LLLUHSULUL LErURIESNRESUL <U1NMHULLSULUL
surussuuuueNre uLvaLsrsunhyu

urehLs UUN3SUL

Uju hnndwdh tywwwyp putwnwundwu wbppnynunhd wynh puunte-
pInuu t, npinbin Ythnpdbup nuwpwub, b wbpinnunhy ubpwgnbgnyejwu
wju hdwuwnwiht nwownp huswbu £ ppulinpdnid funupnd, wjuhupl' hpwannd-
ynwd fununnh Ynndhg b deluwpwuynid funupulbpng Ynndhg:

“hulynipuh hwdwnbpuwnwhu bpindnyggniup gnyg £ wwihu, np fununnp
Ybpwpbpdniupp, wndjw) nbwpnd pugwuwlwu nhppnpnandp, wpunwhwjunynid
E hynyninhy dwlwpnwynd npnowlh funupwiht wynbiph ninpn b wunipnwyp
adubiph Yhpwndwdp: Cuwn npnd, Uodwd funupwiht hpwnpniggniutbpnud fununnh
quwhwwnwlwup wwjdwuwynpwd £ funupulybpng Ynndhg nplk hwuwpw-
Yuwlwu unpdh fuwfunnudnyg, husp fununnhtu ppnnud | putwnwwnwywu ubpwg-
nbgnueniu gnpdbiint upw Ypw' thnpabiing onlb) Yuwnwpdwsd fuwfunndp, Yuu-
fub ybpwhwu puwgwuwlwu hGnbwupubpp:

bnynunhy hdwuwnp  wwjdwuwnpwlwu punye nwh, W funupwihu
wywnbph nbunyzwu dbe pwqdhgu dowlyb) U npwug hwonn hpwgdwu Uw-
fuwwwydwuubpp, puuwnpbyby hpnynunhy  hdwuwnh  ninhn/wuninnuiih  dlw-
Ybpwdwu |Bgqulwu dhongubinh hbin Yuwywsd fuunhpubipt: lunupwiht wiwnb-
ph hdwuwnwjhu Yuwnnigqwdpp puuwpybiihu wwnpg § nwnund, np wbpnynunhy
wywp, h wwppbpnyeniu hynynunpdh, wwjdwuwnpwywu punye sntuh, U wju
Yuwd wju whpnyninhy hdwuntu wpunwhwjnbint npnpwyh hwnnpnuygwywu
Ywunuubip gnyniggntu sniubu:

Lutwnwunnup puwgwuwlwu quwhwndwu wwppbp wwpniuwynn funu-
pwjhu gnpdnwibnygjwu wbuwy £ Cunudht wju pdwuwnwiht nwownh puunt-
intup gnyg £ wwihu, np wepnynunhy wgnbgnieiniuu ppwgnpdbiint b puljw-
Gt gnpdpupwgubpht uwwuwnd U hwpwwnbipunp, hwnnpnwygynnubph
hwdwwnbin htupwihu ghwnbhpubpp, upwug hwnnpnwlygwlwu twwwwyubpp:

' Austin, ). L., “How to Do Things with Words”, Oxford: Oxford University Press, 1962,
Searle, ). R., “Speech Acts” Cambridge; Cambridge University Press, 1969, Searle, . R,
“Mind, Language and Society: Philosophy in the Real World”, New York: Basic Books, 1999.
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Uwutwynpwwbiu, ytipnhhgjw gnpdnuubpny  wwjdwuwynpywsd fununnh Ynn-
dhg ninhn Yud wuninqulh funupwihu wywnbiph Yhpwnnieniup' puliwnwnw-
Ywu ubpwgnbgnieniuu nidbnugubnt Jud pnywgubint uywwwyny: Cunudhu
ninhn funupwihu wywnbiph dhongny' ninhn hwunhdwunyejwl, uwwnuwihph,
hpwdwuph Yhpwndwdp, fununnu nidbnugunid £ ptuwnwwmwlwu ubpwgnnudp b
dbd dugnd b gnpdwnpnud funupuybipng Jpw, hul wuninnuyh funupwiphu wy-
wnbph Yhpwndwdp, funupulbpng Ypw gnpdwnpdwd dugnudp penywund b, L
Upwu hupunipnyu dnwhwugnd Juwnwpbine huwpwynpnieniu £ wpynid:

Lutwnwwndwu  wbpnynunhy  ubpwgnbignygjwu  npubinpnudp  funupnid
wwjdwuwynpyws £ uwl funupuybpubph hwdwwmbn hGupwihu ghwnbihpubiphg
plunn unghwi-hngbpwuwywu nhppnpnodwdp: Wuwbu, hwéwhu funupuybpub-
nhg dblh pllwnwunwlwy ubpugniwl npnwwwwndwnp ns pE funupultipng'
wnw| hwnnpnwlygwlwu hpwnpnygjwu pupwgpnd npubunpwd quppwaghdu
wjl upw ujwwdwdp bnwdéd Ywuppwlw)], pwgwuwlwu Ybpwpbpdniupp: Uju
nbwpnud, wulwfu wiu pwuhg, R tunupulbipu huswbu § wpdwqwupnwd hpbu
wpjwd putwnwwnwlywu ubpwgndwup, fununnp swpniwwynd £ hp hwnnp-
nwlygwywu ugnudp:

Lutwnwwndwu whpnynunhy ubpwgndwu putunyzgniup gnyg § viwihu, np
npw npubnpdwt pupwgpp dEdwwbu Ywiudwd £ funupuytipng wnpdwquwphg:
Uju nbwpnud, Gpp funupulbpp deluwpwund £ hp Jpw gnpdwnpynn putiw-
nwwdwu ubpwgnnwip, pwig sh gwulwunwd hwlwdwpunbl, uw nplk Yepw sh
wpdwguwupn hp hwugbht wpdws pwgwuwlwl quwhwwndwup W thnpdnud £
hwownbgdwu bgpbp quub] fununnh hbw: buy wiu nbwpnd, Bpp funupulybpp
Uwlupuwnpnd £ hwwnpydbp fununnpu, tw hwlwnwyynd £ Jbpohupu, Yud
thnpdnwd hupu hpbt wpnwnpwgtb), Jud hwlwnwpd pliwnwunwlwu ubnpwg-
nnd  hpwagnpdnud:

<hnlywy Bpyfunuwywu dhwdnpnud funupuybipubp wuhwown wdnwhu-
ubp Gu, huy wndw; hwnnpnulygwlywu hpwnpnygjwu dbg  hwlwdwpunbnt
Uwhuwabnunyeniut wdnwunt' Pepuwpnh Ynndu k, pwuh np uw wn opp
Ybuophu wwwwhwpwp hwjnuwpbpbp §, np Yhup dwpduwdwbwnnygjudp §
gpwnyntd:

BERNARD [bitterly]: He wanted me to play golf this afternoon.

JENNY: You should.

BERNARD: This afternoon?

JENNY: You need the exercise.
BERNARD: Are you trying to tell me what | need? You! You!
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JENNY: But you do. You're putting on weight.

BERNARD [stamping round the room]: That is it! That is the end! You stand there
criticizing me.

JENNY: Not criticizing, | was saying. You told me yourself your blue suit was tightz.

RPbpuwpnh hwunwwnwlwyu wunypp' “He wanted me to play golf this
afternoon.” hpwlwunw ns ph hwuwnwwnnd £ unnpngdwt hdwuwnh hulnientup,
wjl wunipnwlh pnnnp £, nph whpinbnunhy ubpwanbignieiniup hp Yungn' &-
uhhu putwnwwbu t: Mepnynunpy wlhnh wiu hdwuwnp deuwpwuynd  hw-
pwwnbipuinh pungplydwdp: Udnwunt bwwwwlu £ h gnyg nubp Yunep, np uw
wupwnpn wpwppubp § gnpdnud: Yung wwwnwuluwuhg wwpgq Gplnwd £, np uw sh
pulwind hpbu ninnjwd putwnwwnwlwu ubpwgnnup, pwuph np wnbnuy sk
wdnwtnt pwgwhwjndwu dwuht, fwd sh gwulwund wpdwgqwupb] npwtu: Lw
wwpquwbu hwunhdwunwd £ wdnwun wju pwtuh hwdwp, np sh Juwnwnb
pulybipng fuunpwupp, W npwuny hpbuhg htnwgunw £ hwnnpnuwlygdwu Yhqu-
Yawnp' “You should”. Upwu htinlind £ “This afternoon?” hwpgwlwu wunyen,
nph hwnnpnwlygwywu tywwnwlyp nbnbluwnynyenu unwuwp sk Pepuwpnp
Ybuophu £ hwjinuwpbinty Yune' dwpduwywbwnnyejwdp gpwnybint thwuinp, L
puwn wind, upw hwpgh wbpnynunhy hdwuwnp ptuwnwunwlwu ubpwgnnuiu
Uw htswb’u Yupnn bp gni$ fuwnwy winpwihg hbiwn: QEUKU nuindjw sh- win-
dwagwupnd hpbUu ninnywd putwnwwnnyejwup bW npw thnfuwpbu hwlwnwy
ninnnipjwdp £ wpnwhwjind hp puuwnwunwlwu Jepwpbpdniupp' “You need
the exercise.”. Unyu' funphnipn wpunwhwjnnn funupwihtu wywnnud fununnp
putwnwuwnu £ funupuybpnot wju pwup hwdwp, np tw hpwdwpynid § wub
wju, hus ognin £ hpbu: huswbiu wbuunud bup, pulwnwwnyzjwu phpwiu § nwn-
unwd ng el QEUQU hp wupwpn Jwppny, w) Rapuwpnp, np sh hwulwund hp
(wyu ni Jwwp: “Hwuhg Repuwpnu £ wybih £ pnppnpynud, W upw hwgnpn
funupwjhu gnpdnnnijwu Jbe wybkih pwgwhwjn pwgwuwywu quwhwunwlwu
E wpunwhwjinynud. “Are you trying to tell me what | need? You! You!” hpwlw-
unuwd wju hwpgwlwu wunyeU wuninnwyh pnnnp k£, nppu hbnbnd £ punwup:
RPbpuwpnhu qujpwgunud £ wju thwuwnp, np Yhup hwdwpdwlynud £ hpbu funp-
hnipn wwy, pwugh puwn Upw' dwpduwywwnniejwdp qpundnn Yhutu hpwyniup
sntup nplk dGypu funphnipn wne Pugwuuswlwu wunyph wnluwnygniup
wwjdwuwynpwsd £ Repuwpnh dwup wwpnwubpny: huswbiu nbuund Bup,

2 New English Dramatists 7 L9 181, United Kingdom: Penguin Books, 1968.
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Rbpuwpnp unp pulwnuwwnwlwl ubpwgnnd £ gnpdnd Yung Ypw W thnpdnwd
Upwu ubipgpwyb) hpbu hbwnwppppnn hwnpgh puuwpydwu dby, pwig Luhu wju
wugwd £ £ «funyu wwihus' wpniuwlbing puuwnwnb Upwi wiu pwuh hw-
dwp, np uw sh gwulwund dpghlulywu Jupdnyeniuubp wub] bW ghpwund £
Pbpuwpnht fuhun quipugund £ Qbuph udwu Jwppwghdp: b ywwnwufuwu
Qbuhh' hpbu ninnwé wunipnuwyh hwunhdwunyejwl, PEpuwpnt wuninqulh
pnnnp £ wpunwhwjunnd hpbu wuhwpyh putwnwwnbnt hwdwn. “That is it! That
is the end! You stand there criticizing me.”: huswbiu wnbuunud Gup, Pepuwpnp
pwndpwdwjunid  hpbu ninnywd puuwnwwnnygniup bW hwlwnwnénd wiu: Wu
Gpylunuwywu dhwdnpnd wnlw £ Gpyhynndwih putwnwundwu npulbnpnid,
pwugh RbUhU 2wpnuwy hwlwnwnpdnwd £ ppbu ninndwd pulwnwunwywu
ubpwgndwup:

Lbunlyw) ophwynwd GpYtununyegniut uuynud £ denwinpwup wnunwhwg-
wnn wuninnwyh funupwiht wywnny, npnd Snppwtu putwnwunwlwu ubpwg-
nnd £ gnpdnud wdnwunt ypw Upw wwwounphnygw ywwnbwnny, pwugh
ybipshuu skp Ywpnnuwgby hpbug wwt Jupdwwinyejwu hwdwp wwjdwuwdnn-
Jwdnigyniu dbnp pbinb. "I can just see you,” she stormed, "letting him back you
down!"”

Internally raging Anthony hurried back to the Ritz to report his discomfiture to
Gloria.

"I can just see you," she stormed, "letting him back you down!"

"What could I say?"

"You could have told him what he was. | wouldn't have stood it. No other man in the
world would have stood it! You just let people order you around and cheat you and bully you
and take advantage of you as if you were a silly little boy. It's absurd!"

"Oh, for Heaven's sake, don't lose your temper.'®

Sinphwiht hwdwlwsd pwgwuwwu hnygbph dwuphu £ lund uwb
htnhuwlh “she stormed” Upwgpnuip: <wuljwuwind hpbu ninnywd pltiwnw-
wnieiniup Euppuht thnpdnud £ wpnwpwgub hp dwiunqnuip. "What could |
say?", husu £ wybih £ pnppnpnid S nphwiht: Wu wuqwd puiwnwnwywu
ubipwgnnuiu nidbinuunwd £ wpunwhwjindbind whu ninhn hwunhdwniejwdp,
www ninhn denunpwupny. "You could have told him what he was. | wouldn't
have stood it. No other man in the world would have stood it!”: Ninhn hwunh-
dwuntgjnut wpunwhwyunwsd £ “could” tnwuwlwynpnn pwih W “have told”

3 F. Scott Fitzgerald, The Beautiful and Damned, Ly 158, New York, N.Y.: Literary Classics
of the United States: Distributed by Penguin Books, 2000.
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wbpdbhn hudbhuhnhdh hwdwnpniygjwdp, huswbu twl pndwlwu wugjwiny
wpunwhwjinqwd pwih dhongny. “wouldn’t have stood”: Ninhn dbnunpwup wp-
wwhwjnnn funupwiht wynnwd wnlw £ swpwhpnwwlwu hwdwudwunyzjwu
nbwlwu huwph Yhpwnnyeniu, nph gunphpy nidbnwunwd GU pugwuwlwu quw-
hwwwlwup L, hGnbwpwn, twl puttwnwunwlwu ubpwgnnudp. “You just let
people order you around and cheat you and bully you and take advantage of you
as if you were a silly little boy.”: EuppUuht, uwlwju, hwlwnpynwd £ Yunop L hw-
Yuwnwpdnw upwu. “Oh, for Heaven's sake, don't lose your temper.”: Ubnwn-
pwup wpwnwhwjwnnn funupwht wywnny Euppuht pwgwuwlwu quuwhwwnwlwu
£ wwihu upw Jupphu: Lpw fuhuwn pwgwuwywu nhppnpnodwtu Jwuht § 4lyw-
Jnwd uwl “for Heaven's sake” pugwlwushiginiup: huswbu wnbuunud Gup, funu-
pupwgh dwywdwdp wunmhbwuwpwp hpwanpdynd £ Gpylnndwih puuwnw-
wnwd, pwugh funupuybipp sh punnunwd hpbu Nipnywd wwpuwdwupp, b npw
nidbnwgdwup hwdpurwg hupu b £ ulund hwwnpyby;

Lbnlyw) ophtwynud fununnt wunipnuyh hwunhdwunyegntt wnpunwhwg-
wnn funupwiht wywnny putwnwwnwywu ubpwgnnd £ hpwgnpdnd nhdwghup
Ypw, pwugh bw wnwug thwunwenebph d6Yy wy Gpyhp £ GYGL“ Say, what the
hell do you want to come ashore without a passport for?”: flununnh pwgwuwywu
Ybpwpbpdniupt wpunwhwjnwsd £ “what the hell” swpnyeh dhongny:

“I'm from the consulate. ... Say, what the hell do you want to come ashore
without a passport for? Don't you think we have anything better to do than to take
care of a lot of damn fools that don't know enough to come in when it rains?
Damn it, | was goin' to play golf this afternoon and here ['ve been here two hours
waiting to get you out of the cooler.”

“That'll teach you a lesson, | hope. ... Next time you have your papers in
order.”

“Yesssirree. ... | shu will. ™

Wunthbnlb funuwlhgp nwndjwp wuninnwlh hwunhdwunyenu wpunw-
hwjwnnn funupwiht wlwnbpny putwnwwnid § funuwlght wjiu pwuh hwdwp, np
Uw wufunhtd Juppwghd £ npulnpbp; W upwu oqubint hwdwp hjniwwwnnup
unhwywd L bGnbp hbunwagb) hp pninp wwuubinp. “Don't you think we have
anything better to do than to take care of a lot of damn fools that don't know
enough to come in when it rains? Damn it, | was goin' to play golf this afternoon
and here I've been here two hours waiting to get you out of the cooler.”: h

4 John Dos Pasos “1919”, p. 62. New York: New American Library, 1960.
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wwnwuluwu hpbu nipndwé  putwnwwnwlwu  ubpwgndwl' funuwlhgp ns
dhwju sh hwlwnwpdnu, wjll hpwdwuht hbwnbbnt ywnpwunmwlwdngegniu £
hwjinunut® “Yesssirree. ... | shu will.”: Uju bpyfunuwlwt Shwynph pluunyejwdp
wwng b nwnunwd, np wju dpwlynnd pbbiwnwigpngaynis | wwpniuwynud:

Wuwhund, hhdudbin dbp Yuuwwpwd hbnwgninngejwu ypw' dhup
tnwpwugwwnnd Gup putwnuwudwu wbpnynunpy ubpwgndwu dhwlnnd Jud
bGpylynndwiuph punye nwibgnn BpYyunuwywu dhwynpubn: Eplynndwih puuw-
nwwnwywu ubpgnpdnye it wwpniuwynn hwnnpnwlygwlywu dhwynpubph wju
wmwpwnbuwlh wnwuduwhwwnynigniut wyju £, np, b ywwwufuwu fununnh
wwpuwywfunuwlwu nhppnpnadw, funuwlbhgu hp hbpehu thnpdnd £ putiw-
nwwb] upwu Ywd E hpwgnpdnud £ huptwwywonmwwuwlwu funupwiht nwg-
dwlwpnigint' Jwuwdp punniubing hpbu nipndwé putwnuinwlwu Ubnwg-
nnuip: Uhugnbin dhwynnd putwnwwnwlwu ubpwgnbgnigwu nbwpnd funuw-
Uhgu punniunwd £ hpbu ninnwd putiwnwunnyeniup Ywd & uwfupunpnud £ shw-
Ywnwndbl’ wyuwhung funwwihbing Yntu$ihlnhg:

SGpwlwunypyniu

1. Austin, J. L., “How to Do Things with Words”, Oxford: Oxford University Press, 1962

2. Searle, ). R, “Speech Acts” Cambridge; Cambridge University Press, 1969

3. Searle, ). R, “Mind, Language and Society: Philosophy in the Real World”, New York:
Basic Books, 1999
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uuendenhyu

Uju hnndwdh tywwwyp putwnwundwu wbppnynunhd wynh puunte-
[ntuu Ep, npnbin nwwpwubighup, b wbpnynunhy ubpwgnbigniejwu hdwu-
nwjhu nwawnp huswbu £ npubnpdnd funupnud, wjuhupt' hpwagnpdynwd fununnh
Ynndhg L deluwpwudnd funupultipng Ynndhg: <phdudbinyg dbp Yuwnwnpwsd
hbnwgnunniejwu Ypw' dbup nmwpwlgwinbightp pulwnwundwu wbpinynunhy
ubpwandwu dhwlynnd Ywd Gpiynndwih punye niibgnn Gplyunuwlwu dhw-
ynnubin: Ephynndwip putwunwwnwlwu ubpgnpdnygniu wwpniuwlnn hwnnp-
nwlgwlwu dhwynpubph wju tmwpwnbuwyh wnwiduwhwunlnieniut wju £,



Lutwnwwnwlwt ubpwgnbgnipjuwt hwnnpnwlygwlywiu vnwpwnbuwlubpp wugbpbunwd 93

nn, h ywwwuluwu fununnh ywpuwywfunuwlwu nhppnpnodwl, funuwlhgu hp
htppeht thnpdnuw £ puliwnwwnbp Upwu Jwd b hpwgnpdnd § hupuwuwwown-
wwuwlwl funupwiht nwqdwdwpnyeinu' Jwuwdp punniubing hpbu nipngwsd
putwnuwuwlwu ubpwgnnip: Uhusnbn dhwlynnd pliwnwuwwlwu ubpwg-
nbgniejwu nbwpnwd funuwyhgu punniund £ hpbu ninnjuwd pulwnwwnnieginiup
Ywd b bwtupuwnpnud £ shwywnwpab)' wjuwhuny funwuwihbing Ynudihluinhg:

Puwlnuth punbp - puuwnwwundwu wbpinynunhy ubpwgnnud, wbpinyne-
wnhy ubipgnpdnueiniu, Gpyynndwuh puuwnwwnid, dhwlnnd ptuwnwwunnid:

KOMMYHUKATUBHAA XAPAKTEPUCTUKA NMEPNIOKYTUBHOTO
BO3JEUCTBUA KPUTUKKU B AHTMTMUCKOM

APTIMHE MALOAH

[llaHHaa cTaTbA aHanusnpyeT MEPNOKYTMBHBINA aKT KPUTUKK, T.€. Kak oTpa-
MaeTCA MEPNOKyTUBHOE BO3AENCTBME KPUTUKMN B aHTIIMIICKOW peqn, Kak roBOPALLLUA
peanusyeT BbILLEYNOMAHOTOE BO3[ENCTBME W Kak 3TO BOCMPUHWMAET ChyluaTtenb.
Halwe uccrepoeaHne no3BonAeT OTNUYMTL OfHOCTOPOHHEE W [IBYXCTOPOHHEE Mnep-
NOKYTUBHOE BO3[EWCTBME KpUTUKU. [IBYXCTOpOHEE NepnoKyTUMBHOE BO3LEHCTBUE
KPUTWMKM MOKHO OXapaKTepu3oBaTb KaK KOMMYHMAKTMBHOE BO3fElcTBMe, rhe B
OTBET Ha KPTUKY ClyllaTeNb B CBOKO OYEPEfb KPUTUKYET FOBOPALLErO WU pea-
NM3YeT CaMO3aLLMUTHYHO KOMMYHWKaTWUBHYIO CTPaTernto, oTHacTU MpusHaBas CBOW
npocTynok. B cnyyae ofHOCTOPOHHEro BO3fEWCTBUA cryluaTenb NMPUHUMAET KPU-
TUKY B CBOW afjpec MM MpeAnovMTaeT HUKaK He pearnpoBaTb, TakUM obpasom
nsberasa KOHMIMKTA.

Kniouessbie cnosa - NepPnoKkyTMBHoOE BOBJJ,G'VI,CTBVIG, OfHOCTOPOHHEE N LBYX-
CTOPOHHEE NEPNOKYTUBHOE BOBJJ,E'VI,CTBVIG KPUTUKWN.

THE CHARACTERISTICS OF THE PERLOCUTIONARY ACT OF CRITICISM IN
THE ENGLISH LANGUAGE

ARPINE MADOYAN

The article investigates the perlocutionary act of criticizing in English
literary discourse. The author has tried to elucidate how the perlocutionary effect
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functions in speech, that is: how this communication is realized by the speaker and
interpreted by the hearer. Based on these studies, we could set apart two
communicative perlocutionary act of criticism: two-sided and one-sided criticism.
Two-sided criticism can be defined as a type of communicative act where in
response to the speaker’s criticism, the hearer criticizes the latter or uses self-
defense as his/her conversational strategy. The use of such strategies indicates that
the hearer acknowledges some wrongdoing. Whereas, in one-sided act of criticism,
the hearer either accepts the speaker’s criticism or prefers not to answer at all.
Based on research work, it becomes clear that the absence of feedback on the
hearer’s part is conditioned by his/her desire not to provoke confrontation.

Key words - perlocutionary act of criticism, two-sided criticism, one-sided
act of criticism.





