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Anjuqph nbpunb wdkbwpwliltphg b, ek ny wdkbwpwilp: Lpw
mpupwiymp punp yhup b hwduwywowuliwbh wdkbwpwpdp uw-
hwbgukphly, pln npnud 0y uyipwl gbnuipbunwlmb b wlgkjunyuijwb,
nppul nbknh b dwdwbwlh nbnbuwwb. «aunwghnpbl jnipupuibsneg
purnp yhup b dwnujh quuntimbs (4); Luy gndugruijhb wkpunp wyhup
t pligudblp bpyne hbpnu mUkbw gnduqnh wnupyul (udjug ghuypnud
qhppp) U Lnpht Ubkdnipjmb Chpbkpgnnp: 4bhpohtiu wyhwp b «Juppu
ubkthwlwl whdh dwuhl, quth hp fbnhpbbph [mdnd o padupuiph hp
wwhwlgdnlipblpps (4): Gnjuqpuiht wbpunp whwp b w. qpuih
nlpkpgnnp mpwnpmpnihp (uw hhdbwwbnd §épbugphs fabighph b),

P jupnum guhlynipimb wnwewgh (Ebpuybplungpip, plingénidulp),
¢- pwjwlywbwywh hknwppphp (htih dhinl Jtpe plipkpgytin hunfuip (4):

Anuiqnl wqphghy nupdubint tywwnwyny hbnhbwlp hwdwie
nhunui b quibwqutl wpnwhwjnywihengbibph, dwubwynpuybu’ thnfuw-
phpniuejnitiibph: ®@nfawpbpoipeinibp Ywplih b dbwlbpyb; npybu npbt
bwanfubpph hnfuwbgnudp dh oppblunfig dtl nippishi (3,139-144). |huh nu
wnwnlu, nhyp, gnpdnnnipnib jud quinuiap:

Swphlbp gwpnibhwl) bhnpwpbpnipimu Egp pliymbdws tp uwwh-
dwub] npybku «unp Yud pubtwunbndwlub (kquiwb wprwhwupnn-
pintl, npnud nplt hwuluwgnipimb wpnwhuwynnn bl jud h puth pun
qnpdwdjmd &b phwlwinb, pigmudwd hdwuwnhg nnupu  Awdwbdwl
huwujugnipnitt wpnwhuwpnbynt hulwpe (2,5): Qepy Lwhndp whnnud k
op hnjuwpkpnipintl punp whnp Ehwulwbug npuybu «dhsnhpnypughb
wptnwyunnlbpnud Ynbgbwinniwy hwdwlwpgnul (cross-domain mapping
in the conceptual system)» (2,5): Ujupbpl, hlywhu gnuyg b wydky Uwp)
ttnhb, thnpuwpbpnipjnibp «nbnh b nidkunod dnpnad b ny ph (kqynuds,
wjl «wpfuwphp Yobghynniwjughbng dbp wnopju, phinmbiguwd knubwyh
up punznp m wbpwdwl dwub b Juqumd, hul dbp wnopju Juppl
wpunwgninud b hnpdwenipjwl dbp dinfuwepbpuiljub hwulwgngnipnilps
(2,5): Dhihth 8nipklipup gnyg k wiwihu, np pun «hwnnpgnn thnpuwpbpnt-
pjwl (conduit metaphor) |kqniti pofwlhgwn £ hiwunp jununnbitpp U
gpnnUbpp (Equul podwlbguihsubp kb gopdwénd’ junnbbpht Guak
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pupbpgnnliphl pdwunbbp ngupyézne budwp.  hulj gdh djnwu Suypht
unnp Yud pupbpgenl  wrwbdiughned b shmpnjuus  hdwuwnb hp
pnjuiiquihshgy (1,93): Liqiupwbwlub gpuljwbnipyut dby wpsusjubd
b hinpiwpbpnpjwb Ybpwpkppw htnbjug ipkp whuwknkpp.

w. finfjuwpbpmp)niip npybu punhdwunh gnynippul Ab, p. Onjuw-
pipnipintbp npybu pwpwhjniuwiub hdwuwnwpubinipjul kpbingpe,

q. thnpwpkpnipemitip npybu hiwownh hwnnpguub dheng humnpruy-
guljwt gnpdanmpyub ke (5, 52-58):

Ubphyw hompjwdh bywwnwlb b bjwpwgpl) dudwbwlwlhg whg-
Juikgnt gpph gadugnnud tinfuwipbipnipjub Yhpwenieynitp: Ukbp ncanud-
trwuahpby Bup wbquuiqm fwpnwpuybinwlwh gpplph dh swpp qm{ulq-
nubp b wowbdbwgpky 65-p, npnbp b hEwnwquynui quuwlupgk; bup’
Yhpwnkny  wpwbdht punkph  Jbpnsnepub U hwdwwbpunwghl
Jkpimdnippul ykponubpp:

Swipplipnud kbp thnpuwpkpnieyul htnbyu) wkuwutpp.

1. Mupq thnfuwpkpnipini, npp unbgsnud b Ukl yunnlbp. Yspehtiu
Yupnn £ wpinwhwjingud hub By Yuwd dkyhg unjbih pwnnyd: Mwpq
thnfowpbpnipymthpp (hinud B, 1.1, Uhwtywd, htiswbu ophlwly w)-nud,
mp punupp hwdbdwnynud £ npypwdng dwpgn ud sunnwljbp ququitth
hbw, npl wubu ubiynud b quitwquit wypwtiptibpny:

w) Houston, the base city for the practice, is not unique in its
commodity and consumption gluttony. How to critically engage these issues
becomes the nexus of each design problem (6, 140).

Unyhuht £ wyb punupp, nip quynud b ujuy Swpnupuygbnw-
Jul pbykpnipyntip wypwiiph ne uywndwh Uninigpny potijwd plawlhy-
Utipny. whw pk hliynt wphiunnnbbpp unhyyfwd bh dkd pwlbp gqnpdwnply
wunyghpunnbibph bplwjwnipput htunbhg hwubbm hudwp: Uw ),
hbyybiu wudnud © hwenprn bwhwnuiunpyul kg, punbinud £ bputg wnel
ppjwd Cwprnwpung bnwlwl jatnph hhdpp:

1.2. Epyubgund wwpg hinjowpbpop)niiibp: Uygyhuhp hinhtwlp
gopdwsmd  t ophlwly p-nd wlju hhdbwplh qnpdbyulpyl nu
Swpnwpuwutnniejwt hwtinby Unnbgnulp olipnbin hwdwp:

p) The firm strives to avoid a repetitiously personalised style and is
committed to the idea that architecture is a craft rather than an art, a process
rather than an object. Appleton agrees with fellow Californian architect
William Wurster's view that architecture is for people, ‘the picture frame, and
not the picture' (6,149).



Unweht thnfuwpbpnipnibp  «§wpinupuybuinipyniup wphkuwa
uyp ny wpbuwe, ptplwlh qupdwbp b wowewghmy, pwih np own
plpbkpgnnbbp undnp bl wjt nuuk) wpgkuntiph pwpphli. nupbul Jh pk
htlg hpkup &wpuwpuwybnbbpp, wydkth gudp Yupshp mubb hpklg
qnpdh Ybpwpkpjw): Zwenpy thnjuwpbkpnipintip «Cwpuniwpuiytnntpinilp
qnpdplipug b ny pb wnwplus, ogpuinud £ Wwpinpgp dhnpb ne gnyg
nunhu, ap hkghtwlp bwhiugdnnltiph wijpenipjwb ywuhte sk np fun-
unud b, w)y wwwlhponbbph htn hwdwnbn wppowualiph, hush wpgynib-
pnud b dlnjnud B wuywqu ohtiniejniiubiph gdwqpkpp: Eppnpn thnfuwpk-
potppniip hbnhbwlip  dbepbkpnud b dh Swpunwpwwybnh  junupbphg.
«wpunwpwybnnigpmbp opgwwlj £, U ny bjuppx: Upwlng sbownud
L. np gqbntghy shtimpnitkpp htug wjiybku sk yunniggnud nu htipthb
bupwnwl 3Eb Jupog (hub) gluwynpp dwpnne wypus Qupl £ hul
shtinupyniiibpp YnyJwd Eu npu hwdwp ywpwbtkp unkndkine

2. Quthwqubigdwl ypu hhdljwd thnfuwpbpnipiniut whyjutnud B
suthuqubgyud juwd hhybppnhly, flywku Swpnwpwybnnipub hpw-
phipjuy Uh qpph gnjuqnnud: Yyunkn, hbghbwlp wwpqugbu hwunwnnat
t, np, b phyu wy wpdwbhpubph, wnjuy ghppu niih hngh: q) The love of
narrative form often provides the catalyst for the creative momentum of the
work portrayed in this book. It is more than just a showpiece of elegant and
sometimes complex forms; it is embedded with spatial tales and has soul
(6,135).

3. Dujuml (sustained, prolonged) thnpwpkpnipjniip puglugud &
Jdh owpp wwpq hnpowpbpnipniiiiphg, npnlghg Jbp unbngdmd k
pnjuwpbpmupjub Aptlwjuwl yyunlbpp, huly Jhwgpu)p edwlgul wyun-
Ytpukph dhengm| wdpwulnnud b wjb: ) Clients may assess a firm's style
on the design of its office, and commissions can be won or lost on the basis of
vital first impressions. Architects' own offices can be effective sales vehicles for
their services to potential clients and they can speak volumes about the style,
ability and culture of the firm (6,42).

Zhnpuwlp twhu gnyg b wnwihu, ap dwpnwpuybnp gpuubbyuyp
Yupnn b unybwbw) gnuqnh dhengh htin uwhdud npu bwhiwgsdwh
npulhg. vw uju hepwpbpnipjul hhdbwwh yuwnlbph b buly odwh-

nul wwwnlkpp vinbndynud L hbnbjw wupq thnfjuwpbpnuejub vhengny.
«qpulp pwwn pwl juwpnn b wub) pbkpnipyub ngh, upnnmpjut m
dpwlynyph dwuhly: Abpghtiu un/pnggwighinud k htinhtiwyh Jhwpp:
4. Ujwinqulijuwl &u Ynynud wyli dinfjswptpnipymbiibpp, npnbip
pugnitiwd G iy dwdwbwuoppwbinud Yud ndjw) néh opowliuy-
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utipnud: Ujuyhuh thopuwpbpnipinibubpt wpnbl Ynpgpty &b hpkg pup-
unipjniip: Ujuyby, gpudhjuljui dbwynpudwl dwuhb gpph JEpupbppug
wuoud E, np wjb b b, punwghnpbb’ uhlslt kqphpp 1gdws b Jwbpw-
Jwulibpny: &) Through detailed site, floor, and architectural plans, the various
components of the house, its outbuildings and landscaped gardens are revealed
to the reader. Superbly rendered drawings add an artistic dimension to a book
already brimming with impressive detail (6,52).

5. Pnjuwpbpului ywlnhplbtpp hwdwh wbdbwynpnud bh wbsnihy
wpwplulbpp, npubg ykpugpmid dwpnluyhl hunlwbhobbp: Fpwtp
Jupnn kb (hub

5.1. Ujwlnuiwb (trite), hbywybu OpTﬂ.ll;.\Ll q@-nud, nip puwpkph
wppntbwpbpnipniit wiwbiynud b wéng, punwghnpbb pupdwyng.

q) There will never be a shortage in demand for social meeting places
and the burgeoning bar industry reflects this need (6.13).

5.2. @upd (genuine), huyyku ophtwly b)-nwd, pun nph
Supnwpwybnulwh bwhiwgdtpp jupnn bbbl whhwpquihg.

t) The homes featured in this book challenge the concept of domestic
architecture. Concrete, steel, polycarbonate and timber are reconsidered and
translated into designs for the 21st century. While they may appear irreverent
at first, each advances the cause of contemporary architecture, whether in
small increments or as larger gestures (6,57).

Wophltwy p)-nud, npp yundmd t pbu nidws dhpkwbitiph dwupb.

n) Ettore Bugatti created some wonderful motorcars ... Many of these
fabulous cars are still being driven as vigorously as they were more than 60
years ago. Treasured and pampered by their current owners, they are sought-
after examples of Bugatti's fine automotive engineering (6,200).

6. Z2nphujwdpwhl fud vynmdbwnughti hofjuowpbpnipyniip jupng t
Ukpwnky Jh wipnng qniwqrg. wyb hpugapdydnud b wbkipunp dujupnu-
Ynud, htiswbu ophbwly p)-nud: p) Massimo learnt early in bis career that a
designer should be able to design everything, hence, 'design is one'. Leila and
Massimo Vignelli prove that design should be semantically correct,
syntactically consistent, and pragmatically understandable, but also visually
powerful, intellectually elegant and timeless. The book shows that real
meanings must be researched and consistent throughout a design, and thac the
final result must be understandable (6,184). Ujunbn hinhbwlp pyuplymd £
hwwnlnipynibiibp, npnlp plinpny &b ny dhwjb pwpdpnpul duun|npdwb
hwdwp' wbunqulwl woatdng wenkgpy (visually powerful), b pughwb-
puwly wpdbpwynp uinkndwgopdnipyniiubph bwdwp Uimwilnp wom-
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uny ppuwqln b hurfbpduljul (intellectually elegant and timeless): Uwiljuil
uw wybjugbnud b twb wybwhubp, npntp wwinupwp punpnynud kb
bwhwnuwumpilip  pAdwunwpwlnplbl &fpwn, pwpwhyniunpbh hlnbn-
quiul b gnpdwnbulwb wpmdny hwufwhugh (semantically correct,
syntactically consistent, and pragmaticaily understandable), huyybu Lwb
ghrnwlwb woliwnnipjwlip pinpny hwnlnejnihbbp nrumdlwuppyus &
hbwnbnguwlwh (researched and consistent): Yhpnhhoju) hwanypipiniulbpp
pyuplkint Jhengny htnhtwlp dkwynpnudp qplipk bnybwgbnud k &hpwn
Juomgws  bwhwnuunipyub jud  ghunwlulb wphwnnppub  htn:
®njuwpbpnipjwl gnpdwdnipynitbip gnjuqnmud hwunwnnd b gndwqnh
hhulwljwh gnpdwinnypep klwpwynp qinpph nuywnpmpmup gpuybip b
bpwl hwdngkp, pbn npoud ny wjbipw pubwlwl, nppwll hnquiljwb
dhongubpny: Liqgupwlnipjut whuwlbunhg thnjuwpbpmpoiup whnp t
nhuwplkl. b npybu puphdwunh gnnipjwl b, pwbh np punbpp,
thnfuwpbipmput dwu uquébing, Ypnad b npnpwlih hdwunwht hinhin-
funtpynil, U npybu pwpwhpmuwlul hdwunwpwimpjuh kplingp, puth
np punhdwuwnbtph wju hmhnfungeindip whnh b ombblmd ny ph
wnwlbdht-wnwbdhl, wy hnjjuyulgiud Yepyny, U npybu hdwunh
hunnpyiwl  Jdhong hwpnppujguuwl gnpdnqmpjub ke, pwbh np
hdwuwnuwhl wyu hnthinfunpyncbbbph tyunnwlb b Jepgn wdjuy Eplingph
wikh yunnbpunlnp Yhpynyg Ujwpugpbit b hlist £ hkbg wndpw) hw-
nonpuyguljul gnpdnnnipjub dby thnfuwpbpnipymbp gnpdwskpnt byw-
muxl;h k:

Uyuyhuny, thnpiwpbpnipnibp gnjugruphl mbpunnud unbindnud k
odwlnuwl hdwuwnbbtp ppwbng huy Jwoebwlghm] wbpunh punwghb
huwuwnbbph hwpunwgdwbp b gpu wqnbghinupjwh wybjugdwtp:
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