vduaurur durmecse
MASTER MUSICG-CREATOR



zwjinuwptbptind U puwnptiny hnwdpp, Jowybing
Jwpnip bW hwpnwwn hug j)ntuuEp wpdwytint Gnw-
Lwlyp, untnotbiny Ywnnigdwdpl ni juwnwpdwu
huwpputbpp L uGpuntubpniun thnfuwugtinyd hp gh-
wnBGhpubnUu ntgunuupputpp Lywagwpwlwagnndp
hwunbu £ quihu npwtu pwaqdwunph wluhww
wphbunnwywnd Juwpuwbwn, bjwgquwdnt Gpuwdhpwn
U nwinighg: hp udwguinuitp wywwinpuiuwintihu ywp-
wtiuinp Epwpunwnnpnd £ wnhtiqtipph wipuwngugnp-
onuejntup: Oguwanndtind puntejwl tnwuppEnu nt
Uyntebpp, wpwpwdéubph JwpUduh Jwutnp, ywn-
wtwnp ywuinpwuwnnd £ hp bJwagwpwup, huswtu
Upwphsp” Jwpnniu: Lywgupwlwagnndntpjwl
dowynypep qupgwgtb| £ twl 2wjwuwnwuhg nngpu
Uthjntnph tnwpptn qunposwultpnid’ pt dw-
nwugwpwn thnfuwugybiny gbpnwuwnwuh wu-
nwJutnhU (2h8EWU tinhu), U gt wpwltpunutphu:
Lywgqupup Jupuwtbnh 4epwwpp wnwpptn Genpw
£ npulnpyt]. ndwup gbpwquiug inhpwwtnt| Bu
hpEug untbnowd LjwagwnpwuubphU hnswyytiny
hpnl Bpwdhzun-Gunuwinnn (wiznin Cpwd), ninhg-
UEpp hug ntwswdwiu nt wjwunuwywl ujwgqu-
pwuh uwwnwpnnwywl hbwpwynpnipentuutpp
Jtowgubnt buywuinwyny unnkndt| G unp tnbuwy-
UEP nt lnwpptpwlutn (dwpnwu Ancuh), huy Gp-
nnpnutpu £ dhwy b BU Ljwgwpwuwgnpéntejuwu
wuwuwntgnud® juwuwnwpbjwanpstiny jwguwpuu-
ubnh ywnnigywopp (Juputun Gwhtwh uw):

By identifying and choosing the raw materials,
cultivating the optimal way in which to echo clean
and rich sounds, creating the means of structure
and performance, and passing down his knowledge
and secrets from one generation to another, the
instrument-maker acts as a multi-talented individual:
a trained master, musician, and teacher. In preparing
his instrument, the master reproduces the creation
of the universe. By using natural elements and
materials, body parts of living beings, the master
prepares his instrument like the Creator created
man. The distinct Armenian culture of instrument-
making has even developed outside Armenia among
various Diaspora communities, both as a matter
of heritage within families (e.g. Zildjian family)
and through formal education. The figure of the
instrument-maker has taken different shapes. Some
mastered their instrument perfectly and became
musicians (e.g. ashugh Sheram), others created new
types and variants in order to increase the range and
performance possibilities of traditional instruments
(e.g. Vardan Buni), while many excelled in the field
of instrument-making by perfecting the structure of
instruments (e.g. New Julfa tar master Yahya Khan).
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4.1 Wkinhu 2hj8Ewuh wphbEuwnnwung
Lnihuuh, Uwuuwigniubpu, 1930 p.
ohisEwl punwuhph wuduwlwl hwywpwdnt

4.1 Avedis Zildjian's Factory
Quincy, Massachusetts, 1930
Zildjian Family Private Collection

ohisbwuutph punwuhpl w2fuwphnd hwjunnuh
E hp unBnéws pwgwnhy dwpnip hugnnniejwdp
U Epywpwnl nnnwueny punpnzynn dudnuut-
nny: 2wdwanywéph pwnuwnpnienilu ne dnydwi
wnEfuuninghwywl Uppnip)nilUEpp nwntGp 2wpnt-
twly qunuup BU wwhynd U thnfuwugdnd dhuuju
puinwuhph wpnt dwnwlugutbphU: 2hi8Gwuutnh
uinbndwo tjwaguwpwuubpp tnwpptn Epypubpnd
waquwybpwydws gnigwhwunbuutpnd (Lnunnu’
1851, duwphq 1862, 2hlwagn' 1893, REnhU 1898, hunwi-
lhw' 1907) (wydwantup dwuwgdEind” tnwpwsoytghu
wdpnng Cypnwyuwnid b UUL-nd: Uhus opu Uwuuw-
snwtbpuh Lwhwugh Lnpe 2nthuuh pwnuwpnd ULG-
unhu 2hisGwup 2wpniuwynd b uwnwingBuwgnpond
E puuinwuElwl wjwunnyep dudnuutph tnwnptn
wnbuwyutp wpunwnpbind nuuwywu, gwqg b nnp
Ljwaqwudptph hwdwp: Unnwdpniynd gnpond £
ohistwuutph Ujnw gninp” UG pnuh unnbnéwé win-
hGuwunwungp, nph dnywd dudnuwiltnp Lu w2fuwnhh
(wdwagnyl bjwaguwpuwuutph 2wpphu BU nuiuynud:

The zildjian family is famous for its cymbals,
characterized by their exceptionally clean sound and
long resonance. For centuries, these cymbals’ alloy
composition and the technological nuances of their
molding have been kept secret and transmitted only
to the male heirs of the family. Musical instruments
created by the Zildjian family have been showcased in
exhibitions held in many countries (London, 1851, Paris,
1862, Chicago, 1893, Berlin, 1898, Italy, 1907). Recognized
as the Dbest, they spread throughout Europe and the
United States. To date, Avedis Ziljian continues to
develop and improve the family tradition in the town of
Norwell, Massachusetts. He creates cymbals for classical,
jazz, and rock bands. In Istanbul, another branch of the
Ziljian family—Melkon—runs a workshop, where they
make molded cymbals that are also recognized among
the world's best musical instruments.



4.2 tpnudhnutp pwrwgnpd Jupuybn Ewhbwh vwup pwuncpnud
(Uepplnud dwfuhg Lunnwédp Cwhbwhu k)

Swhtwh fjuwl (Bndhwultu Upgwpbwl), Lnp 2ninw, 1876-1932 pPR.

Muwnpuyuwywl Gpud2unniejwl wyuwwndnieniu, Nnthniwh fuwitnh, rrEhpwu, 1974 .

4.2 Musicians in Tar-Maker Master Yahya Khan's Store
(Yahya is sitting on the left)

Yahya Khan (Hovhannes Abgarian), New Julfa, 1876-1932
History of Persian Music, Ruhollah Khaleghi, Tehran, 1974
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4.4 Lyuqupwuwqgnpé Rwnuwq UL pnidu hp wphGuwnwungnwd
(wnuwg Ut pnd (Ut pnd YwunkiEw), Lnp 2ninw
Zuwjwiuinwith wwwndnipjwl pwbguwpuwu UL 2727

4.4 Instrument-Maker Tarsaz Melkum in his Workshop
Tarsaz Melkum (Melkom Danielian), New Julfa
History Museum of Armenia UL 2727



4.5 Lywqwpwuwgnpé 2wpnipynitu 2njuyhdh Epqulyjuwiuu hp wphGunwungnwd
1898 o.
ZwWjwuinwuh wywiwndnipejwl puwugwpuwu UL 870

4.5 Instrument-Maker Harutyun Hovakim Yerzkian in his Workshop
1898
History Museum of Armenia UL 870
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4.6 Yhphdnp, Wjwqupwuwuwnknd
Jdwpnuwu AnLtupu

eh$ihu, 1939 p.
2wjwuinuwlh wWuwiindnipjwl pwugwpwu UL 1333

4.6 Conductor, Instrument-Creator
Vardan Buni

Thilisi, 1939

History Museum of Armenia UL 1333

Gnpdhpwahwnnipjwl U bjwgwpwlwuwintno-
Jwu ninpunnd yuwipunp ubpnpnud £ niukgl] dwip-
nwu dunpgh Aniupu (1888, Ywinun2uwjwn - 1960,
Cpuwl): Shunnwlywl swthwagpndutph, wyniuwnh-
Juwlwu opEuputph hhuwt Jpw bw yepwywnnigtg
puwnp, pwdwlswil, uwagp, nninnyp (Upw wywwnyhu
pwu nninnyp Yngdnud £ pniihdnl), 2UhL, uphugp,
gninuwl, pwunup b untnétg wyn anpdhputph pu-
nwuhpubn' wjn swuwwwnphny dguntiny dnnnyp-
nwywu gnpdhpubph uwawfudph hugnnnie)niup
hwugut| uhd$nuhly tywawfudphU hwwnnily hgnn
hugnnniejwl: Lpw Yepwywnnigwd gnpdhputinh
Ut Jwup ywhynd BU Unuyduwigh U. 9hulyuwigh wi-
Jwu Epwdzunniewt b wpybunh ybunwlyuwu puiu-
gwpuwund: 9. Pntunt unbnowd bjwguwnuwuutpp
nwpwoybght twl Nigptlunwund, Swehyuwnw-
und, wyw Twquiuunnwund: twnuunwuh Enpagh-
wwnh wuuwdph hwdwp Pniuhu yenwlwnnigt k
wqaquwiht 29 bjwagquwpuiu:

Vardan Buni (1888, Vagharshapat — 1960, Yerevan)
made important contributions in the fields of organology
and instrument creation. Employing scientific
measurements and revisiting the laws of acoustic, Buni
redesigned the tar, kamantcha, saz, duduk (in his honor,
the bass duduk is called Buniphone), shvi, sring, zurna,
and kanon; he created versions of those instruments
SO as to enable these traditional instruments to match
the powerful sound of symphonic orchestras. The
instruments he created were widely used in Uzbekistan,
Tajikistan, and Kazakhstan. Many are now kept in the
Glinka National Museum consortium of Musical Culture
in Moscow. Buni constructed 29 instruments for the
Song and Dance Ensemble of Dagestan in 1957.

4. Pniunt YEuuwgpwlwup bq &
wnpwdwnnb) U. Yhpwynujwup, Gplwtp
Undhnwuh wudwu Ynuubpguinnphw, nngbtwn:



4.7 Ywpytwn Uintthwup dwfuhg b Unhwddwn NEqu SCwhp

1958 ., gnigwhwuntuh dwdwlwy
2nhthupUut Mhyhg juwuh wudbwlywu hwywpwdnt

4.7 From the Left, Master Stepan and Mohammad Reza Shah

during the exhibition in 1958
Hripsime Pikichian's Private Collection

Ujwunwlwu jwpwihu bdwgqwpuwlubph Jup-
wtwn Unbthwu Suwjhh Aninwnjwuh (1890, fdwy-
nhq - 1967, reEhpwt) untndwsd pwnp, puwdwlsw,
uwupnipU nt pwunUl wnwludlbwund Ehu pwy2t
wnEdppny b hugbn déwjuny, nph gqununuhpp thwij-
unh puunpniejwl, Jwydwl, 82aphun swthwgnpduiu
Jto tp: b tnwppbpnie)ntu tnwpwddwd gnig |w-
nuwlh pwnh bw wywwnpuwunnd Ep uwil snpuwuiu
wpdwagwupwunnt (wpny bjwawpwuutn (24 U 28
Lwpuiuh), nph 2unphhy htgnnniejniup Ypyuwyh
hgnpwunw Ep: dwpwbunp twl wphGunwdwnpd
thnpwagnnn nt uwnwthwuwifuznn tp: Lpw Lw-
qupwuutpp pwguhgu gnigunnpyt) Bu rethpuwund
nt rwyphgnd” wpdwuwuwny Unhwddwn NEqu
dwhjwydh Cwhh 2unphwoé pwpan wywpglubph:

Stepan Budaghyan (1890, Tabriz — 1967, Tehran)
created tars, kamanchas, santurs, and kanons that were
distinguished by a velvet timbre and a sonorous sound.
Their secret lied in the selection, processing, and
measurement of the wood. In contrast to the traditional
tar, with its pair of strings, Budaghyan also produced
instruments with four string resonance (with 24 and 28
strings), thanks to which the sound was twice as strong.
Budaghyan was also a professional engraver and a
decorator who used mother-of-pearls. His instruments
have been repeatedly exhibited in Tehran and Tabriz,
earning Reza Shah Pahlavi's highest awards.
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4.8 2wlynp tphgjwuu hp wphEunwungnd
Cpuwl, 1990-wywl ppR.
2. Ephgjuth wuduwlywlu hwywpuwidnt

4.8 Hakob Yeritsyan in his Workshop
Yerevan, 1990's
H. Yeritsyan's Private Collection

zwynp SwnUhbyh Ephgjuwlp (1915, Spwwhqnu -
2002, Eplwl) untndt| £ 20 gnipwy, 10 wiwn, 100
pwlunu, 8o Jwunnihu, 30 uwq, 10 nin, 5 pwdwtsw,
3 pwn, 1 uwlpenn: LEnLwnwu YEpdwuhwih Ujqt-
Lwfu pwnuwph 3. U. Fwfuh tnntu-pwlguwpuwund
E qunudnid 2. Ephgjwlh Wwwnpwuwnwd pwunup:
Lw untnot) E wgguiht wiuwhuh Uwgwnuuutn,
npnup ng Uhwiju hugnnnugjuidp, wjl bwfupwdlh Yu-
nwpUwt Jwupwuywpswywu Jupwbunnipjwdp
wlgjwih Jwnuwtunltph gnpotinh Ynnpht ubipluw-
juwuwjht hwdwuwnph hpwyntupnd: 2. Ephgjwuh
wwiinpuiunnwd pwunup hwyu Ep, np niubn ng Rt
24, Wj| 26 (wpn: dwpwbunh wuntup gpwitigdt) k yinn
LGpEh 1985 p. Apnwub nid hpwwnwpwywd wupn-
(nghwjh 3-pn. hwwnnpnd: Lpw yhuwanpd npnphu
Uwidytp, 2uupnibwynd £ punwiuElyuwt wdwiunnyen
b Swuwgwo £ uwb wpunBpypnud:

Hakob Yeritsyan (1915, Trabzon - 2002, Yerevan)
created 20 violins, 10 violas, 100 kanons, 80 mandolins,
30 sazs, 10 uds, 5 kamantchas, 3 tars, and 1 santur. Today,
a kanon made by Yeritsyan is displayed in the Bachhaus
Eisenach, the J. S. Bach museum in Eisenach, Germany.
This is a one-of-a-kind kanon because it has 26 strings,
rather than 24 strings. Yeritsyan created traditional
instruments that could be presented on an equal footing
next to those of past masters thanks to their sound and
miniature-style decorative work. He is anthologized
in the 3 volume of the anthology of Claude Lebet
published in 198s, in Brussels. The luthier's son, Samvel
Yeritsyan, is continuing the family tradition and is
recognized internationally.



4.9 Ubktnwunwgnpé Ywpubuin Updpnilu hp wphbunmwungnud

Epluwl, 1980-wlywl pp.
Lniwuwtwp Uwd Unthgh

4.9 Metallurgist Master Artzrun in his Workshop
Yerevan, 1980's
Photograph: Sam Sweezy

UGunwnh abnwnpdtunwlywu Jowydwu wudw-
Uh unwtwn, Upspnib REppEpjwih (1925, ehihu -
1994, Eplwl) htnhuwlywd nEYynpwwnhy-Yhpwnw-
ywlu wpybuwnnh unbndwagnnpénieniuubplu ne wip-
owrpt qunnbnu wjuon £ gnigunpynid Eu 2wjwu-
wnwuh b wpunepyph tnwpptp pwlugwpwuubpnud:
Ypwlp wgph GU puyund wjwunwywu nt dwdwi-
twlwyhg wnkfuuhywutph, dubph nL quipnuwuwiu-
2E6ph hupuwuwnhw Jhwhjnwdwdp' hw) Jbinwnw-
anpd Jwpwbwnubph huwgnyu wywunnyputph
dwldwluwywyhg Uvtyuwpwudwdp U hEnhuwyh
qgbnwahunwlwlu hupuwwnhw dunnwonnnipjuwdp:

Artzrun Berberyan (1925, Tbilisi — 1994, Yerevan) is a
renowned master metalworker. His decorative art and
his silver jewelry are exhibited in museums in Armenia
and abroad. They are distinguished by a unique
combination of traditional and modern techniques,
forms and ornements, by their ability to reinterpret
ancient traditions of Armenian metallurgical masters,
and by the original aesthetic thinking of the master.
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