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The exhibition Sound and Silence. The Musician and
Musical Instrument Throughout the Centuries created
and presented in the Komitas Museum-Institute
is a unique way for visitors to discover one of the
most important branches of music through the
museological experience.

The section titles of the exhibition and the layout of
the musical artefacts gathered from various museums
in Armenia give a poetic dimension to the idea of
representing traditional instrumental music culture
with scholarly accuracy and comprehensiveness.
The publication of the exhibition catalogue is
aimed at highlighting the evolution of instrumental
music throughout the centuries on both horizontal
(distance) and vertical (time) levels, as well as making
it accessible to all. To that end, the articles included in
this catalogue sample from a group of modern-day
scholars from various disciplines and are devoted to
the multi-layered manifestations of the culture of
instruments. The subject and content of the articles
complement the documents and artefacts displayed
and invite the reader to partake in an original
dialogue. The reader gets a chance to become a
permanent yet distant visitor of the exhibition, speak
of cultural values, and then also think and discuss his
perceptions and feelings regarding the evidence and
ideas presented by the archaeologist, linguist, art
historian, architect, ethnographer, and musicologist.
The thematic logic of the articles is reminiscent of a
collective monograph and offers a slightly different



utphu, www bwl UinnptGint U hp puywnidutpu
nt wupndutGpp pulwnybint huwgbunh, (Gquw-
pwlh, wpyGuunnwpwuh, Swpunwpwuwbunh, wg-
quagnpwabunh U Gpwd2unwagbunh UEpYwjwgpwod
thwuintBnh nt qunwithwnubph hewn: 2nndwédutph
ptUwwnhy tnpwdwpwunte)niup udpwiht UEuw-
gnpntpintu £ hhaGgund b wnwownynwd £ thnpp-
hus wj| inEuwuyntuhg UninBuw| hugni W (pnipynil
hwulwgnieniuutphl, bjwagwpwU Gpunyphl,
Lywagwpwluwannd Jwpuwbwnhl nt Gpwdunpl,
Swunpwlw| wywlunwlywl tJwagwnpwluutnh
wnwnpptp punnwuhpubphUu ne tnbuwyubnhl, wnop-
Jw b shuwywu ywupnd hpwywlwgnwid gnpndu-
nnypUtphUu nt Lpwlwynipjwup, b, h yepen, ujw-
qunpwlu-Gpwd2unnienibu-hwuwpuynientu hwdtp-
dwlwu 2nrwh hwjwuwntnd onwlutnhg JGyhu:
2nnwoéwahp henhuwyutph wypwunnubpu og-
unw BU wEnwion, Jwunbluwwwwnytn, yhdwuwjuwiun-
UEp nt hugnn bJwgquipwt wpwpnn Juwpwtbunutbph
htwn Jhwuhu hwwnt] dwdwuwyh uwhdwuuGpu n
Undhunwuh ninGugnipjwdp hwnnpnwygyt| Gpui-
dp2unnwyuit hupuniejwU fjuunhputppu:

Ghppu ntuh hEwnlyw| bunnigwodpp' pnyuitinuu-
Untpjntl, bwiuwpwl, Epwiutnnwahwnnigewl funup,
hnndwaoutpn, wdhnthnuJutn, gnigwudniputnh
wwuwinybpwaghpp, oguwgnpdywd gnuijuwiuntenil
U wudwlwguwuy: Ypyunipniuutphg funuwithbint
twwuwnwyny gpwlywuniejwl gwuynd h Uh Bu
pEndt| oguwgnnpeyws wnpjniputipp, huy jnipw-
pwlygjnip hnngwaoh hnndutpnd Lpyk| Bu dhwiju

angle to approach the concepts of sound and silence,
the phenomenon of the instrument, the master
instrument-maker and musician, the different types
and forms of traditional instruments, the functions
and significance of instruments in everyday and
ritual life, and finally, the Armenian eternal chain
of instrument-music-society. The research of the
authors help traverse the borders of time together
with the excavated, illuminated, epigraphic and
instrument creators and masters, and communicate
with the issues of music identity with Komitas.

The book has the following structure: content,
preface, acknowledgments, articles, abstracts,
catalogue of exhibits, bibliography, and index. To avoid
duplications, the selected bibliography includes the
sources and literature used in all the articles, and the
references in each article contains the authors’ names
and the publication year. The index presented at the
end of the book will help the reader easily find the
information he is interested in. The map, illustrations,
and photographs will give a more complete picture of
the culture of traditional instruments and about the
masters who created them.

Hripsime Pikichian
Editor
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