ANNA MHWHACSH

PEAJTIU3ALINS [MPATMATUYECKOM YCTAHOBKHM HA
BHHMMAHWE

IpobneMa BO3AEHCTBMS W BOCMPUSTHA A3BIKOBOTO 3HAKa B MpoUEcce
KOMMYHUKaUMKU NpuobpeTaeT 0cobyro aKkTyalbHOCTb B CBA3W C TEM, YTO OCHOB-
HOH (PYHKIIMEN XYLOXKECTBEHHOrO TEKCTa ABJIAETCH 3CTETUYECKOE BO3NEHCTBHE.
Oco0blit MHTEpec npefcTaBNseT n3ydeHne npobiemer 3(hheKTUBHOCTY BOCNPUSA-
THA MPOM3BOAHbIX CIIOB B 3aBUCUMOCTH OT JIMHTBHUCTHUHECKUX XAPAKTEPHUCTUK WX
OpraHM3alllyu ¥ UENEBOH YCTaHOBKH.

Mpu Tom, yTo oOL(EH nparMaTH4ecKOi YCTAHOBKOW XYHOKECTBEHHOTO
TEKCTA ABJIAETCA 3CTETHYECKOE BOBAEHCTBHE, B KaAXIOM~KOHKDPETHOM cayuae
MOrYT BapbMpOBATLCA  KaK THMbl TaKOW YCTAHOBKH, Tak W €€ BO3AEHCTBYOLIAN
cuna. TUn yCTAHOBKHM, TO €CTb KOHKDETHOE HaMepeHWe aapecaHTa, sBJIRETCA
00WKM OpraHy3yrOUIMM Ha4aaoM BbiCKa3bIBAHUS.

B 32BMCHMOCTH OT THNA NparMaTHYeCKOM YCTAHOBKU NMPOHCXOAMT OTOOP
A3bIKOBBIX €IMHULL, 3a0eHCTBOBAHME TEX WM WHbIX OCOOEHHOCTEHW WX CTPyK-
TYPHO-CEMAHTUYECKON OpraHu3alny, MeHseTcs QopMa ee A3bIKOBOH peanusa-
LMH, a Tak#ke 3HEKTUBHOCTL BO3AEHCTBHUA U BOCTIDUATHS.

B oTaesibHOCTH HK 01HA M3 MparMaTHYECKUX YCTAHOBOK NPaKTHYECKH HE
WCMOJb3YETCA, BCE OHH B3aMMO3ABUCHMbLE M B3aUMoOOycnoBneHHst. Tak, ycTa-
HOBKa Ha “‘BHMMaHMe” ABNIAETCA BaXKHEHLEH COCTABNAIOIEN BCEX OCTANbHbIX, @
DparMaTHYeckas YCTaHOBKA Ha CO3[aHME HHTEPECA HEOTbEM/IEMa OT fparma-
THYECKOM YCTAHOBKM Ha 3MOLMOHANbHOE BO3OEHUCTBHE, TAK KaK TOJAbKO 3MOUMHU
MOTYT Npo6yaHUTb UHTEpEC.

Hepapxuuecky kaxnas nocaeayloLas rjparMaTHyeckas yCTaHOBKa BKIIO-
HaeT OJHY MM HECKONbKO MPEdbIAYLIMX B pasHbIX coveTaHWAX. Hampbicilei
NparMaTU4eCcKOl YCTAaHOBKOM ABMAETCS MparmMaTuyeckas YCTaHOBKa Ha penpe-
3CHTAUMIO KOHUENTYANbHOW KapTHHB! MHUpa, KOTOpas WMEET rnobanbHbiil
XapakTep, 00beMHAET B cebe Bce OCTallbHbIE YCTAHOBKHM M B KaKOM-TO CMbIC/IE
CMblkaeTcs ¢ 06lEeN HANpaBNEHHOCTBIO XYHIOXECTBEHHOrO TEKCTAa Ha ICTETH-
4eCKoe BO3AEACTBHE.

Heobxonumo Takike MOAYEPKHYTh, YTO ¢ YCJIOXHEHHEM TUMA MparmMaTH-
YECKOM YCTAHOBKM 3aTPYAHAETCS MNPOUECC BOCHPHATHA, HO BMECTE C TeEM
ycnnupaercs 3QpPeKTUBHOCTL BO3AEHCTBUA K NIYOUHA BOCTIPUATHA.

OcoOblH HHTEpEC MPEACTABAAET PACCMOTPEHHE MPArMaTHYECKON ycTa-
HOBKH Ha BHUmManue. Hanbonee moapobOHoe onucanue 3TO sABAeHMe, (Ha3bi-
BaeMO€ TAKKE aKTyajlM3aluMen) KaK 0COObIA TMN CNeUMalbHOTO UCNONb30BAHHUS
A3bIKOBLIX CPEACTB, NOAYHHNO B [IpaXCKOH JIMHIBUCTUYECKOH WKOJE, FAE OHO
paccmMaTpuBaeTCs B 3aMMCTBOBAHHBIX M3 MCHXONOTMA TEPMHHAX “aBTOMAaTH3a-
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W i acastomatinsatin socnpnsind. Hol akryajusauneii noniMacTcs Takoe
HCHONLIOBANIIC SILIKOBLIN CPCIACTE, KOTOPOC HPHBJICKACT CAMO 110 CeOC 11 BOCTI-
PHHIMACTCH KK HCOOLITHOC, ATUCHHOC AaBTOMATIMA, T.¢. JACABTOMATH3HPO-
BAHNOC,

Ha yposiie cn0B00Gpa3oBaiis CPe/ICTBOM “JleaBTOMATIBALNN, 10CTH-
ACHUA VCTAHOBKIL 11a “nhuMaiiie” SBARIOTCA BCC €J10BOOOpa3oBaTE/IbHbIE CTiI-
anctineckye npuesmsl (CCHY) 110 B NEPBYVIO 0MEPE b, TaKHE, KOTOPbIE MOCTPOEHBI
Ha BbIABIKEHIN (POPMMILHO-CTPYRTYPHBIN NPH3NAKOB NPOIIZBOAHOrO €10Ba
(FIC). Tox 1epytpon "Bremickenne” ccayetr nouliMaTe HaxaMie B TERCTe
KAKIN-T100 (POPMAIBIHBIN HPIBHAKOB, QOKYCHPYIOWWIN BHIIMaHIIE wiiTaTens na
HEKOTOPBIN YepPTAX TEKRCTA i1 YCTANABANBAIOUUIN CMbICAOBbIE CBA3I NEWKLY
ICMEHTAMIE PA3HBIN A POBIHCTT U ICTANTHBIMIL YJIEMEHTaMI ONHOTO YPOBHA.
BbUBIGRCHIIC 3QICPANBACT BHINAHIC NHTATCAN 1A ONPEACHEHHBIN YUacTKax
TCKCTA 11 TEM 1OMOTACT OICHITD HX OTHOCHTCABHYIO 3HAHMOCTb, HEPApXHIO
O0pA30B, HACH MVBCTB 1 TAKIM OOPA3OM 1ICPLIACT OTHOWEHIIC FOBOPALLETO K
ApCAMeTY peyilt It CO3/1aCT IKCIIPCCCHBHOCTL HNEMEHTOB. BhiaBinkeHne odec-
NEYIBACT CANNCTBO 11 VHOPAIOUCHHOCTb CTPYRTYPbl TekcTa (ApHonba 1975).

Ocoocinoctn cipykiypuodt opramtsawitn [1C, coctasnofl xapakTtep ero
CTPYRTYPhI HPCACTARAAIO N LIIHPOKIC BOIMOANOCTII A peajiiauitil nparma-
THUCCKON YCTaHOBKI Ha sHivanie. C Henbio npnsieyb BHIIMARIIEC MOTYT POI3-
BO/LUTLCA CaMbie paziooOpasisie 1panchopyaun 8 ctpyktype [C: paznoae-
HIIE 11 ICPECTANOBKA KOMIOHCHTOB, CPALCHIA. HCNoNb3oBanite Mopdembl B
KAQUECTBC CAMOCTOATCALIOIO C/IOBA. HAP) LICHIA 3AKOHOMEPHOCTE I KOMOHHATO-
pirit sopges. nosrop mopenm HC. KoTopbie BbIBOAST A3bIKOBLIC €41HIIUbI.
oOpasyrouute CCIl 3a npeaeant X o0mENpHHATHIN. TPAIHUHOHHBIX  (OpM
vnorpedacHiit. OOpaTinCs K anamIizy. NPOBCIACHIIONY HA MaTepHane npois-
seacintit M.C. dmvuikepacin.la i Jlx. Jlwofica.

o ...and I was glad that he was himself again, or at least the self that |
knew, and with which I felt at home. (F.S. Fitzgerald.” The Rich Boy", p. 133)

e Unlike American trains that were absorbed in an intense destiny of
their own, and scornful of people on another world less swift and breathless.
this t-ain was part of the country through which it. passed. (F.S
Fizgerald "Tender Is The Night” p.43)

B aaunbIx npisiepax nponexoiiT pa3nokeHile i nepecTaHoBKA KOMMO-
HEHTOB. YTO D3N CAOBHO NIPIIRJICKACT BHIIMaHIE anpecara.

Kak yake ObtIo o1meteHo, YPGeRT BbiaBHACHIA MOKET NOCTHIATLCA 32
CHeT NOBTOpPA KAk KOPHCHLIN. TaK it adkcaibHbIX MopdeM. ocobeHHO, B
CAYUAE MHOTOKPATHOIO HOBTOPA.

o Creator he has created for his creatured ones a creation. (Jumes
Jovee, "Finneguans Wake” p 27)
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Ha Y108 npusepe MOKHO  HPOCACMUITE NOBTOP KOPHEBOIT MOpeMB.
CAOBOOOPA30BATLIILHIOL BAPLUPOBAHIC, A TAKKC HAPYIUCHIIC BHYTPEHHEN Ba-
JICHTHOCTH HIPOIBOANOIO croBa. Bee »Th CTIICTIICCRIIC NPHCMbL 3a1epXkii-
BAIOT BHIINMARIIC UNTATC/AS HA AAHHOM OTPEIKE TEKCTA. BbI3LIBAIOT ItHTEPEC 1
IMCIOT  OFPOMHOE  HMOUHOHAILHOC  BOBACHCTBIC,  KOTOPOC  AOCTHIaeTes
MHOFOKPATHOCTBLIO MOBTOPCHEIT I "Jl0CTAaTOUHOIT TCCHOTON psta”. TO ¢CTh Koraa
NOBTOPAIOHINCCA MICMCHTHI HANOATCA HA OIHIKOM PAcCTOAHIN APV OT Apyra.
PaccyMoTpHM careyiountii npusep:

¢ He was thinking, he was living a world completely his own and in
the small motions of his face, the brow raised or lowered, the cyes narrowed
or widened, the lips sct and reset. the play of his hands, she saw him
progress from phase to phase of his own story spinning out inside him, his
own, not hers. (/.S Fitzgerald, "Tender is the Night, p.321)

B nannoanr npiaiepe. uia Toro. 4To0bI nepenats BHYTPEHHIOW OopbOy
PIABHOTO  ICPOA. aBTOP. HAPAIY € NCHOJAL3OBAHIICAL THTOHUMHUCCKIN  Map
raised or lowered™, “narrowed or widened . npideraeT k ¢10Bo0Gpa3oBaTeib-
HbIN CPCICTBAM € HEALIO N CILICHIS OCTPOTBLI BOCHPUATHS — “[ips set and reset .
A TakAe. LA 0obuicih AOCITCILHOCTIL ABTOP BBOANT 10NOANIITCIbHYIO
IgopMattio B N0AL3Y 1108014 O TOM, MTO Fepoil KHBCT CBOEI AN3HBIO Il
HIKOKAL OOPA3OM HE MOKCT IPHCHIOCOOHTLCA K MOPAJbHBIM LCHHOCTAM CBOEil
Aenbl. Mcnione3ys npuem napactanns “she saw him progress from phase to
phase’”™ 11 BBOAA CNOBO “spin out”. a Takke npHeM (Gpefizmiira npi noMou
bpasvr “his own™. aBTOp TAKIN OGPATON NOALITOKNBACT MBICAL O TOM. TO_
repolt ANBeT COMJIACHO CBONM. YCTAHOBACHHBIN 1M caMitzt nphHunnaM. Ha
OCHOBE  CJIOBOOOPA3OBATLIILHOI  KOPPCASINIIL B NPOI3BOAHBIX  CA0BaX Mo
NPHIUNNY B3AHMOOTPAKCHIIA BOIKAIOT 11 CCNMANTHYECKIIE KOPPENsLil. KOTO-
pbic NPHBOIAT K CEMAHTHKO-CTIUTHCTHYCCKIM Tpancgopaaunas Koppeapyio-
BLNN CJIOB.

Onnin 13 OCHOBHLIX HPHEMOB B peajiii3alitil YCTAHOBKII Ha BHIMAaHIte
ABAACTCA  OKKAZHOHAIININM.  KOTOPLI CTPOITCA 11a  HapyWweHIIl BHYTpeHHEIl
sanentrocTit [1C. OTKIONCHIAN OT HOPMATHBHOIO YNOTPeOeHIS A3bIKOBBIX
CPCACTB # UMECT TOT 1 NUON CTIUCTHYCCRI Y(PeRT, KOTOpbIil, B CBOIO
ouepeb, BANAET HA npouecc Bocnpuatia. Kak ormeuaetr B.Ennceesa, "npu
BCCM MHOI000pasing 0COOCHIOCTEI OKKA3IMOHAIBHBIN JICKCHUYCCKINX CAIHINL, HX
NAPAKTCPHCTIRIL OCHOBANLI HA B3ANMOICTICTBINT OOULIN QA BCEX OKKa3HO-
HAUILHBIX  CAHMHILL ABiCiii - anajaormt 11 aeopaaunn” (Esncecsa (984).
O6napyAchite ananoring 1aeT TONUOK HOBbIM  aCCOUMATHBHbIM CBA3AM. UTO
Kpaiiie BamHO L1 H3MCHCHIA CCMRNTIICCKOTO 00beAa 1ICXOAHOrO CJI0BA 11 €ro
aiementoR.  Handoaece oruciinBo  ABsieHe  anajorin 0pociekinBaeTcs Ha
C/1I0BOOOPA30BATCALHOM VPOBHE, A€ COOTBCTCTBHE TOI UL IO MOoAeni
NO3BOJAACT OTHCCTH OKKAZHOHMIIEM K ONPeAC/ICHHOI rpyline, pa3psaay it T.n.
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e Standing unsclf-consciously in the middle of the room to sce which
was the American ambassador, he realized with a start that he hadn’t
thought for Caroline for hours. (/.S Fitzgerald. The Bridal Party, p.213)

e “Tell me of vour experiences in the war. Are you changed like the
rest? You have the same stupid and unaging American face, except I know
you're not stupid, Dick.” (/-.S. Fizgerald. "Tender is the Night", p.147)

B npHBCICHHBIN HPHMEPAN  OKKA3HOHAIIBMBL TIPHBJIERAIOT BHIIMaHIe
HEOOBIMHOCTHIO (POPAL 11 OTCY ICTBICM 1aHNbBIN CJIOB B CitcTeMe a3bika. BamecTte ¢
TEM. HCOONO MO OTMCTINI b, HTO HAPYILEHIC BUICHTHOCTHBIN CBOICTB MOP(ens
HEe NPIBOANT K “3aTCMUCIHINO T CMbICAA. TAK KaK BO3MOKHO BOCCO31aTh CNOBO0OO-
PA3OBATEbHBIN AKT: wnaging American face — fuce, that doesn’t indicate the age
of « person. (GIHIOM Bl HE 113MCHIUIICH BCC TO /Ke MIYTI0C HecTapeiouee
AMEPHRAHCKOL JHIHO. XO T S5-T0 310, 4TO 1J1) HBIM BAC HITKAK HE 11a30BCUIb.)

PCKOHCTPY KIS CIOBOOOPA3OBATCIBHOIO AKTa, OCHOBAHHAA HA pa3ioke-
HINE CJIOBA, TAKAKC HCTOL3VCTCA B KAUCCTBC HpHesa. ycuansalouero ddhderr
CBLUBILACHIA . Taknm o0pasom. YPPeKTHBHOCTL BOCNPHATIIA JaHHOrO €NoBa
00YCAOBJICHA BCCMIL CPLICTBAMIT BO3JACHCTBIA — HAPYWECHNEM JIEKCHUECKOIT M
€N10BOOOPA30BATEILHOI CONCTACMOCTIL. pastowcHites komitoneutos [1C. ero
MOTHBIPOBAHHOCTBIO 11 CTIUNICTHYECKOIT MAPKIIPOBAHHOCTBIO B 3TOM BbICKa3bl-
a1, C Toukn 3peHns H»PpekTa KOMMVHIIKATIIBHOTO AKTA B [IJJAHE TIOHIIMAHISA
3TOT HpIIMEP YOCANTEILHO ACMONHCTPIPYET pa3HILy B BOCAPHATHH 1POCTOrO i
MPON3BOIHOTO CAOBA. JiaucHile HOBOTO HPOIBOAHOrO. B MaHHOM cavuae
OKKa3IOHANBLHOTO. CNOBA NPC/ICKA3YCMO. JIErk0o vraaeiBaeTca. B cneaviouem
OPHAICPS ORKAJIOHATINA gastropath cos i asTopost no anaioring co cnosani
psvchopath, hvdropath. naturopath.

“... do you think after sitting up all night drinking beer, you can go
back and convince your patients that you have any character? Don’t you
think they'll see you're a gastropath?™ (F.S. Fiizgerald. "Tender is the night”,
p.206)

baarojaaps ¢BONCIBY MOTHBIIPOBAHHOCTI 1IPOIIBBOAHONO 3HAKA, BbIBOAN-
MOCTH IO BHUNCHHSA. a4 TAKAC 3AKOHY aHWIONNIL. KOTOPOMY MOAMHHAIOTCS
NPOLLCCHE CIIOBOOOPAIOBMNIA. HCIOILIOBAHIIC NPOIBBOAHLIN C0B odsieryacT
HPOLCCChE KAK BOCTIPHA T, TAK 11 HOHINAHIS,

SlBiicHile anatorit HEPA3PLIBHO CBA3aHO C ABNcHIteM aedopmatui. [e-
dopmaiia. To ccTh HapyHICHIC 1HOPMbBI 12 PA3HLIX VPOBHAX 0Opa3oBaHis i
¢y HKWIOHPOBaNNA OKKAIHONANBMOB, IKCIMIIITHO 1J1IF HMIIHUNTHO Mpi-
CYTCTBYIOUIAA B Heil. O0YCAOBICHA TCA, 4TO OKKA3HOHAIH3M BBOANTCA B TEKCT
HaMEPEHHO. KaK CHTHAI JKCHPCCCII 1111 YAEMEHT CTIUIHCTHYECKOTO npiema, .
CNenoBaT . NbHO. MPHBJICKACT BHUMAHIE “HTATENS. 3aCTABNAA €ro HCKaTh
BOCAPIHIMATL  IONOJHINTECAbHYIO UH(POPMANLNIO. 3ATOAEHHYIO HE TONbLKO B
AAHHOM OKKAZHOHAMIINC. 10 1 B TCKCTC B 1ICAOM.
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e How bootifull and how truetowife of her, when strengly
forebidden, to steal our historic presents from the past postpropheticals so
as to will make us all lordy heirs and ladymaidesses of a pretty nice kettle of
fruit. She is livving in our midst of debt and laffing through all plores for us
(her birth is uncontrollable), with a naperon for her mask and her sabboes
kickin arias (so sair! so solly!) if yous ask me and [ saack you. (James Joyce,
"Finneguans Wake", p.13)

¢ What a mnice old mness it all mnakes! (James Joyce, "Finneguans
Wake", p.14)

Kak BuaHo wu3 npumepos, Onaronaps Aedopmauv OKKa3MOHANH3IMBI
BBIAENIAIOTCA Ha (OHE TEKCTa Kak JKCNPECCHBHbIN 3nemeHT. [lposBnssce Ha
pa3sIMMHbIX YpOBHAX, Aedbopmauus npuoOperaeT Haubonbllee 3HAYEHUE Ha
CEMAHTHYECKOM YPOBHE: CABHUI B CMbICNIOBOM M0JIE€ NMPUBOAMUT K CMEHE CMCTEMbI
ycTaHOBOK aapecata. ['paduueckas, a B yCTHOM BOCTPOW3BEAEHMU 3BYKOBAs
nedopmaums, HapylleHHe cnoBooOpa3oBaTeibHON MOACTH UM MEXCIOBHOM
WY BHYTPUCIOBHOM BaNIEHTHOCTH AB/IAETCA CUTHANOM CMbICJIOBOrO M3MEHEHHMA,
NMPOUCXOAAIUErO B OKKA3HMOHAIbHOW sekcnuyeckod eanHuue (bootifull BmecTo
beautiful, strengly — strangely, forebidden — forbidden, livving — living, laffing
— laughing, cnoBopss mnice, mness, mnakes, cnoBociOXeHHe truetowife.
postpropheticals, ladymaidesses u ap.). Cemantuyeckas nepopmauns mMoxer
MMETb pa3HOE BbIPAXXEHWE Ha YPOBHE CAOBa, yKa3biBas HAa 3KCMPECCMBHOCTH
okka3uoHanusma. Ilpu nedopmaurmn HabnropgaeTcs BHYTPHMCIOBHBIA NepeHoc,
TUIEePCEMAHTH3aUMUA UM HapYLUEHWe CEMAHTUYECKOM COYETAEMOCTH 3NIEMEHTOB.
Jedopmauuns MOxeT ObiTb Takxe 06yCcnoBAEHA KOHTEKCTOM WM pEYeBOH
cutyaumedt (Enuceesa 1984).

Takum oOpa3om, fparmatvueckas YCTAHOBKA Ha ‘“BHUMaHWE” HAXOAWT
OTpaX€HHWE B TAKOW OpraHM3alLMK CI0BOOOpa3oBaTENbHbIX CPEACTB B COCTaBe
BbiCKa3blBaHWA (TekCTa), KOTOpas, cO3/aBas YCAOBHUA ANS BbIABHUKEHMS
(hopManbHO-CTPYKTYpHbiX nNpu3HakoB [IC, crnocobGCTBYyeT akTyalu3audu €ero
cooepxaTenbHOM Cy6CTaHLmMM,
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