
BpeMeH, HO xapaKTepHbi 6biJiH AJIH cpeAHeBeKO-
Boro HeKyeCTBa. BecbMa CBoeo6pa3Hbi cepbrH-
noABecKH, cocTOHmHe H3 (J)HJiHrpaHHoro nojiy-
Kpyrjioro mHTKa, c KOToporo CBHcaiOT 4 njie-
TeHHbix B BHAe nmeHHiHoro Kojioca uenoHKH: 
ABe H3 HHX 3aBepmaiOTCH He.TOBeiieCKHMH (j)H-
rypxaMH, a ABe Apyrne—noJiyMecHueM. K no-
JiyMecauaM noABeuieHH rojiyfin c KOJieiKaMH B 
KJIIOBaX. 

EAHHCTBeHHbifi 3K3eMnjiHp ceper B BHAe 
KOp3HHO«LKH HaHAeH B ABHHe. Ha HefiOJIbHIOM 
noJiynpyrjiOM ocHOBaHHH, ITOKPHTOM 3epHbio, 
CHAHT K0p3HH0qKa, yxpameHHaH HAKJIAAHOFL 
3epHbK). 

B AHH 6hijiH HanjeHbi cepbrn B BHAE ITTHU 
c UIHPOKO paCKpHTWMH KpbJJIbHMH, AepjKaiUHX 
B jiannax ABa njiocKHX rjiaAKHX AHcxa-noABeca. 

CjieAyiomyio rpynny npeAMeTOB yKpauie-
HHH cocTaBJiHK>T 30Ji0TMe owepejibH H 6ycH, 
ofiHapyweHHHe B ABHHe, 6p0H30Bue nyroBHUH, 
nOBH3KH AJIH BOJIOC, 30JI0Tbie H 6p0H30BHe nOA" 
BeCKH.. 

HaH6ojiee MHoroiHCJieHHbiMH H3 nepeinc-
jieHHbix npeAMeTOB yKpauieHHH HBJIHIOTCH noA-
BeCKH. <&OpMH HX pa3H006pa3Hbi: UiapOBHAHbie, 
KOHHiecKHe, B (|)opMe nojiyMecHna-jiyHHHUbi. 
OHH npncyTCTByioT B MaTepnajiax Bcex pacKO-

noK. 

N. K. HAQOPIAN 

T H E A R T I S T I C M E T A L O F M E D I E V A L A R M E N I A 
IN T H E 9 T H - 1 3 T H C E N T U R I E S 

(From the items found in Dvln, Ant, Anberd and Garni) 
SUMMARY 

T h e study of metal working in Armenia 
during the Middle a g e s sheds new l ight on 
many obscure quest ions , concern ing the soc ia l -
e c o n o m i c and cultural l i fe of the country . 

T h e bas is of this work c o n c e r n s the ar-
tifacts found in Ani , Dvin , Anberd and Garni 
during the e x c a v a t i o n s as well as the e x c e l l e n t 
s p e c i m e n s of artistic metal wares kept in the 
museum of Etchmiadzln ' s Cathedral in the An-
t l l las Cathol icossate ( C l l l c l e ) , and also in the 
State Hermitage of Len ingrad . F o r ana log ic 

. purposes s e r v e s the material of the s a m e his-
torical period from Armenia and its n e i g h b o u -
ring bordering countr ies , such a s : G e o r g i a , Azer-
b a i j a n , Iraq, Byzant ine ; as well as from the 
Crimea and Middle A s i a . In that connec t ion 
the funds of the museums of Leningrad, M o s c o w , 
Kerson, Tbi l i s i and Baku have b e e n cons idered. 

M e t a l l u r g y and m e t a l - w o r k i n g as a spe-
cial craft In Armenia was known from anc ient 
t imes . In Armenia and In fore ign countr ies 
many artifacts as well as l i terary sources are 
found which prove the e x i s t e n c e of metal wor-
k ing in anc ient t imes and in the Middle A g e s . 
D u e to Its rich mines , Armenia has p layed an 
important role and r ight ly is cons idered to b e 
the cradle of metal working In the Middle Eas t . 

T h e works of V . Abrahamian , G . G h a f a -

darian and B . Arake l ian are devoted to the 
medieva l crafts of Armenia ( a m o n g them me-
tal w o r k i n g ) . T h e authors have s u c c e e d e d 
In c lass i fy ing the craft? and s p e c i f y i n g the dif-
ferent periods of their deve lopment , revea l ing 
their role and Importance in the e c o n o m y . 

T h e Invest igat ions of J . Orbe l l , G . H o v s e -
pian and S . D e r - N e r s e s s i a n devoted to the spe -
c i m e n s of the Armenian art ist ic metal wares 
(bowls , c o v e r s of G o s p e l s , b e l l s , censers , r e l i -
quar ies , shr ines and so on) represent a great 
sc ient i f ic v a l u e . 

F i rs t c h a p t e r — T h e first chapter of this work 
Is devoted to the invest igat ion of the secular 
use of art ist ic metal wares . T h e utensi ls are 
divided Into m a n y different groups: household 
utensi ls for i l lumination; artistic wares , artistic 
t iny utensi ls . T h e household utensils e x c a v a t e d 
at Dvln , Ani , A n b e r d and other medieval centres 
of Armenia , are represented b y bowls , ewers 
mortars, pots. 

E x c e l l e n t samples of the domest i c utensi ls 
are the two s i lver bowls found In 1925 in the 
v i l l age of V i lgor t near the Ural and the other 
In 1957 in C h e r n i g o v in the Ukra ine . In the de-
corat ion of t h e s e s i lver bowls the masters used 
such technica l means as e n g r a v i n g c h a s i n g , 
g i ld ing and n ie l lo . 
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Studying the forms of bowls and comparing 
the ornaments with the decorations of the other 
Armenian skilful monuments we corrobrate 
the correctness of J . Orbell who confirmed that 
the bowls are of really Armenian origin. T h e 
mortars are known to be from Anberd. From the 
outside they are decorated with plant and zo-
omorfic motifs. The earliest specimens of illu-
mination wares found on the territory of Arme-
nia belong t o l h e 4 mill, B. C. 

Later their forms changed and in the Mid-
dle Ages there were widely spread different 
kinds and shapes of luminary objects . W e have 
studied the bronze candelabrums of carinat 
or kettlelike shapes, made by casting techni-
que. The candelabrums have salient round 
foundations, a round basis and rose like ho-
rizontal edges with the legs at the bottom. 

Some of the candelabrums, were found in 
the ruins of the medieval capital of Armenla-
Ani. They have cone-shaped legs-bases which 
are fastened on the hollow, half round trunk, 
with a small, perforated opening for the wick. 

This type of candelabrums is unique and 
there are no other examples neither in Armenia, 
nor outside its borders. They were excavated 
at Ani at the place of the Gagik temple and 
evidently were made for the temple according 
to the special orders and taste of the customer. 

The other candelabrum was found in Dvin 
and has a round trunk, with the candlestick. 
The trunk is placed on three legs which present 
the figures of lions. 

T h e image- lamps are interesting in their 
forms. The globular body with high conic neck 
Is placed on the round stand which ends with 
a rose-l ike crown and three openings for the 
chains. From the outside the image-lamps are 
decorated with three leafed wery-chalned orna-
ments. 

In medieval Armenia the preparing of chan-
deliers was considered as a special skill . 

T h e chandeliers have different forms. Some 
of them have a bronze crown-like form made 
of bronze strips and round openings for glass 
lamp-cups (from Ani). The other group is formed 
by round bronze strips, which are placed one 
over the other on a pipe In the middle and 
united together. There are special rings on the 
crown on the top and in the middle by which 

the chandelier can be hung. The edges of the 
crown have rings on which the glass lamps-
cups are placed. They are of different forms 
and colours, plain or with ornaments. The fine 
specimen of crown-like chandelier was found 
in the ruins of the Gagik temple in Ani. 

The next group of domestic utensils is repre-
sented by locks, statuettes and other artistic tiny 
utensils. They have been found in Ani, Dvln, 
Metsamor and other places In the layers which 
contain remnants of the Middle Ages . 

The next chapter In the work is devoted 
to the study of religious objects . Religious 
utensils are divided Into the following groups: 
crosses, incense-burners, censers, hanging 
trays, reliquaries, shrlnas, covers of Gos-
pels, bells and baptismal fonts. The crosses, 
as to their form a:id usage are divided Into 
three groups: I. small baptismal crosses 2. al-
tar crosses, and crosses which were used by 
priests during the worship. 

The metal crosses were made generally by 
two techniques: by casting or forging. The forms 
of the crosses have changed during the follow-
ing periods. The crosses with equal wings are 
characteristic for the ancient period (5 t h —7 t h cen-
turies), at their ends they have small balls. M e -
tal or stone crosses of the 8 th and 9 th centu-
ries have not been preserved. The next period 
concerns the 12th—13th centuries : during this 
time the lower wing Is elongated and the ed-
ges of the wings are cut as a half-moon. 

At first, the wings ended with two blooms, 
later with three ones and at last took the form 
of three leaves. In medieval Armenia and other 
Middle East countries the censers or incense 
burners were widespread. W e have interesting 
specimens from the excavations made in Ani 
and In other places. The incense-burners usu-
ally have tha cup-form with the half-sphere 
body which stands on a thin conic base. T h e y 
are decorated with high-reliefs representing the 
Annunciation, the scene of visitation by Mary and 
Elizabeth, the Christmas, tha Baptism, the Cruci-
f ixion, the Descending from the Cross, and the 
Ascension. 

Because of their rich decorations the cen-
sers or incense burners have attracted the at-
tention of the specialists. Garegln Hovsepian, 
Harutlun Kurdlan, Babken Arakellan and 
others studied them. Some specialists think 
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them to be of Syrian o r Palestinian origin and 
date them to the 5th—7th centuries. But a tho-
rough and a careful study of the material g ives 
us the right to say that the censers belong to 
the 11th-12th centuries. Some censers have 
been found In the Gagik temple (11th centu-
ry) and It is not possible to say that they are 
older than the cathedral Itself. The censers were 
cast In Armenia. This is proved by the fact, 
that the style of the scenes of the censers Is 
very much a l ike some other examples of Ar-
menian culture of the 11th century, such as 
the miniatures from the Mugnl , Trabzon, V; .s-
pourakan Gospels and Khotakeratz Saint Nshan 
(Holy Cross) and the sacred boxes , statuettes, 
and sculptures in the church in Bgheno-Nora-
vank (10th—11th centuries) . 

The crosses on the censers are very origi-
nal. They can be compared with other Armen-
ian monuments of culture, of the 11th—13th cen-
turies such as in Sanahin, Aghpat, Anberd and 
In other places. 

In medieval Armenia among church uten-
sils the rel :quarles and shrines were widely 
spread. They are covered with gilded silver 
and are decorated with artistic reliefs and precious 
stones. Four shrines remained up to nowadays 
and they dates back to the 10 th—14 th centu-
ries. Three of them are In the Etchmladzln mu-
seum and the fourth Is in the State Hermitage 
in Leningrad. 

One of them Is known as the Saint Stephan 
shrine. This shrine according to its style , tech-
nique undoubtedly dates back to the 10th—11th 
centuries. T h e type of the relief on It is simi-
lar to the reliefs of the Holy Cross Church on 
the Aghtamar island and on the Bgheno—No-
ravank church. The other Is known as the Saint 
Bartholomew shrine-rel iquary. T h e remains of 
his crosier are kept In it. The reliquary is in a 
bad condition on the covers the standing figu-
res of St . Peter and Paul are chased. The au-
thor comparing the reliefs with the other monu-
ments of the 10 th—11 th centuries, considers 
this reliquary to be made In the 10th—11th 
centuries. 

T h e triptych reliquary which is kept in the 
State Hermitage is known as the Skevrfold of 
the King Hetoum and was made In 1293 In Ci -
llclan Armenia by the Ciliclan kings. In the 

reliefs of the reliquary, as well as in the other 
pieces of art, one can find both eastern and 
Western art tradition. The masters who made 
the reliquary worked in the eastern traditions 
and were influenced by the Western art. In so-
me pieces they used Western iconography. 

The last of the reliquaries is Justly consi-
dered the gem of Armenian silver ware. This 
silver gilded reliquary is known as the . K h o -
takeratz Saint Nshan" trlfold. On Its back side 
the inscription says that the reliquary was 
ordered by Pr ince Each! in 1300 and was In-
tended for the Khotakeratz Saint Nshan Monas-
tery (Khotakeralz Saint Cross) . 

Threee covers of the Gospels remained up 
to now. Two of them are in Antllias and the 
third one Is in the Matenataran in Yerevan. 
The first of these Gospels was written in 1248. 
Its cover was made In 1251. . . of glided 
silver. It is covered with the relief-pictures 
representing Christ, the Evangel is ts and the 
Apostles . As to the Iconography, style, technique, 
this cover refers to the Cilician Armenian school. 
T h e second cover which is kept In the Mash-
tots Matenataran, was made In 1255 for the 
Gospel written In 1249 in Cillcia. Various types 
of techniques were used chasing, fll lgree-
and engraving. In order to protect the high-
relief from b e i n g - b r o k e n , .the skilful, master 
has attached tiny silver balls to the relief. T h e 
right side of the cover represents J esus and the 
Apostles . T h e Inner side represents the four 
Evangel is ts . T h e design chosen by the master 
Is rather old for the 12th—13th centuries. Such 
design was known In Armenian miniatures until 
the end of the 11th century. Nevertheless, the 
use of the archaic manner In 1255 Is justif ied. 

Bel ls . -Despi te the large amount of literary 
evidence concerning bells , and bell-towers only 
5 of them remained up to now. Two of them 
were found In the great Monastery centres in 
Tatev and are of an Immense scientific value. 
T h e bel ls have pearshaped bodies. T h e y were 
casted. T h e basics are decorated with the Ins-
criptions, which date the bel ls and give us the 
name of a customer. T h e y were ordered by the 
famous Armenian historian Stephanos Orbel ian 
in 1 3 0 2 - 1 3 0 4 . 

T h e bronze baptismal font was found In 
the Haghartsin. The height of the font Is 8 3 cm. 
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and the diameter of the mouth Is 110 cm. and 
the weight Is 350 kilogrammes. As regarded to 
weight, measurements and type It Is the largest 
one among the found In the Caucasus. The 
cross-like edge has an Armenian Inscription, 
which informs that it had been given as a gift 
from Zozim to the Haghartsin Monastry in 1232 
of Saint Gevork Holy Day. 

The third chapter of the work is devoted 
to the study of Jewelry and characterizes the 
time fashion and the changes in life. This gives 
us a large information of the economic and so-
cial life of the period as well as of the owner. 

The Jewelry are rings, bracelets, earrings, 
belts, buckles hanging Jewelry, necklaces , 
beads, pins and buttons. 

During the archeological excavations In 
Armenia, a large amount of rings was found. 
T h e y are made of gold, silver, bronze, copper 
and Iron, and generally, they are casted. T h e 
rings are of different types: rings with the hole 
for mountings or with ornaments, etc. 

An analysis of the rings of the 9 th—12th 
centuries shows that copper and bronze rings 
are most frequently met. T o some extent , this 
can be explained by the lack of precious metals 
and by the high prices of these metals on the 
internalonal markets of that period. 

The bracelets of the 9th—13th centuries 
are richly represented and they are of a great 
quality. T h e y are made of gold, bronze and 
copper. Silver bracelets haven't been discover-
ed. Snakel ike bracelets were known in Arme-
nia since the Bronze Age, and as beloved type 
have existed up to the Middle Ages and, of 
course, have undergone corresponding changes. 
The bracelets are represented by the six speci-
mens. They are made of gold, bronze snd cop-
per. The gold bracelets are hollow inside. The 
ends are decorated with snake heads with di-
cing. The bracelets have small clasps which 

are soldered. The open bracelets were the most 
widely spread and are of many different ty-
pes. W e have bracelets with rounded ends, 
plain and relief surfaces. These types of 
bracelets were widely spread In Armenia, Geor-
gia and Azerbaldjan during the 9th—12 th cen-
turies. The belts vere found. O n e of them Is 
made of silver and the other is made of bronze. 
The silver belt consists of twelve, half-round, 
even silver strips (the dimensions are 
45x12 mm.) . On t h ; reverse side they have 
small cl inches to fasten the leather belt . T h e 
ends have round, ornamented buckle. T h e bron-
ze belt Is of a unique type. It Is made of thin, 
bronze foils and is chased. The bronze belt is 
decorated with elliptic almond-shaped or-
naments, and a large number of buckles . T h e y 
are made of bronze and copper. And, according 
to their forms they are divided into square and 
oval ones. The lion-shaped buckles are found 
at Ani and Dmanlsi (Georgia ) . T h e y are made 
of casted bronze. Twenty specimens of earrings 
were excavated at Dvln and Ani. Those found 
in Dvln are made of gold and are completely 
different In form and techique. Some of 
them have the following forms—on a thin, gold 
wire, barrel- l ike and round beads are fastened. 
The pair of the gold earrings have half-moon 
shape and are decorated with pearls and tur-
quoise. The earrings found in Dvln are unique. 
T h e y are l ike a basket, decorated with fi l igree 
and dicing. T h e earring found in Ani, and made 
of silver, ar decorated with pigeons, human 
figures, filigree disks, half-moons. 

Also In Ani earrings with birds taking 
wings were found. In the bird's legs we can 
see rings. The other group of jewelry Includes 
gold necklaces and strings of beads, bronze but-
tons, hairpins, gold and bronze pendants which 
have been found In Dvln. 
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