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TEMATUKA TIEPBOELITHOI'O M3OEPASHUTEALHOTI'O
HNCKYCCTBA
AANEKCAHAP MAHYYAPAH
PeswomMme

PacnpocTpaHeHHOCTHL aHMMAAUCTHYECKOHM TeMEl B ADeBHEHIIMX HaCKaAbHBIX
n300pa’KeHNAX, a TaK’)Ke TeMa OXOThl B Me30AHTe M HEeOAMTe CO3AAAH BIleYaTAeHHe,
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YTO [epPBOOLITHbHIE XYAOKHHKH PHCOBAAH IPEHMYLIECTBEHHO M3 IOOYKAEHHH OXOT-
HHUYbe#H Maruu. B HaunboAee ApDeBHHX DHCYHKaX H300pa’keHHsI 4eAOBeKa DEeAKH H
cxeMaTH4HBEI. M3 3TOro caeapyeTt, 4To TeMa OXOThI M OCOOEHHO OXOTHMYbeW Marhu B
mpolecce NPOHCXOMKAEHHSI HCKYCCTBa POAHM He UTpaAH. Ba’kHee TO 0GCTOSTEABCTBO,
YTO JKMBOTHhIe H300pa)keHhl C TAaKHMM BBICOKOXYAOXXeCTBEHHBIM MacTepCTBOM,
KOTOpOe B NpakTHKe Maru¥ OBIAO HH K 4eMy, HO OBIAO OYeHb BAXXHO IIPH CO3AAHHH
XYAOXKECTBEHHEIX IEHHOCTeH. B A3uM CO3AaBaAM CXeMHl (HIYp, KOTOphle HHTepec-
HBl AMIIb KaK XYAOKeCTBeHHHIe NpHeMbl 0003HaYyeHHs XMUBOTHRIX. LleAb XYAOKHH-
KOB OhlAa OAHA —0Opa3sHO paccKa3aThb O CBOEHM AeMCTBHTEABHOCTH. TeMaTHKa B Hac-
KAaABHHIX M300pa’keHHAIX B OCHOBHOM IIOSIBUAAGCh B Me3oAuTe. M306pa’karuch OXOT-
HHUYBH, TPYAOBHIE, OLITOBEIE, BOEHHHIE, CIIOPTUBHHIE CII€HBHI, KOTOPhIM IIPHIMCATh
MaI‘H'{ECKHI:I 3aMBICE€A HEBO3MOJXHO. U3 Bcero CKAa3aHHOro, KOHEeYHO, He CAGAYET,
YTO B NEPBOOLITHOM MCKYCCTBE OTCYTCTBOBaAa KyAbTOBas, B TOM YHCAe Marumdeckas
TeMaTHKa, TOABKO HEAHIIHe YTOYHHTh 3TO. UTO KacaeTcs KYABTOBHIX TeM, TO OHH 6o-
raThl B a3MaTCKUX NETPOTAHdax, 0Co6eHHO apMSHCKHX. 3peCh O4eHb MHOTO 3aMbIC-
AOBAThIX 3HAKOB, B KOTOPEIX MOJXHO MCKaTb MH(OAOrHYeCKHe, KyALTOBHIe, KOCMH-
4eCKHe U Apyrue TeMbl. KyAbTOBHIMHM o6pa3aMu 6oraThl HacKaAbHble M3006pa’KeHHA
ABcTpaauy. ApeBHHE XYAOKHHKH DHCOBaAM CBOM MHP, H, IOAOOHO BCeM, MO3HABAAH
ero.

THE SUBJECTS OF PREHISTORIC IMITATIVE ART
ALEXANDER MANOUCHARYAN
Summary

The spreading of animalistic subjects on the ancient rock paintings and petrogliphs, in
addition to hunting subject, availaible in abundance in the Mesolith and Neolith, create the clear
impression about only hunting magic motives for prehistoric painting. The rare images of men are
very schematic on the most ancient petrogliphs. Howerver, the hunting subjects had not primary
role in the process of origin of art. But is of more importance other fact, that the animals were
represented with high artistic style, although that is not necessary for magic practices, but only for
creation masterpieces. The Asiatic prehistoric artists had been creating schemes of figures and
that are interesting only as artistic method of drawing of animals. They undoubtedly had another
intentions besides magic, to show surrounding reality. The clear images on the petrogliphs and
rock paintings had appeared only in the Mesolith. The hunting, battle, domestic, working, sport
scenes were represented there, but that had not magic essence. We do not affirm, that prehistoric
art had not motives of worshipping and magic, but we want to make more precise contours of
that. The most realistic are the images of wizards and worshipping subjects, that are widely spread
especially in the Asiatic, for example Armenian petrogliphs. There are many intricate details, that
are symbolizing mythical, worshipping, cosmic and other subjects. The rock paintings of
Australia have many worshipping images too. As ancient artists had been representing their own
world and in that way they had been getting to know it.



