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XXI nwpp wbfuuninghwywu ujwénwubph W yhpunnww hpwlwunyejwu
dwdwuwwypowu k: Upnbu hpwhwunyeniu Gu nwpdb| pwpdpwagnyu wnkfuun-
(nghwutiphtu ybpwpbpnn wugjwih Ywufuwwnbunwiubpp: Shunwbpwunwunplui’
ghnwlwuh U gbnupybunwlwuh Jdhwény] npubnpnd W thnthnfunieniuutip
ubplywjwgunn gpwywu dwupp!, Ywpunp nbp £ Juunwpnd inbfuuninghwywu
Ywufuwwnbunwiubp wubint gnpdnwd: Uwpnynigjwt nbjuuninghwywu wwwgwu
Ywufuwgniwyb] thnpénn htnphuwyubph swppnd wnwuduwhwwnly wnbn k£
gpwynwd wdbiphlwgh gpnn NG Pptinpbiphu hp «451 wunptéwu pun dwpbu-
hwjeh» (1953)? hwupwhwjwn Ybwny: dbwh ytpuwghpp ubplujwgunid & wju
opdwuwnhbwup, nph wwy wipnw Gu gppbipp. wwwaqwih nhunnwhwlywu win
hwuwpwynipjwu dby Yuwpnwu wpgbiwsd £ (GGl Jowu wwywqw Jwufuw-
wnbunwdubp wubint punpny ophuwy k, htnphuwyu hupp Ywpdnw £, np pp tww-
wwyp ny R wwywgwu Ywufuwgnwybu §, wy «wwwqwt Yuwufuwpgbbp»?:
Ppnp, dwpnyniejwu wnbwnwh wwywgwu «Ywufuwpgbbp» ghnwdwunmwunpy
dwuph wdkuwywpunp dwpnwuhpwywu bwywwnwyu nt wnwpbneniul k:

Ppbinpbphh untindwgnpéniejwu dbe unghw-hwuwpwlywlwu wpunw)bg-
qwywu wyn wnwpbjnyegnuu hpwgynud £ dwuwsnnuywu b Gplwluwjwywu
(Gqunéwywu dhwynpubiph dhwényp npuunpndubpny, ninnwyph L thnfuwpb-
pwywu hdwuwnubp  wpwwhwjnnn  wnwppbph  gbinkighy  hwdwnpnwiubipny,
npnug nwnwWuwuhpnieiniut b dbp bwywwnwlu B Uy funupnyd' (Ggquinbwlut
(Gqwpwuwuntbndwlwu dbennubph  Yphpwnnigjwdp  nwnwduwuppynd  Gu

! St'u Oxford Advanced Learner’s Dictionary. Oxford: OUP, 2005:137.

2 Bradbury R.D. Fahrenheit 451. NY: Random House, 1953. St'u uwl Fahrenheit 451 by
Ray Bradbury. (Copyright 2016) <http://www.neabigread.org/books/fahrenheit451/readers-
guide/epub/> Accessed 11 January 2015.

3 Sbu Prochnow A. Presentations. Prezi Inc. (Copyright 2016)<https://prezi.com/
riptinislvag/ fahrenheit-451/> Accessed 9 January 2016.
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hdwuwnwihu, dbpugwuwhu L dbp-ybpupwuwihu  Jwlwpnwlubpnd*  hpbug
(Gqwnéwlywu huwpwynpnipniuubpu hpwgunn funupwihtu dhwynpubipp, Yw-
punpynid unbindwgnpdnipjwu hdwgwlwu Ynndu wwwhnynn b dwuph «bw-
uwsnnulwu-tpbwywjwlwu»® hwuduwpwpnigjwt hpwgdwup uwywuwnnn hdw-
gwlwu gnpdnuubiph nt hwubuwgnieniuubpp nbpp: Ldwu dnwnbgndp eny| |
nwihu Ywwwpbl Ynieh ny RE gpuwlwuwghunwlywiu Ywd gnun Gqupwuwlywu
ybipndnipiniu, wy| nhunwnybp ghpuntjwu ywwnytpwynp funupp npnawyh nbw-
Ywquh sdwuwsnnulwu wnwuduwhwwynieniuubph |nyuny:
“Yhwnwpybup hGwnlyw| hwdwwnbipuwnp.

IT was a special pleasure to seethings eaten, to see thingsblackened and
changed. With the brass nozzle in his fists, with this great python spitting
itsvenomous kerosene upon the world, the blood pounded in his head, andhis
hands were the hands of some amazing conductor playing all the symphonies
of blazing and burning to bring down the tatters and charcoal ruins of
history.[...] He strode in a swarm of fireflies. He wanted above all, like the old
Jjoke, to shove a marshmallow on a stick in the furnace, while the flapping
pigeon-winged books died on the porch and lawn of the house.

(Fahrenheit 451:1)

ULbpwgniwtu ndwlwu nidqunigjudp wsph pulunn dhwynpubiph  hb-
wund pwpuywsd t Jawh hwdwp hwdpunhwunyp hwdwpynn dwuwsnnuw
unghninghwlwt thwuwnp. beb syw ghwnbihp/apptip, syw ghunwlgniejuu U
Eehlwih quipquignud, btpb syw Epplw, syw pwpnulwu U ghnwygwlwl
unpdbipny wnweunpnynn hwuwpwynyeniu: dwuwsnnulwu wju dninbkgnidu
ogunw £ hwulywuwy, np wypynn gppbphtu qnigwhtin ypwunid Gu ghwnbihpu nt
ghwnwygnieyntup, swugwfuynid wqwwn dunwdtint b wqww gnpdbint upn-
nnigntup: Gplwlwynyeniut ppwgynd £ hbug wju dwuwsnnulwu  Yunw-
wwpnid. Ypwyh nhunnwhwlwiu win wofuwphnud hpoboubipp nsuswgunud Gu
hwuwpwynigjwt wwwqwu:Unwoht hwjwgphg skiqnp pYwgnn eaten, blacke-
ned, changed dhwynpubiph ndwlwu nidqunieniup dedwunwd £, Gpp npwup

* Tacnapsn C.K. Jlunreonoatuka obpasHoro cpasHeruna. Epesan: Jlycakn, 2008.

® «Bwuwsnnubplwwynienius(cognitiveestrangement) tgpnyep unbtindlb) b ghnwdwu-
wwuwnhy gpnn b dwuph wbuwpwu % Unwhuh Ynndhg (Suvin, D. Metamorpho-
sesofScienceFiction. NewHaven, Ct: YaleUniversityPress, 1979:17).
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gnignpnynd Gu Ypwyh, hpnbhp hbwn: enfuwpbpwlywunptu, Ypwyp ubplu-
jugynwd £ npwbiu great python spitting its venomous kerosene upon the world, huy
Quwy Unupwgh dtinpipp’ npwbiu the hands of some amazing conductor: Yppbipu
winbp wyju hpobohtu Yuplnpnigjwu qqwugnnnipiniu £ hwnnpnnud, bw hwwp-
wnpbu pwynud £ Yuydiph dhony (He strode in a swarm of fireflies \nfuwpb-
pniggntt) b Yuwnwywpnd wjpynn wpfuwpht wjuwbu, huswbu ujuqudwnu b
nGywywpnud upd$nuply Ujwqwlunwpp (symphonies of blazing and burning
dwlnhn): <weonpnnn thnfuwpbpniginiup® to bring down the tatters and charcoal
ruins of history, pungénd Lt wipynn gppbiph wwwdwlwu L dowynipwihu
wndbipp: <wdwwnbipunh ybpoht thnfuwpbipwlwu wunypp' the flapping pigeon-
winged books died on the porch and lawn of the house, wwunpniuwynw £ gppbipp
Gplyupnwd dwfupnn wnwyupubiph htwn hwdbdwwnn dwynhp (pigeon-winged
books) L dtnunn dwpnnt htwn hwdbdwwnn wuduwynpnud (books died on the
porch and lawn of the house): Ubtip-ypwunypwihu dunnpnwubpp juwwdwd Gu
dwpnyuwihu Gplwywynigjwu, Gpowuyniyejwu ni Gpwquuputph Ynpuwnp, wu-
ghwintgjwu hnpdwuntinnud fuwpfuwihnn hwuwpwyniejwu ywnybpubph htw:

“Yhwnwplybup ubpwgniwu nidqunipjudp wsph pulunn bu deYy hwdw-
nbpuwn.

He held his pants out into an abyss and let them fall into darkness. His
hands had been infected, and soon it would be his arms.He could feel the poison
working up his wrists and into his elbows and his shoulders, and then the
Jjump-over from shoulder-blade to shoulder-blade like a spark leaping a gap.
His hands were ravenous.

(Fahrenheit 451:19)

Unwoht wunyeh thnfuwpbipnigjwu (held his pants out into an abyss and
let them fall into darkness) Jwqunwd hwunbu Gynn ubpwlw wnuowuw-
Ywjunipjwdp  odnywd abyss(whnnitn) gnjwlwup, qgnignpnybind  darkness
(dpnipynit) gnjwywuh hbw, funphpnwuond £ htpnup hngbpwuwlywu hnfuw-
ybpwnup. gpptipp gnnwuwu nt wypbiu wjlu hwényp 6 ywwnbwnnd Unu-
pwaght, upw wpdnuwiubipp dGluwuhywywu Gu, Jupdtu wughwnmwyhg: Lpwu
pUnw k, gl hp &binptipp eniuwynpdwsd Gu, U enyup Ypwyh udwu pupdpwuncd
E Jbp' dpusl nwibipp (the poisonworking up his wrists |...] like a spark leaping a
gap' gbnupybunwlwu  hwibdwwnyginiu):  dbptowuwiht  dwlwpnwynud
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hpwgynn his hands were ravenouswuduwynpyws thnfuwpbpnigniup bW hwwnlw-
wbu ubpwyw wnupwtwlwjunigjwdp odnywd ravenous(unjwdwh)wdwlywup
peny| U wwhu dEYuwpwut] upw Jujpwg woluwwwupp npwbu gpptipp Yyw-
nkiint wughwnwlhg, ptwgqnuwihu, wuhwag gwuyniejniu:

huswbiu uonud Gu Jdh 2wpp nbuwpwutbpé, dwpnlwht dnwdnnnigjwup
ubphwwnnyy £ Gplwhwjwywu wwwnybpubp Yepnbine Yupnnnieyniup: <wsayh
wnubiny wyu wunnwip' upnn Gup wuby, np Pptinptiphh unbindwgnpd funupp ny
dhwju Upw puwwnnip, wjl Gwuwsnnuywu Gplwlwjniyejwu wpryntupu k:

Jdbpnstiup hwdpunhwunip wuwsnnnipjwt  nbuwuyniuhg wnbuunin-
ghwlywu wnwopupwgp npwbu pwgwuwlwu tpunyp nhuwpynn dh hwdw-
inbipuuwn.

It was not the hysterical light of electricity but-what? But the strangely
comfortable and rare and gently flattering light of the candle. One time, when
he was a child, in a power-failure, his mother had found and lit a last candle and
there had been a brief hour ofrediscovery, of such illumination that space lost
its vast dimensions and drew comfortablyaround them, and they, mother and
son, alone, transformed, hoping that the power might not come on again too
soon.

(Fahrenheit 451:3)

Gpynt dwynhpubipp(the hysterical light of electricity lthe strangely
comfortable and rare and gently flattering light of the candle) ubipywjwgunul Gu
dwpnyuiht Yuuph bpynt dwdwuwluwopowt' dhusinbuuninghwlwu b htiwn-
wnbfuuninghwlwu: “Hpwup punewgpnn hwlwnhp' npwywu wnuowuwlwhu
comfortable L pwgwuwlwu wnupwuwlwihu hystericaldhwynpubpp gnyg Gu
wwihu, np htnhtwyh hwdwypwuph wnwpywu hwqyugniyp, pwgwnply(rare),
dndh pppnwgnn (nyuny wwpnipywd (gently flattering light of the candle) hpu,
pwph opbipu Gu: <wonpnnn Jwpunwudbly pwnhg Yuqiwd Uwfuwnwuntegniup
L hwwwwbu a brief hour of rediscovery; illumination, space lost its vast
dimensions and drew comfortably around them; hoping that the power might not

6 St'u Johnson, M.The Body in the Mind. The Bodily Basis of Meaning, Reason and
Imagination. Chicago: Chicago University Press, 1987; Fauconnier, G. & E. Sweetser, (eds.)
Spaces, Worlds, and Grammar. Chicago: University of Chicago Press, 1996; Lakoff, G. and
M. JohnsonPhilosophy in the Flesh. The Embodied Mind and Its Challenge to Western
Thought. New York: Basic Books, 1999.
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come on again too soon [Liquywu Jhwynpubipp [pwgunwd Gu hhu optiph
gbintighy wwwybpp: Pdwunwht dJwwpnwynd  wuybpwhuybih dpdwy L
ElGyunpwlwu nyu gnyg wdnn  hysterical U light of electricity wwppbipny
Ywqguywd the hysterical light of electricity gwpnypU hpwgynid k Ybpuowuwhu
dwlwpnwynu® wwwnlybpbing qgujwpwuubph ypw swihwquug nidbn bW mhwé
wanbignieiniu pnnunn nwwynpnieiniu: Unwybp hGunwppppwlwt , npwn
owpnyph Ybp-ybpupwuwiht dwlwpnwyh puuindubpp Yuwyws Gu hwd-
punhwunypy  dwuwsnnuwu  wju  gquwnwthwph hbw, np  wnbfuuninghwywu
wnwopUpwgp hbpwnwgund £ dbp $hghlwlywu Ywupp, pwyg wunwnuwih
Ynpnwwnubp £ wwwbwnnd dbp hngbljwu wyfuwphpt: Undh enyp wnlwénn
(nyut £ hufwlwu nuwynpnigniup /illumination/, dwpnniu wwpnipnn obip-
dnieyntup, dwpbiph nt qqugdniupubiph wwjdwnnipjniup:

Cwonpnp hwdwwbpuwnp gnyg b wwihu, np Ppbnpbpht Yupnnwgb) &
onipe Ybu nwp wnwye Ywufuwwnbub) ng dhwju punhwupwwbiu wbfuuninghwlwu
qupgwgdwu, wjl htug EGYunpnuwihu/hwdwlwpgswiht wnwopupwgh pwgw-
uwlwu wanbgnieniup  dJwpnuiht ubpwfuwphh W Jdhowudujw  hwpwpb-
pniejnutbph ypw:

Without turning on the light he imagined how this room would look. His
wife stretched on the bed, uncovered and cold,like a body displayed on the
lid of a tomb, her eyes fixed to the ceiling by invisible threads of steel,
immovable. And in her ears the littleSeashells, thethimble radios tamped tight,
and an electronic ocean of sound, of music and talk and music and talk coming
in, coming in on the shore of her unsleeping mind.

(Fahrenheit 451:5)

®npphly Sndwpulighti (the little Seashells) W dwiplingwswith nwnphnt
(thimble radios) wuhwdwwbntih hwulwgnieniuutbp Gu: Onjwlubight wywught
hwbihu Yupdbu unw Gup ényh dwjup: Nwnhnt hbnwpdwynwd & «wulbunwu»
tpwdonniginiu: Unwehup funphpnwuonud £ punwgyniup, huy Gpypnpnp' wbju-
uninghwt: Ppbinpbpph «ybpunwd» thnpphYy unnulwu uwppt wjuopyw wythnnu
(ipod) £ pYwjht ujwqwnyhsp, npp Ywpnn £ hwiwgwighg hwqwpwynp tpgbip
ubppbinub):  Punyeniupg, Ywuphg Yupgwonyeniup  wwwybpynwd £ uwl
htnlw| gbnwpybunwlwu wpunwhwjnswdhongubiph oqunigjwdp. His wife
stretched on the bed, uncovered and cold, like a body displayed on the lid of a
tomb (hwdbdwwnnipiniu), invisible threads of steel (Jwynhp); immovable
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(wpnwlyw wnupwuwlwiht wdwlwu), electronic ocean of sound (dwynhp),
unsleeping mind (Jwynhp): SGluuninghwjht ybpwpbpnn hwdpunhwunip dw-
Uwshnwlwu Junwwwph 2powuwlubpnd wnweowgnn ybpugwuwihu b ybip-
ybpupwuwghu dwninpnudubpp Ywwywsd Gu dhwjunigjut, dhowudujw hwnnp-
nwygnigjwt pwgwlwjnipjwu, Gpowuynigjwlu wwwpwup uwntindnn wuyting,
wulybunwu, hhwunuwgunn Gpwdonnieuu L hbnnuhunwywu’ wwwnybpubph
wnwowgnpwsd gnignpnnudubiph hbwn:

Ywplnpbiny wju thwuwp, np unghwjwlwu b nbfuuninghwlwu dwuw-
snnwywu  hwulwgnieniuutiph b Gplwwjwhwu  Gqulwt  wpunwhw)jngw-
dhongubiph hwdwény| npulnpdwdp hpwgynn M5 Ppbinpbphp funupp dbg b
wwwagw ubpniunubpht ninnywé ninbpéd L, wunpwnwnuwup wju hbwnwgn-
wniRjuu Ubke nhunwnpyynn Yybpohtu, Gpynt twfuwnwunieinituhg Yuqdwsd ybp-
wunypwhu Jhwuuntgjwup:

uuenenhy

huswtiu gnyg £ wwihu hwdwwnbipuwnp, woluwphwéwuwsnnuwywu gnpdhp
hwdwnpynn ghwnigyniuubph (g nbwpnwd  thhihunthwynigjwu nu unghn-
(nghwih) b punhwupwwbu phunmbEyunniw) gnpdniubiniegjwu ulwwndwdp hwp-
gwuph pwgwlwjnieniut wpnwhwjnynd £ ubpwlw wnupwuwlwiphu melan-
choly (UGpwdwndnienit) Shwynph dhongny: Unupwght (hwuwpwynigjwuu
punhwupwwbu) funphnipn £ wpdnd depdb) ghwnggniup bW wipgbp quipéne-
pjwup: <Gug uw ulwwh nubp NG Ppbinptphu, Gpp wund Ep, np hp bww-
wnwlp «wwwgwu Ywufuwpgbitju E»s:

Pwtwih pwnbp - ghnwdwunmwunhluw, M) Ppbinpbiph, «451 wunhtwu
pun pwpbuhwjeh», dwuwsnnnipiniu b Gplwywynigniu, ninnuyh L thnfuw-
ppwywu |Ggqunéwywu Jhwynpubp:

7 <annuhqup hwénypp gbpwagnyu wpdbp, hwnypubphu udhpqwdnieiniut wwypbjwybpy
U Bpowuynipinit nhunwnynn gunwthwpwfununiegniu & (WordReference (Copyright 2016)
Online Language Dictionaries. <http://www.wordreference.com/definition/hedonism%20>
Accessed 12 December 2015).

8 Sbu Prochnow A. Presentations. Prezi Inc. (Copyright 2016)<https://prezi.com/
riptinislvag/fahrenheit-451/> Accessed 9 January 2016.
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O HEKOTOPbLIX JIMHIBOCTUIUCTUYECKUX OCOBEHHOCTAX POMAHA P3A
BP3BEPU “451 TPALYC MO dAPEHTEUTY”

FAAHE MYPAOAH, ACMUK TYMAHAH

HayyHaa cbaHTacTMKa - nuTepaTypHblil MaHp, OCHOBaHHbIA Ha obpa3HOM
BbIPaXEHWM M Ha MOCTYIMPOBaHUM HayyHbIx (pakToB, chopma nuTepaTypbl O
nepeceyeHnn mupa Hay4yHoi (PaHTacTMKM M MUpa peanbHOCTU, WIpaeT BawHYHO
pofib B TEXHONOMMYECKUX MPEACKasaHWAX O YeNoBeYeCKoM Mype, obLuecTse 1 Npob-
nemax. PAp aBTOpoB 6biny BOBREYEHbl B TEXHONMOTMYECKUE MpefCcKasaHuA, cpeau
HUX U3BECTHbIV amepuKkaHcKuii nucatenb Paii Bpapbepu ¢ HayuHo-thbaHTacTUYECKUM
pomaHom “451 rpapyc no ®apenreiity” (1953). B aToii ctatbe Mbl cocpepo-
TOYMNNCb Ha OHTONOTMYECKOM COMOCTaBAEHWUM (PaKTUYHOCTU U (PUKTUBHOCTU B
YNOMAHYTOM POMaHe, Ha JIMHIBOCTUANCTUYECKNX OCOBEHHOCTAX C TOYKW 3peHus
Mo3HaHWA M 06pa3HOro MbilneHWA. Mbl TakiKe COCpefoTOUYMANCH Ha onpeje-
NEHHbIX KOTHUTWBHBIX MpPeACTaBAeHNAX U CTpaTerusax, KoTopble obycnaBnuBatoT
chaKTUyeckmnii acneKkT HayuyHoli (paHTacTUKM M CMOCODCTBYIOT CO3[aHUID KO2HU-
MUBHO20 OMYyOeHUA.

Knrouesbie cnosa - HayyHaa cpaHTacTuKa, Paii Bpapbepu, “451 rpapyc no
dapeHreiiTy”, nosHaHue U OTHyM[eHWe, NpAMble U obpasHble NUHIBOCTUANCTH-
Yeckue efuHuULbI.

LINGOSTYLISTIC PECULIARITIES OF RAY BRADBURY’S
FAHRENHEIT 421

GAYANE MURADYAN, HASMIK TUMANYAN

Science fiction - the literary genre based on imaginative expression and
postulated scientific discoveries - is a literature depicting the realms of fantasies
and reality which plays an important role in predicting future technologies, the
destiny of the world, human society and their problems. A number of authors have
been involved in predicting future technologies and among them is the famous
American writer Ray Bradbury with his science fiction novel Fahrenheit 451 (1953).

Gayane Muradyan and Hasmik Tumanyan, in this paper consider the
ontological juxtaposition of the factitiousness and fictitiousness in Fahrenheit 451 as
well as the lingostylistic peculiarities in it from the point of view of awareness and
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thorough thinking. They have also considered certain cognitive notions and
strategies that condition the factual aspect of the novel and contribute to the
creation of an environment of cognitive estrangement.

Key words - Science fiction, Ray Bradbury, Fahrenheit 451, cognition and
estrangement, factitious and fictitious lingostylistic units.





