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HOBOSABJIEHHbLIE PABOTbl APCEHA LHABAHAHA B LEPKBU CBATOIO
OBAHECA MKPTbIYA B NAPUKE

APA AKOIAH

Cratba noceAlleHa (opeckam OJHOrO W3 CamblX W3BECTHbIX apPMAHCKUX
mapuHuctoB ApceHa LlabaHaHa. U3 nucbma MaprapuTbl Babaan 1904 ropa, xpaHa-
werocA B apxuBe HauuoHanbHoO KapTUHHOI ranepen ApmeHun, Ham CTano W3BECT-
HO O TOM, 4TO B apmaAHcKoi uLepkBu Cs. WMoaHHa Kpectutens B [lapue Apceny
LLlabaHaHy npuHapnemart gBa neiisamHblx Buga Ha Mopckue Tembl. B 2015 rogy mbl
nobbisanu B lNapuske 1 3anevatnenn st paboTbl, KOTOpble paHee ocTaBaluCb HEU3-
BECTHbIMU [JJ1A LIMPOKOI mybnnkun. B ctatbe paboTbl NpefcraBneHbl ¢ COOTBETCT-
BYHOLLMMN KOMMEHTapUAMM.

Knrouesbie cnosa - mapuHa, pesbba, ohopT, hpecka, pPUCYHOK, CTaHKOBbI,
}MBOMUCHBIIA, rpachuKka, CUMBOMKA, MUHMATIOPA, CaNoH.

ARSEN SHABANIAN’S NEWLY DISCOVERED FRESCOS IN JOHN
THE BAPTIST IN PARIS

ARA HAKOBYAN

This paper refers to the frescos by one of the distinguished figures of
Armenian maritime painters — Arsen Shabanian. A letter written by Margarita
Babayan in 1904 and archived at the National Gallery of Armenia evidences that
Arsen Chabanian has painted two frescos both depicting maritime scenes in the
newly built Armenian Church of John the Baptist in Paris. In 2015, Ara Hakobyan,
the author of the article visited Paris and took pictures of Chabanian’s 2 biblical-
scene frescoes. These were yet unknown to people interested in arts. These
frescos with respective comments are presented in the article.

Key words - maritime painting, carving, etching, fresco, figure painting,
panel painting, artistic, graphic, symbolism, miniature, salon.





