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(bwhuwpwup thnfuwntu)

Undhinwup hwy Yndwynghnnpuwlwu nwpngh hhduwnhpu t:
<wpy £ uywwnby, np wju wnwohu wqquyhu Yndwnghwnnpulwu
nypngu tp wplbpwu dpwynypubph dbe: Wu £ upw ntipp hw
Gpwdonnipjuwu ywwindnipjwu dbg: Gl thnpdtiup nhunwpyb) dlw-
Ytpwnudp, wwyw unhwyywo Yihubup wunpunwnuw| hwy hpwlw-
unipjwu vt tYpnwuwlwu Yndwynghnnpuwwu wywunnyph ubippw-
thwugdwu b wgqujhu tpwdonwluwu wjwunnyputiph hhdwu ypw
npw wnwuwwnwgdwu gnpopupwgubtiphu:

<wy Yndynghninpuljwu wpybunp dwupu punutijhu’ hwow-
uwih £, np uquuwnh wbiwnp £ niubuwjhup hwy tipwdonwlwu dow-
Ynyph wpndtivhnuw| wydwunnyputiph unpndp Ybipwhdwuwnw-
Ynpdwu, yipwlwqiwytipydwu dh gnpopupwg: <wy wypndbuhnuw)
Gpwdonnipjuwu wywindnipyuwl wpdwwnubipp uptih £ hunpt) ntinbu
Uwhiwpphunnubiwlwu ppowuh dbhGuwwu — nwdwpwihu wp-
Jtiunnud, huy dhouwnwphg wju Jyuygwo L hwy tytinbgwlwu
Gpwdopnwlwu  dwynyph pwqdwphy wpunwhwnnygniuubipny:
XVllinwphg hwy tipwdnwmnbuwwu dinph dbe Gplnd Gu Gypnuyw-
Ywu Gpwdpwnnipjwu nbuwlwu hwjwgpubiph wnwohu wpuwgn-
|wupubipp: XIX nuph Yauhu wpldinwhwy hpwuunggyuu dbe wpnbiu
gnpontd thu dh pwpp hwy tpwdhpun-inbuwpwuubip, npnughg ndwup
Uwhiwwwwnpwuwnbighu Gypnywlwu Yyndwynghinnpwwu wpybuwnp
utippwthwugnuip nne Uplbph dpwynyp: Wu wnnuwdny Ywpnn Gup
wub), np Shgpwu 2nipuwgywiup (1837-1898) winwghu hwy Ynduwngh-
winpu bp pt hwy hpwlwunipywu dtio, pti Uplbijpnid wnhwuwpuwly;:
Phy wug wplbjwhw) dpwynypenid h hwjn GYwu dh pwpp Yndwyngh-
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wnputip, npnup wnwyby funpwgphu Gypnwywlwu Yndwynghunnpuw-
Jwu wpydtiuinh wpmwhwjnniggnivutipp hwy wpdbunnd: Wn pwp-
pnid  bhu  Pphunnwithnp Ywpw-Unipquit  (1853-1902), Uwlwnp
Gldwpwup (1856-1905), Lhynnuwynu Shgpwitywup (1856-1951) b niphp-
utip: Uwuwju wnwehup Undhwnwup hwy Yndwynghinnpwwu wpytiu-
wh pninp hhduwpwp wmwppbpp Gunnigtig hwy Gpudpunnipywu
wnwuduwhwwnynipyniuutiph hhdwu Ypw: Yju £ ywwndwnp, np ptl
hwj wnwohu Yndwynghwnpp S. 2nijuwgywiiu £, b wyn ppowith djniu
hwj Yndwynghwnnpubipp bu hwy Yndwynghunnpuwywu nupngh Jujwg-
dwu, duwynpdwu thnyu Gu ubipluwywgunid, uwluwju YUndhwnwuu E, np
hwdwpynud £ hwy Yndwynghwnnpwwu nupngh hhduwnhpp' nputiu
wjn wyjwunnyph Jtpouwlwu nhywlwu npubnpndutiph Yuyw-
gnudu hpwlwuwgunn htinhuwy:

<wj Yndwynghnnpwlwu wpybivinh wqqujhu  punywgptiph
hunnw(tignudp Juwywod Ep hupunipjuwu dh pwpp wnwugpwjhu
fuunhputiph duwybpwdwu, hwy wjwunwlwu Gpwdnwlwu bpw-
Ynyph htitnwgnundwu b wy| hwpgbph htiwn:

Un 2powtiwlh hhduwhiunhputiphg dbyp hwy wdwunwljuwu
Gpwdoinwwu dnunnhy dinwonnnipjwu b Gypnwwlwu puqdwdwju
wpytiunh ophuwswihnipniuubiph hwdwdwjubgdwu hwpgu Lp: <wy
yndwynghunnpwwu nwpngh Jujwgdwu uygpuwlwu thnynd wyn
hwdwdwjubgnudp wpwwgnynud Ep Yndwynghnnpuwu uinbindw-
gnponygyniuutipnud hwy dnnnypnwwu Ywd hngunp dtintinhutiph
wuwnq Yhpwnnuihg dhusl npwug puquwdwju duldwu dulywpnw-
Yp ubipluywgunn tipwdonwlwu hpnnnyniuutipny: Pnjinp wyn nbiw-
plipnd wqquihu dtininhwlwu wniep Juid ywpgnptiu Jtipwnpynid,
Yuid k), jwdwgnyu ntiyypnid, hwpdwptigdnd Ep dwdnpwdhunp hwp-
dnuhl hwdwlwpgh oppuwswihnipyniuutippu:

Undhwwup puunhp Ep wnbuunid pwqdwdwju tpwdonnipwu
ulgpniuputiph wyn dbjuwuhlulwu thnpuwnnipynivutiph ud hwp-
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dwpbignudubiph dbg: <wy Yndwynghnnpwwu wpytunnd puqiw-
dwjunipyuwu hhduwlwu ulgpniuputipp, upw Ywpohpny, wbwp £
Ywnnigythu hwy Gpwdrnwlywu dinwonnnipjwu wnwuduwhwwnni-
pyniuutiph hhdwu ypw: Uwlwju wuhpwdbipn tp uwhu hunwlbguly
w)jn wnwuduwhwwnynigniuutipp:

Undhwnwuh htitnwgnunig)nituiph wpnyniupnid hwquipwdjwy-
utiph ywwdnygyniu niutignn hwy wjwunwlwu Gpwdnwlwu dpw-
Ynyph hhduwwu djnintiphg Yupunpytghu hwnuwwtiu hwy gbing-
Yuywu tpwdrnwluwu wpydtunu nthwy dhouwnwpyuu Glybnbgwwu
tpqupytiuinp: hwug niuniduwuhpnipyniup Undhunwuphu huwpwyn-
pnipjniu ingtig hwujwuwint b nbuwlwu hunwynipjuwdp dbuwybp-
wbiint hwy Gpwdannipjwu dwjuwlwpquihu htuph dh 2wpp wnwud-
Uwhwwnynipynivutip:

<wy tpwdonngjuit dnnw inbunejwu htitnwqw qupqugdwu
gntpl pninp thnytipp htudtighu Undhwnwuh wju htitnwgnunieyniu-
utiph Yypw: Npwtiu Gpwdrnwgbn wuthnpuwppubih tinwy upw ntipp
Uwl hwy pwuwhwywpsnipyuu hitnwqu qupqugdwu ywwndnipjwu
dtig: bpw hwdwpwd onipg snpu hwquip dnnnypnujwu tipgtiphg, gu-
Unp, whwwuytb b dtiq £ hwut gptipt Ytup: dbpowwtiu, Undhwunw-
uh Gpwdonwghwnwlwu gnpontutingywu Yuplnpwgnyu ninpup hwy
dhouwnwpjwu tpwdnigyuu, hul wnwyb) Ynuyptitn, juwquyhtu un-
twgpnigjwu niuniuwuhpnigjuwu nwsawnu Ep: Un hwdwluwpgh Jtp-
owunipyniup nupdwy YUndhinwuh Yuuph Yuplnpwgnyu gnpotiphg
dayp: bp dwdwuwyh npnp hpwwwpwynwiutip hhdp Gu wnwihu
wunbiny, np hwyuwu fuwqbiph yopowunipyniup uw wjwpunb) bp b
wwwnpwunynw Ep hpwnwpwyb) 9Gpdwupwnid: Swynp, wnwohu
hwdwppuwphwjhu ywnbpwqdu wdbu pwu fuwnubig, bW wjn ninpunh
hhduw{wu wppuwwnnipniup hwwuwpwp Ynpwd: buslk, wjyuop
huwquwghwnipjwu puwqwywnh pninp unp nuniduwuhpniynitubpp
nwndjw| htuynid Gu Undhinwuh htinwgnuinieniuutiph ypw: (86 hw;
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gtinojuwluwu, pt dhouwnwpwu wpytiunh nwunduwuhpnipniup,
unp nbtivwlwu hwdwlwpgtiph dowynidp pny| Gu tnwhu Undhunw-
upu hwdwpbint hwy Gpwdonwghwnnipjwu wpnh thnyp duwynpnn
inbuwpuwt:

Ujnwu Ynnudhg, npwtiu 4ndwynghwnp, hp imbuwluwu hwyjinuw-
gnponipyniuutiph Yhpwndwdp puwqiwdwju dinwonnnipjwl unp dn-
ntijh dowynudp Undhwnwuu hpwgnpbig hp uintindwgnponieyniuubipnud:
Uyu tnpwdwpwiunipjwdp dhwju Yuptih £ hwuwuw Undhunwup' ng-
nbipghwjhu Junnigqwoph wynpnutiph nne hwdwihph uwntindonudp,
npwug Yhpwrnigjudp hwpdnuhy nipnyu nuipdquowpwungpjwu b
duwlywnnignnujwu unp dninbtignidutiph Yapunnedip b wyju:

Gpb ufwwh niubuwup, np hwy Gpwdnwlwu wjwunwlwu
dunwonnnieyniup dhwdtintinuyhu (dnunnhy) tp, wwyw puqdwdwjub-
(hu, hwpdnuhy Jtgyh Unpwpwpnigniuutiphu wnpuptp, npwu wnw-
gt hwpdwp Ehu hwdwpdnid puqiwdwju gowjhu dinwodnnnipjwu
autipp: Gpwdonwlwu dinwdnnnipjwu wju nbuwlu nt hwy wjwu-
nwlwu tpwdonngejuu ns—ojunwywihu Yuwnnigywoph dwjuwlwp-
qtipp (quinbip) huwpwdnpnigyniu nighu hp-dh 2wpp untindwgnp-
onipyniuutipnid Yhpwnbip wnjhjwnwjunpjniu:

$Pwuwnnpbiv, Undhuwup npwbiuv Yndwynghwnp U nbuwpwu
dpwltig hwy pwqiwdwju Gpwdrnwlwu dinwdnnnipjwu pninp hhu-
Uwlwu nhywlwu wnwppbpp: <wy Gpwdnngegjuu qupgqugdwu
wwwndwlwu htnwuluwnph dbe Undhinwuh wpwop fuhuwn Gquyh Ep:
Lpwu hwennyb Ep uinbindtip Gpwdonwlwu dinwonnnipjwu dh hw-
dwlwng, npp fjuhunn mhywywu tp hwy dnnndpnh wjwunwwu
durnwonnnipjwt wnwuduwhwwnngyniuubiph tbuwuyniuhg, djnw
Ynndhg' pwgwpdwlwwbiu wj inbuwlh dh hwdwlwpg Ep, npp ipplt
wju dnnnynipnp skp Yhpwnty php Gpudpnwwu  wywunnypnud:
<wjbipu wynwbiu Gpptip sthu duwnwoby, pwyg upwug pwquwdwju
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Gpwdronwlwu dunwonnnipuu wdbbwnhywwu wpunwhwjunni-
pjniup htug nw tp:

<wj Yndwynghinnpwwu wpybunh imhywlwu hhduwnpnyp-
ubipp dowytinig b wyn wpytiunh hhduwnhpp (hutng qumn’ uw hwy
Gpwdonnipjwu puunhputiph pulwndu e gnupybunwwu ni-
onwiutipp hwdwnpbtig XX nwpwulqgph Gypnywljuwu wdbuwunpupw-
pwlywu dhunndubphu: <Gug bGpwdnwlwu [Gqdh unpngnipjwu
nbuwuyniuhg vw Jupnn b ubipluywuw; nputiu XX nupwuygph
Gpwdpnwlwu dinwonnnipiniup yopwihnhunn Yndwnghnnp-winbuw-
pwuutiphg dtyp, nphu hwennytb Ep hp fuhuwn nipnyu Gpudpinwywiu
hwdwlwpgp dowyt:

Undhwnwuh Unpwpwpwwu dnintignidutip wyuop b wpnhw-
Ywu Gu hwy Gpwdonnipjwu dwdwuwwlhg hhduwhwpgbipp |nwob-
thu: Upu £ wyywindwinp, np hwy yndwynghinnpwwu nypngh hhduwnhp
Undhwnwup bwb hwy unpwpwpwlwu wpdtunph hhduwnhpu

<wj wjwunwwu tpwdonwlwu dowynyph hhduwlwu djni-
ntiph nuunwduwuhpnipyniup, hwy Gpudonwwu dinwonnnipjwu hhu-
Lwlwu wnwuduwhwwnynipniuubiph huinwtignudp, hwy Yndwngh-
wnnpwlwu wpytiunh hhduwlwu uygpniuputiph duwybipyndu ne
unp pwqiwdwju jtqguhwdwlwpgh dowyndp Undhunwuu hpuwlw-
uwgptig hwy dnnnypnh hupunipjwu hwpgbiph jwju hwdwwnbpuwnnd,
husp upwu nnipu pliptig unuly Gpwdpnwlwu wpytunh pppwuwljubi-
nhg U nwpdptig hwy dnnnypnh wywwindniejwu unpwgnyu thnih wdb-
Lwpunznp gnpohsutinhg dtyp:

Uhbtp Lwynjwit
wndbuynughynuyeywt nnljypnp, wpnpbunp
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KOMITAS
HIS ROLE AND SIGNIFICANCE FOR THE HISTORY
OF ARMENIAN CULTURE

(instead of a preface)

Komitas was the founder of Armenian art music school. Its worth
mentioning that the Armenian school was the first national art music
school among the eastern cultures. This was the role he played in the
history of Armenian music. To better comprehend this definition, we need
to refer to the process of penetration of European art music principles into
those of Armenia and their subsequent adaptation to Armenian music.

It is quite obvious that when speaking about Armenian art music, a
certain process of rethinking and reorganizing of professional traditions
inherent in Armenian musical culture should be implied. The roots of
Armenian professional music can be traced back to the temple music of
the pre—Christian era and its numerous manifestations existed in Armenian
Church music since the Middle Ages. In the 18" century, theoretical
principles of European music started to emerge in the works of Armenian
music theorists. By the middle of the 19" century, some of them were
already actively working in Western Armenian culture, including those who
laid the ground for the penetration of European music into Fastern culture
in general. In this regard, it can be argued that Tigran Chukhajian (1837-
1898) was the first composer not only in Armenian culture but in the entire
Middle Eastern region. Those composers, who appeared later in the
Eastern-Armenian culture, had deepened the integration of European
music tradition with Armenian music. Among them were Kristapor Kara-
Murza (1853-1902), Makar Yekmalyan (1856-1905), Nikoghayos Tigranyan
(1856-1951), and many others. Yet only Komitas succeeded in building the
cornerstones of Armenian art music upon the distinctive characteristics of
Armenian music. That is why, although Tigran Chukhajian and other
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Armenian composers of that time represent the formative stage in the
history of the Armenian school of composition, Komitas is considered the
founder of Armenian art music and the inventor of its definite and typical
manifestations.

The systematization of national characteristics of Armenian art music
was related to defining several fundamental identity issues, along with the
studying of Armenian traditional music culture, and to several other
problems.

One of the major challenges in this regard was the integration of
Armenian traditional monodic music with the principles of European
polyphony. At the initial stage of the formation of the Armenian school of
composition, such integration was manifested in the works of composers
in different ways, varying from a simple use of Armenian folk songs or
sacred chants to more complex polyphonic transcriptions. In both cases,
the national melody was either simply exposed, or at best, adjusted to the
rules of the major/minor harmonic system.

Komitas considered such mechanical borrowings or adaptations of
polyphonic music principles as deficient. He strongly believed that the
polyphony in Armenian music should be grounded on the features of
Armenian musical thinking. However, it was necessary first and foremost to
determine those features.

Komitass research resulted in identifying the main branches of
traditional Armenian musical culture, which span several millennia,
particularly Armenian peasant music and medieval sacred chants. A
thorough study of those genres enabled Komitas to determine and clearly
articulate several fundamentals of modal Armenian music.

In fact, all stages of further development of the modal theory of
Armenian music were based on Komitas’s research. As a musicologist, he
also played an outstanding role in the history of Armenian ethnography.
Unfortunately, only half of nearly four thousand folk songs he collected
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have survived. Finally, the most important area of Komitas’s investigation
was related to medieval Armenian music, particularly to khaz (Arm. fjuwq
— xaz) neume notation. Decoding that system was one of Komitass major
goals. Some of his writings suggest that he had completed the investigation
of the khaz system and was about to publish the results in Germany.
Unfortunately, the First World War interfered with his plans, and the principal
work in that field was probably lost. Nevertheless, contemporary studies of
khaz notation are still based on Komitass research. His investigation of
both Armenian peasant and medieval church music, along with the
development of new theoretical systems, allows us to consider him a
theorist who laid the foundation for contemporary Armenian musicology.

On the other hand, Komitass theoretical discoveries enabled him to
develop a new model of polyphony, which he introduced in his music as a
composer. Therefore, only within that logic, it is possible to understand his
invention of an entire complex of non—tertian chords, which created a new
harmonic phraseology, morphological approaches, etc. Given that
traditional Armenian musical thinking was monophonic (monodic), the
linear types of polyphonic thinking were considered most appropriate for
polyphonic transcription, along with the innovations in harmonic language.
This model of musical thinking, together with the non—octave structures of
the modes of traditional Armenian music, enabled Komitas to introduce
polymodality in some of his works.

As a composer and theorist, Komitas elaborated all major typical
components of Armenian polyphony. From the historical perspective of the
development of Armenian music, Komitass work was totally unique. He
successfully established a system of musical thinking which was entirely
typical to the traditional thinking of Armenian people and, at the same
time, completely different from what Armenian people had ever used in
their music. Never before was that kind of thinking common for Armenians;
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however, Komitas’s system became the most typical expression of Armenian
polyphonic music.

Apart from developing the characteristic principles of Armenian art
music and becoming its founder, Komitas compared the perception of the
objectives inherent in Armenian music and their artistic solutions with the
most innovative Furopean trends of the early 20" century. In terms of
musical language innovations, Komitas can be considered one of the
theorist-composers of the early 20" century who managed to reinvent
conventional musical thinking, resulting in the development of an original
musical system.

Innovative principles elaborated by Komitas are still relevant for
solving challenges in contemporary Armenian music. This is why this
pioneer of theArmenian art music school is also considered the founder of
Armenian innovative (or avant-garde) music.

Komitas initiated the examination of the major branches of traditional
Armenian music and identified the main features of Armenian musical
thinking. He also clarified the basic principles of Armenian art music along
with the elaboration of new polyphonic musical language system. All this
was done within the broad context of Armenian national identity issues.
Thus, Komitas stepped outside the boundaries of music alone and became
one of the most prominent figures in modern Armenian history.

Dr. Prof. Mher Navoyan



