PYSAHHA rEBOPKXH

nOBTOP KAK CPEfICTBO BHYyTPMTEKCTOBOM CBH3M
B KOPOTKOM fIETEKTHBHOM PACCKAS3E

Ue/ibio npetiiaraem o w CTATDH as/iaerc* pacem o tpenne cen jiNCTHHECKOrO npne -
Ma noBTopa Kac ocob6oro cpeAdBa BHyrpMTeKCTOBOH cb«3h, o6ecneHHBaiomero

eAHHCTBoO h ue/iocTHocTb noBecTBOBaHMTfl b AeTeKTHBHOM KOPOTKOM paccKa3e.

K3BeCTHOf HTO = K/iaCCHHeCKOM XyAO)KeCTBEHHOM tekcte otacibrbie HacTH
06beAHHflioTCAf coxpaHflfl eamnctso m UEIBHOCTD nporsseachm it h o6ecneHMBaeT-
cfl noc/ieAOBaTeHocTb H3/iaraeMbix cobwthh, aicroB, 2 cn < nn . Me>KAy onncbi-
BaeVbiMM co6biTMIMM cymecreyeT onpeA&ieHHaa CB«3b, npftneM cpeACTBa cba3h
He BcerAa coBnaAaioT ¢ TpaAHijHOHHLIMH (2,73).

CpeACTBa cb*3h b kopotkom paccka3e 6oraThi h pa3Hoo6pa3Hbi, h ohm TecHO
neperuietenni mokay coboh, 0AHaxo » npoijecce aw . 3. *3biIKOBoro MaTepnalia
sbirio 3aMeneHO mnpoxoe ynorpe6/ieHHe CTHAHCTHHecxoro npneMa noBTopa xax
cnoco6a cuenfieHHfl nacTen Texcra, no3BO/ifliomero Bbifle/iMTb A&HHoe cpeACTBo
BHyYyrpHTeKCTOBOH CBA3BM kak KkilloHeBOe B AeTeKTHBHOM >KaHpe.

lloBTop K/noMeBoro c/iOBa cLien/iaeT xax KOHTaxTHO, Tax h AHCTaHTHO pacno/io-
>KeHHbie nacTM Texcra. llobtop NepeflaeT 3HaHHTel/ibHyio Aono/iHHTel/ibHyio HH<J>op-
MaUHIO 3MO14HOHa/1bHOCTH, 3KCnpeCCMBHOCTM M CTH/IM3ai4HH. OyHKLJMM nOBTOpa H Ta
Aono/iHHTe/ibHafl MH(}>opMaLiMfl, KOTopyio Oh HeceT, MoryT 6biTb BecbhMa pa3Ho006-
pa3HbiMH. floBTopflfl KaKos to c/iobo, aBTop npecl/ieAyeT ije/ib BhiAel/iHTb ero cpe-
AH APyrMX, npMB/ieHb BHHMdHHe MHTaTe/lfl K 3TOMy C/IOBy, BblAe/IHTb Ba>KHOCTb ne-
peAaBaeMOH MHcfcopMauMM. floBTop Mo>KeT Taioxe BbiAe/iHTb r/iaBHyio TeMy Texcra
M7IH 3axperiHTb H nOA”epKHyTb B3aHMOCBA3b OTAe/lbHbIX 06pa30B, C/IHBafl HX &
eAHHyio xapTHHy (1, 184). AaHHbiH npneM HeceT AonosiHHTe/ibHyio HHcflopMaidHK>,
ycH/iHBafl Bbipa3MTel/ibHocTb Bbicxa3biBaHHfl h Bcero Texcra.

Tax, b paccxa3e A. Kphcth "The Mystery of the Spanish Chest”, noBTop
noAnepxHBaeT B3aMMocB«3b Bcex repoeB paccxa3a » Heob6xoAHMOCTD o6teflHHeHM(l
OTAelibHbix, HecBR3dHHbix Apyr ¢ ApyroM 3F1IH30A0B a * pa3raAKH npecrynrien

He had been severe with cher Hastings on this point, and now here he was,
behaving much as his friend might have done, obsessed with beautiful women,
crimes of passion, jealousy, hatred and all the other romantic causes of murder!
He wanted to know all about it all. He wanted to know what Major Rich was
like, and what his manservant, Burgess was like and what Margarita Clayton was
like (though that, he thought, he knew) and what the late Arnold Claytom had
been like (since he held that the character of the victim was of the first impor-
tance in a murder case), and even what Commander McLaren, the faithful friend,
and Mr. and Mrs. Spence, the recently acquired acquaintances, were like...

3Aecb BO3pacTaK>mafl creneHb 3HaHMMocTM coAepwaHHfl h  OAHOBpeMeHHO
3xcnpeccHBHocTH cneAytomnx Apyr 3a ApyroM 3/ieMeHTOB ycH/iHBaercfl 6/iaroAapn
CVHTaxcVHecKOH 0AHQTHNHocTM hx nocrpoeHH*: noBTopaMH 1) aHacfcopMHecxMX He
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wanted to know w 2) 3nH($)opHMecKHX CHHTaxcHHecxHx KOHcrpyxuHH was like, had
been like, were like.

... Tell me just what happened —what do you think happened, on that
evening. Mr. Clayton is in the sitting-room writing a note, Major Rich comes back
—what then?”

“He finds Mr. Clayton there. They — | suppose, they have a quarrel. Mayor
Rich stabs him. Then, when he sees what he does, he - he puts the body in the
chest. After all, the guests, | suppose, might be arriving any minute.*

“Yes, yes. The guests arrive! The body is in the chest! The evening pass-
es. The guests depart. And then—

“Well, then, | suppose Mayor Rich goes to bed and — Oh!”

"Ah,” said Poirot. “You see it now. You have murdered a man. Kou have
concealed the body in the library. And jthen —you go peacefully to bed, quite
unperturbed by the fact that your valet will discover the crime in the morning.”

B a&hhom c/iynae aBTop Hcno/ib3yeT npneM noBTopa aa* BWAef/ieHHfl Toro ncn-
xo/iorwnecKoro HaKana, kotopwm MMeeT 60/ibiuoe 3HaneHHe a** Aal/ibHenujero
pa3BepThiBaHMfl AeMCTBM*. 3flecb nyBCTByeTCfl onpeAe/ieHHa* Herepne/iHBocrb, xo-
Topafl Aasiee noATBep>KAaeTc« NoBTopoM napa/me/ibHbix CHHTaxcHMecxHx kohct-
pyKMMM. Abtop tohko noABOAMT k mwc/im, xoTopyio 3apaHee 3HaeT ero repoft: nec-
MOTpn Ha Bee pa3Hoo6pa3Hbie hhth noBecTBOBaHHii, AeTexTHB hcxoaht H3 x/ixwe-
Boro ncHXo/iorHMecKoro MOMeHTa: Me/iosex He monot y6HTb, cnpflTaTb Tel/io b ko-
MOfle, CnOKOHHO npHHMMaTb TOCTeH B 3TOH c3MOM KOMHaTe, @ 3aTeM MHpHO cnaTb,
noxa xaMepAHHep He o6Hapy>KHT npecryn/ieHHe yipoM. 3xcnpeccHBHocTb aocth-
raeTCfl nyieM:

1. noBTopa npeAlioxceHHH ¢ BonpocHTesibHbiM MecroHMeHHeM w hat,

2. Hcn0/ib30BaHHA Hacroflmero HCTopHHecKorol, co3Aaiou4ero CBoero poAa Xy-
AoxcecTBeHHyio h/i/ik>3hio — o npouj/ioM rosopHTcn Tax, xax 6yATO oho pa3-
BopaHHBaeTcn nepeA r/iasaMH HHTaTe/w, an* Toro mto6w HHTaie/ib ncnee
npeACTaBH/i ce6e cHTyaunio h cra/i ynacTHMKOM TpamnecKHX co6émthh;

3. noBTopa napalilie/ibHbix cHHTaxcHMeeKHX KOHcrpyxuHH (npocrbix nepacn-
pocTpaHeHHbix npeA/ioweHHH) The guests arrive/ The body is in the chestt
The evening passes. The guests depart, xoTopwe noxa3biBaioT MasioBaw-
HocTb 3THX fleHCTBMM b KOHdpacT toh fleTal/in, KOTopyio eii*e npeACTOHT yra-
AaTb, noBTop b AaHHOM c/iynae n03B0/iaeT axueHTHpoBaTb fla/ibHenmee pa3-
BepThiBaHHe Tekcta;

4. Me>KAOMeTMM Oh/, Ah!, noBbiiuaioiMHX 3M0i4HOHa/ibHyi0 oxpacxy Bbicxa3biBaHHA;

5. noBTopa cHHTakcHseckHX koHCTpyKijHH You have murdered. You have con-
cealed.

3AeCb MO)KHO rOBOpHTb O MaCTHVHOM 06MaHyTOrO OWHAaHHfl: Bbliuey-
nOMfiIHyThie CpeACTBa, HCn0/Ib30BaHHbie A** yCMieHHfl SMOIJHOHalbHOCTH, OiywaT
ANifl nepeAaMH a6cypAHOcrH mmcjih, Bhicxa3aHHOH b noc/ieAHeM npeAfioweHHH And
then — you go peacefully to bed.

' K. BpymaH mO. EcnepceM ynoTpeS/imoT TepMHH “HacToamee apaMaTMsecKoe'.
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OyHKUHM noBTopa Han6o/iee /iho pacKpbiBaiarcfl Ha TeKCTOBOM ypoBHe ne-
pe3 AMdaHTHyio Kore3Mio, Kdopafl BecbMa xapaKTepHa a** xyAO>KecTBeHHbix
TeKCTOB. B HeKOTopbix c/iynaflx oHa eABa 3aMeTHa h n03TOMy C TpyAOM BocnpMHM-
MaeTCP HHTeTe/ieM npn nepBOM menHH.

B paccxa3e MecrepTOHa “ The Blue Cross” ceMaHTHHecKHH h neKcmecKm
noBTop oahom H Ton >xe Mbic/iH b peHM nepcoHa>Ka H b peHM noBecTBOBaTeiifl cuen-
sifleT aBTOceMaHTHHecKHe oipe3KM b Texcre. 3nH30Abi Ha nepBbiH Ba3r/iiiA He cba-
3aHbl Apyr ¢ ApyroM, H TO/IBKO mx Heo6bIHHOCTD fIB/IfleTCfl CBfISyiOmMM 3BCHOM no-
BeCTBOBaHHA.

OcHOBHoe 3B6HO, cB*3biBaiouiee ocra/ibHwe 3/ieMeHTbi — Mbic/ib, npeACTaB/ieH-
Hafl B Han6o/iee o6u*eM BMAe b 3anMHe paccxa3a.

The most incredible thing about miracles is that they happen. In short, there
is in life an element elfin coincidence which people reckoning on the prosaic
may perpetually miss. As it has been well expressed in the paradox of Poe, wis-
dom should reckon on the foreseen.

... In such cases he (the detective) reckoned on the foreseen. In such cases
when he could not follow the train of the reasonable, he coldly and carefully fol-
lowed the train of the unreasonable.

Ranee b npoijecce Bcero noBecTBoaaHMfl cne~yei ijenb He CBA3aHHbix Apyr C
ApyroM Heo6biHHbix h HenpeAcxasyeMbix co6biTHft, KOTopbie hcho3mo>kho 06bflc-
HHTb. Ohm XaX 6bi npeACTaB/miOT co6oh pa3BeTB/ieHHfl BbiujeynoMflHyroH hhth.

1. He lifted his coffee cup to his lips slowly, and put it down quickly. He had
put salt in it.

He looked at the vessel from which the silvery powder had come; it was cer-
tainly a sugar-basin; as unmistakably for sugar as a champagne—bottle for
champagne. He wondered why they should keep salt in it. He looked to see
if there were more orthodox vessels. Yes, there were two salt-cellars quite
full. Perhaps there was some specialty in the condiment in the salt cellars. He
tasted it; it was sugar.

2. Two clergymen came in and drank soup here very early as soon as the shut-
ters were taken down. They were both very quiet, respectable people; one of
them paid the bill and went out, the other was some minutes longer getting his
things together. But he went out at last. Only the instant before he stepped into
the street he deliberately picked his cup, which he had only half emptied, and
threw the soup slap on the wall.

3. In the two of most prominent compartments were two heaps, of oranges
and of nuts respectively. On the heap of the nuts lay a scrap of cardboard, on
which was written in bold, blue chalks MBest tangerine oranges, two a penny”.
On the oranges was the equally clear and exact description, "Finest Brazil
nuts . Mr. Valentin looked at these placards and fancied that he had met this
highly subtle form of humour before, and that somewhat recently.

B AaHHOM oTpe3xe cpeACTBOM Kore3HH fIB/iflioTcii TatoKe TeMnopa/ibHbie HapenH*
before, recently, /lomHecKH cuen/iaiomMe AaHHbie peneBbie oTpe3KM ¢ npeAbiAyiUHM.

4. At last he stammered angrily: “l don't what you have to do with it, but it



you Ve one of their friends you can tell 'em from me that I'll knock their silly 'eads
off, parsons or no parsons if they upset my apples again.”

5. The other was just going out to join him when | looked at my changeagain
and found he'd paid me more than three times too much.

... “Well, I'd have sworn on seven Bibles that I'd put 4s onthat bill. But now
| saw | d put 14s, as plain as paint."

"The parson at the door says, all serene. Sorry to confuse your accounts, but
it'll pay for the window.” “What window?” | said. “The one fm going to
break,” he said and smashed the blessed pane with his umbrella”.

MHbiM KorepemHbiM cpeACTBOM b AaHHOM paccKa3e BbicrynaeT c/iobo clergy-
man m ero 3aMeHHTe/iH, KOTOpbie cijeroiflioT nacTH paccKka3a h, nocroaHHo nepe-
Ay*Ch, BbICTynaiOT B PO/IM aCCOI"HaTHBHbIX CKpenOB:

Priest — clergymen — parson /parsons/ two of those foreign parsons —
they — gents in black---—-- the clergyman gentleman — the two figures.

Miax, aHa/M3 MarepHana noKa3biBaeT, hto b a&hhom paccxa3e cH/ibHbiM xore-
peHTHbIM CpeACTBOM fIBJIfleTCfl CHHOHHMHHHbIH S16KCMHe cKMH H CMbIC/IOBOH nOBTOp
ceMbi “Heo6biHHocTh, HenpeACKa3yeMOdb, HenpeABHfleHHbie 06cTOATe/ibCT&a", X0-
TopbiH npoxoAMT Mepe3 Becb paccxa3 h BbipawaeTCfl c/iosaMH, b ceMamMMecKOH
CTpyxType xoTopbix AOMHHHpyeT TeMa Heo6wHHoCTM.

Incredible thing —miracle —element of elfin coincidence —unforeseen —tne
train of the unreasonable —a queer thing —any sort of queer thing

KaxcAbiH M3 oTpe3xoB xax 6w aBToceMaHTMHew, oAHaxo BbiuieyxasaHMbiM ce-
MaHTHMecxMM noBTop cBA3biBaeT h aKKyMyl/inpyeT Boxpyr ce6* xawyiomMec* Ha
nepBbIM B3MAA HeCBfl3aHHbIMM Apyr ¢ APyrOM Heo6blWHbie Co6bITMfl, M Ka>KAbIM pa3
nOBTOpnnChb, COeAMHfleT HenOCpeACTBeHHO BOCnpMHMMaeMbIM XOMT6XCT C o6u*mm
KOHTexcTOM paccxa3a, mto no3Bo/i«eT ziymue noHflITb H3o06pa>xaeMoe.

Ha ocHOBe npoAe/iaHworo aHaliM3a mo>kho cAeliaTh cfieAyiouiHH BbiBOA- b xo0-
pOTKOM AeTeXTMBHOM paCCKa3e CIMIMCTMHeCKMM npneM noBTopa xax CpeACTBO
BMyrpMTeXCTOBOM CBA3M ABTIfleTCfl X/IlOHeBbIM H CUen/l«eT xax XOMTaxXxTMO, Tax H
AMCTawTMO pacno/io>xeHHbie mbctm Texcra. Cuen/iewMe xoHTaxTMO pacno/ioweMMbix
nacTeM TexcTa Mower nepeAasaTb 3HaMMTel/ibHyio Aono/iHMTel/ibHyio m2opmbumio:
HanpMMep, BbiAe/iMTb BawHOCTb nepeAaBaeMOM Ht«|)opMaiiHH, rviaBHyio TeMy pacc-
xa3a, noABepmyrb Aal/ibHefiujeM AeTal/iM3aiiMM, noA”epxHyTb B3aMMocB«3b OTAel/ib-



Hbix 3(im30aob (The Mystery of the Spanish Chest). (lobtop, cxpensisiiouiMM
fIMCTBHTHO pacnol/io>KeHHbie NaCTM pacCKa3a b eflHHoe ue/ioe, (x>KycMpyeT bhmm»-
HMe MHTATe/in Ma KiiioHeBbix c/iosax (The Mystery of the Spanish Chest), CB»3bi-
BaeT aBToceMBHTHHecKMe 0Tpe3KH TexcTa (“The Blue Cross"), o6ecneMMBa« ko hth -
HyM noBecTBOBaHHA, hto n03B0/ineT hmtbtmio /lynuje BocnpHHHMaTbh M3o6pa-
>NaeMoe.
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R. Gevorgyan

REPETITION AS A MEANS INTRATEXTUAL
COHESION IN A SHORT DETECTIVE STORY

The aim of the article is the study of the styflstic device of repetition as a means of
intratextual cohesion in short detective stories that provides the unity and integrity o f the
text. Some peculiar features of the device as a way of textual organization are revealed
in it. The analytical part of the given article proved that repetition can express additional
information: emphasize the vitality ofthe transmitted information, reveal main concept of
the story as well as underline the interrelation of separate episodes. This stylistic device

focuses the attention ofthe reader on the key words and links the auto semantic sections
of the text.





