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U9QUARL LUSHIUD B HUUUBE JEIUNCNRUR BAMISNUNDU.
20-MNUCH30-UYUL Bfd,

1940-60-wjul pp. ghywnwliwh pwwnpnbp & puwnbpugpopmbp
pont Ybplp Eb wypmud: Spulwb wuywplqod hwjnigmd Bb Jbs
pyny wwnubnuinp puwnbpwghpbbp, npobp thopdnud Bb En gty
dudwbwlh hwdwohmuphuyht gpujwh hnuwbpbtphg: ®npdkp Gh
juwnwpmy ubthwlwh, htptmpnyh punbpuljub nupng unbndkm
mnnmpjudp:  Upwpwlwh  gpulfwb, Jpwlnmpuyhl  guuwlwb
wjubnoypmy  wpdwwnbbkp  ynibkgnn  pwwpnbth @ hwwnjwybu
puwnkpugpmpjub  fwh  wbbwpwnby  depkph  wuwwndwebbpp
hwuljwbwint hundwp wbhpwdbyn t wunhbpughl; Gghupwnnunud
puwpnbh b puwnbpugpmipjub whgwd mnhb, b dwubwdnpuybu
whvhpwybu bjws dundwbwljwhwngwsdh twhnpn nwubwdjulnud
wuknh nibgwd gnpéppwghtpp:

Upwpwhwi U dwubunpuwbu bghwwnwhwh pwwnpnbh m
npuidwwnmpghugh nuumdbwuhpdwbp tfhpwd npbk wdpnpguljwb
nmumUdbtwuhpmpimb  huwy wpwpughumpjub JUkp sh  Junnwumlly:
Uhbyntn, whthwyun E np bnp dudwbwhh kghyunwhwh dpulynyph b
qrujuimpjut  wwuimpjub wdpnpowljwh  wwwlkph  wpwhg
pwwpnth b gpuiwnmpghwih httwpunnp st wnwbug: 1930-whwh pp.
ugyu nnpnbkpmy wnknh nibkgnn gopéphpwghbpp npubg hhubtwnpuwb
b Jtpkiph opgwbiiknb hpwp jwuynny Yupbnp onuy kb hwbnhuwbnud:

Ugluwwnwbph  hunfwp  wnpomipughnwiwb  hhdp L Swowgly
Unmhunidwn BEpumph* «Ukp punbpuljub fjubpps' wylmunmpmibp,
npmud Juphih b dudwbwlwygh wpdbpunjnp Jyuynipymbbbp quabiby
Eghwyunwugh nhpwuwbbkph, npkdhunpubph, pwwnbtpwghputph dwupb:
9tpd  yhubny pbpmpnibbubkphg’  Juwpbop wypmpughnwjwub
bpwbwlmpmbt mbh QEynp Lwbnumh® «Upwpwhwbt puwnpnbh b
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Yhuimh  nwnwlbwuppoipoibbbps woluwnmpmbp®: = Gghupwninup
puwnpnbh bt ppuiwnmpghugh  nwumdbwuppmpjub  gopdmd UL
bEkppmud mbh Unbunddwn funujhbt? @bduht winpunuebmd
fngkp  Upbbp'  «Upwpwlulb qpulijmbmpub  bkpudmpnibs*
woliwmnmpyub  Jdhp: Ywpbop wnpmpughunwiub  wpdhp  Gh
bEpujughnd U.Yppdulne b b.Ypwyynjuym wouwnmpymbbtpp’,
npnbp wdpnnomljubinpkh splingnltiny nunidbwuppynn
dudwbwlwoppwmbp’ Ywplnp wnbnkympymbubp b hwnopyoud pput
bwunpnud oppwbihkph ywuhb:

biyytu byjkg, puwnpnbp b npuiwb bop Epbnyp Eht wpwpuljwb
dhpunjuyph  hundwp: 20-pp  nupnd wpwpwlhwb  woliwphod
Abuynpynud £ wnkuwltw, np junupp ny pk puwnpnbh’ npubu wynuhuhb,
puguijumpjub dwuhb k w) wpupujwh dhpwupnd punbpuijub
wpbunp wnwbdbtwhunnympjwb, tpp WkpYuyugnudp skp bbhpwnpoud
twpwytu gqpwéd ppuiwwnpjuljwb  wnbpunh wejwmpeymb, wy
hhUtjwé tp pbpwuwbh hdypmjhqughwbbph Ypw:  Upbdwnjwmb
nrunidbwuhponbbpp bu dnuumypdwbwljwt dhgbwnupjub yywlnypoid
thnyht 3tb puguend punnbpulub wwppbph wehwympnibp’” Phsht,
wpwpuljub puwnpnbh dbunjopdwb b qupgqugiwmb gnpdnud J&rnpn)
ntipp yunjwbmyd k bypnywlwb puwnpnbh wqpkgmpjubp:

2Landau J. M., Studies in the Arab Theater and Cinema, Philadelphia, 1958.

3 Modern Arabic Literature, ed. by Badawi M. M., Cambridge University Press, 1992;
Badawi Muhammad Mustafa, Early Arabic Drama, Cambridge University Press,
1988; tnyuh® Modern Arabic Drama in Egypt, Modern Arabic Literature,
Cambridge University Press, 1987; The Father of the Modern Egyptian Theatre:
Ya'qub Sannu’, Journal of Arabic Literature, XVI, E.G. Brill, Leiden, 1985.

4 Roger A., An Introduction to Arabic Literature, Cambridge: Cambridge University
Press, 2000.

5 Kpaukoscknit H. 10., M36parnasie counnenns, T. III, M.-JI., 1956; Kpsmckwuit A, E,,
Hcropus HoBo# apabckoit nureparyps XIX - Hagana XX 8., M., 1971.

6 Sk 'u’ dwubtnnpuygtu 20-pn nuph Eghupwnmgh npudunnnipg 8nwunid Poyphuh
«Ytuh kghywnulwh puwnpnis hopjudmgwpp® 458 8l il - (5 juae £ e yai
e an gy oy

7 Landau J. M., hoi]. wplu., bp 2:
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tipoywlwh pwinpatht wpwpbbpp Swhnpwbnud tht bpouyuljut
kpyptkp Yuunwpws wygknpoibikph b wpkdinpub punbkpupnipkph
hjoipwjuwintph gunphhy: Hentu dhtigh 19-pn uipp Chpwbwbmd gnpéng
hjpowwlwh pupagkpoud  phdugpyomud tht uhpoquijwh  punyph
nupoguljub Ukpyuymgnufikp®: Upwpbpkh (kqyny wnmghtt wpinfnyuh
whyh whtup («Up-Pwjuhp, opp Unpiph  «Gpunhs  wpwpkpkh
thoJumnpoipyoibit kp) pafunpmd © Akjpmpnul 1848 p. jhpwbwtigh
Uwpnoth wh-Luljugh (1817-1855 pp.)° Ynnuhg'®: Cghyunnumu wnwght
wpuputqnt puwnpobp hhdidoud £ 1870 p. wqgnipyuip hpbw 8wlnip
Uwmbtnth (1839-1912 pp.) Ynnuhg'":

19-pn nuiph pght b 20-pg quph uyqphb Eghujnwlub wqquyht
huplnipjut, Upuiljnypnid b YEugunnid Eghyinuljub
wnubdtwhunnndy wwppkph, Eghyuwwlwht ngni npnimdukpp sthb
jwpnn swinpununbu] twh ppudunnipghugh Ypu'? Fupquubwyub
npudwnmpghugh  Eghywwlwbwgdwh  gopénd Uk tp Oudwh
Quuihh bkpnpoudp (1829-1894 pp.), ny pwhuhwlwh ppuniinmpghunh
untndwgnpsmpnibbpp pupquwbnmd kp ighywnnuh puppurny®®: Uju
wrnudny] hwwnjuwbyuljwh b dwpwh UVlwnmbhh (1874-1922 pp.),
bppwhhd runighh (1884-1949 pp.), Unithunidwr Bhpiniphh (1892-1921
pp-)» Ulunmb Swqpuphh bpykpp%: 1930-wjwb pp. puwnbpulub
qopdhsukpp gwpnibwynd Bb nponbnufukpp, puwnbkpulwh bop dbkph

8 Kprimcxuit A., Mcropus HoBOM apa6ckodt marepatypst, M., 1971, c. 138;
Kpauxosckuit H. 10., Hosoapabckas mareparypa, Ns6paruste commnerns, T. II,
M.-JL., 1956, c. 76.

9 Zudwpyu pojnp YEbumgpuwh nwpkpeydtpp' pun hlnbyug
upuunnnipembikph® Goldschmidt A., Biographical Dictionary of Modern Egypt,
Lynne Rienner Publishers, Inc., 2000; Roger A., Essays in Arabic Literary Biography
1850-1950, Otto Harrasowitz GmbH & Co. KG, Wiesbaden, 2000.

10 Kpauxoscxnit H. 10., 1py. wiplu., kp 76:

11 Badawi M. M., The Father of the Modern Egyptian Theatre: Ya'qub Sannu’, Journal
of Arabic Literature, XVI, E.G. Brill, Leiden, p. 135.

12 Badawi M. M., Arabic Drama: Early Developments, Modern Arabic Literature, ed.
by M. M. Badawi, Cambridge University Press, 1992, p. 343.

13 Loyl wbnoud:

14 Badawi M. M., Early Arabic Drama, Cambridge University Press, 1988, p. 71-133.
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thiwnpuinipp, puyibp BB wpynud punbpugpmput & phdwjub
wnytunh npuhh qupqugiwb nupyoipjudp: fuwnkpugpnipnibp noipu
E quqhu pwpquuimpmbbbph & thojungpmpimbbbph oppwbihg:
Uqquyhli punbpugnmpub dhunjnpdwb & jujmgdwt gnpdmd ks tp
Unithhudwn (1892-1921 pp.) & Uwhuniy @hjdmpubph (1894-1973 pp.),
Uhukn Cwnijphh (1868-1932 pp.)'s, Pwnibhl wy-Zwphuhh ukpnpoudp
(1898-1987 pp.)'s:

Zwoyh wnbkn] pwwnpnth opkgop wénn hbphtwimpmbp &
huuwpujmpub  Jpw  wqpkgmpjub  gppwhwlbbph plryuybmdp,
punpnbp’ npybu pwpngynipjuh qnpdhp Swnuybghtjnu
hbwpun|npmpmibibkpp’ whnmpnibtp wjund £ himbuwlwb
wowljgmpimb gmgwpkplk] pwwnbpwhdpkphl, Ywquulbpymd E
Upgubwjupwahinipimiikp puwnbpuljub qnpshyubph b
npudunnmpqubph hudwp!”: Swnqubinuunp  Eppnwuwpnubkpp
yhunwlwb vhgnghbpn] mnuplynud & wpnbkphhp' ppudwnhjuywb
pwpdpwugnyb Yppmpmb uvnwbugne: 1930 p. pugymud t Ywhhpkh
Tpudwgh pupdpwgnyt htunhwnnunp, apb hp nkuwyh vk wmpwghth tp

© nupwbwopgmimd: Ujhntn nmuwbnd i pwpwumb muwbnghbp®

Quiph Smyjkjdwpehh (1905-1978 pp.) nhjwjupmpjudp: Faunhunnunnd
nuuwwbnmy thbh Bghuyynnumd dké hkphwlnpnih mutkgnn gpujmb
& puunbkpulwh gnpdhyhitp!®:

1930-wjub pp. tghyunwliwh punkpwlwmb nupngp dkop t phpomd
npnowhh puquuquimipmb: Unwbdbwmimd &b Gpip puwwnbkpumiwb
myqmpmbbkp'  puuwjwl, dnpmjppujwt @ Gpudrnwlwb:
Pwwnbkpwjniptph phyp Bghuwnnund uljub; kp w&k) nhebu 19-py nuph
Jtpght b1 20-pn, nuph uljqpht: LVowmbun]np thi 8nuumd wy-fvwyjuphh,
Unybjdwt  wp-Ywpnwhhh  (Uwh. 1909), Pupwbnwp $wpwhhh
punbpwpnipkpp’: Bghyunwgh nkpwuwt Uwpwuw Zhgwghh (1855-1917

15 Badawi M. M., Modern Arabic Drama in Egypt, Cambridge University Press, 1987,
p- 207-214.

16 Unyt wknnu, tp 8-77:

17 Landau J. M., tigy. wohu., kp 91-94:

18 Unyb wnbnnu, by 92:

19 Unyh wknnud, tp 67-70:
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pp.)® pwwnkpujunidph wnwghtb kp, np ufjukg ongwquyky: wpwpulwub
wy) EpYypubpoud:

Punbpuijut  wpjtuwh  opwhh  qupqugdwh  qopdmud
wnwbdbwhwwnmly nkp mbkgun] SQnopp Uppunp (1880-1959 pp.)™:
Uuubwghnwjwt punbpujut jppompmb vnwbwny @uphqou*
1910p. tw Yuqunu! k hp pwwnkpuunudpp®: Upyunh pdwnpoipymbbbph
nupquwd tht pbwh htnbkEumw;: hwmbghuwnkup, whbubph (kqoua
qpulwh wpwpkpkul tp, ndp" nguuwlwh, pingpiiws punuplughb?:
Uks tkpppoud mbbktuyny phpuuwbwljwb b phdwugpiwb wpgbunh
qupquguiwb gopdmd’ tpwb sh hwgnnymud dhiyh Jkpe pwpdn wwhly
pwunbpwjuiph  Juplubhyp?:  Umbwddwn Ehkpdmpp pwpdp b
quwbhwwnud Upjuight® npyku nnpkpquijuwijut b gpudunhijwmyub
duwbptph pbkpwuwb, uvwlhuyb «wblwupnn  bhwbghun  pupnulwh
juunwlkpquijub gkpbp juwuwpkpe?®: bughk, wimpubwh b bpw
uEpnnudt wpup bwtnhuwwntuh* puuinnuh hwlinby
htwnwppppywdnipjut pwpdpugdut qoponud: Cpowquytyny
Uwpnlyynjnud, Updhpowd, @oiithunud®® tpw punbpwjunidpp jupwinud
k twh wyn Epputpnud punpkpulwb wpdkunh qupqugdwbnp:

bpwdonwlwb pwwnpnbh lungnp bkpluyugmghshtpk tht Swwnhdw
Ompnht (1908-1996 pp.)” U S8nmwunidy dwhpht (1898-1982 pp.): bp
ghuibjhpubpny b Ykbhuunhnpdny  wyibkh  dnn  jhulygnd  qugh
qubiquétitphtt® dwwnpdw Ompnht jpwnomd tp hthg bpubg hwdwp:
Ununjl] Ubd hwgnnmpymb hwbnhuwwnbuh sppwbmd quybimd tht
tpw' Eghyunwlul dudwbwlwhhg phdwbkpny] phlwnpmpembbibpp:

2 Lnyh wknnud, by 71-72:

21 [100-000 ana (A 0 5031 gasi Sane Clilaa - ALSH Wil Saaa ) 3afi

2 Lnyh wknoud, by 133:

3 Maleh G., The Birth of Modern Arab Theatre, UNESCO Courier, 07 May, 2011,
http://findarticles.com/p/articles/mi_m1310/is_1997_Nov/ai_20099662/

2 Landau J. M., igy]. wphu., kp 78:

B[00 pa it o3l sasd dana Chilpe - 41 Uilja aasa 5 ga

% Salhi K., Morocco, Algeria and Tunisia,- A History of Theatre in Africa, Cambridge
University Press, 2004, p. 61.

7 Landau J. M., bigy. wiphu., kp 76:
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junuwlguljwb wpwpkpkt (Eqyny?: S8mumdp Hwhphl, puwnbkpulwub

dwubwghnwjwh Yppmpejoih uvinwbwny huwghugnud, 1923 . hhdbmd
E «unighus pihtpmpimbp: 1926 p. «Qudqbups dhunopymd k 2npe
Upunh pwwnbpwjudpht: Uwmljuyi wju hudwgnpdwljgmpimup hkug
ujqphg nuuuwwpagus  Fp dwpnnquwh® judpkph bhubwnhp-
nEjujwptph® wwppkp pwwbpwljwb mpmmpmubkph  hwpko
yuwnfwreny?®:  Jwhphh  phlwnpmpmbukpp  gkpuqubguuku
junuwljgumljmt  {kqyny Lthu, uwbndwgopsmpmbukph YEbnpobmd
huwuwpwlmpwt unghwjwhwb juighpbkph Ehi:  Puwwnbkpwjumdpp
hwdwu tp JEjumd sppwquympinibbkph: Ujbmwdkbwuhy, dh wpp
wwdwnukpny Ywhphht bu $h hwgnnymu dptish tpg pupdp wwhky hp
puwnpnbh Jupluithop®:

dnnoypnuljwbt puwnpnbh qupgqugiwb gopéowd wpwbtdbwumd ku
Uqhq w-Uhnp, Lwughp wi-thhwihi (1891-1949 pp.) it Urh wi-Ruuuwpp
(1887-1957 pp.)*: Uqhq w-Uhnp heywy k dkpppipmud dnnmypruljub
juunulipgmpmbiukpny, npnbgmd dwpdbuynpmd ' quyjupulwb
nudnujh (gmunuubtwnh) Ykpyupp’®: Lwghp wp-Ohhwiht Eghywunwlwb
pwupnth wuwnimpui Jdky dwnuy] goiquuybn «Rh-Lhy phjhs
Ykpywpny: Alwnpmpmbbiph bhwdwp hmdpp Jhpgulyny
}pwivhwljub  Ynnlhjukphg’ wp-hhwupt pgpubp  (hoyght
hwpdwpbkgimd, bkpnugbwmlkgmy kp bghupnwmlwb dhpuuyph®: Uih
w-Ruwuuwpl  uwnlndkg tmphwgh «Pwppwphiths YEpwwpp, opp
Wwbtwynd tp  wwppkp  whywlwb  ghdpkph*:  ww pp
blipjuyugnulibpnud Ukdwwbku jhpuwemd kp donnypuljwt puwwnpnuhb
punpny hdwypnjhqughnb phnypp: ZEknwgqunud  Smumid  Prphup,
Junukjny Eghywnwljwb hiptmipmyjbt b hiphwjw puwwnpnbh vnknddwb
wihpwdhipnmpjut dwuhb b bkpumskiny «punbpujbimgdwis npmypyp,
Ubdbwwbu ubkpguyywd kp wi-Pwuuwpph gopdbmbkmpjudp b hp

2 Unyh nbnoud, kp 81:

B Unyh wnknnud, kp 82:

000 . e 2iise, il - (5 e g uae 52 1 3 by
31 Landau J. M., tigy. wpu., kp 85-91:

32Unyh nbnnud, tp 86:

3 Unyh ko, tp 87:

3 Unyh nknoud, tp 90:
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ipwhunjop dwpdniph YEipwwph hwdwp spyku bwhwwnhy bywnh
mbkp twh w-Rwuuwph Fwppuphtiht®:

20-pn nuph 30-wjwb pp. Gghuynnuh pwwnkpwlwh Yumbpnud nknh
mikgnn qupqugnuditpp whjuntuwthbhapkh wkwp b hwunbughkht
hwgnpy wwubwdjwyibphi  pwwpnih  point qupqugouip b
ppuiunnipghuwyh’ npyjtu gpufjwb ubn, wpwpulwh gpujwinippub
kg yobqhwyh b wpdwlh Yanphk hp (hhpwy wknp gpuntp:

Gohyunwghlkpl, wkh yuwn 2thtn] Wjpnuywghtph htwn, wbih
pujuwimbwy kb puobnd Gjpoywlwb  wpdbpubph  Ujwndwdp:
Gyponyuwlub puwnbkpwhulpkph wgknpenibbbph sunphhy dkdwbmd
wwhwbgwpljp npwljju) pwwpnth hwbnby, hbgh b hwbgkghmd E
pwwntpwjudpiph wdhl: Ukdwbnud b upgulgnipinikp: Sunnkpwpudpkpt
wykih (opg kb Unwbind phpuuwbwlwb ownhb, pkdhunipughb:
Zuoh wnukny nbknujub huinhuwnkuh
wnwbdbwhwnlnpynibbkpp'  bkpjujwgnudibpmd Uk wbn &
hunjugynud bpuwdanuljwb Abwynpliwbp: Ukdwbmd bt ophghtiuy
pwunbkpugpoipjub wwhwbgwnplp: Nhkubbkp vjumd &b qpl ny ph
ntpwuwlbbknpb oo phdwnphyutpp, wy bpwkwynp gponkkpp: Ukd wnkn ©
huwnjugyoud Eghyunwljwh ppwjwbnipjwit  wpunwugndubp, wknh
hwinhuwwnbkuht hniqnny phuwbbphb: Zwbnhuwwnbuhh wikh dnn &
hwulwbwyh (hukne hwdwp whbubpod dwewdp jud wdpnngmpjudp
oqnnugnpdynud bt Junuwljgulumb (kqoi: Pwubkpwjudpkph wép btwh
bywunkg htnwqumud  Gghywnunmd puwunbpuwluill  wnwbdhb
nunnnipjnibibph Akwdnpdwbp:

Ujuyhuny, punpnbh & punbpugpnipjut Jbpkpp XX-pn puph
Jkukpht Gghuyjununud Ukdwybu wuwydwbwynpyws kp bwhinpn gpgwbh
ynph, pwnkpuwlwb wpdkuwnh thopdh Younuldwdp, hwinhuwnkuh
&uowlh Adtwynplundp, hbyybu btwh whnmpub Yonlhg unwugud
npunpoipjudp b nynujh hnqubwynpnipjudp:

35 00, yeme 2pe, il il - Usadla gl o padl Ay 5 ) shunall e 35 g gy
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TIRAN MANUCHARYAN
(YsSU)

THE FORMATION OF NATIONAL THEATRE AND DRAMA IN EGYPT
IN 30-S OF XX CENTURY

In 1940s-60-s the Egyptian theatre and drama reached its heyday. However,
such an unprecedented rise of the dramatic movement, which had no roots in the

.\ Arabic literary and cultural tradition, only became possible due to the

W W

developments of the previous decades. Therefore, the study of modern Arabic
drama in Egypt and theatrical activities in late 1920s and 1930s is essential to
- understand the background of the modern Egyptian theater and drama.

The first two decades of the twentieth century witnessed the rise of a large
number of theatrical companies which included Egyptian actors and playwriters. In
the 30s of 20% century ever-growing number of theatres showed musicals,
translations and adaptation of western drama, together with original Arabic plays,
as well as the popular farces. Leading Egyptian actors and actresses became widely
known throughout the Arab world. From the late 1920s the Egyptian government

" began to take interest in the theatre, providing scholarships to study drama and
i acting in Europe. In 1930 a schoal of the dramatic arts was set up in Cairo.

By the thirties the demand of a good quality theatre and original playwriting
had increased, which resulted in the interest taken in drama by prominent authors
and poets and the growth of theater criticism. In 1935 the new National Theatre
Troupe was set up. Dramatists tried to produce a specifically Egyptian drama,
depicting local life and using the elements of the colloquial Arabic. Taking its place
as a literary form next to the fiction and poetry, the Arabic drama embarked
successfully on the formation of its own theatrical styles.

Thus, the rise of the theatre and drama in Egypt in the mid-20® century was
considerably stipulated by the accumulation of the material and the experience of the
dramatic movement of the previous period, the formation of the relevant audience as
well as by a state - lent support.
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