PROFESSIONAL ORIENTATION AS THE BASIS OF
PROFESSIONAL SELF-DETERMINATION OF STUDENTS

Syuzanna Yeghiazaryan
PhD student of the Institute of Philosophy,
Socrology and Law of NAS RA

SUMMARY

This article discusses the professional orientation as a basis of
professional self-determination of students. its characteristics.  Author
overestimate the role and importance of madern professional guidance. and
conducts recommendations 10 ensure the effective implementation of the
Labor market praspects and vocational guidance institute improvment.
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Folk music is the most important type of music in the world which
plays a major role in preserving the heritage of cultural the past and in the
meantime, beliefs and customs as part of our culture deep links with local
music. All researcher disagrees to define unit specific music for folk music.
All over the world music apart from traditional music can be investigated in
modern culture. folk music for its own have shape and form in every
ethnic, that can say characteristic of this music, mental and simplicity, a
voice of their songs, that often oral preserved and the manufacturer is not
certain, but it seems many of them made by rural people, that those music
includes songs and songs of the rural population away from city, and it
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seems somew it natural and didn’t ¢hanged by science and it Folk music
melodivs very helptul s important m most countrics pleasant as simple and
natural that's why the great composers that have many uses on the
voices’.

The history of Armenia extends as far bk as 94 PuCowhen Tigran the
Great led the Kingdom of Armenia. He extended the empire from the
Mediterranean Sea in the west, thereby sharing w horder with Greece. all
the way to the Caspian Sea in the east. Justly carning him the ttle of "Great
King.” In 301 A.D Armenia became the first Christian state. with many of
the monasteries of the third and fourth centuries continuously active in the
country up to the present day% Due to his efforts to convert the state to
Christianity, St. Gregory the Illuminator was imprisoned by King Tridates
T11. He wis held captive in the monastery at Khor Virap. which lies in the
shadow of famous Mount Ararat®.

Armenia was established as the first Christian state in 301 AD. Mesrob
Mashtots introduced the Armenian alphabet in 405 AD. The history and
culture of Armenia are closely linked to religion, in which music plays a
leading role. Folk and sacred music, though serving different roles in
traditional Armenian culture, have developed through the centuries and
flourished simultaneously®.

The term folk music cannot be easily defined in a precise manner; it is
used with widely varying definitions depending on the author, intended
audience and context within a work. Similarly, the term traditions in this
context does not connote any strictly-defined criteria. Music scholars,
journalists, audiences, record industry individuals, politicians, nationalists
and demagogues may often have occasion to address which fields of folk
music are distinct traditions based along racial, geographic, linguistic,
religious, tribal or ethnic lines, and all such peoples will likely use different
criteria to decide what constitutes a “folk music tradition”. This list uses the

'Malikova, L., Sirsk, M. Regional and Urban Regeneration in European Peripheries: What
Role for Culture? UNESCO, ld lmerhngua Lid. Brauslava.2008 p7

3ChnstnﬁhsA The Music that shaped a nat!on.The role of fo]k musrc. The Duduk & clarinet
in the works of contemporary Armenian composers Aram Khachaturian and Vache Sharafyan,
Florida State un.Colleg of Music, (2005), p. 11.

*hteps://en. wikipedia.org/wiki/Armenia1/8/2016/
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wame general categories used by mainstream. primarily English-language,
scholarly sources. as determined by relevant statements of fact and the
internal structure of works. These traditions may coincide entirely,
partiaily or not at all with geographic. political. linguistic or cultural
boundaries. Very few. if any. music scholars would claim that there are any
folk music traditions that can be considered specific to a distinct group of
people and with characteristics undiluted by contact with the music of
other peaples: thus. the folk music traditions described herein overlap in varying
degrees with each other’.

The culture of Armenia encompasses many elements that are based on the
acography. literawure, architecture, dance. and music of the people. The music of
Armenia has its origins in the Armenian flighlands. where people traditionally
<ang popular folk songs. Armenia has a long musical tradition. that was primarily
collected and developed by Komitas. a prominent priest and musicologist. in the
late nminceteenth and early twentieth centuries. Armenian music has been
presented internationally by composers Aram Khachaturian. Arno Babadjanian.
duduk player Iyivan Gasparvan. composer Ara Gevorgyan. producer Derhova.
singers Sirusho. Fva Rivas and many others' .

Rased on the functionalism theory the folk Armenian music has an
influential function on the culture: The folk music repertory can be divided into
categories based on function: work songs for plowing the ficlds. ritual songs used
in weddings or carnivals, lyrical love songs, and the most widespread. dance
songs. Folk songs were often performed with instrumental accompaniment
consisting of a sustained pitch and the rhythmic emphasis of percussion.
notation”. Armenians have had a long tradition of folk music from the antiquiry.
Under Soviet domination, Armenian folk music was taught in state-sponsored
conservatoires®. The sacred music of all three countries is closely related in scales
and harmonies; however, each country still maintains its own distinct musical
identity. Slight deviations in the melodic lines, including phrasing and the

SList of Asian folk music traditionshupy//wikivisua
d9/&%/15/ 2016/
¢ Early literature 2 wikipedi: /wiki/Cu

7 Robert Atzyan, Aram Kerovpian, and Armineh

) ia/ 8/8/2016.
Grigorian “Komitas Vardapet,” The New
Grove Dictionary of Music and Musicians, 2nd ed.. 29 vols., ed. Stanley Sadie, New York:
Macmillan, 2001, p. 763-764.

#hups://en.m.wikipedia.org/wiki/Music of Armenia
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use of embeikhments help to distinguish one country from the other. The
music of cach coantrs has many modal similarines: but differences o othe
use of instrume e The rhurhmec adioms plaved oninstruments such as the
duduk. zurna and skoare made oo mrate the natural mtlecnen o the
language. The sound created by these mstrament<oas theretore unigueh
Armenian”.

The golden age of folk and protessicnal music talls an the 113
centuries when Armenia restored its independence Folh muac genres
include songs for work. epic, historical and many hrical songe Despine this
history of tremendous oppression, Armenian culture Hourished. The aris won
critical in fostering a sense of pride and unity among the people. Musie was
especially important as a means of artistic expression, with sacred and tolk music
being the most dominant genres. Armenia became the first officially Christian
state in 301 A.D., and music has been an integral part of the liturgy since then.
Several volumes of chants exist, including the Book of Sharakan. a collection of
more than 1300 cyclically organized hymns, some dating as far back as the
seventh century. This repertory uses an elaborate system of names known as the
khaz notation. Armenian chant is based on an eight-mode system known as
oktogchos(Oktoechos), and is primarily monophonic. It was not until the latter
half of the twentieth century that the singing of traditional modal chant began to
decline. As with Armenian sacred music, folk song also has its roots in antiquity.
After the creation of the Armenian alphabet in 404 A.D, folklore became more
complex and widespread. This led to the rise of the gusanner: professional
storytellers, actors, dancers, singers, and instrumentalists who took part in
theatrical performances, weddings, funerals, and feasts, presenting the national
myths and epics in word and song. By the seventeenth century, the gusanner
were replaced by the ashughner. These traveling poet-musicians were noted for
their love songs, but also composed using social and philosophical themes.
Ashugh melodies tend to have a highly emotional character. These songs were
passed down orally through the generations, and were eventually notated during
the late nineteenth century™,

Armenian music has historically been divided into three categories:

Music in the Modern World http: ko.lib.ru sic/world-of-music.htm/ 3/8/2016/
“Pahlevanian.A, Kerovpyan A., Sarkisyan S. “Armenia.” The New Grove Dictionary of Music
and Musicians, 2nd ed., 29 vols. ed. Stanley Sadie, executive ed. john Tyrrell. New York:
Macmillan Publishers Ltd., vol. 2, 2001 p. 10-28.
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rehgious, tolh. and  professional. However. most of Armenia’s music,
regardbess of categonization, has certain common and identifiable features.
Hoas Jor example. a historically monadic music. based on shifting modal
centers and unmetered singing. The notion ol professional in Armenian
music has it foundations in 400l Professional musicians and
cntettainers were Armenian troubadours tashughner and gusanneri whose
I elihoods depended on providing entertamment o wealthy patrons. While
these \rmentan troubadours may often have initally been influenced by regional
Armenian tolk music. therr survival depended ultimately on an ability to please
their patrons who were often ethnically Persian. Georgian. or Turkish. [n the
service of thar wealthy. high-ranking emplovers. the professional sector ot
Armenian music had. over the centunies. undergone a great deal of borrowing.
Ihe outside influences it had acquired from these exchanges were observed by
homitas who perceived these alterations as distortions of “"Armenian sacred
maste 1 mte Turkish Arabic modes and e with longwinded Curlicues and
\I'.I|M'\||ll“‘«

Rosmitas, greatest musical achievements came 1o fruition in the vears 1904 -
1914, During these sears he travelled 1o Armenian villages throughout present-
day Armema and Turhey o obsenving hstening, and transeribing over 4000
peasant and sacred songs - Armenian. Twrkish. and kurdish. While homitas
notated over 4000 songs, only abour 1,500 sunvised the genoade. komitas was
most interested in the development of the tolk songs. He believed that to see the
soul of a people and to really understand them. vou must see them dance. The
rhythm and the movement are representative of who they are and what they
have been through. The song shows the inflection of the language. and when the
two are combined, they depict the true essence of the people -

Roots world musiccan refer to several styles or trends in musi
folkAmerican ,folk musicAmericana (music), roots reggae, roots revival. a trend
which includes young performers popularizing the traditional musical styles of
their ancestors traditional music, music transmitted as part of an oral culrure
world music. Folk musicincludes both traditional music and the genre that
evolved from it during the 20th century folk revival. The term originated in
the 19" century but is often applied to music that is older than that. Some

Vann. K. Armenian Folk Music and the East-West Dichotomy, USA Washington, pdf, p.2
12Baghdasarian.E. Armenian history and culture, Edit Germanic vol.1, Article in portion.p.154
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types of toln music are also called world music

Armentan music art dates back to the era of immugration Iran and
residing 1 lan Pl Armeman music flowing with the Armenian
immigrants come e dran progressively changed by nfluenced then
surrounding environment. and ~table among in the Armenian in lran up o

now. Iranian Armenian music fustory s divided into two parts creativity
and performance. Armenian-lranian musicians and tounders of the art's
name can be named Nicole Galandaryan. can be said he s one of great
creators and the Armenian revolutionary folk music i the second hall of
the nineteenth and first of twenty centuries. In 1900 Calanderian began
studies under the noted Armenian composer Komitas \urdaper at the
Gevorgian Seminary. He studied with Vardapet for two years. becominy,
familiar with Armenian church music and the Armenian notational system.
He studied the violin and guitar on his own and continued to explore music
theory. In 1910 he accepted a teaching position in Tiflis, Georgia. and in
1911 began his composing career with his first composition based on a text
of Avedik Isahagian Yerger and Verker ("Songs and Wounds’). With the
recognition of his work came an invitation to teach at the Hykazian school
in Tehran, Iran, where he lived and composed the rest of life. In Tehran, he
organized and conducted the "Goghtan" choir, an Armenian choir that
performed many of his works'*.

Improvements the welfare of communities after World War I, which
is consumerism communities, that later became known in sociology as a
consumer society, Georg Simmel as a "Classical sociologists”, who had
central role the concept of cultural consumption is at the end of the 19
century which this concept was closely connected to modern lifestyles, in
his view, the style of modern life, it is only in the modern meaning of the
distinction between town and smaller communities is understandable, and
also he noted to that the life style in metropoles, that more consumption is
the root of all discussions will be the impact of economic issues, in this
regard, music is one of the cultural elements had has a great impact'®.

Finance and economics which other factors that influenced the folk

13Ruehl, Kim. “Folk Music”. About definition. Retrieved August 18, 2011.

14 Hooys Magazine Ne182 ,2014. hitp//farsi.hooys.com/?p=1895/8.16.2015/.

5Samim.R. Sociological explanation of the youth's tendency toward to consummation of
popular music, in Thran journal of the Dramatic Arts & music, Ne9 (2014.2015). p.2.
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music cultural and mentioned the issue of third countries. and especially
developing countriesthe importance of music as o cornerstone of cultural
life in the developing world farrlv well understood. Folk music has had root
of the culture communitiesits productionfrom domestic industry and the
ceonomy has become a global industrv. and van <av the folk music of world
development were influenced in the global tmancial markets by tow way: First,
the music industry in these countries have mcreasingly become a target for large
companies. Second: greater demand consumer o international publication music
and alsos casv 1o achieve this kind of music. so personalization increases as a
resultreduced domestic and local music production

Lilesth Je one of important issues due to towards modernity.it is even known
as one of the most imporant issues 1 sociology from the sccond half of the
twventicth century that serious attention is sociology. Lifestvle is actually a series
o acts and human responses to the saciety and culture altogether.the impartance
of Ditests le when we doubled the modemnity to promote their culture in this area
s very precse planning. nat only is the culural consumption but also 10 madern
countiy and the sovereign wealth funds of other countries brings.In West Music
isa tool through which the audience s given a cenain life stvle and some voung
people also have a tendenay o find their wav of lite

As for the position of music espeaiadhy tolk music position of Armenians in
Iran we referred by loris Chehnavonan and Dida Berberan. whose have had
noted.

According to Loris Cheknavorian, who one of the most celebrated cultural
figures in Armenia and [ran:We have a style of folk music that existe amang the
people of the villages in various pans of the country. This music the fira ot
three main genres and has been passed down through generations. [t 1 related
certain ceremonies, weddings, circumcision ceremonies, birthdays and such. and
has no scientific bearing. In the past, musicians such as Bela Bartok and Komitas
have transcribed the folk music of their own countries, but we have not yet
attempted to record ours. The second genre is our dastgahi. radifi or traditional
music, which is just as valuable and broad as classical Western music. Mastery of
this art requires years of practice and effort. The third and final style of music is
religious, such as that of taziehs (religious passion plays).he also mentioned ,

ex.aspx?| R
Agha Ahmadi,, Et el. Relation social economic base and music consumption Music in Youth.

Macro-Tehran City. publisher. Quarterly Studies of Sociery Cognitive of Youth. 2014. p-10.
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There aie ot course great composers today. but times have changed. Young
people are sterested in pop music and rhythm. Television perhaps due 10
economic facters. the nflaence of commercial advertising and the rise of a mass
media culture prometes this wav of life. monotonous music. and pop culture ~.

Lida Berberian. she is alss musician. researcher. writer and art eritic: also
mentioned to that today we have been working on Armenian folk music. but the
globalization that also more effected on music.and today we are dealing with
created works that under the new conditions .

Research Method

This article is a part of my own PhD thesis about Sociilogical Study of
Armenian musical culture in Iran,which was on the value of the Armenan
traditional music in Iran. That concluded in quintet method by questionnaire.
and the population of Armenians in Esfahanisabout 3000.“which are simple
random sampling being the basic sampling technique where we select a group of
subjects (a sample) for study from a larger group (a population). Each individual is
chosen entirely by chance and each member of the population has an equal
chance of being included in the sample. Every possible sample of a given size has
the same chance of selection?'. The number of participants in this research was
170 persons, the range for their age began from 20, and after collecting data, the
results elicited and categorized by SPSS; as shown in the following sections.

Table Ne 1

Sex Frequency Percent
male 90 52.9
Female 80 47.1
Total 170 100.0

According to the table below, you can find the number of our
participants is 170 people and 90 of them go to the men and 80 belong to
women. Obviously, the number of men is more than women, because as
mentioned before data were collected by simple accidental method and

"*Rohani. M. Discovering an Intemational Language calledmusic, Tavoos Quarterly N8, 2012, p3.
. ? nline. - .aspx/ 8/8/2016/.
#news.ir/news/e44b60220175.html/ 2/9/2016/.

2 Mansorfar. K. Statistics in the Social Sciences, Tehran, Publisher: PNU,2011,p.21.
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men are more active and more involved in social activities because of their
job than women and the way they make new relationships more easily.

Table Ne2
Age Frequency Percent
20-29 50 294
A0- 39 48 28.2
40 abon e 72 42.4
Total 170 100.0

As vou can see the second table indicates the participants’ age ranges
began from 20 to 29(°629.4). and the second range include 30 ro 39 (%028.2).
and the third and last group was up to 40 vears old (42.4%) which
contained the largest number of people.

Table Ne 3
Listening to 20-29 30-39 40-above | Total
A_rm.enian folk n Ou n "o n %0 n e
music
always 4 [80 |5 qos |9 125 |8 | 106
usually 5 | 100 e 14 194 12 | 129
often 9 18.0 18 375 25 34.7 2 30.6
sometimes 20 | 400 |9 188 |17 | 246 |6 |271
Tarely 12 (240 [13 270 |7 Joz 2 188
Total 50 | 100 48 100 72 100 7O 100

The table above shows the rate of listening to the Folk musi
(Armenian). Here the variables are constant variables (the rate of listening)
and dependent variables (traditional and folk music) which are going from
ages 20 to 29, 30 to 39 and 40, and the rate of these listening was measured
by Spectrum Likert.

1= always very much to the concept.

2 = usually, many to the concept.

3= often, average to the concept.

4 = sometimes, less to the concept.

5 = rarely, very less to the concept.

The tendency to listen to the Folk music is in the age range of 20 to 29
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1scabmost S and nearly 24 ot them barely Disten 1o this kind of muste .

and 47 teem sametimes histen oo By considenng the wble, we wan
see the most o rhem e fewer tendendes to this kind of music

The tendency oisten o the Folh music i the range of 30 10 39 e
nearly 10Po. percent of people whe barele Tisten 1o 10 was 270 and 31 was

listened at a medium level, B considermg these percent we can see there s a
less desire in these ages to this kind of musc The tendency 1o sten to the Talk
music at the ages up to 40 were nearly 125 and 7 ther barely Jisten 10 the
music and 34.7% of them were at the medium level o Tstenimz v this g,

By considering the results in ables on the rate of histening ts Foik must at
the different ages, we can conduct that first the desire rate o bacemng ik
Armenian music is partly low in participants. These results also show that . the
ages up to 30 in fact two groups of participants in the research partly have mon-
tendencies to music and as much they were younger this percent of desire
becomes lower. And finally the position of folk music todays is coming done as
compared to the old times.

SUMMARY

Music has a different meaning, place and role in different cultures and
nations. Armenians attach great importance to folk music, through
Komitas, who had set the task of collecting folk songs. Armenians,
subjected to genocide in the Ottoman Empire, had emigrated to different
countries, including [ran. The author considers the problem of the place
and role of the Armenian folk music in general culture of Armenian
community in Iran.

Key words: folk music, community, culture, place, lifestyle,
Westernization, consumerism.
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U ppurfmliph plivnpunnunp wagppuwinn

192



uuvenenpkuU

Swpplp Wswlnypulpnud b wqgmipimbbkph dnn dnnnyprujwi
Lpuwdomnipmb mbp wwppbp wbkn m nhpp: 2wy dngnynipnp UbS
urwuripymt £ wiwhu donmyprueutt kpudyunnipjutp hwidhbu
Ymihuauh, o Abptudmju knwy dnnnypwljub Epgbph hwjupdwt
qnpdhti: Zwgbpp s hwpudwpbp Yptght Oudwbwlwb Yrhubpnud
L unhupwd wpnwqunpkght wy) Eppubp. wynp pynud bwb bput:
Uydd htisyhup st hwgyuljub dnqndpiuub bpudonnippub wikni n
ntpp tipwbg spewinud, whw wju plinppb b winpunueinud hnnwap:
Pwbtwh puwnbkp. donnyppuljut bpudpumpenih. hwdwglp.
Urwlnp.  whkn  nt nhpp.  wypljulbpy,.  wpbdnwljubugnd.

ugunnnujuibmipnit (Ynbunufbphqus

COLIMOJIOTUYECKOE HCCNEJOBAHUE MECTA U POJIU
APMSHCKO! MY3HIKH B KYJIBTYPE
APMSTHCKOVI OFIIIMHBI HPAHA

Mapsuanm Cazem
Acnupant Hucrutyra gpnnocogpitn.
coyuosorin u npasa HAH P4

PE3IOME

Mys3blKa HMEET Pa3HOE 3HAYEHHe, MECTO H POJb ) Pa3sHbIX HapoJOB, B
pasHbIX KyJAbTypax. ApMﬂHe npuaaloT O00AbUIOe 3HA4YEHHE HApOAHOR
My3siKe, Gnarofaps Komuracy, xotophiit noctasun nepea coboii 3agauy no
c6opy HapoxHbIX MeceH. APMsHe nopsepruiMch resouuzy B OcMaHckoRH
ViMnepuu, 3MHUrpMpOBaTH B Dasurie crpaHsl, Bimouas Hpan. B cratee
aBTOp pacCMarpHBaeT npobneMsl MecTa M ponM apMAHCKOH HapOAHOH
My3siKu B o6meit Ky/IbTyPe ApManckoit o6muns: Vpaua.

Kmogessie C/IOBA:HAPOAHAs MyablKa, COOGIECTBO, Ky/AbTypa, MecCTo,
ofpas xu3uy, BecrepHH3ALKA, IOTpeGuTE NLCTEO.

YULULS B4 STUUUMYULS LUNULUYTL
UTULUUSNhP8UL UNSPIUSPAL
UAULALUZUSUNRESNRLLBLC 22 UQQUSHL
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