rudhuuyYUL <LUrLErk A6re NhL3UU SNLYLErp
«CUNUR &4 SUuUNKU» U6MNhU

Uund3u UULuUU3UL

<nnjwénd wunpwnwnd £ Juunwpdnd gpwdbhlulywu wiu huwpubphu, npnup
Nihywd dnyubipp Yhpwnb £ «Cwnws b gwunid» bynd' npwbu ghnwygniejwu hnuph
wpwwgndwu dhong: dbpndnipjuu Bu Gupwpyynd dwutwynpuwbu wju gpwdp-
Ywywu huwpubpp, npnup nhunwplynd Gu npwbtiu inbipunwihu tnwppbp Ywpgbiph wn-
Yuwjwgdwu dhongutin, ghinwygnipejwt hnuph wnwuduwhwwnyniginiuutint pungdnn &ubin:

Pwbiwih pwnbp - punwihu dhowlw)p, ghnwygniejwu hnup, gpwdphlwlwu dh-
ong, YGwmwnpnipjwu pwgennnid, 2tnwwnwnbn, hnppwwnwnh gnpdwnnype:

Shwnwygniejwu hnuph nbpunbipnd Yuwwygbihnienut wwwhnyynid
ns dhwju pwnwpbpwywuwlwu dhongubpny, wyl gpwbhlwlwu huwpubipny:
N Bdnyubph unbindwagnpdnieiniuubpnud Ywpnn Gup hwunhwb] ghunwygni-
pjwu hnuph wpunwhwjndwu wwppbp gpwdbhyulwu dhongubiph, npnup nwn-
unud Bu ubipphtu dEUwfununyejwu punpn hwnlwuhoubiphg:

«Gwnwy U gwunwy» Ybwnw hGnwhwinwip hwdwfu tgynd £ bnumnw-
nkph dhongny: Chnwwwnp hwunbu £ quihu npwbu dwdwuwywihu gnighs,
otnwwwntph dhongny wnwuduwgynd £ wju hwwnywdp, npp Ybpwpbpnud £
dwdwuwwjhu JdbY wyj hwpwgnygh.

1."You're not a poor baby. Are you. Are you. You've got your Caddy. Haven't
you got your Caddy."

“Cant you shut up that moaning and slobbering, Luster said. Aint you
shamed of yourself, making all this racket. We passed the carriage house, where
the carriage was. It had a new wheel.” ! (g 6):

Wu ophuwynud Gpynt hwindwsdubpp ubpyuwjwgund Gu mwppbp dwdw-
uwlubpnd wbnh nwbgwd hpnnniginiuubip:  Chinwwwnny  upwd  ninnulh
funupp hEwnwhwynud £: Unwohtu hwndwénid Lennhp funupu £ ninnwé P&U-
ohhu, huy Gpypnpnnud’ Lwupeph' Peughhu wipdwé Yanwdpwupp: Gpynt wunun-
nwyh funuptu hpwp hweonpnnid Gu pGdwwhy qmignpndwu hphdpny. Gpynwup

! Utigptinynn ophuwlubipp ybipgqws tu ybwh hbnbyw| hpwwwpwynyeyniuhg' Faulkner
W. The Sound and the Fury, edited by David Minter. New York, London, 1987.
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nbwpnd £ ptdwwhy ghdp unyuu k. puswbiu LRbnnhu, wjuwbu b Lwuppp
thnpénwd GU hwuquuwguty PEUohht W uwuwb] upw jwgp: SYjw| nbwpnud
obnwwnwnu ogunwgnpdynd £ dwdwuwyh Ywpqu wpunwhwynbine hwdwp: M.
Cwddppht uplnpnuw £ gpudhlwlwt dhongutinh nbipp ghunwlgniejwl hnuph
nbpunbpnud® Ugkind, np npwug ounphhy E hbnhuwyp Ywpnnwund npnaw-
Ypnptu Ywnwywpb] dwnph hnupp: Lpw nhnwpydwdp stnwnwnbpp Yuplnp
ghwhhwlywu vpwuubip Gu, npnup wgnwuond Gu inbinh, ninnniejwu, dwdw-
uwyh, Yhquybinh Ywd wy thnthntunggniuubn, bW hwewlu npwup wnbpunwihu
udwu thnthnfuniejniuutiph Jhwly wqnwupwuubnu Gu

Ctnwuwwnny upwsé hwwndwdubiph dwywubpp pwjwywuhtu wnwppbp
Gu. obinwwwnny Ywpnn  wnwuduwgywd |hub huswbu wdpnnowlywu wwp-
pbipniejniu, wjuwbu k) d6Y pwn, punwwwwygnyentu jud bwjuwnwunie)niu:
Pninp nbwpbpnud b obnwwwnh gnpdwnnyep unyutu £ gnyg wwy, np nbpu-
wnwjhtu dwdwuwyp Yyshunnpwihtu qpnhg wugnud Yuwwpbg dby wy Yewnh:

Cnwuwnny wnwuduwgywsd hwindwdubipt wpnwhwjnnd Gu hwybgw
ubpwlw hdwuwn: Shinwwnwnbph dhongny ny dhwju ugynud Gu gqnignpnnwiutipp,
dwdwuwywihu wugnwiutipp, hGwnwhwjnudp, wyl wpnwhwynynd £ hniquiyw-
unip)nLu, pungdynd Gu Yepwwpubiph hniquywu yhtdwyp, hngblwu wofuwphp
thnthntunigyniuubipp: b wnweht ophtwynwd 2tinwwmwnny upywd hwunywdp
Uwfunpnht Yuwwygynud Ep eidwinhl gnignpndwt hhdpny, wuww wytih thnpp
dwywih 2nwunwnny hwwnywdubpp Ywpnn Gu ng dh gnignpnwiht juwwygnid
sniubiiwg inbipunh bwfunpnnn Yud hwonpnnn hwwndwdéutiph hbw: Syjw nbw-
pnw otnwunwnny dbopbpynd £ wju, hus YEunpnuwywu £ ndjw; Yepwwph
ghwnwygnipjwu dby, wjuhupt' wyu, husp Ywplnp k, hngbwwug Lk, wju, hushg
Ybpwwpp sh Yupnnwunw &dGppwquungb;; Liwu hwnywdubpp ugynid Gu ny
dby wugwd, npwup wwppbpwpwp Ypludnwd Bu inbpunnid’ nuinuwiny pwuwih
pwnbp W wpnwhwjnnieniiutn.

2. “If | could have been his mother lying with open body lifted laughing,
holding his father with my refraining, seeing, watching him die before he lived.
One minute she was standing in the door.” (L9 49):

dbpoht' sbnwuwnny updwd twfuwnwunygyniup  hbnwhwyind £ wju
wwhpu, Gpp Yapwwnph pnypp hinwunwd Ep nuhg: Wn bwfuwnwunieiniup uny-
unigywdp Ypluynw £ unyu Ypwwph dEuwfununipjuu wwppbp hwnwéub-

2 Humphrey R. Stream of Consciousness in the Modern Novel. Berkeley, Los Angeles,
London, 1972, 129 p.
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pnud’ nwnuwiny deuwfununipjwt Gpundninpdutiphg W nidquwgubing E$tyunp,
YnYunigywu dhongny wpunwhwjnbingd wybih ndtin hniquywunye)niu: Shnw-
nwn hwindwdubph unyunuyejwdp Ypyubip Yhpwnynd £ ghnwlygniejuu hnuph
wnwuduwhwwynigyniuutiphg deYu pungstiint hwdwn. wyu, np ghnwlygnyejwu
hnuph dbg ng dh dhwnp sh Ynpsnud, b dhinpp Yupnn | ybpwywuquyt) dwdwuw-
Ywiht wwppbp bnwwubipnud: Yplunigyuwt hwwfuwywuniegynituu hp htpehu
gnyg t wwihu wyjw) dinph Yupunpniggniup, Yeunpnuwlwu nbpp ndjw yep-
wwph hngunp wofuwphnd: 4. Qwuwwnpwuh guwhwwndwdp, wbpunwihu
Ywpgbp wpwnwhwjwnbing pwgh, 2tinuunwnbpp Yuwnwpnud Gu «nidquwgdwus
gnpdwnnye' pupbpgnnh npwnpnuyginiup ubllbnbind wju gininfunugniuubiph
ypw, npnup wnbnh Gu niuGund hbpnup ubpwfuwphnd®: Lwuh np ghnwy-
gnipjwu hnuph Jbwbpp hwdwpdnd Gu hngbpwuwywu Jbwbp, hGnbwpwp'
npwugnwd Yppwnjwd huwpubpp twju b wnwe YEunpnuwunwd Gu hngbpw-
twlwu wuwblywh Ypw. «Ghwnwlgnipjwu hnup ywwndnnulwu fununyeh Yuw-
nnigywdpwiht pwpnnieintup wwjdwuwynpynd £ upwuny, np wnwhup fun-
unypep huswbu gbnupybunwlwu-inbpunnwiht, wjuwbu £ hngbpwuwlwu
Gpunye L, npp YGpwpwwnpnd £ ony el hpwnwpdanieniuubipp, wy ubipphu
hpwlwunuginiup, npu punwdbuu wpwnwgninud £ opjtlunhy hpwlwuniegniup'
2tipnuwntiny ng b hpwnwpdnigniup, wy npw Yepwptipu) ghinwlygnugjwu
wnpdwgwupp»*:

huswbu wbuwup Gpypnpn ophuwynud, Ybpoht Uwfuwnwunigniut wu-
ybpowlbuin £ UEwmwnpuliwu tywuubph pwgennnuip «Cwnws W gwunwd»
ybwhtu punpng dbYy wj gpwdbhyulwu huwp £ Ywmwnpuwlwu tpwuubph pwg-
pnnnip wbpuwnp nupdund E ndquppuebnubih W Ywpbih £ wu nhnwpyb
npwbu unpdp fuwfunnid, bu deYy dhong, npny ghunnwlygnyejwu hnuph intipunu
wnwudtwunwd £ wjwunwlwu wnbipunhg: Uwlwju 3nt Lnindwuh quwhwwn-
dwdp sh Ywpnn [hub] mbpuwnp swpnwpwgywéd pwpnniegintu, pwuh np dwytipb-
uwjhtu pwpn Ywnnygp funppwjht pwpn pdwuinh wpnwgnnwitu B3: Cunhwunip
wndwdp YEnwnpwywu tpwuubph pwgpnnnuitu pungdnud £ ghunwlygnypjwu

3 lacnapsaHn T. fisbikoBble ocobeHHOCTM mpousBeneHwii Y. POfKHepa B acmekTe KOMMYy-
HUKaTMBHOW cTunncTukn. Mocksa, 1984, 180 crp.

* MarBeesa H. HappartuHaa CTpykTypa aHrmoA3bl4HOrO Xy[OMECTBEHHOrO [AMCKypca (Ha
maTepuane pomMaHoB 'MoToKa co3HaHuA' Havana XX Beka: gucceptauua). Mocksa, 2003, 192
cTp.

% Nlorman FO. CtpykTypa xyfosecTBeHHoOro Tekcra. Mocksa, 1970, 384 crp.
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hnuph wupunhwwwwunye)niup, ny gdwihu, snwuwlwpgwsd punypen: Lhpow-
ytwnh pwgennnuip gnyg £ wwjhu dnph wuwyjwpwn hubp, unnpwybintph
pwgpnnndp' dnpbiph dhwénynuip, ey dhnpp dinwihg stwpwugwntip, hwp-
guwlwu tpwup pwgpnnnuip (huswbu wnwoht oppuwynd' Are you. Are you,
onontu pwpwnwuniwdp hwpgwlwu Ywnnygny Uwfuwnwunipint wnwg
hwpgwlwu upwuh) wunyehu hwnnpnnd £ husGpwugquihu skigqnpniejniu, hush
ounphpy k| 2tonynud £ ghwnwlygniegjwt hnuph ng hwnnpnwlygwywu punypep:
Ybwnwnpwlwu Ypwuubph pwgenniwu wpryntupnud nyynid Bu wmwpptip Yep-
wwnubiph ninnuyh tunupbip b ubippht dGuwfununtgyniup nwpéunwd dky swnwp-
wuowwnywd wdpnnonteintu:

N dnyubph «Cwnws b guunwd» Ybwynd Yhpwndwsd gpudbhywywu
huwpubph 2wppnud Yupunp ntp £ Yuwnwpnd  thnppuwnwntpp Yhpwnnidp.

3. “Any live man is better than any dead man but no live or dead man is
very much better than any other live or dead man Done in Mother’s mind though.
Finished. Finished. Then we were all poisoned you are confusing sin and morality
women dont do that your mother is thinking of morality whether it be sin or not
has not occurred to her.” (k9 62):

Syjw| ophtwynid wnbuunw Gup YGwmwnpwlwu vpwuubph pwgwywjni-
pjwu Jbpnugyw| nbwpbpp'  uwnnpwybnbph  pwgpennnd,  wwppbpniyejwu
wywpu' wnwug ybpowlbwnh, stnuunwnny degptipnn hwndwsd' npwbu he-
wnwhwynd, U dnppwnwnny ufuynn Gwfuwnwunipnit:  LwuwnwunyEwy'
thnppwwwnny  ufuybp unbindnud £ wmwwynpnyeniu, np - wwppbpnieginiuu
uluynud L htug dbownbinhg, npwu uwfunpnnn hus-np wnbinkynieniu dunwd |
wbipuinphg nnipu: Pnppwwnwntipp Yppwnynd Gu ng dhwju bwfuwnwunypjwu
uygpnd' pungdtiny dwnph wuulhgp (hubp, wjl Jewnud hwdwfu hnppwnw-
nny Gu upynud hwwnly wunwubpu ni / wnwohtu nbdph wudtwlwu nbpw-
untup.

4. “...until you come to believe that even she was not quite worth despair
perhaps and i i will never do that nobody knows what i know and he i think youd
better go on up to cambridge right away you might go up into maine for a month
you can afford it if you are careful it might be a good thing watching pennies has
healed more scars than jesus and i suppose i realise what you believe i will realise
up there next week or next month and he then you will remember that for you to
go to harvard has been your mothers dream since you were born and no compson
has ever disappointed a lady and i temporary it will be better for me for all of us
and he every man is the arbiter of his own virtues but let no man prescribe for
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another mans wellbeing and i temporary and he was the saddest word of all there
is nothing else in the world its not despair until time its not even time until it was.”
(Fp 108):

Uu ophtwyp Jtwh tpypnpn gqitup wywpwnhg t, Ldtuphuh ubippht db-
Uwfununigjwt wdbtwdwywiniu hwinqwdu £ (pwnlugwd 779 pwnhg): Wu
opptwyh wnweohtu hwwnwuowlwu ghdu phuswybu i wuduwywu nbpwuywu,
wjuwbu £ Jdp gwpp hwwnly wuniuubph (cambridge, maine, jesus, harvard,
compson) thnppwwnwnny Yphpwnnidu £, husp unpdh fuwfunnd £ U [Ggquywu
huwp' huswbu hniquywunyeiniu wpnwhwjnbng, wjuwbu b ubpwlw nbnblw-
wnyneiniu hwnnpnbine hwdwp: [ wnwoht nbdph  wuduwlwu nbpwujwt’
thnppwwnwnny gpnigyntup gnyg £ wwihu Yepwwph Ynndhg ubithwlwu Gu-h
wnpdtgnpynudp: Swnp thnppwgnidp thnfuwpbpwgynd £ ubithwlwu wudh thnp-
puwgdw, hnwwpnypjwu hbtwn: <wwnily wunwubpu wjunbn Yupbh £ nhp-
wnwpyb] npwbu hinfjuwunduubip. cambridge W harvard hwwnnly wuniuubpp'
npwbiu Ypenigjwt thnfuwunwunigntu (pun. npnud, npwtiu htinhuwlwynp, hwd-
pwlwynp Yprogwfuubpn), maine pwnuwph wuniup' npubu pwnwpwYpeniejwu
thnfuwundunieynlu, jesus npwbiu hwdwwnph, Ypnup W compson' npwbu pu-
wwuhph, wqgh, gbpnwuwnwuh: Uu thnfuwuniunyeniuubiph, hwwnny wundu-
utiph' inppwnwnny Yhpwnnwdu pungdnd £ uphpjhunwlwu  wpwdwnpni-
pintup, wju wuwinp, np Yepwwph hwdwp wpdbgpyws £ wdbu hus' hw-
Jwwp/ynnu, Ypenipiniu, puinwuhp, unghwjwywu Ywup: Uhusnbn upwup wp-
dbpubip Gu, npnup pE hdwuwnwynpnud BU dwpnne Yuupp, pE oqunid hu-
wbigpytip hwuwpwynipjwup, nwnuw| hwuwpwynigjwu hhpwy wunwd:

Spwhbhywywu huwpubiphg hwnywuowlwu Gu bwb wpwhjnwlwu b
Guwpwuwlwu Ywnnygubph dholt wmwpwéwlwu hGnwynpnieyniuu nt dbp-
anipyniup (spatial distance and closeness): Gppnpn ophuwynd Ywpnn Gup
wbuub, np 2tnwwwnny hwwndwdép twfunpnnn U hwonpnnn hwwndwdutiphg
wnwuduwgywd £ npnawyh htnwynpnigjwdp, hwwnywdubph dhowlwipp unp-
dwwnhy swihhg wyb| b: Swpwdwlwu hbGnwynpnyeniup Gwiuwnwunteniuubph
dtio Ywpnn Gup nhunwpytp wd npwbu hbwnmwhwinud wybh Jwn wugjw) (J6d
dhowlwipp' npwbu dwdwuwyuwiht wybh d6d wwu dwintwuonn gnighs) Yud
npwbu dwnpbph pdwunwiht quunnd (UGS dhowluwipp' npwbu syuwwlygynn
duiptiph hwonpnwlwunieintt dwwntwuznn gnighs): b hwlwnpnieniu 2wpw-
hjnwwlwu  dwlwpnwynud wpnwhwjndws  hbnwynpnygyuu’ N Snlyubpp
duwpwuwlwu dwlwpnwynd Yppwnby £ Yunnygubph dapéanieiniup’ npuytiu
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ghinwygnipjwu hnuph wpunwgndwu huwp: Wn htwpt wywpwngh pwg-
pnnndu k, npp hhduynd & dbpdnigynip’ npwbiu Epblinh nidqinysyni ¢hnfuw-
ptpnipjwu Ypw (“closeness is strength of effect” conceptual metaphor)é: Lbg-
Juwywt dhwynph ud dup/dunyeh dbpdnieiniut nidquwgund £ Edtyunp.

(1) Harry is not happy.

(2) Harry is unhappy.

dunwlwu uwfuwdwug un-p wybh dnin Lt happy woéwlwupu, pwu
wnwudhu pwn not-p: dfunnwit wybh nidbin E$LYwn nwh Gpypnpn vwuwnw-
untRjwu Jdbg, pwu wnweohunwd: Unhappy upwuwynid k sad (infuntp), dhusntin not
happy-u skqnp £ W dp pwup dEyuwpwuniejwt wnbinhp Ywpnn £ wwy (ns nipwitu,
ng wfunip, wy hug-np dhght Ypdwl): Uwwpwngh pwgenndwdp N Snjy-
ubipp dGpabkgpby £ Ut nt pwnp, npwup nwpdpbp wuwugwwn.

5. “Ill kill you do you hear

lets go out to the swing theyll hear you here

Im not crying do you say Im crying

no hush now well wake Benjy up

you go on into the house go on now

| am dont cry Im bad anyway you cant help it

theres a curse on us its not our fault is it our fault

hush come on and go to bed now

you cant make me theres a curse on us.” (k9 96)

Wu ophuwynud pwg bu pnnuwsd wwwpwngtipp' 111, lets, theyll, Im, well,
dont, cant, theres, its dubipp' I'll, let’s, they’ll, I'm, we’ll, don’t, can’t, there’s, it's
aubiph thnfuwpbu: Auwpwuwlwyu Jwywpnwynd Yphpwndws t depdnyenibip'
npwbu EpGliph nidquwgnid thnfuwpbpwgndp, W Ywpnn Gup wub, np wju
gnpdnud £ YpYuwyh nidquniejudp, pwuph np unyupuly wwwpwpgny Ywnnyg-
ubipu wpnbu huy duh depdniginiu Bu' nbpwudwu b odwunwly pwih dhwanynid
(’m &up | am-h thnjuwpbu): Wu htwpp jnipwhwnny b wjupwny, np hwu-
Yugnipwjhtu hnfuwpbpnieiniut wpnwhwynynd £ ny pE pwnwihtu dwlwp-
nwynid, wj htug Ywnnygh dby:

Wuwhuny, ybwnw Yphpwndwsd ng unpdwwnpy gpwdphlulwu dhongubpu
huptwuwwuwnwy s&U, npwughg jnipwpwugnipp dwnwynd £ ghunwlygnipjwu
hnuph npul wnwuduwhwwynienlu wnywjwgubniu:

6 Lakoff G., Johnson M. Metaphors We Live by. Chicago and London. 1980, 242 p.
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POJIb TPA®UYECKUX CPEACTB B POMAHE YUJIbAMA ®OJIKHEPA
“LlUYM U APOCTb”

COdbA MANTXACAH

[laHHaA cTaTbA MOCBALLEHA M3YYEHWIO rpapuyeckux CpPeacTB B poOMaHe
Yunbama PonkHepa “LUym u ApocTb”, Kak cnocobOB aKkTyanu3aluuu OCHOBHbIX
NpU3HaKoB MNOTOKa co3HaHWA. B pomaHe Kampoe rpadmueckoe cpepncrso npu-
MeHAETCA ANA peanu3aluu pasHblX TEKCTOBbIX KaTeropwuii. Ipacduyeckue cpenctea
UCMOMNb3YIOTCA ANA OTpameHNA oCcobeHHOCTel MOTOKa CO3HaHWA, U B TO Me BpemA
CNyaT Kak OTINYUTENbHbIE OT TPAULMOHHBIX TEKCTOB YepTbl.

Knroyesbie cnosa - 6nsocTb 1 pacctosHue, rpadpuyeckne cpeacrea, Kyp-
CUB, OTCYTCTBUE 3HAKOB MpPenuHaHWUA, NOTOK CO3HAHWUA, (PYHKLMKU ManeHbKnx OyKB.

THE ROLE OF GRAPHICAL TECHNIQUES IN WILLIAM FAULKNER’S “THE
SOUND AND THE FURY”

SOPHIA MALKHASYAN

This article studies the graphical techniques used in William Faulkner’s
novel “The Sound and the Fury, as a means of communicating the stream of
consciousness. The graphical techniques, which are particularly analyzed, are
those that introduce different types of texts underlining the characteristic features
of the stream of consciousness.

Key words - word range, flow of consciousness, graphic means, punctua-
tion omission, italics, lowercase function.



