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FOREWORD

This is the Third Fascicle of our waork
bearing the general title of *“Materials for
and Studies in the History of Armenian
Art and Culture”, In the preceding volumes
articles  previously published in  various
periodicals, were collected together and re-
printed. This Fascicle belongs to the same
series, but the material it contains has not
been published bLefore, excepting a small
section, which appeared in the “Hayasdani
Goehnag” under the title of “The Problem
of the Doming of Armenian Church-
"o A work of this size, especially be-
cause of the great number of pictures which
it includes, could not have appeared in any
periodical ; nevertheless we have included
series of Fascicles for similar
reasons, as a sort of preparation for the
history of Armenian art and culture, elu-
cidating certain problems or phenomena.
As to whether we shall be able to com-
plete onr work rests with the will of God,
depending on the length of our life and
the facilities we may have for pursuing
scholarly work, but we are working in that
direction, Fasciele IV is in the press, and
the Fifth is being prepared.

We would have liked to have made a
more thorough study of the subject, con-
sidering the newness of the materials, but
the numerous and various duties of our
office prevented us from doing so, in spite
of our desire. However we believe that
their publication, even in this condition,
will be of some use: these materials will
in due time speak for themselves, attract-
ing the attention of scholars and will be
subjected to more extensive study and
comparisons; we only regret that we do
not now have in hand the photographs of
the Church of Aghts, of the sepulchral
stele of Otsoon, and of the sculptures of
the monastery church of Budghoons, which
would have enhanced the value of our
work for the general history of Christian

(5

i in our

1. “Hayasdani Gochnag”, 1939, October 14.

art. But if this work should cause such
materials to be collected and interest his-
torians of art in the least degree, as a
most modest contribution along side of the
great works of Strzyvgowski and Torama-
nian, we shall consider ourselves fully re-
warded. Here in our work is studied only
one aspect of ancient Armenian art, its
relation to its southwestern neighbors.

Strzygowski's great work® and the
publication of the collected works of Tora-
manian® proclaim the part played by the
Armenian people amongst the civilized
nations of Hither Asia. How much and
how great and valuable work has been done
by the above mentioned scholars, by Marr,
Orbelli, Bachman,' Baltrusaitis,”
others!

But there is yet much to be done, to
bring the unknown to light, in order that
the picture of the creative activity of our
people may be illuminated by large or
small rays coming from various quarters
and assume its worthy place in the history
of nations and of their civilization. For
example, what abundant material would
be supplied for the elucidation of the re-
lations between the art of the nations of
Hither Asia and of Armenia by the col-
lection of Armenian architectural
mentation in chronological order and with
the places indicated! We know that the
painter Fetvajian has a large collection
of that kind, his own drawings and photo-
graphs, of the ornaments on Armenian
churches, which, however, after all these
vears still remain unpublished.

The present work although not of
great size has nevertheless exacted from

and by

orna-

2. Die Bauvkunst der Armenier.

3. Toros Toramanian, Materials for the His-
tory of Armenian Architecture (in Armenian),
Erivan, Armenia, 1942,

4. Bachman, W., Kirchen und Moscheen in Ar-
menien und Kurdistan, Leipzig, 1913.

5. Etudes sur I'Art médiéval en Georgie et en
Arménie, Paris 1929,



us considerable expense, labor and time.
But others also have contributed
First of all we shall bless the memory of
the late Toramanian who put his negatives
at our disposal and even gave us permis-
sion to print a copy of each, stating that
he is not a specialist in iconography and
therefore unable to make use of them per-
sonally. We ourselves had previously
photographed much of the material but
not as successfully as Toramanian. In the
list of pictures at the end of this work are
indicated the photographs received from
him,

We owe thanks also to the photo-en-
graving establishments of Messrs Haig
Kavoukjian, Yervant Mavian, Jim Chanka-
lian, Aramayis Bagradouni, Nerses Bedros-
;ian. and to the Majestic, Atlantic, and

Graphic photo-engraving houses, which
through the mediation of the Very Rev-
erend Elisha Vartabed Simonian, pre-
pared the cuts free of charge, without such
aid it would have been difficult for us to
provide all the costs of publication. We ex-
press thanks also to Mr. Armen Hovasa-
pian who assisted us in the technical labors
of typography and, to a certain extent, in
the reading of the proofs. '

Unfortunately we were unable to see the
Study recently made by a Russian scholar
concerning Budghuni, and also to utilize
the above named work of Toramanian
which we received only lately as a gift
from Mr. A. Andreasian, when our whole
work was already set up and under the
press.

Archbishop Garekin



THE MONASTERY CHURCH OF BUDGHOONS (BUDGHAVANK)
AND THE DOMING OF ANCIENT ARMENIAN CHURCHES

Hhistory cannot be understood without
chronology. That s true with regard to
monuments of art as well as 1o other
historical phenomena. We have relatively
few dated ancient churches and these are
niot carlier than the seventh century. To
this group should be added those
churches which do not bear dated inscrip-
tions but those general dates are known
from historical and literary sources. The
most ancient of these is that of Avan, built
by the anti-catholicos John, the opponent
of Catholicos Moses of Yeghvart, in the
end of the sixth century ;' another of these
churches s that of St. Hripsimé  built
in the year 618, according to contemporary
sources and inseriptions. During the fourth
decade of the same century were built the
churches of  Gaiané, Bagaran, Masdara,
Alaman, Mren, Bagavan or St. John of
Sagrevant, and the ‘little church of Talin;
in the fifth decade was built the church
of Zvartnots; in the seventh decade were
built St. Gregory of Arouj and St. Theo-
dore of Yeghvart.

small

These data are of course of great
significance; it may be said that these
monuments, because of the wide

variety  of  forms and  ornamentation
which they display, give us a definite and
clear idea of Armenian architecture, of
ornamental and figure sculpture. These
buildings help us to determine the ap
proximate time of those which are not
dated, or rather, to establish the extreme
limits between which they must be placed,
that is the postquem and antequem dates;

1. This work was written many years ago. Now
upon finally reviewing it before sending it to
press, we see in the paper "Lraper”, July 26, 1041,
the news item from Soviet Armenia concerning
the discovery of part of a Greek inseription by
the founder of the chureh, the anti-catholicos
Joln, The discovery occurred probably during ex-
cavations made around the ruins.

I

since they reveal a flourishing period, one
can even say a golden age which lasted for
a short ume during the first hali of the
seventh century. But this is not st ent
for an understanding of the history of
Armenian architecture, the origin and dev-
lopment of which up o the seventh cen-
tury remain obscure, Those buildings, in
their entirety, have not sprung up like
mushrooms after a spring rainfall:
splendid artistic perfection presupposes a
long period of development up to the time
of their actual construction, We only know
the ilourishing period of Armenian archi-
tecture, not its origin and development up
to the seventh century. \We are intention-
ally omitting any mention of the churches
of the basilican type, because none of them
has any date.

But are there actual remains of carlier
churches? According to ecclesiastical tra-
dition, the church of Etchmiadzin, the origin
of which goes back to the beginning of
the fourth century, when Christianity was
proclaimed the state religion in Armenia
would be such a monument. But even a
novice can see that the present structure
has undergone so much change that it is
impossible to obtain from it an idea of its
original  condition or form: only a
minute and intensive study of it by a
specialist, such as has been attempted by

their

Toramanian, can give us an approximate
and hypothetic restoration of its original
form. Therefore every new discovery, veri-
fied of course by historical data. which
carries our knowledge of Armenian archi-
tecture back to the earlier centuries will
be of great value for the understanding
of the early history of Armenian art. In our
opinion we have such ruins at Budgha-
vank, at present known as Budghuni, which
is situated between Kanakerr and the Elarr
station, in a valley, north of the gravel
road.



II

Modern studies, as a rule, say nothing
about this church; only Shahkhatounian
gives the following information: “In the vil-
lage of Budghuni there are the ruins of a

. large church built of well-squared stones."*
In relating the events of the first half of the
seventeenth century the Deacon Zacharias
writes that the Persians and the Ottomans
clashed near a ruined village “‘which is
called Budghoons.” Finally we have the
earliest information about these ruins from
Leontius,* who mentions the clashing of the
Arabs with the Armenians “in the village
of Budghoons and in Talin and in Goghp,”
sometime during the decade beginning with
the year 730 A.D.

Unfortunately we do not have on hand
the plan of the church which the architect
Eghiazariants prepared in our presence; but
the reader can have an approximate fidea
of it from our photograph (fig. 1). The
plan by itself cannot give us much idea
concerning its antiquity; it is a long struc-
ture, with a dome resting on piers. The
oldest known church of this type is St.
Gregory of Arouj, built by the prince-of-
princes, Gregory Mamigonian in the year
668, and the second oldest in Yerazcavors,
built in the latter part of the ninth century
by Simpad I. East of Mt. Aracadz in the
village of Dzarrayishen of Abaran, now
called Mollaghasum, there is a similar
church, built by the Cuntooni family about
which we shall speak later

The reader can see from the photo-
graph referred to that not only the dome
but also the western and eastern walls have
fallen; the only remaining parts are the
northern wall (fig. 2), the corners of the
eastern and western walls, and about half
of the southern wall, only the upper half
of which can be studied from the outside,
the lower half being covered from the south
by. the new church. But even this much

2. Descripion etc., 1842, p. 162. We first heard
about these ruins from the painter Fetvajian.

3. Historiography, 1870, vol. 2, p. 17,

4. The Historian Leontius, publ. Yezian, S. Pe- .

tersburgh, 1887, p. 144,

2

is sufficient to give an adequate idea of
the form and plan of the church; besides,
by summary excavations the foundations
and shape of the apse and of the ad-
joining rooms were brought to light. The
apse is circular on the inside; the lateral
chambers on the east are also circular, but
they are angular on the outside, and only
near the apse do they become circular and
form niches. By the exterior shape of its
apse Budghavank differs from other sim-
ilar churches, for example Arouj (fig. 3),
to which the church of Hripsimé (fig. 4)
also is similar in this respect. The lateral
chambers were vaulted and above them
there was a second room extending length-
wise from west to east, but not very high.
Many of the natives had seen these rooms
before they fell. This feature is worthy of
attention in the study of Armenian archi-
tecture. Incidentally let us state there are
such double-storied rooms on the south
side of a more ancient church of the type
of Hripsimé in the villlage of Adiyaman,
on the west slopes of Mt. Aracadz, built
by the Gamsaragans. The church of Hrip-
simé does not have second story rooms.

The western wall was right-angled.
Part of its northern end remains; also
half of its window on that side (fig 1).
There must have been a similar window
at the left, on the suothern end, and a
third window high up on the fagade as
can be deduced from the northern wall.
Below was the west entrance. In this
respect also Budghavank is comparable to
the west wall of the church of Arouj (fig.
5), except that the latter has two adjacent
windows high up on the fagade.

The northern wall is comparatively in
the best state of preservation (fig. 2), and
it gives us a full idea of the external and
internal structure of the church. We can
see the north entrance with its large tym-
panum and its protruding arch. On either
side of the entrance there is a window, and
two others an the west end, joined by the
crowning arches. Only one window cor-
responds to these on the eastern end; the
second window is placed a little lower,
and was intended for a room. The asym-



metry is exactly duplicated on the church
of Aronj, except that the latter has an
on either end of the
same wall, Lecause of the greater size of
the building. On the brow of the northern
wall, above the entrance, there is another
window, while in the same place the church
of Arouj naturally has two windows,

The wall had exactly
same structure on the outside. From the
inside can be seen also the southern en-
trance, just opposite the northern entrance.
On the outside there must have been two
windows, the second one lower than the
first, but these are destroyed together with
the whole wall. On the brow of this wall
also there is a window, and on its ruined
western end there remains only half of one
windaow,

additional window

southern the

The remains of the northern wall and
of the rool (fig. 2), both exterior and in-
terior, again give us a complete idea of
the structure of the whole. The general
appearance is that of a three-aisled basi-
lica, The sharp sloping roof of the side
aisles abut the central nave, the walls of
which rise higher up and support the vault
which eovered the nave as in a three-aisled
basilica, On the west end of this north
facade there are four small quadrangular
openings  which, unlike the regular win-
tll]\\'h'. have n (arllﬂll!(?lllalil‘fﬂ Or Ccrowns,
This is of particular significance for the
understanding of the artistic trends which
appear here.

The roof was covered with tiles (of
which we found numerous pieces), as in
all our ancient basilicas such as Kassakh,
Digor, Yererouyk, Otsoun, except the
church of the Red Virgin at Ashdarag,
which externally is a cruciform chapel,
built no later than the seventh century.

But Budghavank is not a three-aisled
basilica. For in the first place the roof was
cruciform on the exterior, having received
that form because of the dome which gen-
uine basilicas do not have. In the second
place, instead of the side aisles there are
three arches, resting on the half-capitals
of the pilasters (fig. 1). This increases the

interior space both in width and in length.
The central arches
at the corners by
which rested the dome. Only the northern
and eastern squinches have remained, with
their radiating conches and a smail sec-
tion of the base of the dome (iig. 6).

ned together
means of squinches on

WEre

There is no doubt that Burghavank
was a rectangular, domed building, with-
out free-standing columns, in many ways
allied to the basilicas of Mesopotamia. The
reader will readily notice the pilaster cap-
itals supporting the arches, decorated with
scrolls which are survivals of the volutes
of lonic capitals. (fig. 6). These are one
of the evidences of Hellenistic influence
by way of Mesopotamia, the latest mani-
festations of which in Armenian architec-
ture appear at Zevartnotz at Bana. This
influence is also seen in the figure and
ornamental sculpture of the church. Let us
consider the portion of the southern wall
still visible, —the remainder is covered by
the northern wall of the new church. As
has already been pointed out in the above
description, two windows remain in the
part of the wall which extends eastward
from the entrance. The first window, which
is closer to the entrance, has a crowning
arch, ornamented with most interesting
figure sculpture. At the centre of the erown,
just above the window, two winged and
flying angels are holding a portrait of Jesus
enclosed in a medallion. With His left hand
Jesus is holding the Gospel pressed against
His breast. On either side of the portrait of
Christ there are three similar portrait medal-
lions in a row with the portraits of the apos-
tles. They are all nimbed like Christ and the
flving angels.

The mantles covering the tunics of
Christ and the apostles are arranged in a
manner worthy of attention. The stylization
is oriental rather than Greco-Roman. Christ
and the apostles are hearded and their hair
is evenly cut over their forcheads and
combed down as it were one by one. The
portraits protrude very little from the sur-
face, that is they are in low relief. The up-
per part of Jesus' face is partly effaced, but

9



His beard and His hair falling on his shoul-
ders can be seen.

On that horizontal band under the
crowning arch, to the left of the observer,
there is a carving of a rider, on a running
horse, who with his bow drawn aims at a
lion or a tiger, it is not clear which. The
rider, shown in profile, wears a girdled
tunic reaching to his knees; the shape of
his hat is not clear because it is broken off
at the back. His nose and mouth are also
partly broken. The lion has unnautral pro-
portions, partly because of limited space
and partly perhaps with the intention of
showing him as wounded. On the contrary
the running horse is fairly well represented.
His tail is knotted in accordance with
Sassanian practice. The horse’s saddle,
bridle and tail-support are ornamented.

Above this composition is written
TULAREY UUTUSOHPLEUE SEP (“Manuel
Lord of-the-Amadoonis™). This inscription
of three words, not only designates the
founder of the church, but it also consti-
tutes one of the most ancient relics of Ar-
menian paleography, belonging to the first
half of the sixth century as will be shown
in the discussion concerning the date of the
founding of the edifice.’

On the other horizontal band, to the
right of the observer, just under the last
medallion there is a peacock, its tail raised
but not spread out. On the band itself there
is a bearded and curly-haired man kneeling
on his left foot and aiming a lance at an
attacking lion.

To the left of this window, on the
west, we see a palm tree, under which is
standing a lion, its jaw a little broken, its
tail hanging between its two hind legs. To
the -west of these and higher up there are
the remains of a vine with leaves. This row
of alternating grapes and leaves belonged
to the crowning arch over the upper win-
dow of the south fagade. To the east of
it there is the following inscription: * «fu

5. The whole inscription is in middle right-
angled uncials, It is worthy of attention that the
y is in round-letter form. The & is a little dam-
aged] . . = o "

10
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(“I, John, servant of God and of the Holy
Cross”), again in middle right-angled un-
cials, but not contemporary with the pre-
vious inscription. To the east of the win-
dow with figure sculpture, there is another
window the crown of which is decorated
with protruding semiglobes.

The palm tree, the vine with its row
of alternating bunches of grapes and leaves,
the ornament formed of semiglobes in cir-
cles, are all characteristic of our most an-
cient basilicas, as for example the sculp-
tures on the door—lintels of the basilicas
of Kassakh (fig 7, 8 and Apna fig. 20),
works of the fifth or sixth century. The
horseshoe arches of the whole church of
Kassakh (the southern nave has remained
intact), the sculptures on the lintels of the
southern and especially the western en-
trances, the globes at the center and on the
arms of the cross, the deers and especially
the palm trees at either side of the cross,
reveal the Mesopotamian relationship of
the church and indicate its date to be not
later than the fifth century. That the capi-
tals of Kassakh and similar churches indi-
cate Mesopotamian influence is affirmed by
Strzygowski who considers them works of
the fourth or fifth century®

The northern wall has preserved much
more material in ornamental sculpture, The
crowning arches of the windows are in part
similar to those of the seventh century
churches known to us, such as Arouj and
Hripsimé, but they are at the same time
quite different. The surfaces of the jambs
of the door and of the saliant arch are
covered with rows of consecutive acanthi;
this is unusual in the sculpture of seventh
century churches of the same type, and
may be seen only on the most ancient
sepulchral monuments of which we give

%a. In the original the bracketed letter does
not appear, there being an open space instead—
due, it seems, to a typographical error (or per-
haps the letter is missing in the inscription).
Without the bracketed letter the inscription would
read: “I, Joa, I a servant of God” etc. Translat-
or's note.

6. Die Koptishe Kunst, p. 65, fig. 85: 7334,



here an example (fig. 9). Furthermore, on
the horse-shoe-shaped crowning  arches
which join the pair of windows to the right
there is a row of birds following one an-
uther which reczlls the canon-arcades with
birds of the Syrizc gospel of Rabbula or of
Armenian tenth-century gospels. They are
also comparable to the animal sculptures on
the entrance of tthe fourth century tomb
of Aghtz, of which we shall -]#.'?.‘Ik later.
The church of Mar Jacoub at Nisibis, built
in the year 338 or 359, has a pair of win-
dows joined together like those of Bud-
ghavank, but the sculptures on the crown-
inge arches are different.” Up above the win-
dows there is a frieze with an unusual
ornamental sculpture consisting of a row
of vases. Finally, the crowning arch of the
high window of the northern end of the
western wall is ecomposed of lilies, which,
as we shall see, is characteristic of the Sas-
sanian-Hellenistic period of Mesopotamian
art, This sculpture of lilies is to be consid-
ered as one of the last of its kind in Ar-
menian architectural sculpture. We do not
see that motif on churches of the seventh
century, with the exception of the church
of Zevartnotz, where however it is consid-
erably modified and likewise has many
Mesopotamian elements,
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Let us now try to ascertain the date of
the fonnding of Budghavank. A comparison
with the churches which are known to be-
long to the seventh century, immediately
shows that it cannot be later than the mid-
dle of that century. The external structure
of the church, the ornamental sculpture
of the windows, the foundation with its
three steps surrounding the building — all
these, characteristic only of our ancient
churches, convinee us indubitably of the
truth of this statement. But at the same

7. Streygowski, L'ancien Art Chrétien de sy-
rie, fig. 87. Sarre und Herzfeld, Archaclogishe
Reise in Euphrat und Tigris—Gebiet, band 11
342-343. :
time, the example set before us shows us

how careful we must be in such matters;
for the period to which the dated examples
belong barely covers half a ce
the number of similar undated churches is
very large, and they may be and some of
them actually are older than the dated
churches.

v, while

Fortunately, in regard Budghavank and
some monastery churches we have authen-
tic and exact information of the beginning
of the seventh century to which suificient
attention has not yet been directed. We
are referring to the account and ecclesias-
tical council records preserved in the Keerk
Tughtotz (Book of Lertters). As is well
known, there had arisen in the last years
of the sixth century serious disturbances
in the Armenian Church, due to the policy
of the Emperor Maurice and to internal
dogmatic disputes. Not only had the Ge-
orgians seceded from allegiance to the Ar-
menian Catholicos—all but the Albanians,
the Armenians of Siunik, some of the bish-
ops of the Byzantine part of Armenia were
also showing similar inclinations. To coun-
teract this situation the bishop Vurtanes
Kertogh, who was at the t.me the locum
tenens of the catholical see, and Simpad
Bagradouni were endeavoring to gather the
episcopates and abboteies around the pa-
triarchal see and effect unity. Such an cath
of union has come down to us dated in the
seventeenth year of Abrouez Chosroes,
which corresponds to the year 606 AL,
Amongst a list of bishops and abbots “Israel
of Budghavank” has also signed the oath
of union. This document has come down

to us in the Keerk Tughtotz and in the
history of Oukhdanes, this latter heing a
tenth century historian. Budghavank was
already in existence, therefore, in the be-
ginning of the seventh century and was
one of those monasteries whose abbots' sig-
natures were of importance for the preserv-
ation of the Patriarchal See. Thus we have
the year 606 as definitely the latest date
for the founding of Budghavank.

But this document is much more impor-
tant for the history of Armenian architec-
ture than it appears at first. The abbots who

11



signed the oath were: “Abraham, abbot of
the holy catholic monastery”, that is of
Etchmiadzin. “Samuel of St. Hripsime,
Babylas (Babelas), abbot of the monastery
of St. John, Khosrov of Oshagan, Havi-
dian of Aghivart, David of Yerevan, Ismael
of Carrni, Hoonanes of Avan, Israel of Bud-
ghavank, Tchotchig of Aramouynk (Keerk
Tughtotz: “of Yerevan”), Hohanig of the
Mansion of Artavazdes, Abas and Vortiag
and Abraham of Parbi, Michael of Aghtz,’»
Gorgis, Oukdanes, Krikoris of Arouj, Cos-
mas of Qort, Mayen of the other Arouj,
Hohanig of Ardzap, Simeon of Tadavan,
Qukhdanes of Daroon, Samod of Bagaran,
together with other abbots.”™

This list puts before us a remarkable fact
to which we would like to call the atten-
tion of scholars of Armenian architectural
art. First, most of the churches mentioned
here are basilicas, the ruins of which still
exist. The present monastery church of St.
John is a work of the XIIIth Century, but
to its north there is a one-aisled church,
certain features of which make it clear that
it was founded before the VIIth century.
Although subjected to much renovation it
possesses very ancient remains, for exam-
ple the engaged columns of the entrance
(fig. 11)° and, inside, the remains of a
horse-shoe arch, which is characteristic of
our ancient basilicas. The monastery church
of St. John is mentioned in authentic docu-
ments of the years 603-606 The tradition
that this church was built by St. Gregory
the Illuminator, that i§ in the beginning
of the IVth century, is, then, of very an-
cient origin. The church of Oshagan was
likewise a basilica, judging from the re-
mains of the foundations and also from
the painting of the artist Gousigian which
is now in the Etchmiddzin library. That
church is mentioned in the first half of the

7a. From here to the emd of the quotation
the text in the Keerk Tughtotz reads: “Michael
of Aghtz, Giorgis of Arouj, Cosmas of Oort,
Mayen of the other Arouj, Hohanig of Ardzap,
Simeon of Tadavan, Samod of Bagaran, together
with other abbots”.—Translator’s note.

8. Keerk Tughtotz, p. 151.

9. Compare fig. 11 with the sideposts of the
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Vth century on the occasion of the funeral
of St. Mesrob.1

The two basilicas of Aghivart, also
known as Yeghvart, were revealed to us
by the excavations of Khachig Vartabed.
One of them is three-aisled, no later than
the middle of the VI century. The other is
one-aisled and more ancient. In the old
cemetery on the hill there is a third church,
a one-aisled chapel; the sculptures on the
pilaster capitals resemble those of Kassakh
and the Digor. The church of Carrni is also
a basilica; the northern wall with its but-
tresses and also other parts have remained.
Three abbots from Parbi are mentioned.
The ruins of the two basilicas are still in
like those of Digor and Kassakh. The other,
which is one-aisled, was converted into a
fort in the XIIIth century and strength-
ened with thick walls on the outside; be-
cause of this its windows have remained
in better condition ; its arches are very arch-
aic; the arms of its crosses are of equal
length; etc.

The remains of the church of Aghtz
show that it is one of our oldest basilicas.
Near it there is a subterranean structure,
belonging to the IV-Vth century, consist-
ing of two opposite tombs dug in walls
like the catacombs, with the flagstone of
the sides covered with sculptures. The
southern tomb has two slabs: one is a cross
with equal arms within a circle (fig. 12).
On the horizontal arms of the cross there
are two doves facing each other. The sur-
face of the circle is covered with bunches
of grapes, buds and leaves!? The other
sculpture shows a nude human figure who
has shot with an arrow the wild boar
facing him.

The sculpture on the flagstone of the
northern tomb is floral and is quite unique
in ancient Armenian sculpture. Unfortun-
ately our attempts to photograph it clearly

south-eastern entrance of Yererook: in Strzy-
gowski 413, or better in Irink, p. 133.

10. Keerk Tughtotz, p. 11L

11. Goriun, p. 45, Venice

12. See our “Havoutz Tarri Amenapurguichiu”
(“The Saviour-of-All of Havoutz Tarr”), Jeru-
salem, 1937, p. 47,



without means of illumination were un-
successful. The cross in the circle described
above was photographed from the estamp-
age (squeeze) of Ashkharbeg. The sculp-
tures on the jambs and the arch over the
entrance of the sepulchral chapel represent-
ing a row of animals and a cross of equal
arms at the center, also bear evidence to
the antiquity of the building.®* We consid-
er it a work of the IVth century. Accord-
ing 1o Moses of Khorene, Aghtz was a
summer resort and a cemetery for Arme-
nian kings. The church is probably also of
the same date. Here again we have remains
of sepulchral quadrangular steles with fig-
ure sculpture, which was characteristic of
the period of the basilicas, as we shall sce
later.

At Arouj also there was a basilica, old-
er than the large rectangular church built
by Gregory Mamigonian in the year 668,
We have brought to the museum of Etch-
miadzin one of the capitals of this church
which in shape and ornamentation resem-
ble those of the churches of Kassakh and
Digor,

I we add 1o the list of churches already
mentioned the hasilicas of the central re-
gions of the province of Ararat known to
s, we obtain a vast number of monuments,

At Vagharshabad, besides the five
famous churches and the remains of an an-
cient basilica adjoining the church of Zu-
vartnotz, brought to light by the excava-
tions of Khachig Vartabed, there was prob-
ably another basilica; for, a little to the
west of the monastery church of St. Gaiané,
were found seulptured remains of a basilica
and also a sepulehral stele, which have been
brought to the Etchmiadzin Muscum. (It
is however possible that those remains be-
longed to a chapel built by the Catholicos
lizra before the present church.) There are

13. See our article “Daroni S. Ghazari gam
Arrakelotz Vankin Tourrn” (“The Door of St
Lazarus of Daron or of the Monastery of the
Apostles™), in “Zuvartnotz Year-Book" (Paloo-
ians’s), 1937, p. 148,

1. Streygowski, Die Bankunst, picts, 439, 40,
1.

also remains of basilicas at Ashdarag, Ghu-
zultamir (now called Kineved), Akarag,
Piuragan, Apna (on the eastern slopes of
Mt. Aracadz in the region of Ab:
Kassakh (Bash Abaran), in Dza
(now Molla Ghassum), opposite and to the
left of Kassakh, perhaps also in Samatar-
vesh, the church of which, although reno-
vated in its upper parts, has however stones
and scultpures in its walls (fig. 13), char-
acteristic of the same period, with circular
engaged columns worthy of attention. On
the southern slopes of Mt. Aracadz, at
Avan, there was another basilica: we repro-
duce here oneof its capitals (Fig. 14). There
was also a basilica in the other Avan,
a little to the south of Kanakerr and
cast of Erivan. On the ahbove mentioned
capital there is the following nscription:

Lo wmd e el ons

“" ‘n Jlmt!un.’-m

o gfol po il

fraitins fo pu iy

Ty
(O Christ God, thout art blessed for-
ever.
Christ, remember Stephen in Thy King-
dom)

This inscription by its simplicity and its
wording recalls the inscription of the Cath-
olicos Gomidas on the wall of the eastern
apse of the church of St. Hripsimé, This
inscription is another relic of Armenian
paleography.

There were similar churches in other
parts of Armenia. In the province of Siunik
there was Dzidzerrnavank, the largest basi-
lica in our land, with arches resting on six
prers and corresponding pilasters,* while
the churches of Digor, Kassakh, and Yegh-
vart have only three piers each. Unfortun-

15. Perhaps there were only five semi-columns
and five buttresses, The church of St. Gregory in
Dvin which came to light by the excay
Khachig Vartabed was a church of the same
style, form and size. The ancient church was
rebuilt in the time of Simpad Bagradouni and
the Catholicos Abraham. Cf. Schbeos, cap. XVIIIL
For the remains of the basic structure cf. Strzy-
gowski, Die Armenische Baukunst, p. 164. pict.
192.

ms of
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ately we have not seen this church in per-
son; and Y. Lalayantz, who did see it,
does not give any details in his report. In
the region of Lorri also we have ancient
remains of churches of the same type such
as the ruins of the basilicas of Brtatsor
and Khozhorny. Especially interesting is
the one-aisled basilica (fig. 15) of the an-
cient site called Dzopk or Adzop. And last-
ly there is the ruined church in the town
of Goghp in Ghazakh near the region of
Lorri. Although no excavations have as
yet been made to reveal the plan and the
details of the church, the sculptures brought
to light by chance show clearly that we
have here an outstanding example of Meso-
potamian-Hellenistic influence (fig. 55), as
will be seen later.

The existence of so many basilicas in
the VIth century, and probably also in
previous centuries, shows the antitquity and
the predominance of the basilican style in
Armenia. According to Toramanian it was
the most ancient, reaching back to the
pagan period; according to Strzygowski it
was the official style of church architecture
during the IVth, Vth and VIth centuries.
While we must recognize the predominance
of the basilican type until the end of the
VIth century, we cannot say that this was
the only prevailing style in Armenia. Un-
fortunately the churches mentioned in the
list of the Keerk Tughtotz are not all
known to us but there are in that list
churches, exhibting high artistic perfection,
which do not belong to the basilican style.
Let us point out first of all that Etchmiad-
zin was most probably domed in the end of
the Vth century, although the dome was
wooden. The churches of Avan near Kana-
kerr and of Aramooynk in Godaik, both
mentioned in this list, are of the general
type of St. Hripsime, differing in some re-
spects from one another. The church of
Hripsimé itself is not far removed from this
period, having been built in the year 618,
Besides these churches there are others of
same type which in our opinion are older
than Hripsimé, such as the church of Adi-

16. Keerk Tughtotz, p. 151.

14

yaman on the western flank of Mt. Aracadz,
probably a work of the Gamsaragans; the
Holy Cross Church of Mtskhet which ac-
cording to the recent studies of Tchubi-
nashvilli was built in the VIth century. To
these may be added the ruins of the Mon-
astery of the Holy Translators on the way
to Ashagan, the church of Gharakilissé of
Zankezoor near Coriss, the church of Gour-
can in Lorri near Tsorakiugh.

We have, then, a large number of
churches, differing in type from the basilica,
which display high artistic perfection and
therefore presuppose a period of develop-
ment extending over centuries. Moreover,
as we shall show later, the domed edifice
was very common in Armenia in the Vth
century. Let us add here that the church
of Ardzap is an octagonal building, that
is of the type of Hripsimé, judging from
the oral information given to us by the
late Bishop Kiud. As for the church of
Qort (now called Ilanchalan), if it cannot
be identified with the ancient domed chap-
el in the valley, it must have been located
on the site of the ruins above the village.
We have information concerning the
churches of Tad avan, of ancient Bagaran,
and of the Mansion of Artavazdes. Thus,
the list of the Keerk Tughtotz includes
churches of at least two different ttypes,
both perfected.

IV

In establishing through documentary
evidence that Budghavank existed in the
year 606, we have set only the latest date
of its founding. We have the right to sup-
pose that it was built earlier, since it is
mentioned along with monasteries of an
earlier date than the year 606. Fortunately
the building itself furnishes the probable
clue for determining the time of its erection.
‘When describing the church we saw that
there was a sculpture representing a horse-
man fighting a lion above which was writ-
ten: </ ULIRGT, UTUSNRLEUS SEPs (Ma-
nuel, Lord of the Amadounis). The study
of Armenian architecture shows that it was
not uncommon for founders of churches



to have their likenesses carved on  the
walls, At the western slopes of Mt Ara-
cadz, in the village called Mahmoutjough,
a livle 10 the west of the monastery of
Harrij and the wwn of Ardig, we have a
very little church, built, in our
opinion, no later than the end of the VIth
century or the beginning of the V9Ith, In-
side, above the western door, there is a
sculpture representing the Virgin and a
man praying (Dg. 16); uniortunately the
sculpture is damaged, but the praying fig-
ure must be the founder of the church. We
shall discuss Jater the representation of
the Virgin, On the church of Mren we have
interesting sculptures of the Gamsaragan
princes (fig. 17; see alsa Alishan, “Ayra-
rad”, 155) dating in the year 638, In neigh-
boring Georgia, in the town of Khozhor-
ny, on the Holy Cross Church of Mtskher,
we have the sculptured figures of a prince
and of a Lishop. On the church of Aghta-
mar there is the Xth century sculpture of
Cakig, king Vasbouragan (fig. 18); at Ani
the portrait of Cakig 1. Bagradouni; at
Haghpad those of Simpad Bagradouni and
Kourken Bagradouni, ete. Manuel, Lord of
the Amadounis, represented on our church
is none other than its founder. We shall
try to find out his time, thus ascertaining
also the time when the church was built.,

The family of the Amadounis was one
of the most prominent among the Arme-
nian nobility, at least in the IVih and Vth
centuries. At the time of Tiridates, the
great Christian, Oda Amadouni and Vahan
Amadouni are mentioned as having attain-
el to the office of royal steward.’ In the
middle of the IVth century, at the time
of the Catholicos Nerses the Great, Garen
Amadouni was steward, and at the time
of the king Arshag 111, Barkev Amadouni
and his son Manuel held the same office.’™
In the Vth century the royal steward of
the Armenians was Vahan Amadouni, who
managed the funeral of St. Mesrob and
built a church in his name; he participated
in the war of the Vartanank, and in the
captivity and the return of the nobles. Dur-

ancient

17, Agathangelos, pp. 163, 164
18, Faustus Byzant, pp. 28, 31, 49, 8l

ing his stewardship was held the council of
Shahabivan in the yvear H47¥ At the time
of the rebellion of the Vahanank “Varaz-
tad Shabouh of the tribe of the Amadon-
nik” is mentioned: he separated from thuse
nobles who had taken oath to remain faith-
ful to Christianity, and betrayed their al-
liance to the Persian governor Adrvush-
nasbh.™ At the end of the Vth century and
the beginning of the VIth the chiei of the
Amadounis was Manken, who was present
at the council held by the Catholicos Pap-
ken in the year 5052 There is no further
mentiton of any Amadouni prince until the
end of the VIth century, when we find
Godid as lord of the Amadounis. \ group
of nobles, among them Godid, plan 1o rebel
against the Persians, Dbut
amongst them frustrates the plan, and to-
gether with Mamag Mamigonian and Steph-
en Siuni, Godid submits to the Persians.
Chosroes Abruez by a special edict sum-
mons them to the Porte and treacherously
has them killed one by one. Godid was
killed while on his way “to Murdzin” where
he was being sent as ambassador. We can-
not determine the exact date of his death,
but judging from the course of the history
of Sebeos it ought to be set at approximate-
ly the year 600, when Simpad Bagradouni
begins to play a part as goy rof Virgan
and as general of the Persians. The appear-
ance of Godid should then be placed be
tween 590 and 600, Accordingly, the sul-
ject of our sculpture, namely Manuel, lord
of the Amadounis, must have lived between
the years 510 and 590,

dissension

From the Keerk Tughtotz, another
document of the year 552-553 gives very
probable basis for determaning  Manuel's
time. A number of nobles also signed the
oath of union of the Catholicos Nerses 11,
some of them using their tribal name and
some unfortunately only their patronymics,
Among the latter is “Sahag of Manuelian”,
who can be considered to be the son of

19. Arsen Ghuoldujian, Ganonakeerk
(Canon Book of the Armenians), p. 39

20. Lazar of Parb, p. 120 (Etclimiadzin edi-
tion).

21. Keerk Tughtotz, p. 42.

Hayotz



the founder of Budghavank. Other circum-
stances give greater validity to our hypo-
thesis. On the partially destroyed inscrip-
tion above the northern entrance of Bud-
ghavank, can be read the name “Sahag”,
which judging from the style of lettering
is an ancient inscriptiton. The name “Sa-
hag" is also found on the horizontal band
under the crowning arch of the western
window of the north wall. This spot being
inconspicuous, it is difficult to suppose
that the name is that of the founder prince
or of his son; it was probably the name of
the architect and therefore none the less
valuable for us. But the “Sahag” men-
tioned in the inscription above the portal
could not have been an inconspicuous per-
son. Neither could it have been the name
of the bishop, for he was called “Khosrov”.
We think it very probable that the Sahag
mentioned here is the “Sahag of Manuel-
ian”, who participated in the council of
Nerses II, that is, the son of the founder
of the church. In this connection we should
also take into consideration the fact that
one of the hunters, in the sculpture, has a
bow and is riding on a horse, the other
follows on foot and has a lance—they rep-
resent two different persons, father and
son. —On the basis of these hypotheses
and the other data we can assign the sec-
ond quarter of the VIth century as the
time of the building of the church, consid-
ering Manuel Amadouni to be the son of
Manken, and Godid to be the son of “Sahag
of Manuelian”. The time we have deter-
mined also represents a period which was
favorable to building: in order to erect
such a magnificent edifice peaceful condi-
titons were necessary; and the time we
have indicated was actually a period of
peace, following the treaty between the
emperor Justinian and the Persian King
Chosroes Anoushirvan.

v

Having determined the approximate
time of the building of Budghavank, let us
now consider its contribution to the his-
tory of Armenian art and architecture. We
can divide our remarks into two groups,
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the one relating to the body of the church,
to its plan and ornamentation; the other
to the history of the dome.

As in the general structure of the edi-
fice so also in the ornamental sculptures
we see two styles side by side: on the one
hand it is a rectangular building, with an
apse circular inside, and through the dis-
position of the interior space and the shape
of the roof similar to a three-aisled basi-
lica; on the other hand the dome, the
exterior aspect of its eastern wall and its
niches connect it with buildings of a dif-
ferent style in the same region, such as
the churches of St. Hripsimé and of Arouj
(fig. 3, 4). The same duality may be ob-
served in its ornamental sculptures. Some
are comparable to or identical with the
sculptures on our basilicas, the prototypes
of which are to be seen in Mesopotamia
and Syria. Such are the representations of
the palm tree and the lion, the figured low-
relief crowning the window of the southern
wall, the lilies over the western window,
the wide-leafed acanthus of the northern
door, the row of birds in horseshoe frames
on the crowning arch of the western pair
of windows of the same wall, and the
cross with arms of equal length at the top,
which recall the canon arcades painted in
the gospel of Rabbula and in our own an-
cient gospels, and which bear witness to
the relationship between the two arts. To
these we should also add the flying angels
on the southern window, holding the port-
rait bust of Jesus in a medallion, and which
are very similar to the flying genii on the
arches of the Tagi Bostan cave of Chosroes
II. We see such flying angels also on the
church of Otsoun, and again on the pedi-
ment of the Holy Cross church of Mtskhet;
except that here the angels are holding an
equal-armed cross within a circular disc,
while at Budghavank they are holding a
portrait of Jesus; but essentially they are
the same: In Christian art of the Vth and
VIth centuries the cross commonly sym-
bolizes the person of Christ.®

Near the village of Hatchi Bayram and

22. See our "H Tarri A purguichu”,
pp- 39 and 49. Cf. A. Grabar, L'Art Byzantin,



a little to the northeast of the village his-
torically known as Vuzhan and now called
Ootchan (which is on the southern flank
of Mt Aracadz) there was a sepulchral
stele, now in the Etchmiadzin museum, on
one side of which is represented the Virgin
with the infant Jesus; a ilying angel is
placing a crown on the head of the Virgin
(fig. 31). Strzygowski considers that the
semiprure of the cave of Tagi Bostan is
influenced by Syro-Egyptian  art. The
Egyptian art referred to is not that of the
ancient Pharaohs but the art resulting from
a combination of the latter with Greco-
Roman art, with which in turn was also
combined Syrian art, These are his words:
“NVom syro-cgyptishen Kreise abhangig ist
auch Tag i1 Bostan, wo Chosroes 11, in der
Hirshjagd dnhlich eingefilirt ist.” (See
Rawlinson, The Seventh Great Oriental
Monarchy, p. 614/5.)%

The bearded Christ, in a dise, and the
apostles at his sides also appear in Syrian
art, Thus on the band of a vessel now in
the Louvre the bearded Christ and six
apostles on either sides are pictured within
circular frames, each formed of two parallel
ears of corn — a work of the VIth cen-
tury#* The silver censers from Kerynia,
now in the British Museum, are works of
the same period and of quite similar art
and style. These collateral indications
should be accepted as very important data
for determining the time and the artistic
affinities of Budghavank.

But we also see at Budghavank orna-
ments which occur on the churches of Hrip-
simé, Acrag of Kars, and other edifices,
and which remind us of the Sassanian
period of Iranian art. The hunting scene
of Manuel, for instance, was the favorite

. 21, which is considered to be a work
of the vear 400,
23, Streygowski, L'ancien Art Crétien de Syrie,
Tables N1 and XTI See also Baroness Ravens-
dalle, Old and new in Persia, in The National
Geographic  Magazine, Sept, 1939, p. 352; also
AU, Pope, A Survey of Persian Art, London
aml New York, 1938, po 159,

24, Strzygowski, L'ancien Art Chrétien de Sy-
rie, plate XX, 2

motii of Sassanian art, 10 say nothing of

the fact that there is also a certain similar-
ity in the manner of fighting.
The union in Armenian architecture

of these two styles, that is of the domed
square and the long basilica, has been
pointed out by Strzygowski in his great
work on Armenian art. He considers the
church of St. Gregory in Arouj as the most
ancient and most glorious exponent of that
fusion, so magnificent that it can be com-
pared with the great cathedrals of the west
and with Baroque buildings of the
type — “in einer Grossartigkeit, die den
vergleich mit den maichtigen kathedralem
des Abenlandes und den Barockbauten vom
Typus des Gesd im besonderen aushily®

Gest

Although the Armenians adopted the
rectangular basilica from Mesopotamia and
Syria, and the domed square from Iran,
they were not mechanical copyists: they
developed the elements they borrowed and
created, in particular, the domed long edi-
fice which became the precursor of the By-
zantine domed basilicas of the IXth cen-
tury, that is of the time of the emperors
of Armenian descent. Strzygowski admits
theoretically that the prototype of the
church of Arouj must have originated in
the VIth century; he was not aware of
the existence of edifices of that type older
than the church of Arouj, built in the VIith
century, and the church of Yerazcavors, of
the IXth century; but behold, Budghavank,
built approximately one and a half cen-
turies before, gives us the proof of this
fusion, and with such perfection that a
period of development must have preceded
it. Between Budghavank and St. Gregory
of Arouj however there is a significant
difference: while in the church of Arouj

25, Strzygowski, Die Baukunst der Arme ntrr. p
188. Sce also his L'ancien Art Chrétien de
Paris, 1936, p. 32, The arguments of the
scholar Tchubinashvil in  favor of assigning a
later date for the church of Aronj are not only
non-convincing but also entirely unaccepnable for
one who is acquaimted with Armenian art. We
wrn to his matter at some other time, for we
do not have under hand at present our measure-
ments and notes about the Church,
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the native Armenian art predominated
over the basilica, retaining only the length
of the latter, in Budghavank the Mesopo-
tamian tradition with its embellishments is
still strong.

The ancient church in the village of
Dzarrayishen of Abaran, now called Molla
Ghasum, built by the Kuntounik provides
us with another example of a building in
the style and type of Budghavank, and
probably earlier in date. The Kuntounik,
like the Amadounik, were an ancient noble
family. The lands of the Kuntounik ex-
tended over the eastern flank of Mt. Ara-
cadz in the region of the modern Abaran
bordering on the estates of the Amadounik
whose centers were Oshagan and Budgha-
vank, as we have already seen. The centre
of the Kuntounik must have been Kassakh
(now called Bash Abaran) with its two
very ancient basilicas, one large and the
other small. Here we found an inscription
in Greek of King Tiridates containing a
reference to the Kuntounik. The niscription
was taken to the Etchmiadzin Museum.
Within the boundaries of the domain of
the Kuntounik was the ancient Yeghibad-
roush, now called Damtchuloun, a few of
whose houses have been built over a very
ancient castle or fort, where there are also
important remains of monuments of the
Xth century and of later times. A little
to the south of Yeghibadroush, about three
miles away is the ancient Dzarrayishen
(now called Molla Ghasum) with the re-
mains of a basilica and of an ancient
sepulchral stele (fig. 19). The capitals of
the church are like those of the churches
of Kassakh and Digor, but the church it-
self is of the type of Budghavank and was
built about the same time, perhaps a little
before. It is smaller than Budghavank, but
judging from the northern wall it had ex-
actly the same construction inside as Bud-
ghavank. The other parts of this interest-
ing edifice have unfortunately been destroy-
ed during renovations. On the face of the
pier of the right chancel in large and beau-
tiful uncial letters is written <«# P%AL
FLRPARLEUS SEP» (Krikor, Lord of the
Kuntounik). A Kuntouni prince of this name
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is mentioned in the Xth century; he was
the brother of Hassan who was the ad-
versary of King Ashod Yergat® But this
Krikor cannot be the founder of the church.
The external buttress—piers of the north
wall, similar to the piers of the north walls
of the churches of Yererouyk and Karrni,
prove that the church is a work of the Vth
or VIth centuries and not of the Xth cen-
tury. According to the testimony of aged
dwellers of the village the church was
domed.

We should also mention two small basi-
licas, that of Asdvadzungal and particular-
ly the one in the village of Apna. The lintels
of the southern entrances of these two
churches (fig 20) have the same sculptures
as that of the church of Kassakh. Their cap-
itals are also of the same type and are simi-
lar to the capital of the Tagi Bostan cave of
Chosroes Abrouez,* omitting of course the
figure sculpture of the goddess Anahid, and
replacing it by a cross (fig. 21). There is
also a sepulchral stele at Apna, badly de-
faced, but similar to those connected with
basilicas, which will be discussed in the sec-
ond part of this work. There was another
church in the village of Gharakilisé on the
road to Leninagan; it has been demolished
and a new church built in its place. Here
there was also the cradle-shaped grave-
stone of Hassan Kuntouni, characteristic
of the Arabian period of the Xth and XIth
centuries. It had been laid upon the grove
of a deceased villager, but we transferred
it to the Etchmiadzin museum. As for the
church we are unable to say to what cen-
tury and type it belonged.

VI

But by means of Budghavank another
matter is made clear: that the same process
of development has taken place in the case
of the rectangular church, with a dome
resting on free-standing supports. In his

26. History of Catholicos John, pp. 179, 180.

27. Sarre, Die Kunst des alten Persien, 1922;
or F, Sarre u. Herzfeld, Iranische Felsreliefs,
p. 211, Fig. 110



work devoted to the church of Digor Tora-
manian expresses the opinion that the small
number of Armenian churches of this type,
such as of Digor, Yererouyk, Mren, Kas-
sakh, Otsoun, were originally pagan tem-
ples and were later converted into Chris-
tian churches, at which time the dome was
added. We do not object to the first part
ui this thesis, concerning the basilicas, but
we should like to add that square domed
buildings or temples could have existed in
Armenia before the establishment of Chris-
tianity. The carliest examples of the extant
buildings of this category, presuppose a
period of development of hundreds
of years, and, moreover, the doming
did not result from any immediate needs
of the Christian cult. There were magnifi-
cent churches, without domes, in Syria, and
this was no hindrance for the cult. The
doming was the result, as we saw in the
case of Budghavank, of mutual influences
upon one another and the fusion of two
styles of art, which culminated in the three-
aisled domed basilicas and in the triumph
of the local-Iranian style. This process takes
place along twao lines: the one in the three-
aisled basilicas—Otsoun, Gaiané, St. John
of Bagrevant, Mren; the other in one-aisled
Dzarrayishen, Budghavank,
Arouj, Yerazeavors. The last church men-
tioned is a work of the renaissance period
of the Bagradounik.

Basilicas

The church of Otsoun with its dome rest-
ing on free-standing pillars and in its gen-
eral plan is similar to St. Gaiané and Mren.
There is however an important difference,
St. Gaiané has retained only the pillars and
the rectangular shape of the basilican style:
its ornamentation reminds us of Sassanian
art, The same can be said in general of
the church of Mren The local-Iranian art
has again dominated here, as we saw in
the case of the church of Arouj in compari-
son with Budghavank. On the contrary in
the church of Otsoun the basilican style
has been maintained to a very large extent
—in the selection of material, in its preserv-
ation of rooms, in its figure ornamental

28, Strzygowski, Die Baukunst, Fig. 182, 507,

sculpture, which unfortu bave be
badly damaged.
At Otsoun there are three edifices.

which mutually contribute towards the
determination of their antiquity. The oldest
iz the church of the fort: although reno-
vated it retains nevertheless archaic fea-
tures which indicate great antiquity. Those
features are its exactly horseshoe-shaped
arches and the figure sculptures in the
crowns of its windows; (of those sculp-
tures only a few have remained). In our
opinion this church is older than the large
church and the monument called “the bel-
fry”, which in reality is a magnificent
sepulchral stele and is called “the beliry”
by the present village dwellers because the
church bells have been hung there (fig. 25).
However the stone of the three edifices,
their structure and sculpture show that
they are not for removed in date from one
another. Horseshoe vaults and arches are
also found elsewhere, for instance in the
basilica of Ashdarag, in that of Avan at
Mt. Aracadz, or in the apse of the one-
aisled basilica of Kirashlou in the valley
of the Teghenik; also at Baibourd not dis-
tant from Karrni, on the left stream of
the river Azad. But nowhere are they as
clearly defined as in the church of Kassakh,
the southern nave of which as well as the
castern room adjoining the north wall have
remained intact. The same may be said of
the one-aisled basilica (fig. 15) of Dzopk
or Adzop (to the north-east of the villages
of Burtatsor and Khozhorrni in the middle
valley of the river Satakhlou at the north-
ern border of Lorri) and of its narthex at
the west. All the arches
shaped, resembling in this respect the fort
church of Otsoun. That the church of
Dzopk is one of the most ancient basilicas

are horse-shoe-

is evidenced not only by the grape vine
carving on the south wall (which may not
be in its proper place, but transferred from
another part of the building to its present
position (fig. 22), but also and especially
by the rare vegetable and animal carvings
on its pilaster capitals, representing a palm
tree with a little hind on either side and
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behind each of these a lion. The deer on
both sides of the palm tree (fig. 23) are
comparable to the carving on the western
entrance of the church of Kassakh (fig 7);
the wave-like palmette motif forming a
frieze is comparable to the similar orna-
ments on the capitals of the churches of
Kassakh, Digor and other basilicas (e.g.
fig. 63). The other western pilaster capital
has at its center a cross of equal arms under
which is a small tree; on either of the
horizontal arms of the cross there is a bird
(a dove); under each of these arms there
is a small tree, and at its side a larger tree,
which looks like an olive-tree. The wave-
like palmette forming a frieze is a Hellen-
istic motif, which we find on other build-
ings of the sames tyle. There was a capital
with animal carvings belonging to the small
church of Kassakh, in the western part of
the village; (this church is different from
the large church;) on one side of the capital
there is a human figure with the head of a
dog; we have transferred this capital to the
Etchmiadzin museum.

The sculpture of the fort-church of Ot-
soun, which we consider as the oldest, dis-
plays definite artistic similarities with that
of the sepulchral stele. The materials used
and the method of construction leave no
doubts as to the origin of the sepulchral
stele and of the church of Otsoun (fig. 25,
25a). Their reddish stones and the art they
represent show them to belong to the pe-
riod of the churces of Digor and Yererouyk
which are works of the Vth-VIth cen-
turies; they are representative of the same
artistic trend, and are similar to these last
named churches both in building material
and in many of their forms and sculptures,
One of the particular points of similarity
appears in the presence of halls on the
south, the west, and north fagades, only
remnants of these exist at Kassakh Yere-
rouyk, Dzarrayishen (Molla Ghassum), and
Karrni; while at Otsoun the remains are
more complete (fig. 26, 27) : Fig. 26 shows
the western view of the church; fig. 27 the
southwestern view.® On the north and
south halls, the vaults in the longitudinal
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axis are connected with one another by
means of five arches resting on five square,
smooth-faced pillars. The halls end, on the
east side, in oratories; the south oratory
is entirely preserved but only three pillars
of the north oratory remain. The semi-
circular eastern apse is also preserved.
From the south and north halls, one gained
access to the church through an opening
with a double arch resting on piers. The
western wall had rectangular openings at
the north and south ends, and, facing the
central door, an opening with a horse-show
arch. On the cornices of the halls, of the
church proper, and of the “belfry” there is
again the same row of horseshoe-shaped
high reliefs as ornament, which we find
only on the most ancient domed chapels
or churches, such as the church of Acrag
in Kars, or the church of Gharanloukh in
Abaran, in a forest, as well as on the upper
cornice of the north wall of Etchmiadzin,
Simpler forms of this ornament are found
in the crowning arches of the windows of
churches of the VIIth century, such as the
Church of Hripsime (fig. 4).

We have an authoritative literary rei-
erence to church halls at the end of the Vth
century in the History of Lazar of Parb:
When Vahan Mamigonian became govern-
or of Armenia the people thronged the
church and also, because the multitude was
so great, the halls and the streets and the
public places: “And because the house of
God was not sufficient to contain all, the
external halls of the church and the streets
and all the public places round about were
filled."s0

ViI

Coming now to the figured representa-
tions, we can state that none of our oldest
churches has retained as much figure sculp-
ture as the church of Otsoun, especially if
we also include the sepulchral stele, for
the faces and sides of two of its columns

29, See also Strzygowski, Die Baukunst der
Armenier, p. 175,

30. Lazar of Parb, p. 178, Etchmiadzin edition,



are decorated with figure and ornamental
sculpture. Through its charactenstics, build-
ing material, structure and sculptures this
monutnent is inseparable from the church.
similar figure and ornamental sculptures
appear om our most ancient churches, such
as Kassakh, Digor, Budghavank, Acrag of
Kars and others (which we have indicated
in chapter V, p. 25), and also on ancient
sepiichral steles. The latter are the oldest
remaing of Armentan iconography and are
related to eastern Christian art.3

On the church of Otsoun, on either side
of the upper window of the south fagade,
we see the same flying angels, clothed
similarly and with bare arms, as on the
south wall of Budghavank, except that here
the angels are flying in opposite directions
and the earvings are in higher relief; the
left angel is quite effaced, the right one
only partly; but the entire composition is
recognizable. Above the window, on a sep-
arate stone, there was a standing figure,
now eifaced, perhaps the Pantocrator. It
should be noted that here the sculpture
15 of a higher artistic quality than that of
Budghavank, The lilies on the monument
of Otsoun are also finer than those of the
western window of Budghavank.

There were figure sculptre also on the
north, east and west facades. The sculpture
of the crowning arch of the east window
is partly preserved. The arch itself is form-
cd of pearls framed by a protruding thin line
(wulst), On the horizontal bands at the
sides of the arch can be seen the busts of
two winged angels, one on each side, who
with one hand seem to be holding the neck
of a snake and with the other hand its body.
The bodies of the snakes extend left and
right following the curve of the arch, then,
rising up, are entwined with each other,
forming a knot above the crown of the
arch, then, continuing leit and right, rise
up again and terminate in a palmette, with
a ring at its base.

Between these palmettes and their

31, We shall discuss in greater detail the iconal
sculptures on the monument in the second part
of our work, dealing with sepulehral monuments.

stems, exactly above the crown of the win
dow, there is the bust of Jesus holding in
His leit hand an open Gospel from the
bottom. On the pages of the Guspel are
written in middle uncials the first words
of John's gospel: <Y QEUL b BPR LY
blv — on the other page — £ b9 LK Wi
LI Uiy BP BUY =2 (From the beginning was
the Word and — the Word was with God
and the Word was God). = On Jesus'
breast, right under His neck there appears
the square opening of His tunic, bordered
with a double-lined ornament. Over His
undergarment He wears a pleated mantle
dropped over His leit shoulder and slightly
visible over His right shoulder blade. The
sleeves of the undergarment also have folds
and near the wrists they have circular or-
naments like a maniple. The right hand is
broken, and also the head, but the two
tresses hanging down on the shoulders
have remained.

The crown of the window at the top
of the northern wall consists of a vine, but
only one large leai has remained, the rest
is broken off. At the top of the crown there
was human figure, perhaps the Virgin sit-
ting on a throne.

Of the ornamental sculpture at the
head of the western wall nothing has re-
mained and in general that part of the
building has been greatly restored. Per-
haps this was the original location of an
important sculpture of the Virgin with the
Child Jesus in her arms, which is now in-
side the church placed in the recess of the
arch above the baptismal font (fig. 28);
at least that is what the aged villagers
said. At any rate this sculpture was con-

32, Uniortunately we do not have on land
our own photograph; therefore we shall refer
the reader to Strzygowski, Die Baukunst, pict,
205. The picture of the snakes here we consider
doubtiul amd foreign, as the reader also will agrec.
But the late Khachig Vartabed has told us about
another foreign feature connected with a sculp-
ture of the Cross (see onr Havomz Tarri Amena-
purguichu, p. 47, note)—Ii our conclusion is cor-
rect that the church of Otsoun was built at the
end of the Vth century or the beginning of the
VIth, we have here then the oldest relic of Ar-
menian Writing.
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nected with some part of the church, and
it gives us an idea of its Syrian affinity. Its
size is 92x60 centimeters. Unfortunately
the photograph, done by natural light, did
not bring out the upper part of Mary's
head as clearly as the other parts. This
figure of the Virgin and the extant sculp-
tures on ancient sepulchral steles are the
oldest remains of their kind in the east,
and we shall have occasion to speak of
them later.

One would have expected to see sculp-
tures on the large lintels of the three
entrances of the church, but they have been
obliterated, and in places inscriptions have
been substituted. At the head of the south-
ern entrance there has remained a simple
cross with little balls at its extremities,
which is the evidence for its antiquity;
from its base rise up palmettes.

From the inscription engraved there,
only the word MUY (Thomas) has re-
mained; it is in large letters but in very
low relief, like the remains of another in-
scription to be mentioned later. The epi-
graphic remains on the sides of the en-
trance belong to the XIIIth century. The
sculpture on the lintel of the western en-
trance is also obliterated, an inscription
of the year f11= 1241 having been written
instead. As for the piece of stone which has
been placed over the lintel and on which
there is a fine group-sculpture it does not
belong to the church, but has been placed
there during an earlier renovation. This
and the Sassanian-Hellenistic ornaments
fitted in the pillar in the left chancel re-
mind us of the sculptures of Khozhorrni
(see fig. 51). It is possible that they have
been brought there from the church of the
fort, which would strengthen our opinion
concerning the chronology of the three
edifices of Otsoun.

The frame of the doorway is ornament-
ed with a very well preserved row of alter-
nating grape bunches and grape leaves;
each bunch of grapes consists of three
large clusters; and the leaves have three,
four, and five lobes, which is unusual.

On the eastern wall there are the re-
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mains of an inscription in large letters
which, like a belt, extended across the
southern and eastern walls. We have a
similar instance on the south wall of the
great basilica of Yeghvart and on the north
wall of the basilica of Nakhjavan.

On the basis of all these observations
it is our opinion that the building of the
greater church and of the stele of Otsoun
should be assigned to the end of the Vth
century or the beginning of the VIth.

VIII

In the last chapter we saw that many
features of the church of Otsoun show it
to be a connecting link between the basi-
licas, particualrly the three-aisled basilicas,
on the one hand, and churches of the type
of Gaiané and Mren on the other hand. It
resembles the former in its building ma-
terial, its sculptures, its pilastered halls
resting on Dbuttresses, and its rectangular
shape; it is similar to the latter through
its longitudinal vaults resting on piers
and its internal disposition. But to a certain
extent it is also related to Budghavank,
whose time we htve already ascertained.
There remains one more important ques-
tion to settle in order to determine its
place in the history of our architecture—
the question of its dome.

Toramanian was the first to devote at-
tention to this important question in his
work on the church of Digor. He consider-
ed the dome of the church of Digor to be
the oldest of all the domes of existing Ar-
menian Churches. At the same time he
maintained that the dome of Digor is not
as old as the church itself but was added
to it later. According to Toramanian (p.
60), in the Vth century the Armenians
possessed the taste for constructing domes,
“but not knowing how to build domes, they
built wooden domes”. The church of Digor,
built in the Vth century by Sahag Gamsara-
gan, is one of our most ancient churches,
possessing characteristic features of the
basilicas and also inscriptions in Syriac.
The Gamsaragans have played an impor-
tant part as art patrons; besides this



church they ¢rected the church of Talin,
other famous churches, and were also re-
sponsible for other artistic activities,

After Toramanian, Strzygowski in his
great work on Armenian architecture dis-
ctinsed the dome at greater length, arriv-
ing at an entirely different conclusion: the
origin. of the dome and its introduction
into, Armenia are connected by him with
the Farthians and he considers that the
dome was at first built on square build-
mgs. He expresses the same opinion in
another of his works, where he maintains
that the Armenian dome was taken from
castern Iran.” Some of the details in his
theory concerning the introduction of the
dome o Mesopotamia and Armenia from
central Asia by way of eastern Persia can
be disputed, since we have no evidence of
thiat transition at the time of the Arsa-
cidae; but we are convinced of the funda-
mental fact, namely that the dome came
1o Armenia from Persia and was already
employed in Armenia in the IVth and Vth
centuries. We hope that the evidences and
explanations we have submitted will help
to strengthen that theory.

Toramanian based his conclusion to a
great extent on the archaic forms of the
dome of Digor as well as on these words
of the Xth eentury writer, John the Cath-
olicos: “After which (that is, after the
Catholicos Gomidas built the church of St
Hripsimé, and therefore after the year 618
at which time this lovely church was
crected) he took down the wooden dome
of the holy cathedral, which is in the city
of Vagharshabed, and built it anew of
smooth stones beautifully and  charming-
Iy The building of the wooden dome
ol the cathedral, that is of Etchmiadzin, is
connected  with the building activity  of
Vahan Mamigonian in the Vith century.
Sebheos relates concerning Vahan that “he
rebulit great churches which had  been
ruined by the Persians in the city of Vag-
harshabad and in Dvin and in Muzrays

33 Altai—Iran, p. 197,
3. John the Catholicos, p. 73, Tiflis edition.

and in many places of Armenia™® And
we knuw from the preface of the letter
of Lazar of Parb that the Catholikon, as
Etchmiadzin was called in ancient times
had a wooden part which burned but we
do not know what part was and whether
it was rebuilt in wood. The Catholicos
Juhn is our only authority for saying that
the dome of Etchmiadzin was of wood until
the time of the Catholicos Gomidas.

The study of ancient churches shows
that up to the VIIth century it was not
the general custom to cover the roof with
stones. We know that many basilicas and
domed churches were covered with tiles,
judging from the remains brought to light
by excavations. Of such basilicas we can
mention Kassakh, built no later than the
Vih century, Yererouyk of the Vith cen-
tury among the domed churches, may be
mentioned Budghavank of the first hali
of the Vith century, Otsoun of the end of
the Vith century, the church of the Red
Virgin at Ashdarag, no later than the first
quarter oi the VIIth century, which is
domed and cruciform on the outside™ and
has retained that form down to the pres-
ent time. There is a very valuable literary
reference in Moses of Gaghangaydouk from
which we can infer that domes were also
built of brick: “and he (Varaz Perozh
prince of Arranshahig) was unable to pull
down the brick-laid erown of the dome, for
the dominical cross and relics of the mar-
tyrs were there'*

But let us accept the historically ac
curate statement of the Catholicos John:
would it not be contrary to the demands
of methaodical &I.u(]_\‘ to draw a conclusion
from only one instance? Was the dome of
Etchmiadzin built of wood because of ig-
norance? Could there not have heen
other reason? In 1915 an earthquake com-
pletely injured the small southern dome of
the same church, built by the Catholicos
Eleazar: the architect Tamaniantz wanted

HUE

35, Sebeos, p. 46, Constantinople edition.

36. See its picture in Die Baukunst, p. 11,

37. Moses of Gaghangaydou, p. 192, el Shahna-
zariantz.
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to replace it with a wooden dome, fearing
that the anciently split wall might not be
able to carry the weight of the stone dome.
If he had carried out his intention would it
have been justifiable in the future to think
that the Armenians did not know how to
build domes?

Toramanian would not of course have
written the above lines if he had seen the
domed church of Avan near Kanakerr,
built towards the end of the VIth century or
in the beginning of the VIIth by the anti-
catholicos John of Garin®™ (the opponent
of the Catholicos Moses II of Yeghvart),
and especially Budghavank which is older.
DPerhaps it is because of that same idea
that he considers the dome of the church
of Digor to have been added later to the
building, even though he considers it as
the oldest extant Armenian dome. Unfor-
tunately very little has remained of the
dome of Budghavank (fig. 6), but even that
small part brings us such positive evid-
ence, that it is of greater importance for
the elucidation of our problem than a large
volume of theoretical analysis. It is diffi-
cult to determine from the remains the
exact shape of the dome of Budghavank;
the remaining parts show in any case, that
it had a square base on the outside. If
excavations should show that its drum was
also square, we would not only have a sec-
ond replica of the dome of Digor but also
another important proof that the dome of
the Mausoleum of Galla Placidia in Raven-
na is eastern in origin, as Strzygowski is
willing to admit® But it is not probable
that the drum of the dome of Budghavank
was square. In our opinion it must have
have been octagonal. The octagonal drum
was common in Armenia in the VIIth cen-
tury, as may be seen by the small church
of Talin erected by Nerses Gamsaragan,
and by Alaman,” built in the 27th year of
the emperor Heraclius, that is in 637.

37a. Should be John of Bagaran—Translator's
note.

38. Die Baukunst, 371.

39. See the figures in Die Baukunst, 184, 187,
190.

24

We can find evidences of the earlier
existence of the dome in Armenia, in the
remains of monumental art, and also
through philological considerations. An ex-
ample of such remains is, in our opinion,
the church of Otsoun itself, and also a
figure sculpture on the sepulchral stele.
It may be objected that the dome is not
contemporaneous with the church. It is
true that the cone and the drum of the
dome have been restored, but its founda-
tions are an integral part of the church,
with respect to building material and
structure, both externally and internally,
so that the dome cannot be considered
separately from the body of the church.
Churches of the type of Otsoun have re-
sulted from the fusion of various artistic
trends and not from the addition of a new
dome to an old pagan temple, as Tora-
manian considers as an example of such a
combination of old temple and new dome,
was on the contrary built in the year 639
according to an inscription, the original of
which we have published in our catalogue
of Armenian Paleography.® Our genuine
basilicas, such as those of Yererouyk, Kas-
sakh, Avan of Aracadz, and Dzopk, had
no domes.

We have already referred to the fig-
ure and ornamental sculpture covering the
eastern and western faces of the sepulch-
ral stele of Otsoun. On the eastern side
of the south pillar we see, among other
sculptures, a tall building with a dome dec-
orated with crosses. When giving a report
of our work to the Academy of the His-
tory of Material Culture at Leningrad, we
also submitted a photograph and an en-
graving of this sculpture, requesting the
academicians to state whether they consid-
ered as correct our observation that a dome
had been figured or whether they thought
it represented a tympanum. It was admit-
ted that our observation was correct.

But the most eloquent proofs for the

ancient use of domes in Armenia are the
testimonies of the Armenian language. In

40. See also Strzygowski, Die Baukunst, p. 43.



translations and in the original liter-
the Vith century the word gmbet
and in such de-
clensions and compound forms that it is
the idea of the dome was one
the writers and

the
ature of
(dome) s used so frequently
evident that
ui th
translators of that day.

= most common for

In the transiation of the Hexaemeron
Basil of Caesarea, which
s recognized with certainty to be a work
of the Vith century, we find very interest-
inging evidences in word
and its idea :—

homilies of St,

the

respect to

“The bubbles, which are blown and
become round with air, like domes,”: —
"Ly rr|v lfrp-\- w10 piyellos oty 1|"m1.¢aﬂ'u
hluqumv s mu:;.. VOTidOZ TijS TEoIkvampe-
VIS BV T0i Zoovvois, ¢

“How does the water stay on the top
of the dome-shaped head of the heavens #”
Iz av ehowifihy £ tijs zvotiis Teougeorins
o Groraparos idovvibijva, 2

“We see in the baths, . . . that inside,
the l'nm'm‘ily 15 (Iulnl.wlmpcl["'
firon 1t |mm|uv Ty e hovtomy tovs Adflivous
Do abz .. zari Ty Evdoy pos #iz -
Zhov oyiue TEonpive . W

We see here that the translator has ex-
pressed the word #oikoz, ™ zoikov, 1| zmilin,
which means empty spherieal space, depth
-Hialung, Verticfung-, with the word “gmbet”
(- dome). The word for the external form
of this empty spherical which
means convex, arched, bowed on the out-
side; the translator has expressed it with
the word “gmbetahart” (—dome-shaped) in-
stead of the word “gorntart” (= convex).

Z00Tiz,

In the third quotation also the word
ipuzizhioy, which means semi-pherical, he
has again  translated  with  the word

gmbetahart”. It is very important for
us that the Armenian translator likens the
water bubble, the spherical vault of a bath,
and the spherictl convexity of the heavens
to a dome, because the top of the inside

41, Migne, Patrol. Greea. XXIX., 'Omidia T'
. 60, 96,

42, "Owiia 1%,

43, "Owidie 1%,

p. 57, 89
p. 98

of a dome has indeed the
that is it is spherical
ancient times it has often been ornam
with stars, together with pictures of the
throne, the

cns,

Lord's heavenly hosts and
saints.

The matter will be clear
when we the “gmbet”
(dome) or (domed) as it
in the the Holy
lible. Haggai 1:4 reads in the Armenian
“Is it a time for you only to dwell in domed
and my house there is in ruins®”
In the same place the Septuagint Greek
version has:

Ei wmooz pev fuiv fanv o oixeiv #v oizos
iy zovostaduoz, & 3 olwoz fudy £Eyei-
Wit

even more

consider word
“gmbetya” 1= used

Armeniin translation of

honses,

Where the Armenian has “in domed houses”™
the Greek has #v oizoiz zothoataiuos,
which means “in with ceilings
covered with wood.” The Hebrew text has
the same meaning:

BMBC DSN33 NAWT ohN BT Ny
2T MmN Aam
“Bubadeguem sipounim”. 43* “Sifoun”
means primarily the inside covering or
ceiling of a temple, according to Kautsch's
dictionary. Here the Armenian translator
has not translated literally : his understand-
ing is that magnificent houses are domed
and the Temple also should bLe domed,
while to the contrary it is in ruins, In 111
FronLoard)

houses

Kings1:15, 16 the same word
is translated literally actly: “and
he covered (them) round about” But here
also the idea of sphericity is not excluded,

and e

The vision of St. Gregory the Tluminat-
or gives us a description of an architectur-
al building with a dome resting on four
columns: “and from the four columns over
the crosses arches wondrous to behold
were joined to each other, and over that

beheld a dome-shaped tabernacle-like
structure of clouds fashioned wonderfully

43a. Onjy this much of the Hebrew text is
transliterated in the Armenian edition. The omis-
sion of the rest seems to be a typographical
error,—Translator's note.

o
o



by God”* Special attention should be giv-
en to the expression “dome -shaped”
cube” Hs which indicates the anc.ent form
of the dome, therefore approximately that
of the dome of our church of Digor. This
vision-story, the oldest of its kind in our
literture, is in our opinion no later than
the VIIth century, when the hymns de-
voted to the Cross and the Church were
being written. Among these is the
hymn “Etch Miadzin ee Horé”, the author
of which (considered to be the Catholicos
Sahag of Tsoropor) is very well acquaint-
ed with the contents of the story. But the
story is probably earlier than the VIIth
century. In any case it refers to the church
of Etchmiadzin which it is not necessary
to connect with the renovations made by
the Catholicos Gomidas.

Let us add here that the word gmbet,
although common in our classic language
of the Vth century, is not Armenian in
origin. Hubschman in his “Armenian
Grammar”® identifies the word gmbet
with the Pehlevi word gunbad, while N&l-
decke considers it to have been derived
from the Syriac word goubda. But Horn
explains it with the Phelevi word gmbat
which sounds very similar to the Arme-
nian word and therefore probably passed
over from Persia to the Armenians, espe-
cially since the IVth and VIth centuries
palaces of Servisdan and Ctesiphon were
domed. The Pehlevi word gmbat is taken
from the Vendidad which, although not
one of the oldest parts of the Zend-Avesta,
is in any case no later than the IVth
century.

We thus consider it proven that there
were domed churches in Armenia even

4. Agatt los, publ. Gh , p. 374
44a. The Armenian word “khoranart”, which we

have here translated as an adjective meaning

“tabernacle-like”, seems to be understood by the
author here to be a noun and therefore meaning
“cube”; or if he understands it adjectivally he

seems to ascribe to it the meaning “cubic”.
(Translator's note.)

45. Armenische Grammatik, Strasburg, 1895, P
127. :

46. Neupersische Philologie, in “Grundriss der
iranischen Philologie” series, p. 6.
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earlier than the middle of the Vth century,
that is as early as the IVth century, a
conciusion which Strzygowski has based
on other data in his great work on Arme-
nian art, and in his “Origins of Christian
Art”,

IX

In the history of the Armenian lan-
guage we see an amazing phenomenon: up
to the Vth century we have no alphabet,
no literature, but suddenly there springs
up a complete literature, translations and
original writings, in a unified language,
forming the Golden Age of the Armenian
language. We see a similar phenomenon
in the history of Armenian Art. Such
phenomena are unintelligible in them-
selves; historical phenomena are linked to
one another and form parts of a whole:
considered apart from that whole they can
considered apart from that whole they can-
not be understood. Thus in the case of the
history of our language and art the phe-
nomenon referred to above becomes intel-
ligible only with the classification of ques-
tions relating to the origin of Christianity
in Armenia and also in neighboring coun-
tries with which she had close political,
economic, religious, and cultural relations.

Unfortunately we do not have first-
hand records, dating earlier than the IVth
century, concerning Armenia generally, nor
in particular concerning architectural mo-
numents or the existence of churches and
their characteristics. The few remaining
Greek and Latin inscriptions of the Arme-
nian Arsacidae or of the Roman legions are
of no assistance for architecture, and the
so-called “throne of Tiridates” at Carrny
is of Greco-Roman character. However
from the testimonies of Agathangelos and
especially Faustus of Byzantium it is cer-
tain that there were many churches in Ar-
menia in the time of St. Gregory the II-
luminator. This is indirectly confirmed by
Lazar of Parb who states in his letter to
Vahan Mamigonian that in his time, that
is at the end of the Vth century, there
were monastery churches “Built two hun-



dred years ago”, that is at the time of St
Gregory the Hluminator ¥

But it is not altogether impossible that
there churches and oratories, al-
though few in number, even before the
time of the [lluminator, since it is a fact
that there were Christians in Armenia be-
fore the Illuminator, Leaving aside the tra-
dition of apostolic preaching in Armenia,
there were at the end of the second cen-
tury, in the time of Marcus Aurelius, Chris-
tians in Melitina in the Legio Fulminata,
some of whom were natives. The martyr-
dom of the Forty Young Men at Sebastia,
where Armenians had been  established
from early times, is proof of the existence
of Christianity in that region. In the mid-
dle of the third century there already was
an organized episcopacy among the Ar-
menians; Dionysius of Alexandria corre-
sponded with one of these Armenian bish-
ops, namely Mithrozanes in the year 251.%5
In the year 311 Maximinus Daia waged
war against the Armenians as a Christian
people®® The existence of the episcopacy
of Ardaz before the time of the uminator
is not altogether without foundation and
historical possibility® The work of the 1I-
luminator began in the year 287, and al-
ready at the beginning of the IVth century
Christianity was promulgated as the state
religion in Armenia by Tiridates the Great.

were

But even earlier than in  Armenia,
Christianity had become the state religion
for a short while in the little neighboring
Syrian kingdom of Osroene at the time
of Abgar IX (179-210), whose capital was
Edessa. The kingdom of Palmyra must
also have been fertile soil for the spread
of Christianity in the second half of the
Illrd century, at the time of Queen Ze-
nobia. A third great center of Syrian Chris-
tianity was Nisibin before the year 325: it
is sufficient to remember that Ephraim the

47. Lazar of Parb, p. 196, Etchmiadzin edition.

48. Euschius of Caesarea, Church History, pp.
8, 9.

49, Muller, Kirchengeschichte, 1892, p. 56. Har-
nack, Die Mission, 1902, p. 441 seq., 471,

50. Ararat (periodical), ann. 1868, p. 102,

Syrian was born in
parents in the beginning of the IVth cen-
tury, which means that already in the Hird
century there were Chnstians there, Also
significant is the tradition of the kinshi
between our Illuminator and St. James, Pa-
triarch of Nisibin, who was a noted writer
and whose works, as well as
Ephraim, have been translated into Arme-
nian.

city of Chnstian

those of

Christianity had spread also in Meso-
potamia and Persia as far as the Parthian
regions, where there were many Christian
communities, fruits of Syrian missions. Ac-
cording to Noldecke, in the middle of the
IVth century Christianity was flourishing
in the Tigris regions, with an organized
episcopacy and clergy. In the year 310 the
bishop oi Seleucia and Ctesiphon was Si-
meon Bar Zabdan. His predecessor, Baba
Aggai, had attempted to subject to his au-
thority all the bishoprics of Persia, but
without success™ In Persia persecution
against Christians began only in the reign of
Sapor 11; up to that time Christianity had
progressed unhindered. In the Vith century
the Syrian patriarchs of Ctesiphon were
Yahbalaha 415-420) and Datisha (421-456).

From among the countries neighboring
Armenia, mention should be made of Cap-
padocia with Caesarea as its capital, where
Christianity entered as early as the first
century, Tertullian, the famous preshyter
of Carthage, knew of the persecutions go-
ing on there at the end of the IInd century.
In the first half of the Ilird century the
bishops Alexander and Firmilian (bp. in
233) were active there. Alexander during
his last days founded the Christian library
of Jerusalem; Firmilian held correspond-
ence with all the renowned bishops of his
time, among them Cyprian of Carthage.
It was at this time that the theological
school of Caesarea came into being, the
great exponents of which in the IVth cen-
tury were Basil of Caesarea, Gregory the
Theologian, and Gregory of Nyssa, whose
works were translated into Armenian in

51, Noldeke, Dic Auisatze, 1. Labourt, Le
Christianisme dans l'empire Perse, Paris, 1904,
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the Vth century. — Mention should also
be made of the mission of Gregory Thau-
maturgus in Pontus, whose activity served
as an example for our Gregory the Illu-
minator.

Finally, if we are to understand the
great spiritual-cultural (including also ar-
chitectural) movement which began in the
IVth century and culminated in the Vth
century, we must take into consideration
the further fact that in the end of the IIlrd
century Armenian students had begun to
go to Syrian and Greek schools of higher
learning, their numbers increasing in the
IVth century. (Incidentally, this was one
sign that the Armenian people were not
lagging far behind in civilization.) It is
sufficient to mention Broyerosius, an Ar-
menian student at Antioch, studying under
Ulpianus. He became a renowned rhetori-
cian and philosopher and a learned lectur-
er at Athens and Rome. At the latter place
he won such renown by his eulogy ad-
dressed to the city that his statue was
erected bearing this inscription: “Regina
regum Roma regi eloquentiae”.® Among
his pupils were Basil of Caesarea and Greg-
ory the Theologian, together with many
Armenian young men who are mentioned
both by Basil and Gregory. The Greek
rhetorician Libianus also mentions Arme-
nians among his pupils. ® It is well known
that Gregory the Illuminator and his sons,
Nerses the Great, and Sahag Bartey had
received Greek educatipn at Cappadocia.
Lazar of Parb writes that before the in-
vention of our alphabet Armenian young
men, in order to be able to read and under-
stand the church services in Syriac
had to acquire the knowledge of Syriac
“at great expense and by traveling great
distances and after long delays”. During
the entire fourth century, from the time
of the Illuminator to the invention of the
alphabet, many students must have gone
to Syrian and Greek schools to master the
Syrian and Greek languages. The sending

52, Eunapii Vitae Sophistorum, Boissonade, p.
485 seq.
53. Funebris oratio in laudem Basilii Magni.
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of students by St. Sahag and St. Mesrob
to Greek and Syrian schools was not some-
thing new but the continuation of a prac-
tice that had been going on for over a cen-
tury.

The purpose of this short study has
been to show that the appearance of ec-
clesiastical architecture in Armenia at the
end of the IlIrd century or at the begin-
ning of the IVth century is both a fact
and an understandable phenomenon. It is
not surprising that in the Christian states
of Edessa and Armenia, Christian litera-
ture and Christian art sprung with its re-
quirements. A contemporary and friend of
Abgar IX was the famous writer and poet
Bardaisan whom Hyppolitus calls “Arme-
nian”, His spiritual songs of psalms were
widely known, and Christians sang them
until the time of Ephraim. Another famous
writer was Tatian, of the latter part of the
second century, whose Diatessarion was
translated into Armenian in the Vth cen-
tury.#* As for Christian architecture the
first church of Edessa was built in the
yedr 201; a larger church was built in 313,
that is before Christianity became the state
religion in the Roman Empire. In Syria
there are churches with certain dates built
in the IVth and especially the Vth centu-
ries; one of them is the church of Mar
Yacoub in Nisibin, built in the year 338,
according to Sarre and Herzfeld®

South-eastern Armenia was also in
early times subject to Syrian missions.
This is indicated by our early traditions
cancerning the origin and establishment of
Christianity in Armenia. Even after Chris-
tianity became the state religion through
the labors of the Illuminator, while his eyes
and those of his house were directed to-
ward the West there was nevertheless a
strong group of Syrian preachers in Arme-
nia, who even aspired to occupy the pa-
triarchal throne of Armenia. Not only did
Armenian students go to sutdy at Syrian

54. Harnack, Christliche Litteratur, Leipzig,
pp. 184, 485,

55. Archaelogische Reise in Euphrat und Tigris
Gebiet, Band II., 342-343. :



(as well as Greek) centers of learning
in the fourth and fifth centuries, bu also
the first attempts to invent an Armenian
alphabét were made in connection with
Syrian centers of learning, and even after
the invention of the alphabet the first at-
tempt at translation i= connected with the
Syriac literature.

These spiritual affinities shoull be
kept in mind to understand the origin of
Armenian Christian arhitecture and its sim-
ilarities to the art subjected 10 Syro-Meso-
potamian Hellenism. This affinity is made
even clearer by the Armenian sepulchral
steles of the IV-VIth centuries, which we
shall study in the following part.



ANCIENT SEPULCHRAL STELES AND THEIR ARCHEOLOGICAL
VALUE FOR THE HISTORY OF ARMENIAN ART

The origin and development of the civ-
ilization and art of a country are closely
connected with its religion and beliefs.
Kraus, the noted historian of Christian
art, has said that the art of nations be-
gins with their tombs: this is true not
only for primitive peoples whose build-
ings and art are indeed connected with
their tombs, but also in succeeding cen-
turies when the appearance of new religious
ideas gives birth to a new art and culture,
resulting from the gradual transformation
of the old forms. If the art and culture of
Egypt in their many manifestations have
been the expression of the idea of the im-
mortality of the soul; if Greek art and lit-
erature in all their branches are connected
with and comprehensible only by reference
to the religious conceptions of the Greek
people; similarly Christianity brought
about a new art and culture in those na-
tions who embraced it, and that art also
had its development through the centuries.
The art of the catacombs is the connecting
link between pagan art and the origin and
development of Christian art in the west.
A similar phenomenon may be seen in
Armenia.

The remains of sepulchral steles scat-
tered throughout our country which have
not yet received the attention they de-
serve, bring valuable assistance to an un-
derstanding of the early periods of Arme-
nian art. Unfortundtely very few of them
are preserved in their entirety; most of
them are in a damaged condition, partly
or wholely defaced, broken to pieces, but
they are so numerous that it is possible
to form an opinion about them. We still
lack complete and detailed information, but
the steles which, within the last decades
Prof. Marr, Toramanian, and myself were
able to see and collect form a vast group
worthy of extensive and thorough study.

We shall again follow the same meth-
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1

od of scientific research that we attempted
to use in part in our previous study, de-
voted to the elucidation of specific archi-
tectural problems. Even a cursory study
of these steles shows that they do not be-
long to the golden age, of Armeiian archi-
tecture, which as we have already seen,
is the seventh century. The pictorial and
ornamental carvings of these monuments
are different in style, form, and motifs,
from those which occur on our seventh
century buildings. Nor do they appear dur-
ing the Bagradite (Pakradooni) period, or
the Renaissance of the 13th century.
Hence, we conclude that they must belong
to an earlier period, to that different trend
in art which had already begun to die in
the seventh century.

And indeed, from the point of view of
their origin and place, they reveal the clos-
est relationship to the origin, place and
style of our basilicas. This phenomenon
in itself indicates how they must be con-
sidered, and their place in the history of
Armenian art. We hardly know of any
other sepulchral steles of this type which
are not connected with basilicas. These mo-
numents reveal the same interchange of
influence between Hellenistic, Syro-Meso-
potamian and local Sasanian arts that we
saw in architecture.

A considerable number of these steles
are still extant in Talin, the great town
and capital of the Gamsaragans, but by their
origin and place they have no connection
with the Cathedral or the church erected
by Nerses Gamsaragan, but they are con-
nected with another, ruined church, and
were carried and used by the peasants as
tombstones for their dead.

The late Prof. Marr had also brought
a few similar monuments from the village
of Akrag in the province of Gars to the
museum of Ani (fig. 29). At Akrag near
the extant chapel supposed to belong to



the seventh century, are the ruined remains
of an older basilica.

In the village of Garpi, in the country
of Aracadzodn, which was one of the oldest
centers of Christianity, we find the ruins
of a basilican church, and similar sepul-
chral steles decorated with equi-armed
crosses formed by circles. (fig. 30). The
cross with arms of equal length on top is
not part of the monument, but a fragment.

Between the villages of Garpi and Par-
bi, which are not very far apart, there i=
the site of a village in ruins, with the re-
mains of a basilica and next to it a sepul-
chral stele,

Slightly west of Parbi, at the ancient

historic Aghts in the county of Aracad-
zowh, there is not only a vaulted under-
ground  building, with tombs in the wall
like the Roman catacombs, and with sculp-
1res we have mentioned in the pre-
ceding section (page 15), — but also re-
mains of a basilica with its sepulchral
stele,  Aceording to Moses of Khoren,
Aglits was the royal cemetery of the Arsa-
cid (Arshagooni) kings of the Fourth cen-
ﬂll‘)’.
Somewhat west of Aghts, in the ancient
village of Vzhan, or Ouchan as it is called
now—a roval summer resort during the
Jth  century—are numerous remains  of
sepulehral steles, The church is in com-
plete ruin, but in the vicinity, at the place
called the Convent of Kharab, are the re-
maing of a basilica, Senckerim Der Hago-
pian brought from there to the museum of
Lchmiadzin a well-preserved stele which
has now been transferred to the museum
of Erivan.

Not far from Otsoun, toward the
mountain, at the place called Haji Bayram,
there was a stele with the carved image
of the Ioly Virgin, and an angel flving
down to place a erown on her head. There
must have been a very small chapel there.
The stele had been transferred to the for-
mer museum of Etchmiadzin,

In other places also we have found
similar sepulehral steles, without a church;
for instance one on the road between Pura-

gan and Hampert. another at Aparan on
the highway to Chamurlu, which Alishan
considers to be a pagan monument,
ing his informant.* The stele of 1
chalar (fig. 31a-32) may also have been
an isolated monument, we found no trace
of a basilica in its immediate vicinity, al-
though there were other ruins. It is pos-
sible that this stele was brought from Avan
of Aracadz which is about three miles
eastward, and has a basilica with one nave.

Avan and Gharachalar are both situat-
ed on Mount Aracadz, north of the his-
toric town of Goch, or Gouash.

On the northern slopes of the same
mountain is situated the town of Talin; it
has by far the largest number of sepulchral
steles, as we have already mentioned, In
the inner section of Talin there is a rather
complex stele, with a figure holding a cross
in his hand (fig. 33). Then a few miles
north-east of Talin, in Adivaman with its
church of the type of St. Hripsimé, hut
in our opinion older than 618 A.D. This
place deserves special study. Here on the
stones are old inseriptions with symbaols
of animals and other drawings, the like of
which are to be found at Aracadz and other
places, as also on the rock at the source of
the river Medsamor, or Sev Choor ( Black
Water) as it is called today, not far irom
the village of Zeyy

1,

South of Adiyaman, in :
remains of ruins where there was once
basilica, and near by, an interesting sep-
ulchral stele. In the picture is seen o« capi
tal of the type of Kassakh or T

Not far Talin and Adiyaman,
in the ancient town of Masd: two
steles, though no trace of a basilica could
be found. But considering that it has re-
mained standing to this day since hefore
the 7th century church, there must have
heen a basilica to which the stele belonged.

1 valley, are the

from

. Aare

Farther north, on the west-north cor-
ner of Aracadz, at Harij and Gharakhach.
is a similar stele, but we have no remains
of a basilica.

* Ararat, 254,



Now to come to the south-east regions
of Mt. Aracadz. At Ashdarag we have a
basilica, and on the opposite bank of the
river, a sepulchral stele. In the village of
Yeghvart, at the foot of Mount Ara, we
have three basilicas of various sizes, and
the remains of two sepulchral steles of the
same type; one of them with a sculpture
of the Holy Virgin (fig. 34) in whose
name the statue has been dedicated as a
shrine. Mention has already been made of
Garpi.

In the Aparan region, at the village of
Apn, are two small basilicas; the sculp-
tured lintels of the south doors and the
fragment of a capital recall the sculpture
of Kassakh (fig. 20 and 21). The sepulchral
stele is in poor condition. At the last men-
tioned place, Kassakh, the source of the
river of the same name, there are two
ancient basilicas, one large, the other small.
Although ho steles have been found here,
one of the capitals of the smaller basilica,
which we took to the Etchmiadzin Mu-
seum, was decorated with figure sculpture.
Finally, on the left bank of Kassakh, at
Dzarrayishen village, in the cemetery near
the smaller basilica, we found another
stele.. (Fig 19).

Before we leave the land of Ararat,
we wish to mention another memorial.
Here, at Godayk, near Kanakerr is a stele
of the same type near the smaller basiica.
It is Avan, also noted for its temple of the
Hripsimé type, but built about twenty
years earlier.

And now, outside the region of Mt.
Ararat, to the north, not far from Lenina-
gan, there are ancient steles at Tarpand
village, one of which has been brought to
the museum of Erivan. Whether or not
there are remains of basilicas, we are un-
able to say. We have received the photo-
graphs from Toramanian, but we have not
been there ourselves. These pictures are
interesting from an ethnological stand-
point, possibly idating back to the pagan
period (Fig. 35, and 36). There are also
other steles, but in a completely marred
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condition. Passing northward along the
banks of Tzoraged, we come to the famous
monument of Otsoun. A few miles farther
north, behind Lalouvar, are the remains of
the tiny basilica of Prtatzor, with a very
magnificent and valuable stele of the Sasa-
nian period, still standing. Near by is also
Khozhorni with its ruined basilica and
stele. In the village of Igahad of Lorri
County are also the remains of a basilica,
now completely ruined, and which had al-
ready been remodeled in the past. A
sepulchral stele has been built into the
right wall of its apse; the surface which
remains visible shows the Virgin, holding
Jesus in her arms, her right hand uplifted,
with the palm turned outward, as in Coptic
art. Finally, to the right of Tzoraged,
south of the railway station of Akhdala,
are the ancient ruins of the town of Goghp.
Though no excavations have yet been made
here, whereby the outline of the buried
church and its architectural style might
be determined, the sculptures accidentally
brought to light indicate Hellenistic in-
fluence. Here, too there is a stele, unfor-
tunately in a badly damaged condition. We
shall speak of the others later.

Here then is the list of the sepulchral
steles known to us with the remains of
near-by basilican buildings, But we believe
that there must be a far greater number
in Armenia; wherever there are basilicas,
or their remains, it will be possible to find
remnants of similar monuments, if destruc-
tive time and human vandalism have not
completely obliterated them. The figure
and ornamental sculpture of these steles
open up a new chapter of Armenian art,
showing what were the artistic trends dur-
ing the fourth century when Christianity
became the state religion of Armenia, and,
also, in the succeeding fifth and sixth cen-
turies. But let us pass to a closer and more
detailed study; we shall not pursue this
chronologically, for that is impossible, but
according to the sites, pointing out each
time specific characteristics of the stele,
leaving to the end the general considera-
tions.



et us begin with Otsoun, not because
we consider it to be the oldest monument,
Imt because the characteristic features of
the church will be of help in determining
the date of the memorial.

We think that the discussions in chap-
ters 6 to B of the preceding Section, com-
pletely refute the generally accepted theory
that the church of Otsoun was built by
John of Otsoun during the first half of the
#th century while the near-by memorial
was the tomb of Sumpad First of the
Bagradite (Pakradouni) dynasty, hence of
the beginning of the Tenth century. True,
the memorial is a sepulchral stele (Fig.
25)%, but not of the 10th century, rather
of the late Fifth or early Sixth century,
It is one of those numerous steles, listed
in the preceding chapter, scattered in vari-
ons parts of Armenia, varying more or less
in shape, and yet closely related to one
another through the motifs and style of
their seulpture.

We have repeatedly referred in the
preceding Section 1o the close relationship
between the church and sepulchral stele
of Otsoun, built with the same reddish
stone and in the same manner, with a sim-
ilar cornice decoration consisting of horse-
shoe arches, as well as similar sculptured
crosses and a rich figure sculpture, Just as
the church is a combination of the basi

1
and @ dome on four free standing piers,
so also the stele is a combination of local-
Iranian and basilican art, and our native
architeeture. The three smooth-faced piers
connected with each other by means of
horse-shoe  arches, characteristic of  the
oldest basilicas, stand on six steps on the
western side, recalling the steps of Cyrus’
tomb. The three large, and three small
crosses of equal arms, enclosed in circles,
carved on the steps, occur in the oldest
basilicas in Armenia, and, also on the build-
ings or steles bearing Hellenistic influence.

As to the pictorial decoration, it too

* See also Strzygowski's Die Baukunst, Fig. 665,
0o, 667.

opens up new wvistas for the understay
ing of the richness of the early Armme
art. This stele of Utsoun is a

ample in Armenia. and no less valuable for
the origin of the pictorial art of the Early
Christian period in general. Bur this stele

wnique o

had npot always been a unique example;
the broken heads of two similar steles, that
is, the upper part of true obelisks, were
also found at Otsoun, and are now kept in
the church. A similar monumental strue-
ture, but a product of the 13th century, is
found in the village of Aghood in the dis
tant province of Sunik (Fig. 37), it prob
ably copied the near-by memorials, now
extinet, of Dzidzernavank, or a similar basi-
lican building, rather than the stele of
Otsoun.

The eastern and western faces of the
two columns of the memorial placed under
the arches are covered with pictures in-
closed in squares, while the southern and
northern faces (*) together with corner
picces have been unfortunately scraped off
by the villager to be used as cure for the
sick. Today the Government of Armenia
exercises most rigid vigilance against such
superstitious practices,

Unfortunately we have at our disposal
neither our notebook of descriptions, nor
our photographs and “squeezes™ (estamp-
ages). We are, therefore, unable to give a
systematic description, or reproductions,
but we are availing ourselves of the sum
mary made for lecture, We have
already mentioned in Chapter 7 the picture
of the architectural building of the eastern

notes

face of one of these obelisks, like columns
and explained its value as a documentary
evidence of the existence of Armenian
domes in the 5th and 6th centuries (Page
11, Armenian text). One of the most im-
portant and significant motifs is the pic-
ture of a man with a pig's head; not the
only existing example, for we have several
others, on the sepulchral monuments of
Talin and elsewhere; a few are reproduced
here o give an idea about th's interesting

*Fig. 25 and 25a; See for further details Strzy

gowski's Die Baukunst, Fig. 663, 666, 667,
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feature (Fig. 38, 39, 40, 41, 95). The native
girdled garment, made of broadcloth and
reaching to the knees, and the narrow
trousers, indicate the place of its origin.
But we also see human figures with ani-
mal heads carved on the capitals of basili-
can buildings; we took one of these from
Kassakh to the Etchmiadzin Museum. On
this capital the head was not that of a
hog but of another animal, perhaps a dog.
Of course the origin of this motif in Ar-
menia goes far back to an earlier date, but
Armenian Christianity has used that tradi-
tion in its early history,—for instance— in
the legend of King Tiridates who took the
appearance of a pig, according to Agathan-
gelos, This motif was also used in art. It
has been repeated three times in the sepul-
chral monuments of Talin; a fourth exam-
ple also with a pig’s head, represents a
woman and not a man. (Fig 41). The fifth
is on a monument brought from the village
of Vzhan to the museum of Ethmiadzin.
A similar feature appears, though rarely,
in Sasanian art. Behind the royal picture,
supposed to be that of Vram Second (227-
294 A. D.), stands a human figure with a
horse's head (*). Proper names such as
Varaz-Tirdat, Varaz-Shabooh, Varaz-Vag-
han, Varaz-tad,** are no doubt related to
similar pagan legends, It may be that the
stories in the Gospel, by their implied as-
sociation of demons with swine, and by the
interpretation of early church fathers, have
in part given birth to such conceptions. In
his commentary on Matthew 8, 41, Chry-
sostom says; “We must remember that
people changed into pigs are easily sub-
jected to the authority of the devils"***
"Men turned into Pigs”, of course in spir-
itual sense. But the spiritual meaning can
be converted to a material or physical one,
when there is a basis for such a belief. Ar-
menian pagan gods or idols were converted
to devils, similarly Dirtad took the appear-
ance of a pig because he became a tool in

* Spiegel Iranische Alterthumer, page

** Varaz' means a wild boar.

**% John Chrysostom, Commentary on St. Mat-
thew, page 445, p.g. Col. 335. Article by Atontz,
See Sion, 1938, November issue, page 336.
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the hands of demons or idols by persecut-
ing Christianity.

On the monument of Otsoun there are
also male and female figures, possibly rep-
resenting the deceased couples, whose gar-
ments resemble the costumes of the Sasa-
nian princes, as seen on the fifth century
coins of the Hermitage Museum in Lenin-
grad; only at Otsoun they hold in one
hand a scepter cross, as we see on the
oldest sepulchral sculptures of Coptic art,
an example of which we give here as an
illustration (Fig. 42) (*) On the upper
part of one of the obelisks, we find sculp-
tures of the apostles. In dress and style
they resemble the sculptured figure of Greg-
ory the Illuminator (Fig 38), a similar gar-
ment is worn by the angel of the Annun-
ciation represented on the palimpsest frag-
ment with the Syriac version kept in a 10th
century Gospel of the Sanasarian School.
This means that the lay attires are local,
while those of the saints are Syrian or
East-Christian, a feature worthy of consid-
eration in determining the character and
origin of the monument.

Let us now consider the Baptism, with
the Holy Spirit descending in the form
of a dove, we have here one of the earliest
eastern examples of a scene, which appears
in Christian art an the dyptichs and sarco-
phagi of the 4th and 5th centuries. The
same composition is carved on the ivory
binding of the Gospel at Etchmiadzin, with
this difference only that there it bears to a
certain extent the stamp of the art of Rome
and Ravenna but it does not here. Simpler
representations of the Baptism, bhut with
a deep impress of antiquity, appear on
other sepulchral steles. Among these we
can mention that of Talin where the Holy
Spirit in the form of a dove holds in its
beak a crown which he is to place on
Jesus' head (Fig 43), a motif for which

Vertanes Kertogh in his lettter addressed to the
Albanians \denounces such an interpretation as
Nestorian, and hence incompatible with the doc-
trine of the divinity of Christ. (**)

* Coptic Museum of Cairo, No. 239.

** Ararat, 1896, 48l. See also our “Havoots
Tarri Amenapurgichu”, 1937, Jerusalem, page 49.



we have documentary evidence in the liter-
ature of the latter part of the 6th century,
or the early part of the 7th. A similar
artistic motif may be seen in Sasanian art

where a genins is placing a crown on the

king's head, for instance at Tag i Bostan,
where the goddess Anahid is placing a
erown on  the king’s head. We have

already pointed out the formal similarity
between these capitals and those of our
own hasilicas, where the figure of Anahid
has been replaced by the cross symboliz-
ing Christ or Christianity. A similar idea
is expressed in the carvings on the arch of
the cave where the goddess, or the spirit,
holds a crown in her right hand, and a
vessel full of pearls in her left hand (%),
Here is another example which shows the
Syro-Mesopotamian connections of the art
of Otsoun. We find a similar motif also
in Coptic art where the eagle holds a
crown in its heak.

If we leave aside the steps and the
arches  resting on  piers, the sepulchral
steles of Otsoun, as well as that of Prtat-
zor which we shall see later show
great similarity to the eross of Akka, and
to the steles of Ruthwell (Fig. 44a), and
Kewcastle (Fig, 34b), with respect to form
and, in part, to content. In the opinion of
Strzygowski, it is not improbable that such
art which he considers as belonging 1o the
Bth century, should have passed through
Armenia and Syria (%),

on,

In the ormamental sculpture of Ot
soun, the geometrical figures and partie-
ularly the lily deserve special attention.
The lily appears repeatedly, we have al-
ready seen it on the erowning arch of one
of the windows at Budghavank and we
shall see it again clsewhere,

From all that has been said above, we
can conclude, without any hesitation that
the stele and the church belong to the
same period and the same artistic trend,
they were built at a time when the basili-
can and local-Tranian styles were beginning

* Sarre, Die Kunst des Alten Persien, page 44,
45, Fig 12 and 91,
** Origin of Christian Art, Oxford, 1923, p. 239.

to merge, but
was

when the ha

still the dominant factor, hence
earlier period than Budghavank erecte
the first hali of \ cen
Gaiané built around 630 A.D.
of about 640 .\.I)_, Or ,\T-"-j da
660 AD.
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From the standpoint of the sculptural
style as well as the setting of the scenes
in squares, the sepulchral stele of Priatzor
is very much like the memorial of Otsoun,
The earliest mention of Prtatzor known to
us dates in the year 1273 A.D. when one
of the noted bishops of Hagpad, Hovhan-
nes Topian, states in the inscription of a
magnificent known as the
“Saviour of All” (Amenapurgich): * 1 or-
dered the costly reliquary of the Holy
Cross of Priatzor”. The church of Prtatzor,
therefore, existed in the 13th century, but
judging from the ruins and remains of the
small basilica, it was much older and had
been in existence many centuries hefore.
Fortunately the sepulchral stele erected
next to it is still in a good state of presery-
ation ; it is related, in style, to the sepul-
chral steles built near basilican churches,
to the stele of Otsoun, already discussed,
and to many others we shall mention later,
The head or crown of this quadrangular
stele is unfortunately partly broken. The
side shown in the first picture is decorated

Cruss-stone

with & stylized design of ears of corn (Fig.
45), a characteristic motif of Sasanian art
as may be seen on the silver plates (**),
The iricze of the pedestal consisting in a
row of vertical grooves, also appears in
the sculptured fragments of Goghp as we
shall see later on, and cannot be later than
6th century. Farther down are spirals sym
bolyzing eternity. On the second face (Fig.
40) we see a vine scroll with alternating

* See our Havoots Tarri Am
Jerusalem, page 61.

** Smirnov Bestochnoe Serebro Tal, CXX. St
Peters, — Orbeli et Trewer. Sasanidsky Metall.
Moskwa-Leningrad, 1935, 51, sce also here Fig.
53, 57, 59.

e, 1937,

purgi
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leaves and clusters of grapes, while on the
pedestal is a geometric ornament peculiar
to Armenian and Sasanian art of this
period. (See Fig. 51 at Khozhorni). The
third face (Fig. 47) has a palmette scroll
similar to the one over the west door of the
5th century church of Digor, as well as to
the ornaments on the fragments of mem-
orials belonging to the same period, such
as Khozhorni (Fig. 50 and 51). The same
motif (Fig. 47) appears on the lintel of
Deir el Benat, which is considered a work
of the 5th century (*). The ornament
shown on figure 51 occurs in Egypt and
more often in Syria, and belongs to the
5-6th century, according to Strzygow-
ski (¥**).

The fourth face of the stele is the most
interesting of all (Fig. 48). As on the stele
of Otsoun, human and animal figures, or-
namental motifs, crosses having the shape
typical of those represented on the old
basilicas, are all inscribed in square
frames. The first two squares beginning
from the bottom are entirely effaced. In
the third is a cross of equal arms, with a
ball on the tips of each arm, a character-
istic feature of the 5th and 6th centuries,
which we shall explain later. Each angle
of the cross is filled with an acanthus leaf,
having a long stem; similar examples often
occur on the other sepulchral monuments.
The fifth square frames a geometric motif,
a three-stranded interlace, repeated in the
tenth square, and which,will be discussed
in the chapter devoted to Talin (Pictures
78-81). The sixth square has a horse-like
animal with three plants (trees? or flow-
ers?) ; such a composition, but with differ-
ent animals, appears in Sasanian art or on
monuments which show Sasanian influ-
ence. (***) The seventh square has two
figures, a man and a woman, probably a
deceased couple, holding the long stem of
a cross as we saw on the Otsoun stele. The
eleventh, represents the Nativity (?) It is

# Deir el Benat is between Aleppo and Antioch.

*#*Die Koptische Kunst, 189: 8792. For Egypt,
Crum, Die Grabstelle, 8633, PLX.

*%* See Pope, 204, 208, 232 figures.
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badly effaced; four horse-shoe arches fig-
ure the cave, above it was a figure, now de-
faced. The fourteenth square, with a cross
of a different shape, is also defaced. The
rest is broken off. It is difficult to deter-
mine the original height of the stele, per-
haps it was not much higher. On this face
the pedestal is decorated with an equal-
armed scepter cross inclosed in a double
circle.

Indicative of the antiquity of the church
and the site is still another remnant, prob-
ably the fragment of a sepulchral stele of

‘a different type, ending in a broken capital

placed on a free-standing column. Judging
from the treatment of the surface, there
must have been something on the capital,
perhaps a cross. We shall discuss later the
shapes of these steles. For the present what
interests us is their sculpture which also
appears in the Syrian art of the fifth and
sixth centuries, motifs, such as the six-
armed crosses set in round circles (*) the
palmette scroll and the lilies we saw on
the church of Digor and the stele of Ot-
soun,

v

Not far from Prtatzor, in the same
valley, slightly northward, is the town of
Khozhorni which, according to Vartan, was
the native town of the Zakar.ans who must
have settled there in the 11th century. We
find there, their inscribed memorials in
the 13th century, for instance the inscrip-
tion of Shahinshah, son of Zakaré the
Great, in a forest, which has not yet been
published. But long before the reign of the
Zakarians, cultural and artistic life had
flourished there. There is a small basilica
with one nave in the village of Khozhorni,
on a hill, already mentioned where was the
residence of the Melikofs, Georgian prin-
ces, later bought by the wealthy Aramian,
and now a state property. Near the church
is the sepulchral stele we mentioned be-
fore.

* Strzygowski, “L'Ancien art Chrétien”, Paris,
1938, page B87-88.



But there had been another church
there, far more magnificent, judging from
the ruined remains; on this site was erect-
et in the Hith century, the building shown
in Fig. 49. I1s wails are studded with many
ancient sculptures, while inside is a col-
lection of fragments of sculpture, one of
which 15 a beautiful eross of equal arms
in high-relief, inscribed in a crown. This
type of high-relief, was no longer used in
Armenian art after the 7th century,

We shail postpone to a later occasion
the special study of the church and of the
inseriptions belonging to the period of the
Zakarians; we shall only consider now a
few sculptured fragments from the ancient
church which prove, beyond doubt, that it
belongs to the same period as that of
Otsonn and its sepulehral stele. Here we
have the wave-like palmette (Fig. 50), al-
ready seen on the Priatzor stele and on the
lintel over the cast door of the fifth-cen-
tury church of Digor, The second fragment
{Fig, 51) is decorated with a motii which
we also saw on the pedestal of the Priatzor
stele. Strzygowski considers it to he of
Syrian origin and characteristic of the 3-
Oth century, (%),

The fourth fragment (Fig. 52), figur-
g a cross and with a Sasanian ornament
in the form of an ear of corn on the upper
fricze, reveals a close relationship, with
respect to styie and motif, to Prtatzor, Ot-
somn and  Goghp, Of the latter we shall
speak nothe next chapter. The palmettes
of the central eross oceur on the oldest
Sasanian coins. (%), On another fragment
of a sepulchral stele, the scepter eross, with
arms of equal length, is enclosed in a circle
and raised on a perforated, three-stepped
pedestal. The triangular grooves of the eir-
cle. and the cirele itself, which we find
also at Goghp, were no longer used in the
later periods of Armenian sculpture (Fig.
53). As 1o the seulpture set above the east-
ern window—a bishop and a prince hold-
ing in their hands the model of the church

* Die Koptische Kunst, Fig. 189, 8792, (Compare
with Crum Die Grabstelle, 8633, PL. X,

** Frederich Sarre. Die Kunst des Alten Per-
sien, 1925, Taf. 142, No. 4 coin,

—we are doubtful of s heing part of an
old church. It probably el mEs 1
present church. (Fig. 54).

o the

We must mention another motif im
bedded in the wall of the left vestn
Almighty seated on a throne, which u
tunately we were unable to photograpt
lack

for
of space and other inconveniences,
This must be the oldest of its kind, unless
what we took 1o be Jesus' picture over the
castern window of Otsoun was meant 1o

1

represent the Almighty.
v

In the preceding chapter we mention-
ed the ruins of Goghp. Let us first deter-
mine the location. This place must not he
confused with an old town of the same
name near the salt mines of the County
of the Arsharoonis, the birthplace of Yez-
nig of Goghp. This one is situated on the
right of Tzoraked. near the border line of
Ghazakh ind Lorri Counties, approximate-
Iy in the Akhdala region named Goghpa-
por in the olden times. That territory is
rich in remains of churches.
But on the the village
one of the villagers desiring to build a barn
on property owned by him, found a large
number of sculptures and the foundation
wills of a church, The government of Ar-

ancient
north-east of

menia at once ordered cessation of the
work, leaving for the future the excava
tion of this ancient site by specialists. We

are, therefore, unable to discuss the archi
tectural form of the church, although
judging from the remnants brought
light, it must be one of the oldest and most
interesting.

First of all, let us note that we find
here a fragmentary sepulchral stele, sim-
ilar in shape to the steles found in Central
Armenia, particularly around Mt. Aracadz,
which we shall discuss in detail in the fol-
lowing sections. Even the small remnants
are sufficient to indicate that here was a
building which through its sculptured dee-
orations was related to the Sasanian-Meso-
potamian, and early Byzantine periods, as
well as 1o the art of Otsoun, Priatzor, and
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Khozhorni, and to the sepulchral steles of
Central Armenia. (Fig. 55).

Let us now study Picture 56, from
right to left, a, b, ¢, these appear to be
fragments of sepulchral steles. The first
of these (a) has a vine scroll in its lower
part, with a grape cluster and a leaf. A man
stands on the vine scroll, holding in his
left hand a scepter cross fixed in a rosette.
The upper part is covered with oblique
grooves forming  parallelograms; the
crowning frieze consists in the ornament
in the form of an ear of wheat, already
seen on the sculptures of Prtatzor and Kho-
zhorni, We have approximately the same
composition at Lumpadavank in Eastern
Shirag, on a monument which at the latest
must be a work of the early part of the 7th
century. According to Strzygowski, the
sculptured stone came from an older build-
ing (*) and was reused here as the upper
part of a door. This means that it antedates
the 7th century; we thus have an indirect
proof of its antiquity. Of special interest
is the man’s attire, with skirts of ornament-
ed broadcloth, while underneath he has a
long tunic, narrow trousers, and shoes. The
clusters of grape hanging on the vine
scroll resemble the bas-relief ornament of
Dirtad’s Throne at Karni, as Strzygowski
has justly remarked. (*)

The second fragment is also part of
a sepulchral stele; the carving represents
the sacrifice of Abraham, which we shall
see on the memorials of Talin and Adiya-
man, but with a slightly different and a
simplified composition. The central figure,
who is Abraham, holds Isaac’s head with
one hand and with the other a sword point-
ing to Isaac’s neck. Isaac is seated cross-
legged on the altar (perhaps tied to it?)
which rests on a column rising from a
square base. Behind Abraham is the ram,
hanging from the upper corner. The Lord’s
hand, blessing, comes out of the arch fig-
uring heaven. Above that a peacock is
pecking at something disfigured,
probably a cluster of grapes. All this is set

*Die Baukunst, p. 406.
* Die Baukunst, p. 406,
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in a rectangular frame. The hand symbol-
izing God's presence also appears on the
mosaics of San Vitale in Ravenna, where
the offerings of Abel and Melchisedec are
represented.

The third fragment has preserved only
a sculpture of a cross set on a pedestal
with two steps (the photograph is revers-
ed). Above the pedestal on either side of
the stem of the cross, are two clusters at-
tached to the frame, and two others hang-
ing from the sides of the upper arm; their
surface is covered with intersecting dia-
gonal grooves, similar to the upper band
of piece a. From each end of the lower arm
rises a palmette similar to the palmettes
on the cross of Khozhorni and on the Sa-
sanian coins of the 5th century. (See chap-
ter 4, Fig. 52). Under the pedestal can be
noticed a small part of an ornament, al-
ready seen at Prtatzor and Khozhorni; on
these monuments we also find the oblique
intersecting lines, These are comparable to
Coptic motifs which, according to Strzygow-
ski, reveal Syrian connection, and belong to
the fifth or sixth century.(*)

We shall speak later of the shapes of
these steles.

The fargments d and e amply prove the
high quality and the delicacy of the carving,
and especially the Hellenistic influence (Fig.
57). The first fragment—the one on the
right—formed assuredly the pedestal of a
stele. The stem differs from the usual shape;
it is circular instead of being square, indicat-
ing thus Hellenistic connections, as also does
the style of carving in general. In the centre
of the pedestal is seated the Holy Virgin
with Jesus in her arms; the faces of hoth
are broken off. Jesus holds the Gospel in
His left hand, and blesses with the right.
Mary is embracing her son with both hands,
do not touch one another, the right hand is
on his belly, the left on his feet, which are
hidden under the Mother's dress. Mary
is seated on a chair. There must have
been a footstool under her feet, but it
is broken. Despite the small size of the

* Strzygowski, Die Koptische Kunst. Fig. 189,
8792,



sculprure, the shape of the garments and
the details of the folds, peculiar to Syro-
Mesopotamian art, are clearly visible. On
each side of the chair rise up two beauti-
ful palmettes, a simpler and better example
of which is seen on a capital (Fig. 39). To
the right of Mary's head can be noticed a
round wheel, symbol of eternity, while the
decoration of the abacus consists of the or-
nament in the form of an ear of corn which
we have met before and shall meet again,
characteristic of Sasanian art. Fragment e
m the same picture must be part of a
pedesteal, judging from the cavity at the
tap. The carvings of the face represent
plants; the upper band is decorated with
three equal-armed erosses set in circles
formed by double lines like the sculptures
of Otsoun, Prtatzor, Khozhorni and Ar-
mentian Lasilicas, and which we shall often
see later on. Fragment f is simply the up-
per part of a sepulchral stele. The cross
rests on a medallion, decorated with the
car-of-corn motif and framing a rosette.
Above the cross is another smaller cross,
with arms of equal length, enclosed in a
cirele. Grape elusters hang from the top
and lateral arms of the central cross; their
surfaces are covered with intersecting dia-
gonal lines, which we have already seen.
This form of cross-stone becomes the cur-
rent type for similar memorials, of the
later periods, wide-spread throughout Ar-
menia, highly developed and offering a
variety of designs. These monuments are
a direct result of the belief of the Arme-
nian church which in contrast to the wor-
ship of pictures, attached particular signi-
ficance to the worship of the cross. (*)

The fragments g, h, i, j (Fig. 38, 59)
are the most interesting and characteristic
in shape and ornamentation. They are our
carliest examples of Syro-Mesopotamian
art, with a Greek spirit, and are not dupli-
cated in Armenian architecture and on the
sepulchral steles of the later periods. The
first fragment, a capital obviously belong-
ing to a building (Fig 38) displays on its

* See our “"Havoots Tarri Amenapergichu”, Jer-
usalem 1937, 41, 51, and continue.

two sides (the only ones 1o
photographed) between
and an equal-armed ecross,
acanthuses or palmettes, and has
at the intersection of the arms. This is
often repeated in Sasanian and Armenian
art of this period; also the decoration of

& Ill_\

pPRimettes,
also between

a roseite

the abacus in the form of ears of corn,
The lily and the manner of representing
the acanthus may be compared to the
capital No. 100, 7343 in the museum of
Cairo. The lily and the scepter cross ap-
pear with a somewhat different form on
capital h, shown on the right (Fig. 38).
The lily with leaves occurs again on the
stele of Gharachalar on the southern slopes
of Mount Aracadz (Fig. 60). The two
¢ides on the ninth fragment (i) seen o
the photograph, represent the scene of the
Annunciation, unfortunately in & badly
damaged condition. The tenth (j) piece is
probably the base of a stele; the stele itself
must have been circular judging from the
slight remains above the base. The shape
of the base consisting of two rectangular
blocks set one above the other. and the
ornaments, namely the radiating rosette:
the frame of alternately reversed triangles;
the wave-like decorations, and the vertical
lines, all indicate the same artistic trend.
By their form, these capitals recall those of
Priatzor, the prototypes of Byzantine cap
itals (Fi. 61, 62, 63). The diversity and
antiquity of these capitals and their oh-
vious similarity to the Byzantine furnish
tangible proof of the interrelation existing
between  Armenian  and art.
Moreover, they give support to Strzygow-
ski's theory that they may be of Syro-
Egyptian origin; but we should add per-
haps of Armenian origin, since the same
artistic trend is noticeable in Syria, Egypt,
and Armenia (*). These Armenian capitals
are comparable to those of Bawit, which
Crum regards as Byzantine, while Strzy-
gowski thinks they are older, of the 4th-
5th centuries, They are particularly close
to the capital, No. 7344, while No. 7345 is
similar to Zevartnotz.

Byzantine

* Strzygowski, Die Koptische Kunst, page 69,
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The sculptural ornamentation of Fig. 64,
also related to Sasanian art, is in the form
of ears of corn; we saw other examples
in the third chapter, (page 69), and earlier,
in this chapter. This ornament frequently
occurs in the art of neighboring nations
during the 5th and 6th centuries, for ex-
ample, on the silver plates of Cyrene, now
in the Morgan Collection, in the Metro-
politan Museum of New York. Charles
Diehl considers them as works of the late
5th century or early 6th century (**),
while Strzygowski assigns them to the 6
7th century (***). As a basis for determin-
ing the date of our building, we may also
take the inscription in Georgian “Khut-
zuri” script on the fagade, which we were
not able to decipher.

Near-by is another stone fragment with
Armenian inscription uncials, which by
origin must be as old as the so-called
Mesrobian uncial. Thus the fact that the
letters are slanting does not militate
against their antiquity. Unfortunately, be-
cause the inscription has been badly ef-
faced and, circumstances were unfavorable,
we were unable to decipher it on the spot,
nor were we able to do so later on from
the photographs. But even if there were
no Armenian inscription, the presence of
the Georgian is no reason for rejecting
its Armenian origin. Contemporary docu-
mentary evidence kept in the Keerk Tugh-
totz (Book of Letters) reveals that in the
province of Koukar, during the 6th cen-
tury, both Armenian afid Georgian were
equally used in church services; — a cus-
tom that was discontinued after the first
decade of the 7th century when the two
churches separated and when there was
increasing hostility between the two na-
tions. However, during the Zakarian pe-
riod — when close political cooperation
was established between the two nations,
Georgian inscriptions reappeared.
Taking into consideration all the compari-
sons and evidences brought forward above,

** L'école artistique ‘d’Antioche et les trésors
d!Argenterie Syrienne, PL 1 and 2.

**% Strzygowski, '"Ancien Aart de Syrie. Med-
allions de Chypre, P. 24. Alta-Iran 44-45. Taf. VII.
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we may assign to the church of Goghp a
date not later than the latter part of the
6th century, and possibly somewhat earlier.

The varying forms and mot.fs of the
remains we have discussed, the lilies, and
rosettes, the four-arm, and six-arm crosses
set in circles; the bases of the columns and
the round shape of the latter, all these
give ample proof that this church is a
product of the artistic trend that existed
in Armenia before the 7th century, and
began to die or was already dead during
the period of full development of the na-
tional architecture. The other cross-stones
in figure 65, with the exception of the last
one on the left, which is a remnant of an
earlier period, belong to the period of the
founding of the church, and some to a
later period.

VI

In the first chapter of this section,
when listing all the known sepulchral
steles, we mentioned Talin with its numer-
ous examples. This place was the residence,
—in modern parlance, the capital—of the
Gamsaragan princes. According to tradi-
tion, they settled in Armenia at the begin-
ning of the fourth century during the reign
of the Christian king, Tiridates, as lords
of the provinces of Arsharouni and Shirag.
They played an important part in Arme-
nian history, together with the Mamigon-
ians, in the defense of the Armenian church
and the fatherland; and they disappeared,
or took a secondary place during the 8th
century selling their estates to the Bagra-
dites (Pakrodounis). Not less important is
their place in the history of Armenian
architecture and sculpture; for some of the
most important monuments were erected
by them, or within their territories, for in-
stance Digor in the latter part of the 5th
century, the twin churches of Talin, the
magnificent church of Mren of the 7th
century. The smaller of the Talin churches
is a work of the first half of the 7th cen-
tury; its inscription bears no date, but the
person who is named in it: “Nerseh abohi-
bad batrik Shiraka yev Arsharoonyats”,



{Nerseh Abohibad, patricius of Shirag and
Lord of Arsharoonis) is known to us by
the inscriptions of Alaman and Mren, the
first of these two churches being built in
in the 27th year ol Heracles' reign, the
secomd in the Zh year, that is, in 637,
and 639 A.D. respectively (#). The second
church larger and more sumptuous, again
hears no date, but it cannot be later than
the Bth century when building activities
ccased in Armenia for about two centuries
due to the Arab persecutions and wars, A
stibsequent inscription of this church bears
the date IFLE, thar is, 783 A.D. (*%)

Talin conld not have remained with-
out without a church until the middle of
the 7th The large
remains of sepulchral steles found here,
and which, as we have seen, are related
to basilican churches, should be taken as
evidence of this. They are now near the
large church, but they were brought by
the villagers from a near-by place and
used as tombstones for their dead. Unfor-
tunately, we were unable to find the orig-
inal site, the ruins of which have entirely
disappeared or lic buried under the vine-
yards,

On one of these steles (Fig. 38) is rep-
resented a human figure with a pig's head,
familiar o the one seen at Otsoun, and
on other steles of Talin, (Fig. 39, 40, 41);
the last example represents a woman. On
two of these steles, the upper figure is
that of a saint who, considering the entire
literary tradition, must be identified as
Gregory the Illuminator. The pig-headed
figure, who is king Dirtad, is kissing the
feet of the luminator, he raises his left
hand in a gesture of worship or adoration,
as we see in the representations of the
Annunciation or of the Holy Virgin; hence,
a common feature of the figure sculpture
of this period.

The upper figure holds the Gospel in
his left hand; the right hand is lowered.
He is nimbed and his garment is similar

* See our “Art of Calligraphy”, Chapter 6.
** [hid. 11, See the original, also Alishan, Arar-
at, page 138

century,

number of

10 that of the apostles of Otsoun, a tunic,
and over it a mantle which covers his
breast, is thrown over his left shoulder
and falls on both sides down to the hem
of the tunic. The narrow folds of the tunic
and the mantle are worthy of interest and
characteristic of those monuments which
reveal Syrian influence. The bound book
i the saint’s hand, instead of a parchment
scroll, need not make us hesitate in dating
the relief in the 4th or 5th century, for
the book, or codex, is of much older origin.
We see it on Christian carvings of the
fourth century (*), and we have an actual
Biblical manuscript of the fifth century,
the Codex Sinaiticus. The face of the figure
is broken off, but we may get an idea
from the other stele, on which we can see
the hair on the head, the bushy beard, the
cyes and the nose. The sculptured part of
the stele, as it stands today, is 150 centi-
meters high; the pedestal measures 16 cen-
timeters in height and 45 centimeters in
width.

On the reverse side, the stele is 46
centimeters wide, the sculptured part only
120 centimeters high. The figure appears
to be that of a woman whose face is
obliterated. (Fig. 66). The under-garment
reaches the feet, while the over-g:

rment s
somewhat shorter. She has a long mantle
thrown over her right shoulder and hooked
under the neck. Her left hand comes out
from under the over-garment and is raised
in a praying attitude, thus her under-gar-
ment is visible in the left side and the over-

garment has the general app we of the

chlamys worn by Byzantine dignitaries.
She appears to be wearing shoes without
heels. Under the figure's feet is an acan-
thus; three of the pointed leaves are erect,
the other two are bent down; similar ex-
amples occur on other monuments. The
third face of the stele shows a cross set
by its stem on a pedestal (Fig. 67). The
vertical arm is very long, the horizontal
is short and broken, Figures 68 and 69
give a complete idea of the figure. On the

* Burckhartt, Die Zeit Constantine des Grossen.
Figures 90, 91.
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fourth face are three pointed triangles, one
above the other, inclosing smaller similar
triangles (Fig. 70a). They must have a
symbolic meaning. Similar forms appear
on another stele, the upper part of which
is broken off (Fig 70b).

‘We mentioned the figure of a woman
in the form of a pig (Fig. 41). Here, the
pig’s snout is sharper and more delicate,
and she has a veil over her head and a halo
around it. In her right hand she holds a
cross raised on a bar, or a bar with cross-
shaped top, such as we saw in Otsoun and
Goghp (Fig. 56), and shall see at Lumpa-
davank as well as on other monuments of
Talin. In contradistinction to the male pig-
headed figure, this one has a round halo,
she wears a long feminine dress with a
mantle thrown over her shoulders, the two
ends of which fall down in front. She has
her right hand on' her breast. (*) In the
upper part of the stele there is a Persian
acanthus formed of four leaves, two of them
upright, the other two, smaller and hang-
ing down, a type frequently used at Talin
and elsewhere.

The reverse side of this stele is again
divided into two parts. In the upper half
is carved a lily with two leaves on the
sides, while below stands a nimbed saint,
with short hair cut near the ears, hands
joined (?) and wearing a camel’s-hair gar-
ment like that of John the Baptist. The
face is damaged. (Fig. 71). A cross raised
on a staff is placed next to him.

The third side of the stele also has
two scenes. Above, stands a winged angel
in full size, blessing (?) with his right
hand, the left on .his-breast; the face is
broken off, only his curly hair and part of
the nimb are visible on the left. He wears
a long tunic, with a girdle of cloth around
the waist, the ends of which come down.
The lower edge of the trouser is visible.
The heels of the shoes are close together,
the toes pointing in opposite directions—

*In his Armenische Baukunst, page 719, Strzy-
gowski has published this picture identifying it
with Dirtad, which is wrong. The sculpture is
that of a woman without question, not only with
a more delicate face, but also a feminine dress.
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a mark of antiquity. He wears an over-
garment in the shape of a cope, with nar-
row folds on the shoulders and the breast.
(Fig. 72 and 73).

Under this is the enthroned Virgin
with Jesus in her arms. She has a circular
halo around her head, her face is erased,
but one can see on the right and left two
ringlets falling on her breast. Her tunic,
with horizontal folds, reaches as far down
as her feet; over it she has a cloak with
similar folds. On her left knee, or rather
on her lap, leaning on the mother's left
arm, is seated Jesus, not the infant Jesus,
but almost an adolescent, whom his mother
is holding with her left hand, while touch-
ing his knees lightly with her right hand.
Jesus wears a long tunic, decorated in
oriental fashion. His feet are visible, both
pointing to the right. He holds the Gospel
in his left hand and blesses with the right.
His face is turned toward the left. There
was a footstool under Mary’s feet, or in
the representation of the Virgin of Ouchan
but it is broken here. The stele is 120 centi-
meters high, and 37 centimeters wide.

In the upper part of the fourth face,
we see an acanthus; below a nimbed man
holds in his right hand a cross set in a
bar, his left hand rests on his breast (Fig.
72). This man may be the deceased. The
picture gives an idea of the shape of the
stele.

On another monument with two scenes,
we see above a winged angel, slightly dif-
ferent from the preceding one. He has a
large, round halo around his head; his
hair is cut near the ears; he wears a long
tunic reaching the ankles, and a cloak over
his shoulders, the two ends of which fall
down on the front. The heels are placed
close together, the feet pointing in opposite
directions. His right hand is raised with
the plam open toward the onlooker, while
in his left hand he holds a globe. The
gesture of the angel is particularly inter-
esting; we see it on the representations
of the Virgin, for instance on a sepulchral
stele imbedded in the north wall of the
apse of the ruined church in the village of
Aygebad, Lorri County. The Virgin car-



ries Jesus on her left arm, and raises her
right arm in the same way as the angel on
our sgtele, The same gesture may be seen
on the lase of 2 sepulchral stele. (Fig. 85).
The fact that we see the same gesture on
Coptic sepulchral monuments is of parti-
cular interest. (*).

The figure below is that of a man,
hands joined, and with a cross alongside
of him. He has a circular halo around his
head, his hair is thick and cut in the style
of the foregoing ones. It is John the Bap-
tist, On the other side of the stele is Jesus,
being baptized. The angel descending from
heaven is placing @ crown on His head.
(Fig. 43). The importance of this scene
in determining the time and trend to which
it Lelongs has already been noted above.
(Page 64 in the Armenian text, page 9 in
this MMs.), The stele must have had a
different termination, probably a cross was
raised on it, for one can see a cavity in
which it must have been set.

VIl

Figure 74 shows the lower part of a
monument, the only part which has come
down to us. Its first face has a large acan-
thus which we reproduced in Part One,
FFigure 9.

On the opposite side appears a male
figure ; the face 1s broken off, but the lower
parts of the cheeks and the chin are still
visible, He wears an ornate mantle in the
form of a cope, hooked under the neck
with a clasp; his straight tunic reaches his
feet, Over it he has something like a scap-
ula with a circular ending. He holds a
book pressed against his breast with both
hands. His feet are bare, and under them
are two stalked acanthuses whose outer
arms pass on to the right and left side as
shown in the next figure (75). Here too, a
man stands on an acanthus, with one arm
raised, the other lying on his breast. The
tunic reaching just below the knees is
drawn tight across the hips. With his
chlamys clasped on the right shoulder and

* Cairo Museum. See Fig. 42,

his trousers pushed [ '
appears to be a military man. On the fourth
face of the stele there is again a fig
standing on an acanthus. He secems to be
wearing boots with the ends of his trousers
thrust in the bootstraps. Only the lower
part of the front of his tunic is visible:
his mantle comes down to his feet. It is
not clear if he is holding something in his
left hand, or has it placed on his breast.
His hat, resembling the hood worn by the
Armenian clergy, is very interesting. (Fig.
76). The exact meaning of this representa-
tion is not clear to us, but the headgear is
very much like that of the Saka warriors
in the sculptures of Persepolis. (%)

1 wits, he

VIII

None of the Talin steles that we have
described had a base, but that does not
mean they never had any. Fortunately two
bases, though scparated from the steles,
still survive at Talin; they are entirely
covered with precious carvings. They are
large quadrangular blocks with large holes
dug in them on which to erect the stele
proper, as we see on the cross-stones of
later centuries and of somewhat different
shape.

Figures 77-78 give an idea of the shape
of the base and of the general disposition
of the sculptures; 79-82 detailed
views. If we consider the first face to be
that with the Virgin, the second going
from left to right would have the cross,
the third a geometric interlace, and the
fourth a series of six concentric and grad-
ually decreasing rectangles, which present

give

the appearance of a hound hook (Fig. 81-82).
I think we would not be far wrong con-
sidering these two carvings (the interlace
and the rectangles) as the hook covers of
a Gospel. Together with the cross, the
Gospel was an object of worship or vener-
ation. As a book, it was considered as the

* Sarre, Die Kunst des Alten 'ersicn, page 29.
Under the picture is written: “Krieger in Sack-
ischer Tracht.” See also Herzield, Tafel XV
Sackisches Volk. Persepolis, Berlin Museum.
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symbol of the living Word and the person
of Christ. On the Prtatzor stele we have
also seen carvings of a similar graphic
design together with crosses. The infant
or adult Jesus always holds a Gospel. Our
forefathers of the 5th century took their
oath or made their vows on the Gospel
It also furnished material for painting ac-
cording to the evidence of a text of the
6th or early 7th century, for we read these
words in the writings of Vertanes Ker-
togh, entitled “Concerning the Iconoclasts™:
“For we see the Gospel made not only of
gold and silver, but also of ivory and
purple parchment, and when we bow be-
fore the Holy Gospel or kiss it, we are not
worshipping the ivory or the lacquer that
are imported from the land of the barba-
rians as merchandise, but we worship the
Word of the Saviour written on the parch-
ment” (*). Graphic ornamentation has of
course a symbolic meaning in art.

From the pictorial standpoint, the most
interesting sculpture is that of the Holy
Virgin, enthroned, with a halo around her
head and a veil, the ends of which fall
down over the shoulders toward the waist.
Her face is broken. On her shoulders she
has a mantle gathered across her breast.
The under-garment is long, reaching as
far down as her feet, and has horizontal
folds. Her arms come out from under the
mantle. With her left hand she is embrac-
ing her son; her right hand is placed on
his knees. She has soft ghoes on her feet
which rest on a rectangular footstool. The
decoration of the chair, on the right of the
spectator, can be clearly seen; a long
cushion with an ornate piece from which
hang a pair of tassels.

Here Jesus is an adolescent, not a
child, and is seated on the mother’s left
knee, He has a halo around his head, his
face is broken off. His right hand is
raised, blessing; with his left he must have
held a Gospel, now barely visible. His tunic
comes down to his feet. On each side
stands an angel, with long wings, one of
which hangs down to the ground, the

* Sion, 1927, page 61.
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other raised, crosses the wing of the other
angel to form an arch and a canopy for
the mother and her son as a cymbol of
worship or service, With both hands they
hold the side and upper part of the Virgin's
throne. Their garments are very interest-
ing; over the plain, straight tunic which
reaches their feet, they wear short sleeve-
less jacket, a Syro-Armenian type of cos-
tume to this day. This means that the
composition originated in the Syro-Meso-
potamian-Armenian period. This will be
discussed further when considering the
iconographic type of the Virgin. The carv-
ing measures 88 by 60 centimeters. This
composition recalls the Virgin of Thebes
in the museum of Cairo, seated, between
two angels (*) except that in our repre-
sentation the angels are holding the image
of the Virgin as they held Christ’s medal-
lion at Budghavank. Hence, we conclude,
the sculpture is an imitation of a picture.

On the face of the stele, to the right
of the one with the Virgin, is a beautiful
cross (Picture 80), with small balls at each
end of the arms, on the inside, and also
on their outer extremities. The upper part
of the vertical arm is broken. From the
lower arms of the cross, or from the base,
rise up and spread to the right and left
two beautiful palmettes. The work is beau-
tifully designed and executed. The height
of the cross, including the broken part,
must have been 65 centimeters (it should
have been 69 cm.) The intact part is 52
centimeters high.

We have already mentioned that the
third face has an interlace design of four
strands, an exact replica of the one we
saw on the stele of Prtatzor—, a character-
istic motif of Sasanian art (Fig. 81). These
geometric sculptures have, doubtless, a
symbolic meaning.

Figures 83 and 84 are also bases, the
first has a lily with two leaves; we saw
other examples of this type on a capital

* Strzygowski, — Hellenische und Koptische
Kunst. Bulletin de la Société Archéologique
d’Alexandrie, No. 5, 1902, Vienna page 25. Also
Koptische Kunst. See also Die Baukunst, Figures
678 to 680, page 716-717.



4t Goghp (Figures 38 and 39), on the
steles of Gharachalar (Fig. 60), and, parti-
cularly of Otsoun, and on the western win-
dow of Budghavank. On the other side of
this base is a cross of equal arms in a
square frame, with a ball at the end of
cach arm and in the center. This is one of
the oldest examples, dating as far back as
the 4th century (Fig. 83). The two figures
of a third base—probably a dead couple—
stand with one hand raised as a sign of
worship, while the other rests on his neigh-
shoulder. The costumes, typical of
the early Byzantine period, are particularly
interesting ; we saw other examples of this
in Figure 68. One of the three figures on
the other face of the same base seems to
be that of the angel, who with lifted hand
is anpnouncing Christ's resurrection to the
women who had bronght oil to ancint the
hody of Jesus (Fig, 86).

Let us not forget to mention that at
Talin are other small fragments of steles
or crosses contemporary with those men-
tioned, We have already seen steles like
the one reproduced in Fig, 87, and exam-
ples like the steles shown in Figures 88
and 89, with a marked hellenistic stamp,
and others with equal-armed crosses as in
[¥igr, 90,

hur's

IX

No steles attached to their bases sur-
vive at Talin, but they are not lacking in
uther places. We might mention examples
in two widely separated localities, such as
the steles of Harij (Figures 91, 92, 93), and
Dzarrayishen (Fig. 19). We know nothing
of the early history of Harij. The present
church is a work of the time of the spasa-
lars (generals) Zakaré and Ivané, that is,
of the first quarter of the 13th century.
We have inscriptions and valuable
manuscripts belonging to that time (*) but
judging from the remains in the surround-
ing area, this site must he one of our old-

also

* Alishan, Shirag 15, and following pages. Dur-
ing the Primacy of Krikor Vartabed, son of Apas,
written in 1219, Etchmiadzin Manuseript No. 1382,
See our Khaghpakiank, Vol 1, page 165

est shrines. We see a specimen of this earls
work in a monument with i interesting carv-
ings which has retained its base (Fig. 91).
The upper part is incomplete, for one can
se¢ a cavity on which must have been set
the missing part. The iirst face of the
statue is the best preserved part. On the
base is Daniel between two lions licking
the prophet’s garments,
the
the
not

[The rear parts of
lions® bodies are on the other face of
base. In the historic village of Evlas,
far from Erivan, there is a capital,
with the same representation, larger and
better preserved than this capital, and
which perhaps formed the base of a stele.
Incidentally, there is in this village a hiero-
glyphic inscription on a rock. As Harij
Daniel wears the costume of the Sasanian
period. The hem of his tunic, as also the
cuffs of his sleeves, are ornate. He has a
wide girdle around his waist, and a mantle
over his shoulders. His arms are raised
in a praying attitude. He has a beard and
whiskers. The front part of his hat is
ornate, as that of a prince. Part of the
headgear hangs down at the sides, over
his ears.

On the face of the stele itself stands
the Saviour with a halo around his head,
his long hair falling on both sides covering
the ears and resting in ringlets on  his
shoulder. He wears a long tunic, with ver-
tical folds reaching the feet, and over it a
pleated himation, the upper part of which
falls over his breast while the lower part
is diagonally stretched across his knees
and thighs. In his left hand he holds a
[}..spg-!_ while He blesses with the right
hand. We see here one of the oldest exam-
ples of the eastern type of Christ, bearing
a Syro-Mesopotamian stamp.

Under the feet of Jesus is
sculpture, unfortunately in a damaged con-
dition, It seems to represent a figure, seat-
ed crosslegged, who with both hands raised
holds the beam under the feet of Jesus.
It is impossible to guess who he may he.

The second face of the base is marred.
The two figures standing one above the
other on the stele (Fig, 92) — the lower
one smaller than the other — are pictured

another
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in nearly the same pose and attire as
Daniel. The garment of the upper figure is
the same as Daniel’s, only worn in a dif-
ferent manner. The under-garment, the
trousers and the girdle are similar to Dan-
iel’s, or to those of the lower figure. But
the over-garment has sleeves and is ?hm“m
back over the right shoulder exposing tl‘fc
entire right side. He is blessing with his
right hand. On the left, the over-garment
hangs down covering the whole side; the
empty sleeve also hangs down. The over-
garment is clasped. The face is broken off,
only part of the round hat is visible, ver-
tically divided into six parts. We cannot
say with certainty who these men may be,
possibly one of the three children in the
fiery furnace, and Daniel. Not less interest-
ing is the sculpture of the third face; the
photograph is unfortunately rather dim.
(Fig. 93). It represents the enthroned Vir-
gin, with Jesus in her arms. The fourth
face has a cross, with a ball at the center
and at the tips of the arms as we have
often seen before.

The stele of Dzarrayishen (Fig. 19)
is well preserved as far as the form of the
base is concerned. Dzarrayishen lies on the
lift bank of Kassakh River, not far form
the village of Yeghibadroosh (Damchoor-
lou). On one face of the base have been
carved two scepter crosses inscribed in
circles. On two faces of the stele we see
a vine scroll with alternating clusters and
leaves. The upper half of the monument
is broken. We have already spoken of the
archeological importance of this place with
its two churches near which stands this
stele. (Page 30 of the Armenian text).

A completely intact sepulchral stele,
though without a base, is now in the mu-
seum of Etchmiadzin. It was carried there
by Senekerim Dar Hagopian from the vil-
lage of Ouchan at the southern foot of
Mount Aracadz, not far from the place
called Kharapavank. Quchan, or Vzhan by
its historic name, is one of the well-known
sites of that region which, together with
Aghts, Gouash, Aven, and Arooj, abounds
in ancient memorials and remains of basi-
lican churches. Unfortunately we do not
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have the prints made from good photo-
graphs of this stele, so that we shall have
to be content with the poor copies.

Let us consider first the face with the
image of the Virgin (Fig. 94), and then
pass to a description and appraisal of the
other faces. The Virgin is enthroned and
has under her feet a four-legged stool.
Above her head is a conch-shell, often re-
peated in Coptic art (*). She is nimbed and
wears a veil. Over her shoulders is a
mantle. Her dress, with an ornate collar,
comes down below her knees, with hori-
zontal folds as we saw in other sculptures
of the Holy Virgin (Fig. 79). From under
it can be seen the hem of an under-garment
with vertical folds. She wears soft, heel-
less shoes, or slippers. The Christ child,
seated on his mother’s knee, wears a long,
oriental tunic reaching to his feet. He holds
a Gospel in his left hand, and blesses with
the other. Mary holds her son in her arms
with clasped hands — a noteworthy variant
in her pictorial representations. Under the
footstool is the three-leaved acanthus with
a stalk. The size of the stele is 177 by 40
centimeters. On the upper capital-shaped
part above the image of the Virgin, appears
the bust of a saint in the middle of a three-
leaved acanthus.

On the side of the stele, to the left
of the spectator, there is a man with a pig’s
head (Fig. 95), similar to the one at Otsoun
(Figures 38, 39, 40) but instead of a wool-
en garment, he wears a long tunic, with a
mantle in the shape of a cope, clasped at
the breast; the upper part, resembling a
capital, is decorated with an acanthus.

The opposite side presents a princely
figure, bareheaded, the hair coming down
over the ears, the under-garment reaching
the shins, with a somewhat short over-
garment like a yapenchi (sleeveless gray
coat worn by Circassians), his right hand
protrudes from the opening and is raised
with the palm toward the onlooker — a
gesture of salutation and faith. His trous-

* Strzygowski, Die Koptische Kunst, page 37,
Fig. l:‘i. 7293. Considered a Fifth or Sixtth century
wor)



ers are thrust into the neck of the boots.
He stands with heels close together, the
toes pointing outward. Underneath is a
three-leaved acanthus with stalk; on the
capital an acanthus and the hali-figure of
an angel. (Fig. 94). We have designated
this figure as that of a prince because the
costume is similar to those of the figures
at Talin { Fig. 66).

The fourth side has again an acanthus
with a stalk on which stands a man wear-
ing an under-garment reaching the feet;
the cope-like shorter over-garment, reach-
ing somewhat below the knees. The over-
garment has horizontal pleats, while those
of the under-garment are vertical as we
saw on the figures of priests and apostles
represented at Talin and Otsoun. He has
a halo around his head, and his hair is
combed down over his forehead, as at Bud-
ghavank. On the right hand side, fastened
to a pedestal there is a long pillar or staff,
ending in a square on which appears the
upper arm of a cross, One may wonder
if it represents the Labarum, if it did
this detail would be very important in de-
termining the date, Here, too we have the
same acanthus on the upper part and far-
ther up a hali-broken firieze of oves, a hel-
lenistic motif,

X

Not far from Talin, to the north and
higher up on Mount Aracadz, is the village
of Adiyaman-—the ancient name of which
15 unfortunately not known, but which is
one of the most important villages of this
region — possibly owned by the Gamsa-
ragans—. In Chapter One of this Section,
page 51 (Armenian Text), in describing
the location of the sepulchral stele, we
gave the necessary information concerning
the antiquity and importance of this place,
stating that besides the ancient church of
the type of St, Hripsimé — now the village
church — there are the remains of an old
basilica in a valley outside the village. The
shape and sculptured decoration of a capi-
tal from this basilica, are similar to those
of the 5th century churches of Digor and

Kassakh. One of the remaining windows
has a decoration around it which kelps us
to assign this building to the carliest peniod
of our architecture and points to the neigh-
boring region from which this style wa
introduced. (Fig. 96). Such a form appears
at Amman, on a monument which Strey-
gowski reproduced in his great work on
Armenian Architecture and which he used
to prove the Iranian influence in Armenia
and the place of origin of the blind arch-
e (*). Uniortunately, since the publication
of Strzygowski's work we have not been
there; hence we are unable 1o give further
details that might have been of assistasnce
in reaching a definite conclusion. So far
as our immediate problem is concerned, the
important element for us is the presence
of an interesting sculptured stele close to
this ancient church. The first face of the
stele portrays Abraham’s offering of lsaac
(Fig. 97). A square altar with a single
columnar support is placed on a three-
stepped  pedestal. Isaac is seated, cross-
legged on the altar, Abraham raises his
left hand holding the victim by the head
or the hair, while with his right hand,
slightly raised, he is about to slay him
(ome does not see the sword in Abraham’s
hand). The indistinct form visible above
Isaac's head, must be the ram hanging
from the thicket.

Abraham wears a tunic that reaches
his ankles, and on his shoulders he has a
long Byzantine toga, the ends of which
fall over his breast, as we have already
scen on the other sculptures. Above his
head must have figured the angel, or the
Lord’s hand, pointing to the ram hanging
from the tree; the form is now indistinet.
Under this group picture is the usual three-
leaved acanthus, half of which passes on
to the other sides. There is a very badly
damaged example of Abraham's offering
of Isaac, also at Talin and another, slight-
ly better preserved and with a different
iconography at Goghp, which was discuss-
ed above (Fig. 56).

*Die Baukunst der Armenier und Europa,
1918, Wien, 5. 448. Continue Al ai-Iran. S.
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In the lower part of the second side
we see the same three-leaved acanthus.
Above it is some kind of round ﬂower,‘on
. thin stalk, framed by two leaves, similar
to the composition on one of the capitals
of Prtatzor. Above the flower stands a
man ; the part from the waist up is broken
off (Fig. 98), He wears narrow rousers
and boots in the style of the Sasanian pe-
riod. The empty sleeve of his over-gar-
ment, which seems to be made of broad-
cloth, hangs at the side. The figure prob-
ably represents the deceased.

At the bottom of the third side there
is the same acanthus as on the preceding
sides, but the figure is unique and has no
parallel elsewhere. His tunic is narrow and
reaches the knees, tightly bound at the
waist, with a girdle, which hangs down in
front. The shape of the headgear, partly
broken off, is not very clear. His feet are
hidden behind the acanthus, a hellenistic
device (Fig. 9). With both hands he holds
over his head a tray with two round loaves
of bread (?) on the surfaces of which are
carved eight-armed crosses. Is this an of-
fering which he is making to the person
figured above, whose feet with odd shoes
(sandals?) only are visible? The meaning
of the sculpture is not clear to us.

At the bottom of the fourth side we
see again the same acanthus, and on top of
it an arrow with the sharp end pointing
upward (Picture 100). The meaning of this
design is probably the sdme as that of the
pointed triangles or darts we saw at Talin
(Figures 70, 71).

XI

We have another important stele at
Masdara, on the western slopes of Mount
Aracadz, somewhat west of Talin and Adi-
yaman. The oldest records about this place
date from the middle of the 7th century,
when the church, still extant, was built in
the days of Bishop Theodoros of the Knoo-
ni (Kntooni?), who took part in the Coun-
cil called by Nerses Third in 645 A.D. We
reproduced this dedicatory inscription in
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our Album of Paleography. But there must
have been here an older church, before the
7th century, as evidenced by the sepulchral
stele which can be dated as far back as the
Sth century, if not earlier. On one of its
sides (Fig. 101) we see the horse-shoe arch
on pilasters, characteristic of the early
basilicas. Under the arch stands a nimbed
figure, unfortunately badly damaged, hold-
ing the Gospel in his left hand, and bless-
ing with his right hand. This figure rep-
resents Jesus. Above the arch, in a square
frame, is a crouching lion (?) and next to
it a man with one hand resting on the
lion. The meaning of this sculpture, which
resembles the fragment No. 1693 of the
Coptic museum of Cairo, is not clear. Greek
grafitti can be seen on the pilasters, but
they are not related to the original monu-
ment, for none of our steles has any in-
scription on it.

The second face shows a definite re-
lationship with the basilican style, which,
as we have repeatedly stated, gave way to
the national style at the end of the 6th
century. We see here, between two en-
gaged columns, a cross raised on a long
staff and with balls at the centre and at
the inner ends of the arms. Farther up is
the bust of Jesus (Fig. 102). We found an
exact duplicate of this cross with arms of
equal length and balls in the Hermitage
Museum of St. Petersburg (Leningrad), a
work of the early Byzantine period, assign-
ed to about 400 A.D. We have discussed
this question elsewhere in our book en-
titled Zma.nu." p‘nm[o Wﬁ*""‘!’l"’d’)ﬂ

(The Saviour of All' of Havoots Tar)*.
The engaged columns also point to the
basilican style, recalling those which frame
the entrance of Digor (See Strzygowski,
Fig. 368).

The third side of the stele furnishes
other interesting proofs of its early date.
(Fig. 103). It also has a cross of equal
arms with balls, raised on a long staff and
framed by two engaged columns. Above,

* Our tlwiniy RBwnp Wrbhwpphpsps  The
“Saviour of All of Havoots Tar”. Page 38.



it a larger rectangle, are two confronted
birds on the sides of a plant or flower; a
motif often seen, with slight variations, un
the diptyehs and sarcophagi of the 4-6th
centuries, (*#), as well as in the Christian
art of the same period of Armenian his-
tory, as a symbolic image of the tree, or
the fountain of life. We may mention,
among other examples, a fourth-century
fragment on the north wall of the Eich-
miadzin church (Fig 104): a contemporary
relief from the underground chapel of the
cemetery of Aghts (See Fig. 12), the fiith
century lintels from the churches of Kas-
sakh (Fig 8), and that of Apn village,
which is not later than the 6th century
(Fig. 20). We find the same composition
on Coptic textiles of the 5th century, on
both sides of the monogram of Christ,
(Fig. 105).

Coptic art also furnishes examples of
compositions similar 1o the carvings on
the first side of our stele, for instance the
wood carvings from Bawit, reproduced by
Strzygowski in his book on Coptic Art.
Here Christ stands under an arch resting
on columns ; He blesses with his right hand,
while in his left hand He holds a Gospel,
Instead of our composition in a square
frame, that is the man and the lion, there
is 4 cross of equal arms in a circle. Strzy-
gowski states: "Das Kreuz in Lorbeer
kranz ist typische auf Grabsteinen (#*%)
(‘I'he cross in a laurel wreath is typical of
tombstone), We saw this form on another
side of our stele, and many times in other
places. For instance at Dzarrayishen (Fig.
19) the scepter cross in a circle; on the
capitals of Arooj or Talin (*) (comparable
to an example in Egypt (**) on a base at
Talin in a square frame (Fig. 84), inatriple

“tKrans, Geschichte der christlichen Kunst. 1
99, 253, Kaufman, Christ. Archeol. 204, 3ii-313,
Jon.

#*% Die Koptische Kunst, page 120, Tai. VIL
No. 8775. Compare with 7825, considered o be
a work of 5th century.

* Strzvkowsgi, Die Baukunst, page 411 Fig-
ures 439, 440, 441,

** Die Koptische Kunst, page 64, 4-5th cenury
work,

circle (Fig. 14) at Avan of Aracadz, (***
and elsewhere.

Finally, we shall mention the remains
of two more places which are slightly Ji-
ferent in form, but which think are
related to sepulchral pillars. One of the
is= at Oshagan where Vahan Amadoon
built a church over the tomb of Saint Mes-
rob in the forties of the 5th century which,
judging by the foundation, and a photo-
graph made by Goosiglan must have been
a basilica. This building already about to
fall, was completely destroyed by George
IV Catholicos, who, in its place, erected a
new church, without any artistic merit. On
this site may be seen a stele, with an oe-

we

tagonal base and crowned with i capital,
recalling, in style, the capnals of Zvart-
notz. In our opinion, this= monument was
a sepulchral siele.

The bases discovered at Touvin by
Khachig Vartabed's excavation, which also
recall the capitals of Zvartnotz, must have
been part of a similar sepulchral steles. We
cannot tell whether they are remmants of
the church built by Nerses (631-661), ac-
cording to the Catholicos Hovhannes, or
older. On one of these bases is carved a
cross, also with a ball on each arm, while
on the horizontal arms stand two confront-
ed birds, as was pointed above (***%), On
the capital-shaped fragments can be seen
ornaments similar to the iragments and
capitals of Goghp and Pruatzor, as also
carvings of flowers and cars of corn on
high stalks - identical
artistic trend.

. and  evidence of

X1

In the preceding chapters we had oc-
casion to discuss sculptures of the Holy
Virgin rather than of other saints.

In Christian art, the ecarliest images of
Mary appear in the murals of the cata-

**s [bid,, page 100, and Fig. 133; 8761, work
of 600 A.D.

#### Spe Figures in Strzygowski's “Dic  Bau-
kunst”, page 320-321, Figures 361 and 363. Fie
361 should be compared with our figures 51, 53,
and 39, of about the same size.
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combs of Rome during the second §nd
third centuries (*¥). After the Oecumenical
Council of Ephesus in 431, A.D., where
Mary's title as Theotokos, — Mother of
God — was formally established as part
of the Christian dogma, the images of t}‘le
Virgin acquired a greater importance in
art.

Two eminent Russian scholars, Kon-
dakoff and Likhachev, have devoted ex-
tensive monographs to the origin and dev-
elopment of the representations of the
Theodokos (Mother of God) (**). They,
especially Kondakoff, showed that the or-
igin of the Byzantine type known as the
Hodegetria must be sought in the East,
that is in Syro-Coptic art. This type was
later developed in Byzantium, and then
passed on to the West and became the
prototype of the Madonnas of the Italian
Proto-Renaissance and Renaissance.

What had been suggested by the Rus-
sian scholars as a hypothesis, becomes a
fact through the study of the Armenian
sepulchral steles, which belong to the
earliest centuries. We have produced proofs
and evidences of the existence of the Hode-
getria type independently from Byzantine
influence (***). A sculpture with that type,
which remained unchanged till the time of
the Renaissance, may be seen on the tym-
panum of the entrance door of the church
of the “White Virgin” erected by the
Khaghpagians or Broshians. The building
was completed in 1321 AD. during the
reign of Amir Hasan Second, but it was
begun perhaps during the last years of his
father Eyachi (41318 A.D.). It is impos-
sible to suppose that model could have been
brought at that time from Italy to Armenia,
and used by the sculptors for their work.
The Unitors (Fratres Unitores) began their

* Burckhardt: Die Zeit Constantins des Gross-
en, Figures 55, and 56.

** Kondakoff Ikonographia Bogomateri, ‘1914,
and 1915, SP Likhachey, Isobrajenia Bogoma-
teri, St. Petersburgh 1911,

***In our ehugpufbuby fud Qunghubs Sugny
Vowword e @l FLPy “The Khaghpakyank or Brosh-

yank in Armenian History” Vol. I, page 214
and on.
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activity in that region more than ten years
later, when Bartholomew of Bologna was
established in Maragha (*). It is not likely
either that a new Byzantine model would
have been imitated on a monastery built by
the Broshians at a time when they, to-
gether with the Orbelians and their clergy,
were engaged in a fierce struggle against
Krikor Anavarzatzi and his successors who
had attempted to introduce Byzantine usages
into the Armenian church. The anti- Byzan-
tine movementt was soon followed by anti-
Unitorism, under the leadership of the varta-
beds and bishops of the monastery of Klat-
zor belonging to the Broshians and of the
monastery of Noravank belonging to the
Orbelians. Furthermore, a comparison of
our sculpture with Byzantine type
reveals certain differences. In our opin-
ion, the Hodegetria relief of the
church of the “White Virgin” has been
copied from an image which existed in Ar-
menia, possibly from a painting in which
the mantle of the Virgin was white, in-
stead of being purple, thus giving its name
to the monastery. There are pictures in
Armenia called Dziranavor (purple) Garm-
ravor (red), and there were churches bear-
ing these names.

The different types used in the images
of the Virgin carved on our sepulchral
steles, among them the standing and the
seated Hodegetria, testify to the presence
of this type in Armenia at an early date.
Let us first enumerate those sculptures
known to us, which date from the late 6th
or early 7th century, and which were dis-
cussed above. We saw two examples at Ot-
soun, one of them embedded in the wall of
the church (Fig. 28), the other over the
western portal of the portico (Fig. 26). A
third example was found among the ruins
of Goghp (Fig. 57); a fourth at Mahmood-
jook, in eastern Shirag, not far from Artig
and Lumpadavank (Fig. 16): a fifth and a
sixth at Talin (Figures 75 and 79): the
seventh at Haji Bayram on the southern
slopes of Mount Aracadz (Fig. 30); the
eighth at Kharapavank, not far from Haji

*Ibid. Vol. IT, 265, Vol. III, page 179.



Bayram and Ouchan-Vzhan (Fig. 94); the
ninth at Yeghwart (Fig. 34) with a stand-
ing Virgin as at Mahmoodjook; the tenth
at Harij (Fig. 93); the eleventh at Igahad
or Aygehad village of Lorri county. These
are the ones known to us, with their vari-
oS types,

The Virgins of Otsoun and Goghp
shuw the seated type of the Hodegetria
while at Mahmoodjook and Yeghwart she
is standing. We have mentioned the great
antiquity of the Otsoun church, probably
dating in the late fifth century, or at mast
in the early sixth century. Of the churches
of Yeghwart, the larger one dates from the
middle of the 6th century, while the one
with a single nave is carlier and belongs
to the fifth century. The church of Mah-
modjook dates before the 7th century, not
later than the end of the 6th century, for
its trefoil plan  displays peculiar traits,
Strzygowski is correet when he says “Die
Kirche erweckt den Eindruck hohen Al-
ters”, — the church leaves an impression
of great antiquity (*). The early dates of
these churches will also determine the an-
tiguity of the seulpture.

The standing Virgin of Mahmoodjook
with Jesus on her left arm, forms the center
of @ group picture. Unfortunately it is in
a damaged condition, but on the basis of
the remains, we can complete the composi-
tion. The angel flying from the leit holds
something in a handkerchief which he is
offering to the son and his mother. There
must have heen a corresponding angel on
the other side judging from part of the
hanging  handkerchief.  Farther  down,
again, on the leit of the onlooker, stands a
man, hands raised in a praying attitude,
the sleeves of his over-garment of broad-
cloth seems to be hanging down; he wears
a belted tunie reaching slightly below the
knees, and Sasanian trousers thrust into
boots. This is the picture of the architect
of the church. The figure on the other side
must have been a standing woman. Her
silhouette is dimly visible in the photo-
graph.

* Die Bavkunst der Armenier, page 501

The standing Vi
holds Jesus on her right arm: her
is hanging down or it may be
Jesus® fect. In Copric textiles also one
see the Virgin carryving the child in
right arm (Fig. 106), but she is in a sit-
ting position. It should be noticed that her
garment does not reach her feet, and thar
her garment does not reach her ieet, and
it is divided into parallelograms by dia-
gonal lines. We saw these diagonal lines
in the sculpture of Goghp, also in the dec-
orative art of ancient Assyrians, and they

-

of Yeghwart
leit hand
toaching
can
her

may be copied from the art of needlework.

Figures 73 and 79 of Talin, and 94 of
Kharapavank show the seated Virgin but
not the Hodegetria type. The pleating of
the dress is Syrian. In one of the Talin
reliefs (Fig. 79) the costume of the Angels
is Syro-Armenian but the general effect
recalls the Virgin of Thebes. The shell-
conch in Fig. 94 is also Coptie. The wor
shipping postu.e of the Virgin at Aygehad,
one hand raised with the palm turned
toward the onlooker, also appears in Cop
tic art. The seated Virgin on the stele of
Harij, with Jesus on her lap, is a peculiar
type (Tig. 93).

Thus Armenian art offers a variety of
iconographic types of the Virgin, types
which have points of similarity with the
Coptic and Syrian representations.

XIH

The Hellenistic influence, which came
to Armenia by way of Mesopotamia and
Syria, was not new when Christianity was
proclaimed as the state religion. The coins
of the Arsacid dynasty, those of Tigranes
the Great, his son Ardavazt and others,
bears irrefutable testimony of this fact.
Some of these coins were minted at An-
tioch. Ardavazt himseli was a poet and
playwright in Greek, according 1o Plu-
tarch. The Parthians also were lovers of
Hellenistic art, and hence the Armenian
Arsacids, who often had been subjected to
Roman domination. The journey to Rome
of Dirtad I, founder of the Arsacid dynas-
ty, during the reign of Emperor Nero,
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was not without result. As a proof Of‘I‘)}'“s
we may mention the building called “Dir-
tada Takht" (Dirtad’s Throne) also th:
construction, according to Prof. l\'[ar;& o
a temple in Gren:n:u-.l{m-us.n_erfle above . a‘;
ni, which is usually attnb}lted to D:rta.f
the Christian on the authority of Moses o
Khoren. Nor are these the only examples.
North of the village of Apn, where there
is an ancient cemetery, we found two tomP-
stones of the same size and sculptured in
the same style, one of them a rectangular
block with low-reliefs similar to those
found among the ruins of the above~rr§en-
tioned Dirtad’s throne; the other, possibly
part of*a pediment, more deeply carved,
which has been broken to pieces by the
villagers and used in their buildin‘g% Un-
fortunately during our second visit we
could not find any trace of them, and the
villagers would not tell us for fear of
punishment. Remains of a building of tl.le
same period may be buried under the vil-
lage of Yeghibadroosh—Damcherloo by its
modern name,

The adoption of Christianity as the
state religion, further strengthened that tie,
as may be seen in the decoration and con-
struction of the basilicas which are not
Roman, but a combination of Greek, Ro-
man, and Syrian art, as in Syria. We saw
such an example in the fragment embed-
ded in the wall of the church walls. The
same may be said of the engaged columns
flanking the entrances of Digor and Yere-
rooyk. All these sufficiently explain the in-

. fluence of Syro-Mesopotamian and Greek
art on our basilicas and on the neighboring
sepulchral steles. The similarity of motifs
to the Syriac and Coptic indicates the
identity of the artistic tradition. This is
also true of the similarities with Sasanian
art which in its turn was subject to Hel-
lenistic influence.

With respect to form, our steles must
have had their models, Through their fig-
ure sculpture these steles belong to the
Christian era, though, as we have said, one
or two may have belonged to the pagan
period. We cannot as yet determine with
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certainty their provenience, but a few dis-
tinct peculiarities indicate in what direc-
tion we must look. We think that their
origin must be Hittite or Hattian. Monu-
ments, similar in form, are found in the
vicinity of Caeserea, two of which are men-
tioned by Alboyajian in his history of that
city. (*) There is a similar stele at Deman
(Teima) in northern Arabia, a work of the
latter period of the Assyrian Empire, name-
ly, the 7th century B.C. (Fig. 10) (**) The
upper figure is the god Kalm of Hakam,
dressed in Assyrian style, while the lower
figure is the priest who erected the monu-
ment. The style of the sculpture, and the
division into parts recall our own steles,
We know of a third stele at Khirbett et
Tannur in the land of the ancient Nabat-
eans in Trans-Jordania. The style of the
carving is Greco-Roman, but the shape of
the monument is like ours. The Nabateans
had an independent state during the Se-
leuci period and had active trade relations
with countries north and south, Their cap-
ital was Petra, the ruins of which hear
testimony to their flourishing civilization,
Their kings were called Haret or Aretas.
The representative of one of these kings
tried to apprehend the Apostle Paul, in
Damascus, but Paul escaped from his
hands by being let down a window in a
basket”, (II Corinthians, Chapter 2, 32-33).
The Nabateans originally came under Se-
leucid influence but after the Roman con-
quest they were subject to Roman cul-
ture (***). The monument reproduced in
figure 108 — which' we have taken from
Nelson Gluck’s article, is a product of this
period (*). One side is Hadad the god of
lightning, but in the form of Zeus; on the
other side is Tyche. Hadad was the god of
the Assyrians, a religious personification
which they inherited from the Hittites in
imitation of Tesup, but the outward form

. ‘I-gimfy of Armenian Casarea, Vol. I, pages
B, 8

**Dr. Hugo Winckler, Das alte Westasien,
1901, Leipzig, Vienna, page 232.

*** Ibid. 239-240.

* The National Geographic Magazine, 1944, Feb-
Tuary, page 248,



andl attire ars borrowed from Greco-Roman
art. The relation between Armenian and
Trans-Jordanian motifs had already been
pointed ot by Strzygowski independently
irvm these examples.

This transmission of religious concep-
1ions and  their pictorial representations
from one nation to another is indeed re-
markable, Many of the religious images of
the Hittites had passed to the Assyrians,
for instance Hadad, Ishtar, Ashur, with
their winged solar dise, which we also see
on the sculpture from Teima. But the Hit-
tites borrowed the winged solar disc from
the Egyptians, the Assyrians took it from
Hittites, and the Persians adopted it from
the Assyrians with minor alterations, This
brief account, | believe, will be sufficient
to understand this phenomenon of trans-
mission of artistic motifs and forms from
one nation to another.

In the Sasanian Section of the Museum
of Baghdad we saw a fragment, siimlar
in form to our steles, but in a badly dam-
aged candition,

These are indications, but not positive
proofs of the theory of the Hittite origin
of aur monuments. This transmission may
have been direct and immediate, or gradual
by way of different intermediaries. New
diseoveries in Armenia or in the neighbor-
ing countries of Hither Asia are bringing
other evidence which will enable us to
grasp folly this complex problem.

X1V

We cannot assign a definite chrono-
logy 1o these steles but can only indicate
the century to which they belong, We have
seen that all of them, almost without ex-
ception, are connected with the basilicas,
and from all the evidence available have
heen made between the fourth and sixth
centuries, or at the latest the first quarter
of the seventh century, Similar works in
Syro-Coptic Art point to the same conclu-
ston We have also seen that during the
7th century when national architecture had
reached its highest stage of development,
figure  sculpture on Armenian  buildings

gave way 1o decorative forms. As the only
exception 1o this, we mentioned the decor-
‘mﬂ: carvings of Zvartnotz Bot through
s architectural form as well Zvartnows
holds a anique place in Armenian art. In
saying this we are naturally not taking
into account the later copies.

During the 6th century, there were
two conilicting mental attitudes in Arme
nia concerning the figurative arts. In his
“Haghaks Badgeramardits” — Concerning
the leanoclasts — Vertanes Kertogh gives
us most valuable information on this sul-
ject. In fact, this work is as important for
the Christian art of the 6th century as the
letter of St. Nilus of Sinai to the Prefect
Olympiodorus was for the preceding cen-
wiry (*). We shall examine at a later date,
when we consider the origins of Armenian
illumination, the problem of the anthen-
ticity of this letter, questioned by Dashian
in his Catalogue of the Vienna manuscripts.
For the time being we shall be content 1o
mention it as far as it is necessary to explain
the art of the period to which belong our
steles.

Vertanes writes that the Opponents
of picture worship or picture veneration say
that “it it improper to put pictures and
paintings in the church, and in defense of
their thesis, they cite passages from the
Old Testament — which in fact referred to
the idolatry of heathens”. Vertanes points
out that testimonies quoted from the Old
Testament allude 1o heathen practice and
are not applicable to Christian pictorial art,
which is entirely compatible with the tenets
of the Old and New Testaments. “In the
temples of the idols”, he says, “are pictures
of Ormuzt (Aramazd) of his fornications
and frauds. But in God's churches we see
painted the Haoly Virgin, Mother of God,
holding in her arms Christ, her ereator
and also her son, and the creator of all™,
Then as a contrast to the pictures in heath-
en temples, he enumerates the scenes from
the life of Christ “his birth and his bapt-
ism. his passion and crucifixion, his burial,

* Strzygowski, Origin of Christian Church Art,
page 144,
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his resurrection and ascension to heaven,
all these are portrayed in churches”. In
concluding, he declares, ”Wherefore it is
quite obvious that picture worship is not
contrary to the Holy Scriptures” (*). Ob-
jects of such worship are also the Cross
and the Gospel, as we have seen in Chap-
ter VIII, page 98 (page 26 in the English
version.—Translator).

After Vertanes comes Hohan Mayra-
vanatsi, who lived in the first quarter of
the 7th century and who fought against
the extreme iconoclasts, Then the Catholi-
cos John of Otsoun (718-28) in his essay
against the Paulicians (**) defending, spe-
cifically, the worship and the representa-

* Haghaks Badgeramardits — Bwyquge Quow -
pwdmpmfpy — Concerning the Iconoclasts, by
Vertanes the Poet, published by Patriarch Yeg-
hishe Tourian, Sion, 1927. Jerusalem, pages 23 and
61,

54

tion of the Saviour and the Cross. The
Arab rule was unfavorable to pictorial art,
in particular to figure sculpture. A his-
torian of that period (***) reports that
“during the first quarter of the 8th century,
the Arabs destroyed the life-like pictures of
the true Incarnation of our Lord and
Saviour and of His disciples”, or the image
of the glorious Cross of Christ”, which
may refer specifically to the statues or
steles outside the churches. The informa-
tion given by these literary sources should
be used along with the changes in artistic
trend, in trying to determine the time when
the sepulchral steles ceased to be made.

** Gaghangadouati — Ymyubfunnncwyppublished
by Shahnazarian, Paris. The Works of Hohannes
the Philosopher, 1895.

**% Ghevont, Publication of Yezian, 1887, 100,
152.
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1. Eudghavank, interior view, seen from
the west. Middle sixth century.

2. Budghavank, North view

L St Gregory of Arooj, 668 AL,
Sontheastern view (See alio figure 3)

4. Chorch of St Hripsimé at Vaghar-
shalad, 618 AL -

5 St Gregory of Arooj, Northwest
view = e )
(See alea figure 3)

. Budghavank, one of the north
squinches, with the remains of the
dome. Interior view _

7. Kasakh, lintel of west door, fifth
ventury :

K Kasakh, limtel of southwest entrance
. Talin, sepulchral stele, with large
acanthus, not later than 6th century
10 Budghavank, north wall, twin win-
dows side by side; seulptured crown-
ing arches, The inseription “Sahag”

must be the name of the architect

1. Hobanma Vank, old church, twin en-
paged columns and capitale

12, Catacomb of Aghts, seulpured slah,
work of the #h century, photo of
Ashkarpesy &

13, Church of Samatarvach; reamins of
ancient Greco-Roman art in the wall.
Note the large size

1. Basiliea of Avan eapital, with inserip-
tion, work of the sixth century

15, Basilica of Dsopk, north of Lalouvar,

1.

in the valley of the river Satakhloo,
Ath century e

(See also. Fignre 22, 23, 24)
Mahmoodjuk, standing Virgin and the
fomnder of the chureh, not later than
Oth century

Mren, Lintel of doorway, 638 Al
with sculpture of the prince and
bishop, in Sasanian style.  Photo-
praphy by Smirnov
Aghthamar, King Kakig of Vaspu-
ragan, founder of the chureh  amd
Christ blessing, 10th century, photo-
graphy of Y. Lalyants .
Stele in the village of Molloghasum,
dearravishen, 6th century, like that of
Kasakh
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over the entrance, not Rater than 6th
century

Capital from the village of A\pn, Like
those of Khostov Abrower of Tag-i
Hoston, 6th century

Sculpture of a vine scroll in the wall
of the tasilica of Disopk, 41h century
Basilica of Osopk, pilaster capital, 4th
century

The great sepulchral siele of Orsoun,
Sth century, reproduced irom Strzy-
gowski, Die Baukunst, 13

Anather view of the same

Church of tsoun, western view, with
walls of the hall and image of the
Holy Virgin, fifth century

Onsoun, southwest view 3ih century
Reproduced  from  Streygowski, Die
Bankunst

Sculpture of Holy Virgin at Otsoun
Pagan genivs or angel at
Kars, Ani Museum, 4-3th
photo by Toramanian
Sepulchral stele showing, hellenistic
influence, at the village of Garpi
Sepulchral stele from  Haji Bayram
fnow at Etchmiadeing: Holy Virgin
with Jesus in her arms, and a0 angel
placing a crown on her head, oth cem
ey

krag of
century,

Sa-32, Sepulchral stele in the village of

A3

M.

Glarachalar, on M,

Aracadz, third

side with a lily. (fig. 60) b contury

Sepulchral stele in foner Talin, photo
by Toramanian

Yeghvart, Holy Virgin in a standing
position, 53-6th century

35-36. Fragmentary steles i the village of

37

Tarpent, possibly relics of pagan per-
ind, photo by Toramanian, 4th century
Sepulehral stele in the village of
Aghoot of the provinee of Siuni, 13th
century, 'hoto by Tormmanian -
Talin sepulchral stele, the man with a
pig’s head is kissing the feet of a
saint. 4th century

Talin sepulchral stele, the man with
a pig's head is kissing the feet of a
saint. 4th century
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40. Talin sepulchral stele, the man with
a pig’s head is kissing the feet of a
saint. 4th century
Talin sepulchral stele, woman with
a pig’s head. 4th century. Photo by
T 5
Coptic sepulchral monument in the
Cairo Museum
Talin sepulchral stele, bird placing a
crown on Jesus' head while he is be-
ing baptized, 5th century. Photo by
T =
44a-44b. Stele of Ruthwell and Bowcastle,
74 A.D. similar to those of Otsoun
and Prtatzor, taken from Strzygows-
ki's “Origin of Christian Church art,”
Oxford, 1923 e
45-48. Sepulchral stele at Prtatzor, 3-6th
century
50-53. Sculptured fragments from Khoz-
horni, 5th century

41.

42,

Sculptured tympanum from Khozhorni
Remains of sculpture at the village of
Goghp of Ghazakh, with hellenistic
character, 5-6th century

Remains of steles at Goghp, 5-6th
century

54.
35.

56.

Remains of sculpture with hellenistic
stamp, at Goghp, 5-6th century
Capital in Hellenistic style at Goghp.
5-6th century _.
Gapitals in pre-Byzantine style at
Goghp. 5-6th century
Sepulchral stele from Gharachalar
with lily; other faces shown in pic-
tures 3la, 32, 5th century
61-63. Prtatzor, capital in Hellenistic style.
5-6th century
(See also figures 45-48)
65. Remains of sculpture at Prtatzor___
66. Talin, sepulchral stele, figure with
ancient Byzantine attire, 5-6th century.
Photo by Toramanian..________
67-69. Sculptures of cross with long ver-
tical arms at Talin. (See also figure
66.) Photo by Toramanian
70a-70b. Talin sepulchral stele with a row
of arrow-head having a symbolic
meaning. 4-5th century
71. Talin, sepulchral stele, John the Bap-
tis_t. 5-6th century. Photo by Toram-
anian

57.

58.
59.

60.

56
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72. Talin, sepulchral stele, image of de-
ceased holding scepter-cross, 5-6th
century, Photo by Toramanian._.__.

73. Talin, sepulchral stele, image of de-
ceased holding scepter-cross, 5-6th
century. Photo by Toramanian ——__

74,75,76. (Pages 11, 43, 48) Talin, sepul-
chral stele with figures of churchmen
and soldier, 5-6th century. Photos by
Te i -

77-82. Talin, base of sepulchral stele with
sculptures of Holy Virgin and geo-
metric designs, 5th century. Photos by
T z

83. Talin, base of sepulchral stele with
lilies, fifth century
8. Same base, with cross of equal arms
decorated with calls at the center and
angels, 5th century. Photo by Tora-

85, B6. Talin, base of sepulchral stele, with
sculptures of the departed ome and
Holy women at the sepulchre, 4-5th
century, Photos by Toramanian ____

88-90. Talin, fragmentary sepulchral steles,
4-6th century. Photos by Toramanian

91-93, Harij, sepulchral stele; Daniel in
the Lion's Den, Christ and Holy Vir-

gin, 4th century work. Photos by

Tor 4

94-95, Kharapavank of Vzhan, sepulchral
stele, Holy Virgin, and pig-headed
man, 5th. century. Photos by Tora-

97-100. Adiyaman, sepulchral stele, 4-5th
century. Abraham's offering of Isaac
and other sculp with hell
Sasanian character. Photos by Tora-

101-103. Masdara, sepulchral stele, 4th
century, Photos by Toramanian .
104. Monogram of Christ, with Greek in-
scription. 4th century
105. Monogram of Christ with Coptic tex-
tile. 5th century
106. Holy Virgin, Coptic textile, 6th cent-
ury
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Index of the explanations of proper names

Alaran ] 18, 2,31, 32
Abss of Aghtz 12
Alas, priest of Parbi Fahre s 12
Abel, of O.T 3K
Abgar 1X e/
Abratiam, Abdet of Etchmiadsn 12
Abraham, Patriarch of O, B 47
Abronez e = 11
Acantus with broad leaves —15
Acamtus with stem 13, 42
Acantus  Persian s 14, 41
Ach Uiarn (The I.nrrls Hand} 10, I8
Aerag of Kars 17, 20, 21
Adervushnash ~ 15
Aeliyaman 3. 14, 31 38 37, 48
Aphatangelos 2, 4
Aphont Memaorial 7. M
Aghivart = 12
Aghtamar 15
Aphiz 11, 12, 13, 31, 46, 49
Aghtz, chinreh of (In foreword)
Akarag d 13
Abkhdalx 32, 37
Akka ... 35
Akrag 30
Alaman 24, 41
Allanians . 11
Alboyajian 52
Alexander, Bishop z
Alishan - 15, 31
Amadounik 18
Amadounik, family of 13
Amir Hasan 11 . 5n
Amman o 47
Anahid  Goddess 5 18, 35
Ancient symbols amnd at sonrce of Medsamor
River - . 3, 2
Andreasian, A, _— {In foreword)
Angel placing a crown on Jesus” head 14, 42
Al iy 15
AntiByzantine and anti l‘|||1m' Fight 22, 50
Antioch 51
Apn 32, 49, 32
Apna L 13, 18
Arabia - 52
Arabs 8 41, 5
Arahian 18
Aracadeodn = 3

Aracadz, Mount 13, 14, 15, 17, 18, 19, 31,

32, 37, 39, 4o, 47, 48, 50

Aracadz, Chureh of SR !
Araminad see Ormuzd
Aramonynk L 1
Ararat = 13, 32
Ardaz . = LS SRR,
Arranshabig 1
Ardaz bishoprie, tradition of its origin —

Ardavant 8
Ardig ... 1
Ardzap or Arzap 14
Arctas sce Hare
Armenia 14,19 20, 23 24 2 2. X

30, 3% 33 3, 1, 8

Armenian An 16, 17,
32 34 3 ¥ 58
Armenian  Architecture 14, 23 % 4 W
Armenian History : v
Armenian Language P
Armenian Paleography 24
Armenian Church W, 30
Armenia, golden age of »
Armenian  Bible, translation of o o
Armenians
17, 22, 24, 25, 2, %5, 28, 20, 36, 39, 40, 47, 53
Ardavazdes, mansion of 14
Aronj 9,10, 35, 19, 46,
Arouj, church of 7 %7
Arsacidae 2% 26,3, St
Arshag 111, king 13
Arsharounis, county of 37. 30, 41
Artig o s

Asdvadsadsinl Holy Virgin)
Angel Placing a crown on her head 17, 4
Aykehad, Tkahad, at Lorri, similar to coptic 10

Coghp 18

Carmravor a1 Ashdarak 30

Harijy 15, 40

Hodegetria ar Otsoun, Fig 28, vanding 15

Hodegetria at Otsoun, seated 21
Asdvadzungal 18
Ashdarag 13, 19, A2
Ashod  Yergat, king 18
Ashkharbeg 13
Ashagan 14
Assyrian  Empire . a2
Assyrians 51, 31
Athens 28
Avan 13,19, 24, 31, 32, 49
Aven .. 4n
Avgelad . 42
Avrarad 15
Azad 19
Bala Aggai )
Babylas or babelus 12
Bagaran 7. 4
Baghdad, museum of 53

Bagradite or ( Pakradouni)
Bagradouni, A

30, 40
In foreword

Bagradounik 19
Bagrevant, St John of 7 i
Baibourd 11
Rakaran 7,14
Baltrusaitis _ In foreword
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Choupinashvil, Georgian Scholar 15, 17

Baptism  —m— o it
Baptismal sculptures of Hrip type 5

Baptismal sculptures at Otsoun and other

Barscgh of Caesarea .____See Basil, 5t
Bavit capitals like those of Goghp et by sl

15

Christian Art 16, 28, 30, 49, 53
Christian Churches 19
Christian Cult 19
Christian literature 28

Christianity and Christians .15 19, 26, 27, 30,
31, 32, 33, 34, 41, 49, 51, ;52

Barkey Amadouni

Baroque —— 17 Chrysostom 34

Bartholomew of Bol 50 Churches at the time of Gregory the

Bash abaran 13, 18 Illuminator 27

Basil, St. ..25,27, 28 Circassi 46

Basilicas Cluster and leaf ornament at Otsun 22
Avan of Aracadz 19 Codex Sinaiticus 41
Asdvadsungal . 13 Coptic Art —._.32, 34, 35, 38, 43, 46,49, 51, 52
Budghavank type basilicas 8 13, 18, 19  Coptic Museum 48
Dzarayishen 13 Corinthians epistle 2
Dazidzer } 13 Cornices and windows decorated with bird
Kirashloo 19 and with equilateral cross at the frontal,
Payroot 19 Rapula Gospel 16

Bawit 3949 C or Oort 12

Becl in foreword Crosses

Bishop Kude 14 Equilateral with balls on the arms and

Bishop Khosrov of Amad i 19
Bishop Mehroozan 251 70 b e el

center 33
Cross sculpture like the coptic 49

Bishop Theodore of Karnis —— 48 Sculpture, vertical arms long, horizontals
British Museum 17 short 13, 49
Broyerosius : 28 Statue 11 40
Briatsor 14 Two birds on the arms facing each i
Broshi 50 other 49, 21
n :_l k, M tery of 7 Crum 39
Flying Angel holding Jesus' Medallion 16 Ctesiphon 26, 27
Form of Dome 24 Cuntooni B
Time of 11 Cyrene 40
Prototype of Arooj 17  Cyprian, bishop 27
Sculptures reminding Rapula altars___.__.__ 16 Cyrus 23
Similar to Dzarrayishen 18 Dadianos — see Tatian __ 28
Union of Basilica and Dome, with Da 52
remains of dome 19 Damchoolou « 46, 52
and on Value of Armenian Art and Damtchul 18
Architecture 16 Daniel, prophet 45, 46
Window Carvings remind of Repula Dashian Rev. ' &3
altars " 11 Datisha 27
gu:ghoons 8 David of Yerevan 12
udghuni in foreword Dechur, god of lightnin 2
Burtatsor —— —— 19 Deir el Benat Eitoing A z‘;
Byzantine .17, 26, 37, 39, 41, 45, 47, 48, 50 Deman P
Byzantium 50 Der Hagopian, Senekerim 31, 46
Ca_esarca. 27, 52 Diatessarion 28
Em_ro 39, 44, 48 Diehl 40
airo, of - 44 Digor .. 9
Cakig T, Bagradooni 15 & 138?" % 2-:? ?é 3_62.
Cakig.l kjng of Vasbourag 15 Dionysius of Al Iria A ";7
o 27, ?-; Disciples' Mission to Syria and elsewhere .28
Ch lu - 31 Dome y
Chosroes Abourez 15, 18 Armenian Churches 22
Chosroes Anoushirvan i and on Evidence of their existence in
Chosroes 11 16, 17 ArmenHﬂ; century 25, 26
Cheist . 0, 1, 16, 17, 25, 08, 44 45,70, B 54~ Qi bras (o Tornmnian 22
Choctil Aamoast 3 KRy = Orfg'!n according to Strzygowsky .. 22
Origin of the word ‘Gumpet’ according

38 ;



to philologints 252
Hembins at Modplavanl and Avan 23
Remaios in a scolptore of Otsoun 23
Hemilt of Upion of two artistic trends 18

ared emt Umification of the Dome and one

siled basibica 14
and an The time 11
Unification of the Dome and three-aished

banilica 1%
The time 35

Dvin it 23
Lrzarayishen 13, 19, 20, 32, 45, 46, 40
Dzarayishen of Abaran B 18
Dziranavor 20
Dzopk 19, 24
zoph of Adzop 14
Vizidzermavank 13, 33
Eelesss a2
Eghiazariants 8
Faym 3, 36, 49
Epyptian 17. 30, 53
Elar %
Flinzar  Catholicos 23
Ephesus, conneil of 30
Ephiraim, the Syrian 2. 2%
Frivan 13, 31, 32, 45
Taelimiadain 14, 20, 28, 20, 3, 46, 49
hureh of 7. 26
Libirary  of 12
Museum of 13, 17, 18, 32. W
Fyauchi 50
Eylas - 45
Faustus of Byzantinm .
Fetvajian in  foreword
Firmilian, Bighop 27
Flying angel comparable 1o Tag i Bostan
apirits o ’ 16
Gaiane, church of 71319
Gaiane of Mren 22, 35
Galla Macidia, mansolenm of 24
Gamsaragan B, 14, 15, 22, 30, 40
Garen Amadouni 15
Garpi i = 31, 32
Gars ; = = 30
George 1V, Catholicos 40
Georgians = = 11, 36, 40
Gharachalar 31, 45
Gharakilise = o 14, 18
Gharakhach . 31
Gharanlouk - 20
Gliazakh . - &7
Ghevont the historian 8
Ghuzulamie: e A3
Glock, Nelson — 52
Godoyk e e 32
[0 1 e e S A T RN | 61 ]
Goghp B, 32, 35, 37, 42, 45, 47. 49, 50, 51
In ghazmth = 4
Goghpap USRS Eg, vy
Gomidas Catholicos 13, 23, 26

Guapel — 34 3% 41, 42 43 W4 o

Carmsaatzan

Gorgis

Gouash or Goch .

Gourcan in Lo

Greco-Roman .

Greek 25, .26. 28, 9,

Gregory, Church of Aroaj

Gregory  IHuminator 122,26, 2. R R,

Gregury of Nyssa

Gregory the Theologian

Gregory Thanmaturgus

Hadad

Haggai

Haghpat

Haji Bayram with monumemt of
Holy Virgin

17.26,
30, 39, 48 ¢

Hakam

Hamper

Haret

Harrij 15, 31, 45, 51
Hassan 18
Hattian (see Hittite)
Hatehi Bayram 16
Havidian of Aghivart 12
Havoots Tar 4=
Hellenism 20
Hellenistic 30, 32, 33 31
Heracles 41
Heraclius 24
Hermitage M, 48
Herzfeld 28
Hexaemeron 25

Hither Asia
Hittite or Hattian

i foreword

52, 3

Hodegetria 30, 51
Hohan of Garin (Erzroom) Catholicos 7
Hohan, Monastery of 12
Hohan Otsnetsi (of Otsoun) against

Ianlicians R 53
Hohanig of Ardavazdes . 12
Hobanig of Ardeap 12
Hobmn Mayravanatzi 54
Holy Spirit M
Hoonanes of Aran 12
Horn o 20
Hovhannes Catholicos 49
Hovhannes Topian - 35
Hripsime B, 10, 14, 17, 20, 23, 31, 32, 47

Chureh of 713

of Arowj 16
Hubshman s 26
Hyppolitns =i 28
Tgahad — 32, 51
Muminator _ see Gregory the Hhuminator
Hanchalan Mk ——— 11
International transmission of religions-

artistic pictures . 27, 53

Tonean semi-capital = = ]



Libi 28

ey . 13

Ir:: g 17, 23 Likhachey 30
Iranian Art 17, 33, 47 Lorri 14, 19, 32, 37
Local 19, 35 Louvre 17
Isaac, O.T. 38, ¥ Lumpadavank 38, 42, :.10
Ismael of Carrni 12 Mad y EIJ
Israel of Budgl 12 Mahmoutjough 1o 500
Ttaly 50 Mami Gregory 8, 13
Tialian 50 Mamigonians 40
James, Patriarch of Nisibin - 27 Man with a horse head . 13
Y 9, 16, 17, 21, 32, 34, 37, 38. Manl 15, 16
42, 43, 44, 45, 46, 48, 51 Manuel 17

John the Catholi 23,24, 33, 54 Manuel Amadouni, Lord of 18, 14, 15, 16
John, St. of Bagrevant 19 Marcus Aurehus_ — 27
John the Baptist 42, 43 Mar Jacob, of Nisibis - 11, 28
John, St, M tery of 12 Marr in foreword, 30, 52
Justinian, Emp 16 Mary see Holy Virgin
Kalm 52 Masdara 31, 48
Kanaker 7, 13, 14, 24, 32 Matthew 34
Karasoun Manoog (forty children) Mar- Maurice, Emperor 1
tyred at Sebastia (Sivas) 26 Maxi Daia 27
Karrni 18, 19, 20, 38, 52 Mayen of Arouj 12
Kassakh_. ... .9, 10, 12, 13, 18, 19, 20, 21, Mecdzamor—or sev choor & ] |
23,24,31,32, 34, 46, 47, 49  Melchised 38

Kautsch : 25 Melikofs 36
Keerk Tughtotz 11, 14, 15, 40 Melitina 27
Kerynia 17 Memorial of Dema (Taman) . 52
Newcastle 35 Mesopotamia 9, 10, 11, 16, 17, 23, 27, 51
Khachig Vardabed 12, 13, 499 Mesopotamian Hellenistic 14
Khaghpugi : 50 Mesrob St. 12, 15, 28, 49
Kharab, convent of — 31, 46, 50, 51 Mesrobian—uncial 40
(or Khorapavank) Methr 27
Khirbett 52 Molla Gl 8, 13, 18, 20
Khosrov 12, 16 Morgan, collection of 40
Khozorrni w14, 15, 19, 22, 32 35, 38, 39 Moses of Gaghangaydouk 23
Khutzuri _ 40 Moses of Khoren 13, 31, 52
Kineved 13 Moses of Yeghvart 7. 24
Kings III (book of) 25 Mren 19, 35, 40, 41
Kirashlo 19 Mren, church of 15
Kiud, Bishop 14 Mtskhet 14
Kntooni's estate - 18 Mtskhet, church of 15, 16
Klatzor 50 Murdzin 1z
Kondakoff 50 Muzrays =23
Koukar, province of 40 Nabateans 52
Kourker Bagradouni 15 Nakhjavan 22
Kraus 3 30 Nerseh abohibad 40 41
Krikor Anavarzatzi 50 Nerses G g : 74’ 30
Krikor, lord of Kuntounik 18 Nerses the Great 15, 28
l(ri_]mr of Nyssa (see Gregory of Nyssa) 27 Nerses II, Catholicos 15, 16
Krikor Thomaturgus (see Gregory Nerses III 48 49
Thoma.l"urgua) 28 Nero, Emperor "5
£ 18 New Test s
L bacion 47 New York, Metropolitan Museum of 40
La!ayanu 14 Nilus of Sinai 53
Lalc 32 Nisibin 5
Latin 26 Noldecke %, 27
Laz‘ar of Parb 20, 23, 26, 28 Noravank 50
Legio Ful 27 Oda Amadouni 4
;.= - 18, 32 Old Test 25
eningrad 24, 34, 48 Olympiodorus, e o
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Ootehse —— i 17, 31, 42, 4%
Charhan, Vian e e =t e k|
Ommast En S 33
Onomsns — L— ]
nsesmm in forwond, 9, 16, 19, 20, 21, 22, 24, 31, 32,
33, 13, 36, 37, ¥, 41, 42, 45, 46, 47, 30
Cirhelians - E i)
Orhells e in foreword
Chriss e ———— e 14
Cshiagan e iy T T T W
Osroene o — e WAy ==
Oukhdanes ’ - 11,12
Dukhdanes of lhr\mn - -2 —12
Pakradouni . $te Bagradit
Palmettes on Sasanian coins like those on
crons sculptures .
Palm tree TELS 10, 16
Palmyrs o ——— )
Pantacrantor e = S| |
Papken Catholicos BEPESE
Parbl | — = 212, 31
Parthians = e 23, 27, 51
Paul, St B e i 52
Faulicians - == M
Pehilevi J . = 26
Persia - 23, 26, Z7
Persian - —n 15 A2 5T
eira 52
Persepalis — 43
Pharaohs 17
Pluragan n
Plutarchus 31
Pontus 28
I'riatzor 32, 35, .'l-(u. 37. 38, .l'J -‘H 43 49
Ralibula < 11, 16
Raw linson - = ; = el f
Ravenna —— 24, M, 3
Red Virgin of ;\»iu[urau s 9
Renaissance . 50
Roman - 5 51, 52
Reoman Catacombs — s i . N
Roman  Empire = 24
Roman Legion i : 26
Rome = 24, 34, 50, 51
Russian, scholars - 50
Kuthwell : 35
Sahiag = o 16
Sahag Bartev - A 28
Sahag Gamsaragan - 22
Sahag of Manuelian § 15
Saliag of Tsoropor - _.26
Saka Y T | |
Samatarvesh e e THCL L)

Saml of Bagaran e

Samnel of St, Hripsimd e =
Samasarian . L —
San Vitale - e e — 38
Sapor I e I S .
Sarre S — SRS

Savegran 16, §7. 0. M, 7. K
HE WIS

Sassanian Art o 5 a0 M
Sassanian-Hellenistic - ] S 2
> Mesop kvl
Satakhlow 19
Schastia  _ = &
men of 5
Schens - 15, 23
Seleuci = = = 2
Septuaging _ - — 25

Sepalchiral L.Innunlmh
Different in style and art from 7th, 10th

cemury sculptures an
Form, and theories as to their origin 52
Intact monuments 45
Oldest expression of art k|
Origin of arns related to sepulchral
monuments 3
Related to Basilicas with respect to
location 30
Two differem trends =4 16
Locations:
Adivaman Kars Akrag
Apn Village Kharapavank
Ashdarag Khozhorni
Baghdad Museum Masdara
Dzarayishen Ouchan
Garpi Parbi
Gharachalar Prtatzor
Goghp Talin
Haji Bayram Tarbant
Harij Vzhan
Tkahad
Servisdan 26
Shabooh second 2
Shahabiran 15
Shahinshah Jo
Shalikhatunian 8
Shirag 38, 40, 41, 50
Simeon Bar hh!an LY
Simeon of Tadavan ~ 12
Simpad 1 £ L 8
Simpad Bagradouni 11,15 83
“Siramark” (peacock) as a symbol 38
Siunik or Sunik - 11, 13, 33
Stephen o 13
Stephien, builder of A\-an nf Aracadz 13
Stephen Siuni 15
Strzygowski _in inrcmml. 14, 16, 17, 23, 24, 26,

35,36, 37, 38, 39, 40, 47. 48, 49, 31, 53
Sumpad and Kourken Pakradouni Sculpture 15

Syria 16, 19, 28, 35, 3o, 52
Sl e a 22,26, 28, M
Syriac literature - 29
Syrian 2.2, 8 2 M .‘ﬂ. 37, 3R 41, 52
Syrian Missions 28
Syro-Armenian M, 51
Syro-Egyptian e e
Syro-Mesopotamian 29 30, 35, 39, 45, 52
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Syro-Coptic _____,_______...———————51. 53
14

Tadavan
Tag i Bostan

Talin — e

e
7, 8, 23, 24, 30, 31, 33, 34, 38, 40,
41, 42, 43, 45, 47, 48, 49, 50, 51

23 Varaz Perozh ————m—-—————

Vahan Amadowni —
Vahan Mamgonlan e

15, 49
20, 23, 26
15

16, 17, 18, 34

Vartan, historian — e 36

Vartanank, war of ————0————

15
23

T iantz
Tannur __52 Varaz-Shabouh 34
Tarpand 32 Varaz-Tirdat M
Tatian 28 Varaztad —— o34
Tchotchig of Aramouynk 12 Varaztad Shal h 15
Tchubinashvilli 14 Varaz-Vaghan 34
Teghenik 19 Vendidat 26
Temple 25 Vertanes Kertogh 11, 44, 53, 54
Tertulian of Carthage 27 Vienna, M ipts 53
Tesup 52 Virgin, holy ——15, 17, 22, 31, 32, 38, 39, 41,
Theodoros, Bishop of Knooni 48 42, 44, 46, 49, 50, 51, 33
Thomas 22 Virgin of Thebes 51
Teiman see deman Virgin, white 50
Theotol 50 Virgan 15
Tigor 31 Vram 34
Tigris _ 27 Vshan 34, 46
Tigranes the Great 51 Vuzhan 17
Tiridates King (or Dirtad) Yahbalah 27
15, 18, 27, 34, 40, 41, 51, 52 Yeghibadroush 18, 46, 52
Tiridates, throne of 26,38 52 Yeghvart, or Aghivart D 20022, 3R
Transl y of 14 Yerazcavors 8 17, 19
Toramamarl_.m fnreumrtl 14, 19, 22, 23, 24, 30, 32 Yerazcavors R
Toddia 49 Yererouyk 9, 18, 19, 20, 23, 24, 52
Transjordania 52 Yeznig of Goghp 37
Tsorakiugh 14 Zakarians 36, 37
Tyche z3 Zacharias, deacon g
Tzoraged 32, 37 Zankezoor 14
U-shape arches on buildi 19 Zakari 3%, 45
U-shape arches on windows 19 Zend-Avesta y 26
Ukhd 11, 12 Zenobia, queen 27
Ulpi 23 Zeus 52
Unitors 50 Zevartnotz 39
Urta Church (Ilanchalan) 12 Zeyva — village 3l
Vagharshabad 13,23 Zvartnots 7,9, 11, 13, 14, 31, 49, 33
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NOTE
1

A slight error has occured in the numbering
of the chapters. In the Armenian test, chapler B,
pe 105, (which includes also eh. ) corresponds
1o el IX. of the English  translation;  but ch. Ik,
p. 112, corresponds 1o eh. Noo and so on respecti-

vely,
1

The First Part ol the book, BUDGHAVANK,
has  been  translated by the Very  Rev. Mesrop
Vartabed Semerjian, and the Second Part, SEPUL-
CHRAL STELES, by Prof. 11 V. Mouradian, while
the  entive  translation has  been  revewed  kindly
by Dr. Sirarpic Der Nersessian, 1o all of whom

we express our thanks,
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