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Abstract

The history of Russian-Armenian literary relationships is one of the brightest and
most significant events of the time. It undoubtedly enhanced the mutual cultural heritage
and left a profound mark on the worldview, moral and aesthetic values of Armenian and
Russian writers, translators, and literary critics.

Since the beginning of the 20th-century Armenian culture, mainly Armenian
literature, arouse great interest among such outstanding classics, as M. Gorky, V. Bryusov,
A. Blok, O. Mandelstam, A. Bely, A. Akhmatova and others. They only appreciated its
aesthetic and stylistic texture but also embarked on the laborious work of translating its best
achievements into Russian.

In this sense, the anthology "The Poetry of Armenia from Ancient Times to the
Present" in 1916 can be considered a significant cultural event. It was edited by Valery
Bryusov, who also wrote the introductory part of the work.

The publication was carried out with M. Gorky's direct assistance and support. It
should be noted that many Russian translations done by V. Bryusov and A. Blok are still
brilliant samples of the artistic heritage of translation.

The present work focuses on the evaluations and interpretations of Russian critics
(V. Bryusov, Y. Veselovsky) of the creative heritage of Gh. Alishan, his poetic
individuality and the influence on the development of the literary process of that time. It
also reveals the role of Russian poets, translators and literary critics in promoting the
publication and popularization of Bryusov's anthology as a significant cultural event of the
time.

The section of the anthology "Poetry of Western Armenians” includes the most
famous poems of Gh. Alishan, M. Peshiktashlyan, P. Duryan, Sipil, L. Shant, and others are
parallelly illustrated by the excellent translations of V. Bryusov, S. Shervinsky, V.
Khodasevich, K. Balmont, S. Bobrov and others.
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The scientific research has shown that among Russian poets and translators, Bryusov
was one of the first interested in Gh. Alishan's literary works and his bright poetic
individuality.

It can be explained by the fact that Alishan was a well-known representative of
Western Armenian poetry and a comprehensive creator of his time, a man with
encyclopedic knowledge. In addition, he was a historian, philosopher, translator,
philosopher, geographer who devoted his whole life to science and enlightenment.

Bryusov was also a gifted man. He had a poetic talent; he contributed to improving
the Russian dialect, elevating it to a new, higher level.

Consequently, there are many common features between Bryusov and Alishan.
These are the breadth of the intellectual range, brilliant knowledge of languages and world
literature, devotion to scientific activities, profound love for their Motherland, its cultural
values and the highest level of humanism. Undoubtedly, they were outstanding figures of
their era who made a significant contribution to the development of culture, science and
literature.

This article is an attempt at a comprehensive study of the principles of the Russian
translation theory used in the translation of Armenian literature, with particular reference to
the poem "Hrazdan™, an extract from Gh. Alishan's patriotic lyrics.

The proficiency of Russian translators and the revelation of Armenian linguistic and
national characteristics helped them interpret the linguo-stylistic peculiarities of the original
and recreate their equivalent counterparts.

Keywords and phrases: Valery Bryusov, Russian translation, Jury Veselovsky,
Armenian literature, Ghevond Alishan, Armenian Patriotism, poetry, cultural heritage.
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164NLY ULhSULP GPULYUL GNPONRLENRG-3NRLL
NNhU GrULLLUTUSNRE3UL LNR3UP LEMLN

RUMNREh <U3M3UL
L Ghnnpjniuubph wgqwiht wwntdhwih
Shunwyppwlwu dhowgquihtu YEuwnnpnu,
pwuwuhpwywu ghwnnpniuubph pGYUwéNL, nngtuwn

LNrPRU QUUMUM3UL
L Ghnnpjniuubph wgqwiht wwnbdhwih
Upbinjwuh wujwu gpuwywunyjwt huunpwnntn,
pwuwuhpwywu ghunnieiniutbph pyuwont

Cwdwnnwnwghp

Mnw-hwjjwywu gpwlwu hwpwpbpniyejnuutph ywwndngyniup dwdw-
twyp wdbtwywn UL wdbtwupwuwywihg Gpunyeubphg L, npu, wulwulws,
wdpwwunb| £ thnfuwnwnpéd dowynipwiht dwnwugnieniup U funpwwbiv bwywu-
wnb]  phuswbu hwy, wjuwbu £ nnw unbndwagnpdutiph bW gpwlwuwagbunubph
woluwphpuywdwup:

20-pn  nwpwulygppht  hwj dowynyep, dwutwynpwwbu hw) gpwlw-
unipjniup, UGd hGunwppppnientt wnwowgpbg wjuwyhup wywuwynp nuwuwywu-
ubiph 2npowunid, huswhupp tu U. Snpyhu, 4. Ppnwnyp, U. Pinyp, 0. Uwunb)-
onwdp, U. PGpu, U. Uudwunnwu b wynp: Lpwup ny dhwju quwhwwnbght hw)
untindwgnpénnutiph gbnwghwnwywu b nbwywu hjnwudwoépp, wjb dGnuwdntfu
Gnwu nnwbiptu pwpgdwubnt hwjjwlwu yntighwjh jwjwgnyu ujwédndutipp:

Uju wnnwny dowynipwihu dt6d ppwnwpéniypiniu Ywpbih £ hwdwpb)
«[o33na ApmeHun c JpeBHELLNX BpemeH A0 Haluux fHek» wupnnghwih hpw-
wmwpwyndp 1916-p. dwitph Ppnwndh fudpwgpnipjudp, npp gpbp £ uwb
wo2luwwmwuph tbpwéwlwu dwup: Lpwnwpuynienttt hpwywuwgyb £ U. Snp-
Ynt wudhowwu wowlygniypjwdp W huynnnigjudp: Mbwnp k uoki, np 4. Ppjnunyp
L U. Pinyh Ywwnwpwsd nnwbipbt pwpgdwunyeniuubpp wydd b pwpgdwuniejw
gbinwpybunmwlwu dwnwugnipjwt thwyntu udnipubiphg Gu:

Unyu hnnwdp ubipluwjwgunud £ Lunun Ujpowup unbindwgnpéwywu dw-
nwugnyeniup nnw puuwnwwnubph (4. Ppjnwny, 3. dbubinduyh) quwhwndwu
L dGYuwpwuniejwu |nyup ubppn: Mnw putwnwwubpu wpdunpnud Gu Ujhowuh
pwuwuwnbindwlywu wuhwwmwlwuniejniup b wanbignieginiup dwdwuwyh gpwlyw
gnpépupwgutiph qupgugdwu Ypw: <nnjwoénd (nwwpwuynd £ twl nnw
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pwuwuwnbindubiph, pwpguwupsubph b gpwlwuwgbwubph nbpp  Ppinwnyp
wupeninghwih hpwunwpwldwu b hwupwhnswydwu gnpdnud’ npubu dwdwuwyh
gjfuwynp dowynipwihu hpwnwpdénye)niu:

«Uptwwnmwhwitph  wynbghw»  wupninghwjh pwdhup ubpwnnd £ .
Ujpgwuh, U.Mbohypwoywup, M. Fnipjwuh, Uhwhih, L. Swuph W wjng hwjnup
pwuwuwnbindnyeniuubpp, npnug gniqwhbin ubpywjwgywd tu 4. Ppjnnyph U.
ctpypuuynt, 4. hunnwubithsh, Y. Pwjdnuwh, U. Pnppndh U wjing pwpgdwunt-
[eyntuutinp:

SGhwwywu nwnduwuppnyeniup gnyg inybg, np nnw pwuwuwnbindubph W
pwpquwuhsubph o2powund Ppjnwundu wnwehuutiphg tp, np hGwmwppppytg 1.
Uihowup' wwjdwn pwuwunbndwlwu wuhwnwlwunyewdp: 6y nw Jupbh §
pwgwuwpb| upwuny, np Uhgwup ny dhwju wpbdnwhw) wnbghwjh hwjnup
ubpyuwjwgnighs En, wyle hp dwdwuwyp hwdwynndwup funpwpwthwug unbndw-
gnpdnn tp U hwupwghwmwpwuwihu ghwbihpubph wbp wuhwwnwlwunye)niu:
Lw ywwdwpwu kp, pwuwubp, pwpgdwuhs, thhihunthw, wofuwphwgpwgbin,
npu hp wdpnne Yuwupp udhpbg ghwnnyewut ni nwwynpnijwup: Ppjnwunyp
unyuwbu odnywd wuhwwnwlwunyenit Ep: Lw pwlwunbndwlwu wwnwun bp
L db& ubipnpnud | niubigh) nnw nmwnwswihinigpjwt Yunwpbjwgnpddwu gnpdnid
wju pwpdpwgubing unp' wybih pwpép dwlwpnuyh: <Gnbwpwnp' Ppjnwndp b
Uthgwuh  dholi  Ywu pwqiwphy punhwupnugniuubp’  wjuwfunhngeniup,
(igniubph U hwdwo2luwphwiht gpulwunyejwtu  thwyns  hdwgnye)niup,
ghwnwlwu gnpdniutinigjwu hwunbw udphpywodnieiniup, hwiptupph tjwwndwdp
wuhnu  ubpp, dowyniewjht  wpdbpubph  dwupt  ppwgbywdnieniup L
hnwwuhqdp pwpép dwywpnuyp: Uulwulws, upwup nwpwopowuh towuwynp
Ytpwwnpubiphg thu, nypbp d6d ubpnpnd Gu niubgh) dowynypeh, ghnnejwu W
ghwlwunipjwu qupgwgdwu gnpdnud:

Unyu hnnjwdp wunpwnwnund  uwl nnw pupgdwunigjwu nbuntgjuu
ulgpniuputiph hwdwwwpthwy nwnwtwuppnigjwup, wjunbn puudb) £ uwlb 1.
Ujhowup hwjpbuwuhpwlwt «<pwagnwi» wnbdh nnwbpbu wwppbpwyp: Mnw
pwpgdwuhsubph hdwnegniup b upwug' hwyng (Ggyp (Ggquywu jnipwhwnynt-
pintuutph  nu wqgquwihu  hwwlwuhoubph  funppwjht  nunWduwuhpnie)niup
uwywuwnb| £ puwgph ntwdwupwiht wnwuduwhwwnyniyeniuutph  hwdwnpdbp
ytpwuwntinddwun:

Pwuwih pwnbp b pwnwlwwwygnieyniuubp. Ywitph Ppnwny, nnwbpbu
pwpgdwunteiniu, Sniph Ydbubiinuyh, hwy gpulywunyenitu, Wunun Ujhowu, hw
hwjpGuwuhpwywu wnbghw, dowynipwihu dwnwugniegntu:
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JUTEPATYPHASA JEATEJIBHOCTb TEBOHJA AJIMITAHA
oA 1nmPu3Mon PYCCKOU UHTEPIIPETAIIMU

3APYM AUPSITH
HanmonanwHas akagemust Hayk PecrryGnnkn ApMeHus
Mex1yHapoJHBIH Hay9HO-00pa30BaTEIbHBIN LIEHTP
KaHIuAaT (QUIIOIOrMYecKNX HayK, JOIEHT

JYU3A I'ACIIAPSAH
HarmmonansHast akagemus Hayk PecryOonuku Apmenns
WuctutyT nutepatyps! uM. M. AbersHa
KaHAUIAT (QUIOIIOTHIECKUX HAyK

AHHOTANUA

Hctopusi pyccko-apMsSIHCKUX JINTEPATYPHBIX B3aUMOCBSI3€M SIBISIETCA  OJHON W3
SIPUaWIIX ¥ 3HAYUMBIX CTPAHMI[ B JKU3HM JBYX HApOIOB 4YTOO HECOMHEHHOO CHITpajio
poib, B Nenie COMMKEeHUs W 00OTaleHus WX KyJIbTYpHOTO HAacleAWs, OTJIOXKHB TTyOOKHiA
cJell Ha MUPOBO33PEHUHU, HPABCTBEHHBIX M 3CTETUYECKUX LIEHHOCTAX KaK apMSHCKHUX, TaK
U PYCCKHUX NHCATENEH, IO3TOB-IIEPEBOAUUKOB, JINTEPATYPHBIX KPUTUKOB.

B cratbe ormeuaeTcs, yTo ¢ Hadana XX Beka apMsIHCKas KyJbTypa, B YaCTHOCTH,
JUTEpaTypa, BhI3bIBaa OOJBIION MHTEPEC y TAaKUX BBIIAIOIIMXCS MacTepoB CIIOBa, Kak M.
l'opekuit, B. Bprocos, A. biok, O. Mangensimitam, A. benbiif, A. AxmaroBa u japyrue,
KOTOPBIE HE TOJHKO OICHHUJIM W IOJIOOWIN €€, HO U C OOJIbIIMM BJOXHOBCHHEM CTalld
[IEPEBOJIUTH JIYUIIUE €€ JOCTUKEHUS Ha PYCCKUM A3BIK.

BonpmmM KyJapTypHBIM COOBITHEM MAJISI ABYX HapoOOB OBLIO M3JaHHWE AaHTOJIOTHUU
«[Toa3uss ApMeHUHr ¢ JApeBHEUIINX BPEMEH 10 HAIMX JHEW», BhImeAmeld B cBeT B 1916
rofy IOJ peJakuued M CcO BCTYyNHUTEIbHOW cTarbed Banepus bprocoBa. M3nanue
OCYIIECTBIJIOCH IIPH HEMOCPEICTBEHHOM COACUCTBHH M moanepxkke I'oppkoro. OTmeTnm,
9TO MHOTHE mepeBois! B. bprocoBa m A. bioka n3 aHTONOTHH [0 CHX IOP SIBISIOTCS
00pasIaMu BBICOKOTO TIEPEBOTIECKOTO HCKYCCTBA.

B crarbe ucciieoBaHbl OLIEHKH PYCCKUX KPUTHKOB, B yacTHocTH, B. Bprocosa, 10.
BecenoBckoro, TBOpUECKOro HacieAuss AJMILAHA, €ro0 MO3THUYECKAsl WHIAUBUAYATbHOCTD,
BbIICJICHBI TAK)KE UX HAay4HbIE UCCIEA0BAHUSA [0 PA3BUTHIO JIUTEPATYPHOTO MPOLECCa TOTO
BpeMeHU. B Hell BbIsBIEHA M POJb PYCCKUX IO3TOB-NIEPEBOJUMUKOB, JIUTEPATYPHBIX
KPUTUKOB B COJCHCTBUM M3IAHUS M MOMYJSPU3ALUU aHTOJOTUH bprocoBa kak 0oJbIIOro
KyJIbTYypHOTO COOBITHS B )KM3HM ABYX HapOJIOB.

B pasmen anrtonorum “Tlo33ust TypeukWx apMsH’ BOILIM HaubOJee H3BECTHBIC
cTuxoTBOpeHuss u3 mods3uu I['. Anumana, M. Ilemwmkrauvistaa, I1. Hypsua, Cunum, JI
IManTa M Ipyrux, KOTOpble MpeCcTaBICHbI MpeKpacHeIMU mepeBonamu B. bprocora, C.
Iepsunckoro, B. Xonacesnua, K. banmsmonTa, C. boOpoBa u apyrux.
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UccnenoBanue AaHHON TEeMbl CBUIETENIBCTBYET, UYTO CpPEAH PYCCKUX TOITOB-
MIEPEeBOTINKOB BprocoB OMHUM M3 MEpPBBIX IMPOSBHI OOJNBINON HMHTEpPEC K TBOPUYECTBY
Anuinana, K ero pKoi MO3TUYECKOW MHAMBUIYATLHOCTH. M 3TOT pakT MOKHO OOBSCHUTH
TeM, YTO AJHWIIaH OBUT HE TONBKO M3BECTHBIM IPEICTABUTENIEM IOI3UH TYPEIKUX apMsH,
HO W BCECTOPOHHE OOpa30BaHHBIM YEJIOBEKOM CBOEr0 BPEMEHH, YEJIOBEKOM
SHIUKJIONENYECKIX 3HAHUK - TOJUTIIOT, UCTOPHK, (HIIONOT, MEPeBOAYUK, (uiocod,
reorpad, MOCBSTUBIIMKA BCIO CBOK JKU3Hb CIYKCHHIO HayKe, NpPOCBEHmIcHHIO. Te ixe
KauecTBa BCECTOPOHHE OJIAPEHHOM JIMYHOCTU MOKHO BBIJENUTH M Yy camoro bprocosa,
KOTOPBIH Takke OBUT OAPCH BBICIIAM IMOSTHYSCKUM TallAHTOM, TAaKXKE BHEC OOJBIION
BKIIQJ B COBEPIICHCTBOBAHHE PYCCKOTO CTHXOCJIOXKEHHS, IMOIHAB €0 O HOBOTO, Oolee
BEICOKOTO YPOBHSL.

CrnenoBarenbHO, MEXTy BproCOBBIM U AJNMIIIAHOM MOKHO BBIJCTUTH MHOTO OOIIMX
4epT. OTO, B MEPBYIO OYepenb, IMUPOTa WHTEIJICKTYalbHOTO Iuarna3oHa, OrecTsiee
3HAHUC SA3BIKOB, BCCMHpHOﬁ JIATEPATYPBI, TOITUYCCKAsd, NEPEBOAYECCKAA, a TAKKEC HaAyUHaSA
JIeATENBHOCTD, TIIyOOKasi TIOOOBh K CBOEH CTpaHe, €€ KyJIbTYPHBIM LIEHHOCTSIM, BBICIINN
TYMaHU3M H T. JI., YTO U ITO3BOJISCT 3aKIIFOYUTh, YTO OHH OBLIH BBLAAIOIIMMUCS ACSTCISIMA
CBOCH 1II0XHY, BHECIIIMMH OOJIBIION BKJIAJ B Pa3BUTHE KyJIbTYPHI, HAYKH, JIUTCPATYPHI.

B ocHOBe maHHOUW CTAaThU JICKHUT BCECTOPOHHEE MCCICIOBAHHE MPUHIIUIIOB TEOPUU
PYCCKOTO TEepeBOAa, WCIOJNB30BAHHBIX IPU MEPEBOJIE CTHXOB ApMSHCKHX aBTOPOB, B
YaCTHOCTH, TIPU MIEpEBOJIC CTUXOTBOpeHUs «Pa3man» n3 marpuoTryeckoi aupuku ['eBoHma
AnuiaHa.

MacTepcTBO PYCCKUX MEPEBOAYMKOB, a TAKXKE PACKPBITHE apMSIHCKHX SI3BIKOBBIX U
HallMOHAJIFHBIX OCOOEHHOCTEH, MOMOTJIM UM BOCCO37aTh, MHTEPIPETUPOBATH TEKCTOBBIN
KOHTCKCT OpUT'MHAaJIa U BOCCO3JaTh UX DKBHUBAJICHTHI.

KiroueBble cioBa u ciioBocouyeranusi: Banepuil bprocoB, pycckuil mepeBop,
IOpuii  BecenoBckuil, apmsHCcKas Jureparypa, ['eBoHn  AmnuiuaH, apMsHCKas
MaTPHOTHUYECKAsl MO33UsSL, KyJIbTypHOE HacIeIHe.

Introduction

The Russian-Armenian literary relationships have significant and profound
historical roots, which even nowadays play an indispensable role in the enrichment of
mutual cultural-traditional heritage, aesthetics and literary values of writers, translators
and literary critics. Since the beginning of the twentieth-century Armenian literature
made a remarkable impact on such outstanding masters of verbal creativity, as M.
Gorky, V. Brusov, A. Blok, O. Mandelstam, A. Akhmatova and others who not only
appreciated and evaluated the Armenian writers but also with great inspiration initiated
the translation of their best pieces of verbal creativity into Russian.

Underlying the importance of literary translation, the Armenian theorist L.
Mkrtchyan stated that the translation of literature aims at enhancing the linguo-cultural
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communication of nations and their mutual relations in all spheres of human life [5,
p.9].

One cannot fail to observe that for equivalent translation, practitioners should
carry out multifaceted strategies involving linguistic and extra-linguistic awareness,
thorough contextual interpretation and the possibility to interconnect two cultures: the
source culture and the target culture [7, p. 68].

The present research carries out theoretical and methodological works of
Russian translation theorists and literary critics with particular reference to V. Bryusov
and Y. Veselovsky. They highlighted the exclusive richness of Armenian literature, the
peculiar features of Armenian literary genres, style and language. Furthermore, they
underlined the fundamental principles and mechanisms of the art of literary translation
of Armenian poetry and emphasized the pivotal importance of developing Russian-
Armenian literary relationships. The research material is the collection of translated
Armenian poetry done by Russian translators with particular reference to Ghevond
Alishan's patriotic poetry.

The methodological approach of the study is multifaceted, as it comprises; 1.
Theoretical illustration of the art of translation; 2. Interpretation of the genre and epoch
of the time; 3. Linguo-stylistic and linguo-poetic analysis of poem; 3. The comparative
analysis of the original and the translation.

RUSSIAN ART OF TRANSLATION AND GHEVOND ALISHAN

A great cultural-literary event for the development of Russian-Armenian
relations was the publication of the anthology entitled "The Poetry of Armenia from
Ancient Times to the Present” in 1916. The introductory part of the anthology is
abundant with V. Bryusov's valuable scientific data and interpretations. The
publication was carried out with M. Gorky's direct assistance and support.

When V. Bryusov got acquainted with the Armenian literature, he immediately
emphasized the necessity of its translation, thus pointing out that each educated person
should perceive its wisdom and philosophy, its beauty and charm. The theorist stated
that Armenian poetry unveils a new world abundant with stylistically colourful
overtones and melodies for the Russian reader. Therefore, it should be truthfully
evaluated as much as other verbal creativities of world literature, like Dante's "Human
comedy", Shakespeare's drama and Victor Hugo's works, etc. Bryusov thoroughly
introduced the peculiarities of translation of Armenian literature and gave great
importance to the choice and artistic arrangement of words. Speaking about Armenia,
V. Bryusov stated; ApmeHns—aBanrapas EBpomnbl Bb A3zin”, i. €. Armenia is in the
vanguard between Europe and Asia [1, p.92].

In the introduction, V. Bryusov presented a brief illustration and a vivid
description of Armenian culture and tradition. It is unique research that comprises
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valuable facts in the sphere of literature and the art of translation and accurate
depictions of the historical-political insights from the ancient Armenian period till the
beginning of the 20th century. The theorist illustrates a brief history of magnificent
literary and historical figures, including Mesrop Mashtoc, Sahak Partev, Movses
Khorenatsi, Tigran the Great, King Trdat, kings of Cilicia, etc. In the anthology, a brief
historical framework of the Armenian literature is highlighted in a strict chronological
order; from the folk poetry till the poetry of the Middle Ages, ashughs' songs, new
poetry - the poetry of Eastern and Western Armenians. Of particular interest is the
interpretation of Gh. Alishan's literary heritage as one of the honourable members of
the Mekhitarist Congregation.

Ghevond Alishan's works with their deep and ideological-philosophical content
arouse great interest not only within the representatives of the Armenian intelligentsia,
but also among the well-known European scholars, translators and thinkers. V.
Bryusov was one of those theorists who profoundly evaluated the works of Gh. Alishan
and emphasized his exceptional poetic individuality. The Russian thinker stated;
Anuwarnoms Hanucano He mMano peﬂu2i03HbZX'b cmuxomeopeHud, MOJIUMBD U CUMHOBD,
ecms noomsl, nOC@ﬂWGHHblZZ ucmopu4ecKomy npouaiomy ApmeHuu; ecms JiCUBblA
onucanisi  npupoosl, 0cobylo  enybuny —cmuxamv Anuwana  npuoaemv €20
mpozamenvhas 10606b Kb POOuHe, 60CNIAMEHABUAACS CYObOOIL NOIMA, HCUBULA2O HA
yyorcoune [1, p.94].

Alishan was a well-known Western Armenian figure and a highly educated man
of his time endowed with encyclopaedic knowledge, unique aesthetic perception,
wisdom and devotion towards his nation. If we draw a parallel between two
distinguished figures —V. Bryusov and Gh. Alishan, we'll observe that both had deep
intellectual thought, brilliant knowledge of languages and world literature, scientific
background, love and devotion towards their Motherland and nation - its cultural
values and the highest level of humanism. In other words, they both were outstanding
figures of the epoch that made a significant contribution to the development of culture,
science, literature. It is known that Alishan's literary works inspired a whole generation
of writers of the era, who admired and imitated the novelty of poetic formation and the
usage of unique stylistic overtones. V. Bryusov was a talented and gifted poet who
entertained novice strategies to improve Russian versification, raising it to a new,
higher level.

The philosophical brilliance, aesthetic elegancy and wisdom of Alishan's
creativity impacted Russian theorists and translators, thus becoming the keystone for
literary inspiration. V. Bryusov underlined that Alishan achieved great perfection in the
technique of verse, and his works inspired a significant number of readers as sincere
and beautiful pieces of verbal creativity.

In this connection, Avetik Isahakyan, a devotee Varpet of the Armenian people,
greatly admired Alishan's works. Meeting Gh. Alishan in the monastery of the
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Mkhitarists was memorable for the writer. In his memoirs, he wrote that he looked
forward to seeing beloved Alishan, whose name and creative work greatly influenced
contemporary writers. They all knew the beautiful poems of the Patriarch, woven with
attractive power of devotion towards Motherland, like "Hrazdan", "Nightingale of
Avarayr", etc. Characterizing Alishan's literary heritage, Isahakyan highlighted the
significance of his books, which had a comprehensive scientific background and
inspired many generations to respect and admire education and knowledge. Alishan’s
geographical works entitled "Ayrarat”, "Shirak™, "Sisakan™ outline Armenia's basic
information as an impeccable gem of the ancient civilization, flavoured with praising
overtones towards the cherished places of the homeland. [4].

The scrutinized research of the creative-literary works of the Armenian poets
has shown that from ancient times till now, they flavoured their style and language
with unique linguistic elements, imagination and aesthetic perceptions that transmitted
the reader a peculiar message about moral and wisdom, divinity, love and compassion
and certainly the sorrow for Motherland. Being experts in philology and translation
studies, Russian theorists underlined the relevance of transmitting the "aesthetic
atmosphere” in the target text to reinforce the intertwinement of expressive-emotional-
evaluative overtones, stylistic devices and the pictorial expressiveness of the original.
Thus, in an introductory part, V. Bryusov briefly described Russian translators'
translation mechanisms and strategies for compiling the anthology of Armenian
literature. He stated that they are mainly based on unique linguistic expressions and
the interplay between the sounds and meanings. Extra-linguistic factors were also taken
into consideration accompanying the analysis of the literary creation epoch, religious,
cultural and traditional, socio-political condition, etc. V. Bryusov claimed that the
assessment of translation efficiency and its dignity did not belong to him; still, he
spoke about the mechanisms and peculiarities of translation procedure done in the
anthology. First of all, the translator became familiar with the original as far as
possible. It was done through literal interlinear translations and correct transcriptions of
the Armenian text, thus informing the translator about the rhythmical and prosodic
features of the original. The theorists made proficient editions and improvements of
translations to illustrate an accurate reverberation of the original so that the reader
could perceive the aesthetic texture of the Armenian original. In particular, Bryusov
believed that literary translations should accurately convey the content of the original
and reproduce all the characteristic features of its form. One of the complex procedures
of literary translation was the choice of the equivalent prosodic features and verse
corresponding to the meter and rhythm of the original. The difference in the
versification of the Russian (tonic) and Armenian (syllabic) led to some reproductions;
however, as Bryusov stated, they did not focus on pedantry preservations of form,
which conditioned the language itself, just the contrary, they aimed at the recreation of
the original; the formation of the stanza, rhythmic peculiarities, etc. Finally, persistent
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attention was paid to illustrating the phono-stylistic devices; assonances, alliteration,
onomatopoeia. Bryusov used unique linguistic terminological elements as "3Bykomuc"
(sound pattern and sound imagery) and "crmoBecHoii wuHCTpymMeHTOBKH" (verbal
creativity or verbal instrumentation) for underlying the concept of style and language
which constitutes a unique charm of medieval Armenian lyrics. As for the content,
proximity to the original text prevailed since the spirit of the Armenian narration, its
images and characters should be illustrated [6, p.32].

On the development of Russian-Armenian literary relations, a vital role can be
given to the Russian poet-translator, critic Yuri Veselovsky, a great connoisseur and
popularizer of Armenian literature and culture in general. Numerous studies of
Veselovsky from Armenian literature allowed him to conclude that Armenian poetry of
the 19th century, like all new Armenian literature in general, is divided into two main
branches [2, p.8]; the Eastern, which includes Armenian writers whose cultural centre
was Tiflis, partly Moscow and St. Petersburg and Western Armenian writers, who lived
and held their activities in Constantinople.

Drawing parallels between these two branches, Veselovsky pointed out their
distinctive features by stating that Western Armenian writers always focused on the
ratio of form and structure to convey the beauty and grace narration. Sometimes, there
was the detriment of the inner content for the sake of aesthetics. Eastern Armenian
writers, on the contrary, assigned a prominent place in their work to the ideological and
tendentious motives, sometimes not paying particular attention to the careful
construction of the syllable [2, p.8]. The reason of the distinctive features between two
branches Veselovsky interpreted as follows:  «Ecinu 3akaBkasckue IO3THI JI0
MOCJIEAHETO BPECMCHU JIMIIICHBI 6BIJ'II/I BO3MOXHOCTU TIPaBAMBO W SAPKO OTpaXaTb B
CBOEM TBOpYECTBE ydacTh apMSIHCKOTO Hapoja B mpezaenax Poccuu, To cTpamaHus
ApMsIH 3aTparuBajIvCb MUMH Iopasgo CMEJICE U IMOJIHEC, YEM KOHCTAaHTHHOIIOJIbCKUMHA
MOATaMH, UMEBIIAMH JIEJI0 C TYypeukow Iensypowo» [2, p.9]. Moreover, living in
Constantinople, Western Armenian writers had censorship restrictions to depict their
lifestyle and inner sorrow, unlike the Eastern Armenians. Finally, carrying out a
particular chronological survey of the history and development of Armenian literature,
Veselovsky underlined the literary-scientific and educational activity of the Mekhitarist
Congregation. Their members were the representatives of Western Armenia.

THE COMPARATIVE ANALYSIS

The theme of the exiled Armenians from Motherland revolved around most
Armenian poets and was predominant in the late 19th - early 20th centuries. Alishan
lived and created in the Mekhitarist Congregation (Venice), admiring and translating
various European writers and masterpieces into Armenian. Still, he remained faithful to
his people's national traditions, moral and ideological values till the end of his life.
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Thus, his works are "eternal™ for the Armenian nation, and his poetic discourse
illustrates the intense feeling of Patriotism.

The touching love for the Motherland lies behind the texture of Alishan’s poem
Hrazdan — the poet's fate exiled from his native land. Let’s discuss an extract from the
poem.

... Uh, wigniqliug tinty wdtib.
Wh, wignighwg E <wjwuwnu,
9hu wbdikyhy pnnwd wunth
G wlglhu giwu 1l wy <pugnuad...
Uagh’, qntw, gphlyn huyptibih,
Wpwuniip htiphp &b Rwpltibh: [2, p. 3]

... [Ipomno, ncuesno Bce. Yuina,
Ucuesna matepp AliacTtan.
S onuHOK 37€CH, Y pyca.
U mumo T Oexumb. Paznan.
Bberu! Trl MHOTOE yHEC.
HoBonbHO MHe, Babkeny, cie3 ! [1. p. 13]
(ITep. C. HIepBUHCKOTO).

The poem’s translator Shervinsky, proudly considered himself V. Bryusov's
student. In 1916 he debuted both as a poet and translator by publishing his translations
in the anthology Poetry of Armenia from Ancient Times to the Present Day. Later he
translated some works by H. Tumanyan and other famous writers. Stravinsky's great
interest and admiration for Armenia and its culture served as an excellent impetus for
creating and translating wonderful poems reflecting his sincere feelings towards the
ancient sacred land.

The poem reveals the character’s (Babken’s) lament and mourns for his land,
nation, relatives, beloved and neighbours, reverberating the entire grief of the
Armenians. The thematic structure is based on the character’s inner monologue with
the river Hrazdan reinforcing the idea of transient life. Babken’s quest for re-creating
the life of Armenians alongside the river was in vain and useless, and everything
passed. The idea is especially stressed in the last stanza, where there is an artistic
representation of emotive overtones, like G whghpiu qluuwu nnih wy <puqrnuibl
Uhghn, gpiuu, ophly hugpkih! Quinunihp hphp ko Cwpllip which was translated as
H mumo mwt 6excuwn. Pazoanl Beeu! Tol mnozoe yrnecl Josonvro mue, Babkeny, caes.
The quintessential notion of the passage is; as the river Hrazdan was flowing
thoughtless, taking away the pain and sorrow, Babken also must wipe away his tears
and re-evaluate his life.

76



At the end of the anthology, Bryusov thoroughly elaborated special notes and
references devoted to the pivotal creative activities of Armenian writers from ancient
times till the beginning of the 20" century. In one of his notes, Bryusov truthfully
stated that the revival of Armenian literature is closely connected with the activities of
the Mekhitarist Congregation, with particular reference to Mkhitar Sebastaci. Referring
to Gh. Alishan, whose artistic gems were focused in Venice, the Mekhitarist
Congregation, Bryusov referred to Alishan's important work entitled as “<uyng Gpgp
Nuduiljutip-Armenian Popular Songs”.

“Armenian Popular Songs™ is a series of unique Armenian troubadour (ashugh)
and folk songs, compiled and translated by Ghevond Alishan, who exclusively aimed
at preserving the spiritual strength of ethnocultural nuances of the Armenian nation and
the deep love and devotion for the homeland. First, let's refer to one of the small
passages from the popular songs.

N1eL 20F1U3638H18

Uihunu pliq julinbply dnnnynipn,
Shpmgul wiindln whpunphnipny:

The Armenians in Emigration from Old Ciulfa
Woe to ye poor Armenian people!
Without a fault and a thought, ye have been scattered.
(Gh. Alishan, Armenian Popular Songs)

Pointing to the peculiarities of Alishan's literary style, his pure love for the
Motherland and his inner thoughts of his nation are noticeable. Alishan's love and
inspiration towards Armenia led him to a primary stimulus to create poetry full of
aesthetics, Patriotism and literary taste, like You, Armenian country, | mourn, Masis
mountains, and Nightingale of Avarayr devoted to the national hero Vardan
Mamikonyan, who died on the Avarayr fields on June 2, 451 for the Motherland —
Armenia.

CONCLUSION

Russian-Armenian literary relations flourished at the beginning of the twentieth
century. Famous Russian poets and theorists brilliantly reverberated Armenian
literature through the prism of the Russian translation.

The Russian translation of Gh. Alishan's poem Hrazdan unfolds the target reader
the Armenian patriotic thought, the depth of the national wounds illustrating the
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traumatic experience of those cataclysmic times. It depicts the style and language of the
author interwoven with the intellectual, aesthetic and literary sensitivity.

Hence, the Armenian poetic voice found its unique manifestation in Russian,
comprehensively illustrating its intellectuality, depth of thought and feeling, and
ancient roots.
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