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Introduction

It is known that H. Tumanyan had a special attitude towards the Russian
people, their art and literature. The poet, as he stated, was the carrier of “the
best traditions of the magnificent literature of the great Russian nation and their
culture”. Tumanyan was connected with Russian literature and culture with warm
spiritual ties. Moreover, it is not random that H. Tumanyan deserved the mutual
love, respect and high appreciation of the Russian intellectuals of the time (Yuri
Veselovski, K. Balmont, V. Ivanov, V. Brusov, S. Gorodetsky and others).

H. Tumanyan’s relations with Russian literature are comprehensive,
multidimensional and multifaceted. The Armenian scholars often referred to
Tumanyan’s literary and cultural connections with Russian intellectuals thus,
reverberating the literary-historical reality and interpreting each fact through the
prism of their own research approaches and scientific preferences.

One cannot fail to observe that Tumanyan’s relations with Russian culture are
multi-layered and the present research is an attempt to reveal those spiritual ties
comprehensively.

Nowadays, when new perspectives are opened for Russian-Armenian literary-
cultural relations, naturally there is a need to reinterpret the historic-cultural
values.

* Cnnywdp bbpluywgyby F30.12.20, gnwfunuyby £ 11.01.21, punnitidly b ypupuqpnieput
13.04.21:

214


mailto:MnacakanyanEva@mail.ru

H. Tumanyan: the Evaluation of Russian Intellectuals of the Time.

In the present article an analysis is carried out comprehensively and
fundamentally, bringing together the pivotal characteristic features which portray
the poet and his verbal creativity through the light of historical perspectives.

The Origin and the Process of Evaluation

Yu. Veselovski, the Russian literary theorist, critic, poet and translator, made
the first attempt to analyze and interpret Tumanyan’s works in Russian reality and
his contributions are extensive in the study and dissemination of the Armenian
literature, culture and history.

In the 90s of the XIX century with Yu. Veselovski’s direct participation the
collections of «Apmanckue bennetpuctbi» (in two volumes, Moscow, 1893-1894)
and «bpatckaa nomowp noctpagaswmm B Typumn apmaHam» (Moscow, 1897)
were published.

Of special interest was Minas Berberyan’s collection of theories and scientific
articles entitled “On the Theory of New Armenian Literature”. Referring to the
literary publications of the contemporary writers of the 90s, the theorist
expressed his utmost faith and love towards Tumanyan, evaluating him as an
“impeccable gem” of the new Armenian literature. The remarks of the literary
critic come to state that lyric poetry has less influnce on the poet’s passion.
Tumanyan’s literary creative motivation is inspired and recharged with Mother
Nature whose uncomparable and unique singer became the poet. Obviously, the
poet’s creative expereince fostered the development of Tumanyan Studies in the
further decades of analytical research.

M. Berberyan underlined that Tumanyan, having been the descendent of the
nature, was connected with native mother land, perceived its secrets, admired
and painted it in multiple colours and expressive overtones.

In this context Berberyan draws parallels with Russian and British poets -
Koltsov and Burns. According to M. Berberyan, the poem “The Song of Gutan”
reminded him of a land cultivator’s murmur of prayer. With the utterance “Epos —
this is his real destination”, M. Berberyan stated that the highest expressions of
Tumanyan’s talent were his poems and ballads of epic nature.

Dwelling upon further observations, Tumanyan’s short descriptive stories are
merely the sketches or artistic verbal creativities for his great poems and ballads.
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And it should be pointed out that these are, in fact, “the initial steps of epic poetry
aesthetics in Armenian literature™.

One cannot but notice that Berberyan's evaluative statements find their
further reflections in Veselovski's analytic research (the Russian intellectual was
familiar with Berberyan’s viewpoint and mostly agreed with him).

In 1901, in the issue of Moscow scientific journal entitled «Pycckaa mbicnb» (N
12, pp. 97-123) Veselovski published a voluminous article «ApmaHckaa noasua XIX
BeKa U ee npoucxoxieHne», where he presented his research within the
framework of the development process of Armenian poetry from the ancient
periods to the beginning of the XX century.

Referring to the literary creations of the Armenian poets (H. Hovhannisyan,
A. Tsaturyan, Lerents, Av. Isahakyan), the theorist briefly touched upon the
question of Tumanyan's literary works.

M. Janpoladyan, a theorist in the sphere of Tumanyan Studies, truthfully
states: «Yu. Veselovski gave a little “space” to Tumanyan in the analysis, less than,
for example to Lerents. But the quantity of interpretive lines is of less importance.
The fact is that in the framework of Yu. Veselovski's analysis Lerents and
Tumanyan are presented as writers of nearly an equal level. It is obvious, that
Lerents is more preferable for him, as the theorist evaluates his literary works as
«unique in nature», whereas Tumanyan is perceived as «one of the most prolific
poets of the time» 2:.

Fully agreeing with the literary critic, we however think, two observations
should be taken into consideration: 1. Veselovsky was familiar with Tumanyan’s
literary treasuries: two collections and several translations printed in Moscow. The
scholars in the sphere of Tumanyan Studies kept repeatedly mentioning that in his
initial collections the poet was still in search of his individual self, he had not yet
found himself completely. It is not a coincidence that the second collection was
published only two years after the first, whereas the third one was illustrated
more than a decade later. But this does not mean, of course, that the previous
two collections were the alien pieces of verbal creativity of Tumanyan’s genius.
With their inevitable verbal scarcity, the works came to testify that the poet was
endowed with extraordinary talent, which came to the fore. Veselovsky partially

! See the revised and enlarged edition of bpaTckas nomollpb noctpagaslumm B TypLum
apmaHam 1898, 587.
2 Quiuthnjwnyw 2009, 79:
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noticed; “Like all his adherent authors, Tumanyan has a number of poems and
narrative verse, which touches upon the crucial situation of Western Armenians,
the plunder of the Kurds and the atrocities (the literary works like “Mehri” and
“Alek”). Tumanyan also has marvelous poetic descriptions of nature, for instance,
an amazing piece of poetry like “Hamerg (A Concert)”3.

2. The Russian literary critic briefly represented the essence of the
popularization of the poet and appreciated the literary works related to the
national life, thus stating the following lines. “The most successful of Tumanyan’s
poems are those connected with the national life and reality. Probably, the poet
was aware of the peasant lifestyle, its customs and traditions, beliefs, contacts with
nature and linguistic features”. Obviously, the literary critic emphasized
Tumanyan’s unique tendency in art, which later would become one of the
characteristic features of his creativity. Veselovski pointed out Tumanyan’s
privilege over other contemporary poets, which consisted in the poet’s insight into
the national life and identity. “His works differ from the literary works of
Shahaziz, Hovhannisyan or Tsaturyan mostly in their national expressive-
emotional-evaluative overtones”>.

Veselovsky underlines “the vitality of the poet’s endowment to create a piece
of verbal creativity on the basis of folklore material. Often Tumanyan elaborates
the Armenian national folk traditions and legends in the form of short poems and
narrative verse, most of which are beautiful and poetic. Particularly famous and
popular is Tumanyan’s poem “Akhtamar”, which is based on the national folk
legend connected with Akhtamar island of Lake Van in Western Armenia®”.

The reference of Yu. Veselovsky, with its occasional “omissions”, for the first
time presents several subtle nuances and overtones and outlines the poet's
creative world, which would later become the defining features of his poetic way
of thinking and creative horizon.

8 <ndhwutbu fFnudwuywup dwdwuwlh gpwpliwnwunwlwu dwnph quwhwunnie-
judp (1890-1913) 2019, 78:

4 Inhwutbu nudwijwup dwdwuwlh gpwpliiwnwunwlwu dwph quwhwnnie-
Judp (1890-1913) 2019, 78:

5 {njhwutbu nudwuywup dwdwuwlh gpupliwnwunwlwu dwph quwhwunnie-
Judp (1890-1913) 2019, 78:

8 <ndhwutbu fnuwijwup dwdwuwlh gpwpltwnwunwlwu dnph quwhwnnie-
judp (1890-1913) 2019, 78-79:
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A book entitled «CoBpemeHHble apmaHckue noaTbi» was published in Moscow,
in 1903, whose editors were Leo Umanc and Aragel Dervish. In a review,
authored by Aragel Dervish, dedicated to Tumanyan, different mistakes and
inaccuracies existed.

For instance, in the above-mentioned collection Leo Umarac translated the
title of the poem “Smiling eyes” as «KosapHble oun» (Insidious eyes), which led to
Dervish's inaccurate interpretations: «In his various poems the author sang about
love urging to beware of the temptations of black eyes which destroyed the poet
himself. He desired to conceal his feelings towards unkind beauty, but he could
not resist and confessed his love» .

Tumanyan's sincere and close relations with V. Brusov even more deepened
the Russian-Armenian interconnections in the sphere of national culture and
tradition. From the first meeting of the famous Russian intellectual and the
Armenian poet Tumanyan a spontaneous spiritual bond was created between
them which in a short time turned into a warm friendship, enduring the ordeal of
difficult years full of socio-political, literary-cultural unsteady atmosphere and
upheavals. Before personal meeting Tumanyan was well acquainted with V.
Brusov's literary works though their literary preferences were different. V. Brusov
became familiar with Tumanyan's works scarcely only in Russian translations.
While working on the collection and translating some of Tumanyan's verbal
creativity, Brusov revealed and illustrated the world of the Armenian poet, its
unique beauty and charm. V. Brusov's visit to Thilisi was only a favourable
occasion for personal acquaintance and friendship of the two poetic souls.

Brusov's lectures on ancient, medieval and modern Armenian poetry in
Moscow and the Caucasus and his collection “lloasua Apmenun” found an
unprecedented response, especially in the Armenian literary and social circles in
Transcaucasia.

For instance, the Armenian newspaper “Horizon” published in Thbilisi
illustrated an extract from Brusov's report presented in Moscow on October 15,
1915. “I have carried out research within the framework of Armenian poetry for
several months; before | had no idea about it, except for those fragmentary little
translations from Gamar-Katipa and others, which could not unfold the general

" {ndhwuubu fandwujwup dwdwuwlyh gpwptiwnwunwlwu dwnph quwhwmnnie-
judp (1890-1913) 2019, 89:
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literary impression and aesthetic impact. But now | got acquainted with Narekatsi,
Akhtamartsi, Nahapet Kuchak, Sayat-Nova, Tumanyan, Isahakyan, Tsaturyan,
Hovhannisyan, Teryan and other Armenian poets, | perceived what type of
impeccable treasury was hidden behind Armenian literature, and the Russian
society had no idea about it. It seems to me that a door was closed before us,
leading to a wonderful paradise, the existence of which we were not aware of”’8.

As the researcher confessed, the depth and the rich connotative overtones
and charges of Armenian literature surprised him. He is convinced that “the
Armenian nation is a great civilized nation, and the Armenians were civilized even
in those periods when Europe knew nothing about French, English or the others’
culture®. He especially emphasized that the Armenians were ancient not only as a
nation, but also with their unique mode of literary-artistic works. “The Armenian
poetry is not similar to the poetry we have known so far; it differs with its
imaginative depth, resilience, delicacy and expressive manners. At least | have
never encountered such manners and design”°.

According to the information posted in the newspaper, at the end of the
poetic evening event the translations of Armenian poets were cited and among
them the honourable place was attested to some of Tumanyan's literary works.
The newspaper “Horizon” testifies that Tumanyan's works were translated by V.
lvanov who spoke about the poet with special admiration. “I excellently admire his
vivid overtones, vibrancy, flowers and resilient language and style. | wish my
utterance reached the Armenian poet. Tell him, | love him very much and |
admire him from the bottom of my heart. Warm greetings to the respectable
Armenian poet™.

Brusov's first lecture in Thilisi entitled “Armenian Poetry” took place on
January 13, 1916. Tumanyan's daughter Nvard Tumanyan recalled the occasion.
“The cold days of January 1916 remained in the life and literature as warm
“Brusov Days” and in Brusov's life as bright days in Thilisi. It was for the first time
that a famous figure of magnificent Russian culture praised and evaluated the
Armenian literature” 12,

8 «nphgnu», N 243, 29.10.1915:
9 «Uowlp», N 239, 29.10.1915:

10 «Uowl», N 239, 29.10.1915

I «&nphgni», N 243, 29.10.1915:
2 (Fnudwiyui, 1969,140:
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In Thilisi V. Brusov was surrounded with Tumanyan's tender regard. It is not
in vain that loanna Brusova confessed that from the meetings in Thilisi the
memories related to H. Tumanyan were the brightest. “All the faces became
obscure by the indelible image of an unforgettable poet”3.

Brusov's evaluative attitude towards the spiritual culture of the Armenian
people during Thilisi lectures found the echo both in the Armenian and Russian
press of the time. In its several issues the “Horizon” presented extensively the
content and the fundamental statements of Brusov's first lecture. Particularly, the
lecturer's imaginative expressions were cited when he made a reference to
Tumanyan's poem entitled “In front of Ayvazovski's picture”. The theorist stated.
“Similar to Ayvazovski, H. Tumanyan is a magician with brush in his hand who
outcries the upheavals of elements and brings them into obedience” 4. After
illustrating the translated version of the poem, Brusov added; “The voice of
people again is heard and is visible in his literary work. In his brilliant poem the
Armenian people are represented with their emotions and wisdom. Tumanyan is a
novel, a national epopee™>.

After his trip Brusov was not in a hurry to publish his collection immediately,
though at the end of 1915 it was already ready. Time was necessary to re-edit the
extensive preface and to bring it to full completion. The professional theorist and
poet was aware that it was a great responsibility to evaluate and represent in an
appropriate manner a thousand and five hundred-year old poetic culture of a
nation to the Russian reader. And today, a hundred years later, obviously we can
assure that he did a brilliant work. His unique observations and conjectures on
the internal logical development of the Armenian poetry have not lost their
scholarly significance even nowadays.

Making a reference to the values of the modern period of the Armenian
poetry, Brusov speaks with special admiration about Hovhannisyan-Tumanyan-
Isahakyan trinity whose names are associated with the revival and development of
millennial national traditions in the late XIX and early XX centuries.

B (nuwuywup dwdwuwlwyhgubph hnpbpnud 1969, 694:

4 «nphgnu», N 23, 31.01.1916: In his work “In front of Ayvazovsky's picture” e pre-
supposes the following lines of the poem; «Stop! Shouted the old magician the brush in the
hand and excited by the disaster” («4wuqubgb®p», gnstig ynpdhup &bnpht Ywfuwpn
Sdtpniuhu hnigwd tnwnbpphuy):

5 «&nphqnu», N 23, 31.01.1916:
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Particularly, he wrote about Tumanyan in the following way: “H. Tumanyan
(born in 1869) compared to Hovhannisyan, represented himself as more
vehement and immediate poet. Born in Mountainous Lori, he was self-taught in
many ways; he was portrayed as a well-read, multidimensional man, but with
unsystematic reading tendencies. His spirit was so close to the life of people, its
livelihood and traditions, as if he personified within himself the southern manner
where, surprisingly, two principles were connected - feast and genius. Now
having been the “nahapet” (ancestor) of modern poetry, Tumanyan represented
the cornerstone of Armenian literary life in Thilisi, as he improved and advanced
thus, being imbued with innovative ideals and embodying the new generation of
poets. Tumanyan's popularity as a poet is enormous, especially due to the fact that
he wrote many children's books: fairy tales, legends, short stories mostly in verse
that children read eagerly. Thus, the growing generations, thanks to Tumanyan's
literary works, learn to love writing and literature, the logos and poetry. It is
through his poems that they are inspired with passionate love for the mother
tongue™?s,

Brusov does not agree with the opinion that Tumanyan's poetry does not pass
the procedure of aesthetic enhancement. As an example, he recalled the author's
poems where his talent was represented with exceptional power and with the
perfection of art, thus, revealing the national characteristic features of his people,
nuances of bio-life vision, deep layers of psychology and its overtones;
“Tumanyan's poetry reaches its utmost strength in a lyrical poem in which the
multifaceted illustration of national life and the enlivened penetration into the
depths of the national spirit is expressed. For foreign readers the acquaintance
with Tumanyan's poems (for example the poem “Anoush”) offers more
information for recognizing and understanding contemporary Armenia and its life
than thick volumes of special studies”?’.

V. Brusov summed up: “As a whole, Tumanyan's poetry is Armenia itself,
ancient and new, which resurrected and expressed in the poems of the great
master. Finally, Tumanyan translated poetic works from Russian (such as epic
songs, etc.). These translations amaze us, as they surprisingly penetrate into the

16 Moazua ApmeHun ¢ fpeBHeLLIMX BpeMeH [0 Hawmx gHein 1916, 77-78.
Y Toa3ma ApMeHUUN ¢ [peBHENLLNX BpeMeH Jo Halwmx gHeit 1916, 78-79:
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spirit of the original. The genius poet subtly perceived the essence and the main
plot of the literary works”8.

With the same warmth V. Brusov expresses his respect and honour on the
occasion of Tumanyan’s death in his article, 1923 («KpacHaa Hua», N 14).
Similarly, as in the preface of the collection, he presents his soul-mate with
greater insight,and underlines that Tumanyan devoted his whole conscious life to
his people. Brusov wrote: “A real poet, an honourable poet, an omnipotent poet
both in poetry and in life. Tumanyan reinforced his poetry with legends, popular
proverbs, the echoes of popular songs and the description of national rituals and
customs. Tumanyan was a poet for everyone both for Armenian intellectuals
familiar with Western literature and for barely literate countrymen” *°.

It is remarkable to observe Tumanyan's relations with S. Gorodetsky, who
considered himself the successor of Brusov's glorious work. The meeting of both
poets again was a tragic period for the Armenian people. The Russian poet, who
went to Thilisi for special assignment, then to Van in 1916, found and recognized
Tumanyan, as well as the spiritual greatness and the poetic expressiveness of the
Armenian people. Tumanyan told Gorodetsky, who was going to visit Western
Armenia, the following words; “It happens that a human being finds its straight
path only through the prism of a difficult path. You are a poet. You go to the
cradle of the ancient homeland of Armenia. Write about it. Poetry is the cognition
of life. Otherwise it is useless. You will witness a terrible life, the life of the people
on the verge of death. Write about it, whatever you see, and it will be the
poetry”2°.

These words had a prophetic power on Gorodetsky and accompanied him,
becoming a signal for reconstructing the reality through the guise of fiction. It did
not take long for the Russian poet to reveal the characteristic features of
Armenians, to recognize the inner essence and the identity of the nation, as well
as the unbreakable faith and devotion to life and motherland and human values.
Undoubtedly, Tumanyan’s literary works had an influence on Gorodetsky, who got

8 Tos3ma ApmeHun ¢ fpeBHelLLMX BpeMeH Ao Hawux gHei 1916, 79: It is important to
underline Brusov's words of appreciation about Tumanyan which were separately published in
the joint issue of “Bazmavep”, Venice, 1918 and in the newspaper “Harach”, 1919 on the
occasion of the 50" anniversary of the poet.

9 bprocos 1963, 181-182.

2 (Fnuwujwup dwdwuwlwyhgubph hnwbpnud, 872-873:
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acquainted with them in Western Armenia with the help of the poet’s son
Artavazd. Being involved in orphan salvation process with Gorodetsky in Van
(Western Armenia), Tumanyan’s son, in his spare time, read for the Russian
friend from his father’s literary pieces and reproduced them in Russian. With
Artavazd’s assistance Gorodetsky learnt Armenian.

During his activity in Western Armenia, Gorodetsky cooperated not only with
newspapers by publishing articles, but also wrote reports, notes, articles, as well
as weaved poetry influenced by heartbreaking and terrifying impressions. In 1918
by summarizing and publishing the book entitled “Anren Apmenun” (The Angel of
Armenia) Gorodetsky dedicated it to H. Tumanyan with the following ode; “I
dedicate this book to you, my bright friend, because | am enchanted from the
bottom of my heart not only by your personality, but also your name which is a
notion — a beautiful notion of the Armenian resurrection through the friendship of
my motherland”?..

In Thilisi a warm and pure relationship arose between Gorodetsky and
Tumanyan, which was reinforced with mutual trust and the willingness to perceive
and appreciate constantly the notions of beauty and honesty. Gorodetsky initiated
the translation of his works, such as “The Concert”, “The Irrevocable Traveller”,
“The Cursed Bride”, quartets, etc.

The Russian poet participated in the celebrations of Tumanyan’s 50"
birthday with great enthusiasm and love. Thus, of great interest was Gorodetsky’s
article entitled as “The Wise and Delicate” published in the newspaper
“3akaBKasckoe cnoBo”. The new attempt of the Russian intellectual to evaluate
Tumanyan is almost identical to Brusov’s descriptions. Considering Tumanyan’s
personality and literature as a harmonious entity, Gorodetsky wrote: “To
understand H. Tumanyan means to understand Armenia with its ancient concepts
of serene earthly life, its aspiration for an idyllic life in relation with nature and
people, despite the tragic stream of life. His literary works are monuments of the
historic sufferings of Armenia and an oath towards wealthy future...”?.
Gorodetsky, who had been in close relations with the Armenian poet for years,
revealed Tumanyan’s rare human inner world and literary connotative overtones
with his proficient observations.

2 fFrndwtjwup dwdwuwlwlhgubph hnpbpnud, 874:
22 3akaBkasckoe cnoso, N 27, 20 thtunpdup, feh$ipu, 1919:
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Conclusion

Hence, H. Tumanyan had a special relationship with Russian poets. He always
encouraged them with his wise words and not only organized events, meetings of
Russian and Armenian writers, lectures, translations of the best literary works,
but also wrote different articles, public speeches, etc. It would not be an exagger-
ation to say that Tumanyan was one of the exceptional personalities, who, as a
centripetal force, constantly united representatives of not only Russian, but also
other nationalities. With his rare human character, Tumanyan became a living
example of serenity and creation, a loving and forgiving person.

To date the exceptional appreciation of H. Tumanyan by Russian intellectuals
remains a unique manifestation of evaluation of his creative world, a summary of
the deep and comprehensive interpretations of Russian intellectuals and their
endeavor to perceive the inner layers of the Armenian culture. Tumanyan’s
efficient and relevant personal and creative contacts with Russian intellectuals has
not lost its literary-historic significance for more than a century, and today it is
truthfully considered to be a symbol of cultural-spiritual relationship and
centuries-old connections between Armenia and Russia.
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Ceasu O. TymaHAHa ¢ pycckoii nuTepaTypoid U ee APKUMW NpefcTaBUTENA-
MM ObINN BecbMa MHOrorpaHHbl. B faHHON cTaTbe paccmaTpuBaeTca Wb Ofi-
Ha rpaHb 3TUX CBA3€ U OTHOLLEHWUI, B YaCTHOCTW, BbICOKaA OL,EHKa TBOPYeCT-
sa 0. Tymanana HO. Becenosckum, B. bprocosbim, B. Misanosbim, C. [opopgeu-
KWUM, KOTopble ABNANMNCH COBPEMEHHUKamM MosTa. BececTopoHHWil aHanms nos-
Tndeckoro mupa O. TymaHaHa (B. bprocos), rnybuHbl ero mbicnan, a Takme
NoCTUKEHNE TOHKMUX rpaHeil ero TBopuyeckoro reHua (C. [opogeukunit), KOHCT-
PYKTVMBHbIA nofxof k TBopueckoin nabopatopumn TymanaHa (HO. Becenosckuit)
aKTyanbHbl U B HaWWW AHW, ABNAA coboil obpasLbl yHUKanbHOI uccneoBatenb-

CKOW MbICIN.
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