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ENEHA 3TAPAH

MeTanuTtepaTypa 1 pomMaHTU4ecKast UPOHUSA

Peslome

MpeameTom wmccnefoBaHUs [aHHOW cTaTby SAABNSETCA npobriema camopediekcumn
nuTepaTypbl, KOTopasi NpeAcTaB/isieT NHTepec He TONbKO A/1 NCTOPUKM SiTepaTypbl, HO
N ANA NOHATUA "MeTasAsbika". B Hallem wvcciegoBaHuMM Mbl, B OCHOBHOM, onvpaemcsi
Ha TeopeTudeckune Tpyabl ®pugpuxa Llinerens, no MHEHWIO KOTOPOro nAuTepartypa
HW 4TO MHOE Kak “'MeTapednekcms”. B CBA3M C 3TUM B cTaTbe UCCMEAYHOTCA NPo6iemMbl
M 3ajayn nuTepatypbl 3MOXM POMaHTM3Ma, a TakXKe MpPOC/NeXnBaeTcs CBA3b MeXay
Hel n wmeTanmTepaTypoii. Ocoboe BHUMaHue ygenseTca B cTaTbe npob6neme
"pPOMaHTUYECKOM MPOHUM™ 1 ee OCBeLLEHMIO B NMbece Mpab6e “LUyTKa, MpoHUs, catnpa
n rny6okmini cmbicn  (1827)", koTopas npeacTaBniseT Cco6ol  npakTuyeckoe

npUMeHeHVe Teopun “"POMaHTUHECKOM MPOHUK™ B ApaMaTU4ecKoM Mpou3BeAeHUN.

KntoyeBble crioBa: M033usi, POMaHTU4YecKasi fmTepatypa, CcamMoyTBepXKaeHue

rnoa3nn, caMoOBOCCTAHOB/IEHWE, TaliHa, OTpuLaTe/lbHOE MeTa-OTK/IOHEHWE, WPOHKS.

YELENA ETARYAN
Meta-Literature and Romantic Irony

Summary

The subject of investigation in this article is the problem of self-reflection of
literature, which is of interest not only for the history of literature, but also for the
concept of “meta-language.” In our study, we mainly rely on the theoretical
works of Friedrich Schlegel, according to whom literature is nothing more but
“meta-reflection.”In this regard, in the article the problems and the tasks of liter-
ature of the Romantic era are investigated, and also the relationship between the
era and the meta-literature is traced. Particular attention is paid to the problem
of "romantic irony” and its coverage in Grabbe’s play “Wit, Satire, Irony and
Deeper Meaning” (1827), which is a practical application of the theory of
“romantic irony” in a dramatic work.

Keywords: poetry, romantic literature, self-affirming poetry, self-
exclamation, mystery, negative meta-deflexion, irony.
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