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EPIGRAPHIC PERFORMANCES
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The photos of the gravestones and cross-stones that are included in this
section represent just a sample of the iconography depicting musicians that
exists throughout Armenia.
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The medieval cross-stones and specifically the
gravestones' iconography truly reflect the life and
lifestyle of people of different walks of life. The
figurative decors stand testament to the music
culture of the given era and provide information about
the types of musical instruments in use and the art of
music ensembles. There are images of musicians and
instruments in the iconography of the cross-stones,
often on the base and the frame of the composition,
particularly in the scenes of the Nativity and the
Second Coming of Christ. The shepherd playing his
flute is depicted in the scene of the Nativity, and the
angels blowing horns are portrayed in the Second
Coming of Christ. Musicians are popular figures
represented in the reliefs of banquet, wedding, and
hunting scenes on gravestones. The most common
musical instruments in the banquet scenes are the
saz, the kamantcha, the kanon, and the tambourine.
The duduk (or the sring) and the zurna are added in
the wedding scenes. There are also images of the solo
musician: the saz player and singer.
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3.1 Map based on the iconography of musicians and musical instruments.

lllustrator: Armine Shahbazyan
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3-2 Uwquhuwn, fulignyph inBuwpuw, Upwwntuh Juwup, Ywjng Qnn, 1464 p., 2wd|Gin MEwnpnujwth wpfuhy

3-2 Saz Player, Banquet Scene, Arates Monastery, Vayots Dzor, 1464, Hamlet Petrosyan’s archive




3.3 Uwquhuwp, UpEuh, Ywjng Qnn, 1604 ., Cwlpw| b dwu-Ynn Opphtutph wpfuhy

3.3 Saz Player, Areni, Vayots Dzor, 1604, Chantal and Jean-Claude Hotellier's archive s



244

3.4 Rwuntuwhwp, pwlwlgwhwnp, uwquwhwn, pndndwynp nwthwhwn, gnirbwhwn, nninniywhwn Gud upuquhwnp,
huwpuwuBlwU nGuwpwl, 2wgwnwwn, YGnwnpniupp, XVIn., 2wdiGun MEnpnujwuh wpuhy

3-4 Kanon Player, Kamantcha Player, Saz Player, Tambourine Player, Zurna Player, Duduk or Sring Player,
Wedding Scene, Hatsarat, Gegharkunik, 16" century, Hamlet Petrosyan’s archive



3.5 2phuwnnuh Eplypnpn Quwinwiwnp.

fuwigp Rphuwnnuny ni qujwpwithnnbn thsnn
hnbawwlubpny, Udtlwhnlhg fuwgpuwn,
zuigwnuwin, SEnwinpnluhp, 1551 .,
3wpniphtu lvwswunnipGwuh wpfuhy

3.5 Second Coming of Christ Scene: the Cross
with Jesus and Horn-Blowing Angels, Holy

Savior Cross-stone, Hatsarat, Gegharkunik, 1551,

Haroutioun Khatchadourian's archive
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3.6 Upuquwhuwp hnipdy,
2hu 2ninw, Lwfuhglwl, 1558 .,
Upwid dpnyn, Upqud Ujdwq juiuh wpfuhy

3.6 Flute-Playing Shepherd,
Old Julfa, Nakhidjevan, 1558,
Aram Vruyr, Argam Ayvazyan's archive
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3.7 Uwquwhwn, fubonyph inGuwnpwl, 2hu 2ninw, Lwfuhobwl, XVI n.,
Upwid Ypnyn, Upguwid UjJwg juiuh wipfuhy

3.7 Saz Player, Banquet Scene, Old Julfa, Nakhidjevan, 16 century, Aram Vruyr, Argam Ayvazyan's archive



3.8 Uwquhuwp, fubgnyph inGuwnuw, Uptuh, Ywing annp, XVI n. feubp, zwditun MEunpnujwuh wnfuhy

3.8 Saz Player, Banquet Scene, Areni, Vayots Dzor, mid 16" century, Hamlet Petrosyan’s archive




3.9 Rwdwlswhwn, fulgnyph tnGuwnuwl, UpGuh, dwyng anp, XVI n. YEubp-XVII n. uyhgp,
Cwupw| b dwu-Ynn OpphEuEph wpupy

3.9 Kamantcha Player, Banquet Scene, Areni, Vayots Dzor, mid 16 century-beg./early 17" century,
Chantal and Jean-Claude Hotellier's archive
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3.10 Uwqwhwp, Ynpwdwlp, @tnwppniuphp, XVI-XVII nn., Cwlpw| bW dwu-4nn Opphtutph wpfuhy

o 3.10 Saz Player, Kotavank, Gegharkunik, 16™-17" centuries, Chantal and Jean-Claude Hotellier's archive



3.1 Uwquwhwn, Npnuinuwywup, Ujntuhp, XVI-XVIEnn., Cwupw| U dwu-Yinn Opplhtutph wpiuhy

3-11 Saz Player, Vorotnavank, Syunik, 161-17t" centuries, Chantal and Jean-Claude Hotellier's archive
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3-12 Rwlinl, uwqwhuwip, uwquinpuy bjwqupwl fuugnyph inBuwinwl, Zwguwnwiin, @tnuwinpntuhp, XVI-XVIEnn.,
zwd|Euin MEwnpnuywiuh wpfuhy

3.12 Kanon, Saz Player, Saz-Like Musical Instrument Banquet Scene, Hatsarat, Gegharkunik, 16™-17" centuries,
Hamlet Petrosyan’s archive



3.13 Unpluquwhwn hnyhyutn,

Up. OUlUnjwu inGuwpwl,
Unpp, @tnwnppnituhp

(wydd” Eodhwaunud), XVIIn.,
2wid B MEnpnujwuh wpfuhy

3.13 Flute-Playing Shepherds,
Nativity Scene, Sotk, Gegharkunik
(today in Etchmiadzin), 17" century,
Hamlet Petrosyan's archive
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3.14 Uwqwhuwp, juugnyph tnGuwpuwu, AFunctupu, Ujntuhp, 1604 p., 2wd|Gun MEunpnujwuh wpfuhy

3.14 Saz Player, Banquet Scene, Bnunis, Syunik, 1604, Hamlet Petrosyan’s archive




3.15 Uwqwhuwp, pwunu, fjubgonyph tnGuwpwt, Onyhuwp, Gnwppniuhp, 1661 p.,
3wpniphtl vwswwnnipbwuh wpfuhy

3-15 Saz Player, Kanon, Banquet Scene, Tzovinar, Gegharkunik, 1661,
Haroutioun Khatchadourian’s archive
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3.16 2wunuwhwn, ninwhwn, fubgnyph inGuwpwl, @6nhnyhwn, @Enwppniunp, 1653 e.,
wpniphtl vwswwnnipbwuh wpfuhy

3-16 Kanon Player, Ud Player, Banquet Scene, Geghhovit, Gegharkunik, 1653,
Haroutioun Khatchadourian's archive



3.17 2wunl, pwdwlsw, uwqwhwn, @6nhndhwn, @Enwppniuhp, 1703 .,
3wpniphtl vwswwnnipbwuh wpfuhy

3-17 Kanon, Kamantcha, Saz Player, Geghhovit, Gegharkunik, 1703,
Haroutioun Khatchadourian’s archive
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3.18 Uwqwhwp, pwdwlsw, fJuuenyph inGuwnwl, Ongdhuwn, @Gnwnppntuhp, 1751 .,
wpniphtl vwswwnnipbwuh wpfuhy

3.18 Saz Player, Kamantcha, Banquet Scene, Tzovinar, Gegharkunik, 17571,
Haroutioun Khatchadourian's archive




3.19 Uwquhuwn, nninnibwhwn fud upluqwhwp, fuugnyph inEuwpuwl, AEpnw2tl, Uwpunnunt 2powi, XVIIEn.,
2wid|Gun MEnpnujwuh wpuhy

3-19 Saz Player, Duduk or Sring Player, Banquet Scene, Berdashen, Region of Martuni, 18" century,
Hamlet Petrosyan's archive




