
PYSAHHA rEBOPKXH

nO B TO P  KAK CPEflCTBO BHyTPMTEKCTOBOM CBH3M 
B KOPOTKOM flETEKTHBHOM PACCKA3E

Ue/ibio n p e f l / i a r a e M O H  cTaTbH as/iaerc* p a c c M O T p e H H e  c t h j i ncTHHecKoro n p n e -  

M a  n o B T o p a  K a «  oco6oro c p e A d B a  B H y r p M T e K C T O B O H  c b « 3 h ,  o 6 e c n e H H B a i o m e r o  

e A H H C T B o  h  u e / i o c T H o c T b  n o B e c T B O B a H M f l  b  A e T e K T H B H O M  K O P O T K O M  p a c c K a 3 e .

kl3BeCTHOf HTO B  K/iaCCHHeCKOM XyAO)KeCTBeHHOM T e K C T e  O T A e / l b H b i e  H a C T H  

o6beAHHflioTCflf c o x p a H flf l e A M H C T B O  m ue/ibHOCTb n p o H 3 B e A e H M f l f  h  o 6 e c n e H M B a e T -  

cfl noc/ieAOBaTe^bHocTb H3/iaraeMbix co6wthh, Փ aicroB, a c h c t b h h .  Me>KAy onncbi- 
BaeMbiMM co6biTMflMM cymecreyeT onpeA&ieHHaa CB«3b, npftneM cpeACTBa cba3h 
He BcerAa coBnaAaioT c TpaAHijHOHHbiMH (2,73).

CpeACTBa cb*3h b kopotkom p a c c K a 3 e  6 o ra T b i h pa3Hoo6pa3Hbi, h ohm TecHO 
n e p e r u i e T e H b i  mokay co6oh, oAHaxo b  npoijecce a H a / i H 3 a  *3biKOBoro MaTepna/ia 
6 b i / i o  3aMeneHO mnpoxoe y n o rp e 6 / ie H H e  CTH/iHCTHHecxoro npneMa noBTopa xax 
cnoco6a cuen/ieHHfl nacTen Texcra, no3BO/ifliomero Bbifle/iMTb A&HHoe cpeACTBo 
B H y r p H T e K C T O B O H  CBA3M K a K  K / I I O H e B O e  B  A e T e K T H B H O M  >KaHpe.

l lo B T o p  K/noMeBoro c/iOBa cLien/iaeT x a x  KOHTaxTHO, T ax  h AHCTaHTHO p a c n o /io -  
>KeHHbie n acT M  T e x c ra . I I o b t o p  nepeflaeT 3HaHHTe/ibHyio A ono /iH H T e /ibH yio  HH<J>op- 
MaUHIO 3M OI4HOHa/1bHOCTH, 3KCnpeCCMBHOCTM M CTH/lM3ai4HH. OyHKLJMM nOBTOpa H Ta 
Aono/iHHTe/ibH afl MH(}>opMaLiMfl, KOTopyio oh HeceT, MoryT 6biTb BecbMa pa3Hoo6- 
pa3HbiMH. floBTopflfl KaKos to  c/iobo, aBTop n p e c /ie A ye T  i je / ib  BbiAe/iHTb e ro  cpe -  
AH APyrMX, npMB/ieHb BHHMdHHe MHTaTe/lfl K 3TOMy C/IOBy, BblAe/IHTb Ba>KHOCTb ne- 
peAaBaeMOH MHcfcopMauMM. f lo B T o p  Mo>KeT T a io xe  BbiAe/iHTb r/iaB H y io  TeM y T e x c ra  
M7IH 3axperiHTb H nOA^epKHyTb B3aHMOCBA3b OTAe/lbHbIX 0 6 p a 3 0 B , C/lHBafl HX B  

eAHHyio xapTHHy (1, 184). AaHHbiH npneM  HeceT AonosiH H Te/ibH yio  HHcf)opMai4HK>, 
ycH/iHBafl Bbipa3MTe/ibHocTb Bbicxa3biBaHHfl h  B ce ro  T e xc ra .

Tax, b paccxa3e A. Kphcth "The M ystery o f  th e  Spanish C he s t” , noBTop 
noAnepxHBaeT B3aMMocB«3b Bcex repoeB paccxa3a h  Heo6xoAHMOCTb o6teflHHeHMfl 
OTAe/ibHbix, HecBR3dHHbix Apyr c ApyroM 3F1H30AOB aո *  pa3raAKH n p e c r y n / i e H H f l .

He had been severe with cher Hastings on this point, and now here he was, 
behaving much as his friend might have done, obsessed with beautiful women, 
crimes of passion, jealousy, hatred and all the other romantic causes of murder! 
He wanted to  know  all about it all. He w anted  to  know  what Major Rich was 
like, and what his manservant, Burgess was lik e  and what Margarita Clayton was 
lik e  (though that, he thought, he knew) and what the late Arnold Claytom had 
been lik e  (since he held that the character of the victim was of the first impor
tance in a murder case), and even what Commander McLaren, the faithful friend, 
and Mr. and Mrs. Spence, the recently acquired acquaintances, w ere like ...

3Aecb B03pacTaK>mafl creneHb 3HaHMMocTM coAepwaHHfl h 0AH0BpeMeHH0 
3xcnpeccHBHocTH cneAytomnx Apyr 3a ApyroM 3/ieMeHTOB ycH/iHBaercfl 6/iaroAapn 
CMHTaxcMHecKOH oAHQTHnHocTM hx nocrpoeHH*: noBTopaMH 1) aHacfcopMHecxMX He

—  42 —



Ռ. ԳՇՎՈՐԳՅԱՆ

wanted to know w 2) 3nH($)opHMecKHX CHHTaxcHHecxHx KOHcrpyxuHH was like, had 
been like, were like.

... Tell me ju s t what happened — what do you think happened, on that 
evening. Mr. C layton is  in the  s itt in g -ro o m  w rit in g  a  no te , M a jo r Rich comes back
— what then?”

“ He fin d s  M r. C layton there. They — I suppose, th e y  have a quarrel. M ayor 
Rich s tabs  him. Then, when he sees w hat he does, he  -  he  pu ts  the  body in the 
chest. A f te r  all, th e  guests, I suppose, m ight be a rriv ing  any minute.*

“ Yes, yes. T he guests arrive! The body is  in  th e  c h e s t! The e ve n in g  pass
es. The guests depart. A n d  then—”

“ W ell, then, I suppose M ayor Rich goes to  bed and — O h!”
"Ah,”  sa id  P o iro t. “ You see i t  now . You have m urde red  a man. Kou have 

concealed th e  b o d y  in the lib ra ry . And jthen — you  go p e a c e fu lly  to  bed , qu ite  
unpertu rbed by the  fa c t th a t yo u r va le t w ill d iscove r the crim e in the morning.”

B a&hhom c/iynae aBTop Hcno/ib3yeT npneM noBTopa a a *  BWAe/ieHHfl Toro ncn- 
xo/iorwnecKoro HaKana, k o to p w m  MMeeT 6o/ib iuoe 3HaneHHe a * *  Aa/ibHenujero 
pa3BepTbiBaHMfl AeMCTBM*. 3 flecb  nyBCTByeTCfl onpeAe/ieHHa* Herepne/iHBocrb, xo- 
Topafl A a s ie e  n o A T B e p > K A a e T c «  noBTopoM napa/me/ibHbix CHHTaxcHMecxHx k o h c t -  
pyKMMM. A b to p  to h k o  noABOAMT k m w c/im , xoTopyio 3apaHee 3HaeT e ro  repoft: nec- 
MOTpn Ha Bee p a 3 H o o 6 p a 3 H b ie  h h th  noBecTBOBaHHii, AeTexTHB h c x o a h t  H3 x/ixwe- 
Boro ncHXo/iorHMecKoro MOMeHTa: Me/iosex He m o n o t y6H Tb, cnpflTaTb T e /io  b k o -  
MOfle, CnOKOHHO n p H H M M a T b  TOCTeH B  3TOH C 3 M O M  K O M H a T e , a  3 a T e M  M H p H O  cnaTb, 
noxa xaMepAHHep He o6Hapy>KHT npecryn/ieHHe y ipoM . 3xcnpeccHBHocTb a o c th -  
raeTCfl nyieM:

1. noBTopa npeA/ioxceHHH c  BonpocHTesibHbiM MecroHMeHHeM w hat,
2. Hcn0/ib30BaHHA H acroflm ero HCTopHHecKoro1, co3Aaiou4ero CBoero poAa xy- 

AoxcecTBeHHyio h/i/ik>3hio — o  npouj/ioM rosopHTcn Tax, xax 6yATO oho  pa3- 
BopaHHBaeTcn nepeA r/iasaMH HHTaTe/w, a n *  Toro mto6w HHTaie/ib ncnee 
npeACTaBH/i ce6e cHTyaunio h c ra /i ynacTHMKOM TpamnecKHX co6m thh;

3 . noB T op a  n a p a /i/ ie / ib H b ix  cHHTaxcHMeeKHX KO H crpyxuH H  (n p o c rb ix  n e p acn - 
pocTpaHeHHbix npeA/ioweHHH) The guests arrive/ The body is in the chestt 
The evening passes. The guests depart, x o T o p w e  noxa3b iB a ioT  M asioBaw- 
HocTb 3THX fleHCTBMM b K O H d p a cT  t o h  f le T a /in , KOTopyio e ii*e  npeACTOHT y ra -  

AaTb, noB T op  b  AaHHOM c /iy n a e  n 0 3B 0 /iaeT  axueHTHpoBaTb fla /ib H e n m e e  pa3 - 

BepTbiBaHHe Tekcta;
4. Me>KAOMeTMM Oh/, Ah!, noBbiiuaioiMHX 3M0i4H0Ha/ibHyi0 oxpacxy Bbicxa3biBaHHA;
5. noBTopa cHHTakcHseckHX koHCTpyKijHH You have murdered. You have con- 

cealed.
3AeCb MO)KHO rOBOpHTb O MaCTHMHOM o6MaHyTOrO OWHAaHHfl: Bbliuey-

nOMflHyTbie CpeACTBa, HCn0/lb30BaHHbie A*** yCMieHHfl SMOlJHOHa/lbHOCTH, OiywaT 
A^ifl nepeAaMH a6cypAHOcrH mmcjih, Bbicxa3aHHOH b noc/ieAHeM npeA/ioweHHH And  
then —  you  go peacefully to bed.

' K. BpymaH m 0 . EcnepceM ynoTpeS/imoT TepMHH “ HacToamee apaMaTMsecKoe'.
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OyHKUHM noBTopa Han6o/iee ո օ / i h o  pacK pb iB a ia rc fl Ha TeKCTOBOM ypoB H e ne- 
pe3 AM daHTHyio Kore3Mio, K d o p a f l  BecbMa xapaKTepH a a * *  xyAO>KecTBeHHbix 
TeKCTOB. B  HeKOTopbix c /iy n a flx  oH a eABa 3aMeTHa h n03T0M y c TpyAOM BocnpMHM- 

MaeTCP HHTeTe/ieM n p n  nepBOM m enHH.
B paccxa3e Ը  MecrepTOHa “ The Blue Cross”  ceMaHTHHecKHH h neKcm ecKm  

noBTop o a h o m  H Ton >xe Mbic/iH b peHM nepcoHa>Ka H b peHM noBecTBOBaTeiifl cuen- 
sifleT aBTOceMaHTHHecKHe oipe3KM b Texcre. 3nH30Abi Ha nepBbiH B3r/iiiA He cba- 
3aHbl Apyr c  A p y ro M , H TO/IbKO MX Heo6blHHOCTb flB/lfleTCfl CBflSyiOmMM 3BCHOM no- 
BeCTBOBaHHA.

OcHOBHoe 3B6HO, cB*3biBaiouiee o c r a / ib H w e  3 /ie M e H T b i —  Mbic/ib, npeACTaB/ieH- 

Hafl B H an6o/iee o 6 u * e M  BMAe b 3 a n M H e  p a c c x a 3 a .

The most incredib le th ing  about miracles is that they happen. In short, there 
is in life an element e lf in  co incidence which people reckoning on the prosaic 
may perpetually miss. As it  has been well expressed in the paradox o f Poe, w is
dom should reckon on the foreseen.

... In such cases he (the detective) reckoned on th e  foreseen. In such cases 
when he could not follow the train o f the reasonable, he coldly and carefully fo l
lowed the  tra in  o f  the  unreasonable.

R a n e e  b  n p o i je c c e  Bcero noBecTBoaaHMfl c n e ^ y e i  ijenb He CBA3aHHbix A p y r  c 
A p y r o M  H e o 6 b iH H b ix  h  H e n p e A c x a s y e M b ix  c o 6 b iT H f t ,  K O T o p b ie  h c b o 3 m o > k h o  o6bflc- 
H HTb. O h m  xax 6 b i  n p e A C T a B /m iO T  c o 6 o h  p a 3 B e T B /ie H H fl B b iu je y n o M f lH y r o H  h h t h .

1. He lifted his coffee cup to  his lips slowly, and put it  down quickly. He had 
pu t sa lt in  it .

He looked at the vessel from which the silvery powder had come; i t  was cer
tainly a sugar-basin; as unmistakably fo r  sugar as a champagne—bottle  fo r 
champagne. He wondered why they should keep s a lt in i t .  He looked to  see 
if  there were more orthodox vessels. Yes, there were tw o  s a lt-c e lla rs  q u ite  
fu ll. Perhaps there was some specialty in the condiment in the salt cellars. He 
tasted  i t ;  i t  was sugar.

2. Two clergymen came in and drank soup here very early as soon as the shut
ters were taken down. They were both very quiet, respectable people; one o f 
them paid the bill and went out, the other was some minutes longer getting his 
things together. But he went out at last. Only the instant before he stepped into 
the street he de libe ra te ly  p icked his cup, which he had only half emptied, and 
th rew  the  soup slap on the  wall.

3. In the tw o o f most prominent compartments were tw o heaps, o f oranges 
and o f nuts respectively. On the heap o f the n u ts  lay a scrap o f cardboard, on 
which was written in bold, blue chalks MB est tangerine  oranges, tw o  a penny” . 
On the  oranges was the equally clear and exact description, "F in e s t B raz il 
nu ts  . Mr. Valentin looked at these placards and fancied that he had met this 
highly subtle form o f humour before , and that somewhat recently.

B AaHHOM oTpe3xe cpeACTBOM Kore3HH flB/iflioTcii TatoKe TeMnopa/ibHbie HapenH* 
before, recently, /lomHecKH cuen/iaiomMe AaHHbie peneBbie oTpe3KM c npeAbiAyiUHM.

4. A t last he stammered angrily: “ I don 't what you have to  do w ith  it, but it
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you Ve one of their friends you can tell 'em from me that I'll knock their silly ’eads 
off, parsons or no parsons if they upset my apples again.”

5. The other was just going out to join him when I looked at my change again
and found he'd paid me more than three times too much.

... “ Well, I'd have sworn on seven Bibles that I'd put 4s on that bill. But n o w

I saw I d put 14s, as plain as paint."
"The parson at the door says, all serene. Sorry to confuse your accounts, but 

it'll pay fo r the window.”  “ What window?”  I said. “The one fm  going to 
break,”  he said and smashed the blessed pane with his umbrella” .

MHbiM KorepemHbiM cpeACTBOM b  AaHHOM paccKa3e B b ic ry n a e T  c/iobo clergy

m an m e r o  3aMeHHTe/iH, KOTOpbie c i je r o i f l io T  n a c T H  p a c c K a 3 a  h ,  n o c r o a H H o  n e p e -  

Ay*Cb, BblCTynaiOT B PO/1M aCCOI^HaTHBHblX CKpenOB:

Priest — clergymen — parson /parsons/ two of those foreign parsons —
they — gents in black----- the clergyman gentleman — the two figures.

M ia x , aH a /M 3  M are p H a n a  noKa3biBaeT, h to  b a&hhom  paccxa 3e  cH/ibHbiM x o re -  
peHTH blM  CpeACTBOM flBJlfleTCfl CHHOHHMHHHblH S16KCMH e c  K MH H CMblC/IOBOH nOBTOp 
ce M b i “ H e o 6 b iH H o cT b , H e n p e A C K a 3 y e M O d b , H enpeA B H fleH H b ie  o6cTOATe/ibCT&a” , xo - 
TopbiH npoxoA M T Mepe3 Becb p a c c x a 3  h  B b ip a w a e T C fl c /iosaM H , b ceMamMMecKOH 
C TpyxType x o T o p b ix  AOMHHHpyeT TeMa Heo6wHHocTM.

Incredible thing — miracle — element of elfin coincidence — unforeseen — th e  

train of the unreasonable — a queer thing — any sort of queer thing

KaxcAbiH M3 oT pe3xoB  x a x  6 w  aBToceMaHTMHew, oA H axo BbiuieyxasaHMbiM ce -  
MaHTHMecxMM n o B T o p  cB A 3b iB aeT  h  a K K y M y /in p y e T  B o x p y r  c e 6 *  xa w y io m M e c* Ha 
nepB bIM  B 3M A A  HeCBfl3aHHblMM Apyr c APyrOM Heo6blWHbie Co6blTMfl, M Ka>KAblM pa3  
nOBTOpnnCb, COeAMHfleT HenOCpeACTBeHHO BOCnpMHMMaeMbIM XOMT6XCT c o6u*mm 
KOHTexcTOM p a ccxa 3 a , m to  no3B o/i«eT  ziymue noHflTb H3o6pa>xaeM oe.

Ha ocHOBe n p o A e /ia H w o ro  aHa/iM3a mo>kho cAe/iaTb c/ieAyiouiHH BbiBOA- b xo- 
pOTKOM AeTeXTMBHOM paCCKa3e CTM/IMCTMHeCKMM npneM  noBTopa xa x  CpeACTBO 
BMyrpMTeXCTOBOM CBA3M ABTlfleTCfl X/IIOHeBblM H CUen/1«eT x a x  XOMTaXTMO, Tax H 
AMCTawTMO pacno/io>xeH H bie  mbctm T e xc ra . Cuen/iewMe xoHTaxTMO pacno/iow eM M bix  
nacTeM TexcTa Mower nepeA asaTb 3HaMMTe/ibHyio Aono/iHMTe/ibHyio m ^ o p m b u m io :  
HanpMM ep, BbiAe/iMTb BawHOCTb nepeAaBaeMOM Ht«|)opMaiiHH, rviaBHyio TeMy p a cc -  
xa 3 a , n o A B e p m y rb  Aa/ibHefiu jeM  AeTa/iM3aiiMM, noA^epxH yTb B3aMMocB«3b OTAe/ib-
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Hbix 3(im30aob (The Mystery of the Spanish C hest). ( I o b t o p ,  cxpensisiiouiMM 

flMCTBHTHO p a c n o /io > K e H H b ie  nacTM pacCKa3a b  eflHHoe ue/ioe, (|x>KycMpyeT bhm m »-  

HMe MHTATe/in Ma K /iio H e B b ix  c/iosax (The Mystery of th e  Spanish  C h est), CB»3bi- 

BaeT aBToceMBHTHHecKMe oTpe3KH TexcTa (“The Blue C ro ss" ), o6ecneMMBa« k o h t h -  

HyyM noBecTBOBaHHA, h t o  n03B0/ineT h m t b t m io  /lynuje BocnpHHHMaTb M3o6pa- 

>NaeMoe.

HMTEPATYPA

1. ApHO/ibA H.B., Cth/imctmks coepeMeHHoro aHr/iHMCKoro m sm kb ,  M., 1990.
2 . TaAbnepMH HP., Texcr k b k  o 6 te K T  /iMHrBMCTHHecxoro Mcc/ieflOBaHMH, M., 1981.
3. Christie A., Selected Detective Stories, M., 2006.
4. Chesterton 6-, The Innocence of Father Brown, M., 2006.

Ռ. Գեորգյան

ԿՐԿՆՈՒԹՅՈՒՆԸ ՈՐՊ ԵՍ ԿԱՐՃ ԴԵՏԵԿՏԻՎ ՊԱՏՄՎԱօՔԻ 
ՄԻՋՏԵՔՍՏԱՅԻՆ ԿԱՊԻ ՍՏԵՂ5ՄԱՆ ՄԻՋՈՑ

Հոդվա ծում  փ որձ  է ա րվո ւմ  ո ւսո ւմնա սիրե լու կրկնո ւթ յա ն  ո ճա կա ն  հ նա րը  որպ ես  
կա րճ  դ ետ եկտ իվ  պ ա տ մ վա ծ քի  մ ի ջտ ե քստ ա յին  կա պ ի  ստ եղ ծ մա ն  միջոց : Վեր ե ն  հա ն 
վում  ա յս  միջոցի, ո րպ ես  տ ե քս տ ի  կա գմ ւսկերպ մա ն  կա րև որ տ ա րրի , ա յն  ա ռ ա նձ նա 
հա տ կութ յունները, ո ր ո ն ք  ա պ ա հով ո ւմ  են  տ ե քս տ ի  մ իա սնա կա նո ւթ յո ւն ը  և ա մբողջու
թյունը: Հ ոդ վա ծի  վ եր լո ւծա կա ն  մա սը  գա լիս  Է փ ա ստ ելո ւ. որ  կրկնո ւթ յո ւն ը  մ ի  կ ողմից  
հա ղորդում  է հա վե լյա լ տ եղեկա տ վո ւթ յո ւն , ի սկ  մ յուս  կ ող մի ց  ը նթ ե րց ող ի  ո ւշա դրո ւթ յո ւ
նը  սևեռում Է ստ եղ ծա գո րծ ո ւթ յա ն  մեջ, հ եղ ինա կի  կ ա րծ ի քո վ , ա ռ ա վե լ կա րե որ  տ ե ղե 
կա տ վութ յա ն  վրա :

R. Gevorgyan

REPETITION AS A  MEANS INTRATEXTUAL 
COHESION IN A SHORT DETECTIVE STORY

The aim of the article is the study of the styflstic device o f repetition as a means of 
intratextual cohesion in short detective stories that provides the unity and integrity o f the 
text. Some peculiar features o f the device as a way o f textual organization are revealed 
in it. The analytical part of the given article proved that repetition can express additional 
information: emphasize the vitality o f the transmitted information, reveal main concept of 
the story as well as underline the interrelation o f separate episodes. This stylistic device 
focuses the attention o f the reader on the key words and links the auto semantic sections 
of the text.
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