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THE ROLE AND SIGNIFICANCE OF KOMITAS IN ARMENIAN 

CULTURE 

ASATRYAN A. 

Summary 

Key words: Komitas, Edga

Neverending 

the image of Komitas․ 

Komitas is the founder of Armenian national classical music: building on his 

predecessors achievements and the vast international experience, he created the 

national style of Armenian music, anchored on the Armenian folk song. Komitas 

saved from oblivion the Armenian peasant song and polyphonized Armenian folk 

and sacred songs, thereby creating national polyphony.  

Komitas was a dedicated propagator of Armenian music. One of his life goals 

was to convince the world that the Armenians had their own authentic music. 

Komitas was a researcher: his studies pioneered the new Armenian 

musicology, paved the way for musical folkloristics and medieval musical studies.  

Komitas was a pedagogue: in his teaching practice he gave priority to 

preparing national professionals of  

have a national conservatory. He was also a rare singer and unequalled 

choirmaster.  

Thus, during his short creative life, Komitas had carried out multifarious and 

fruitful activities, largely predetermining the further directions of development of 

Armeni

in Armenian culture. Valuable works dedicated to him are created in Armenian 

music.   


