ANNA MMHACAH

[MTPATMATHUECKASA YCTAHOBKA HA PEINPE3EHTALIMIO
KOHLIENTYAJIbHOM KAPTUHBLI MHUPA

Ha naHHOM 3Tamne pa3BUTHUA JMHFBUCTUKM aKTyanbHLIM ABJIAETCA UCChe-
LIOBaHHe YeIOBEYECKOro (akTopa B A3bIKE, KOTOPOE, HAaXONiACL B HEMOCpeEnc-
TBEHHOM CBA3W ¢ MpoffeMaMyn CO3maHUs M BOCMPUATHUA TEKCTA, BbIABUraet Ha
NepBbIi MU1aH 33724y W3YyYEHHUs B3aUMOIEHCTBUA KOHUENTYanbHOH U A3bIKOBOH
KapTHH MHpa, H3YYEHHS POJIM A3bIKOBbIX CPEeACTB B (GOPMHPOBAHWH KAPTHHbI
MHpa kak 0coboro cnocoba BUAEHUA U BOCTIDHATHS MUpa.

[Tockonbky 06iEN3BECTHO, 4TO B HOPMHUPOBAHUY KapTUHbLI MUPA NPHHH-
MalT y4acThe BCE A3bIKOBblE CPEACTBA, TO CTPEMJIEHHE BbLIAEAWUTHL KaKHE-TO
0cobble A3BIKOBbIE BLIPAXKEHUS MPU BOCMPHUATHHM TEKCTA ABNACTCA B KAKOH-TO
Mepe YC0BHbIM. BmecTe ¢ TeM, NMpeacTaBisSeTCss TEOPETHHECKH BAXKHBIM Bblae-
JIMTbL B CHCTEME A3bIKOBBIX CPEACTB TEKCTA TaKHe, KOTOpbIE HMEIOT Hanbonbilee
oTHoweHHe Kk (GOPMHPOBAHMIO KapTHHBI MMpa Kak cyObekTHMBHOro oobpasa
00BbEKTUBHOI peanbHOCTH.

MHTepec 0N HALIEro MCCEN0BAHUA NPEACTAaBAAET Pojb CJ10BOOOpa3o-
BaTeNIbHLIX CPEACTB B PENpe3eHTAUNU 1 BOCNPUATHH KAPTHHLI MHPA B NpoLiecce
JINTEpaTypHOI KOMMYHHKauny. Ha OCHOBaHMHM aHann3a WHIEPEHTHBIX 0COOEH-
HOCTe# NPON3BOAHON JIEKCHKH, MHOTHE JIMHTBUCTbI MPUXOMAT K OYEHb BAXKHBIM
BbIBOJAM O TOM, 4TO TPUBHOCHUT CiI0BOOOpa3oBaHHe B KOHUENTYaNbHYHO KapTH-
HY MHpa. B 4acTHOCTH OTMeYaeTcA, 4TO C0BOOOpa3oBaHWE: @) BbIMOJHAET
CBOEOOPA3HYIO YMOPAL0YHBAIOWLYIO POJIb, T.K. OHO CBA3aHO ¢ POPMHPOBAHHEM B
A3blK€ OHOMACHOJIOTMYECKUX KaTeropuit; 6) nomMoraer cOeAMHUTL HOBbIM OMbLIT
CO CTapbiM, OMpPENeSUTb HEU3BECTHOE 4epe3 HW3BECTHOE, BBOAWTL B KapTHHY
MHpa HOBbIE WTPHXH ¥ LETaU; B) NOMOraeT XpaHUThb OMbIT YenoBeKa, 3a(uKkcU-
pOBaHHLIM BHYTpeHHeH (GopMoOH csioBa Gnarogaps BbIPaXXKEHHOMY (EHOMEHY
MOTHBMPOBAHHOCTH MPOU3BOLHOTO C/IOBA.

OTTasIKMBasCh OT OCHOBHBIX MOJOXKEHWHM, PACCMOTPUM, KaKUM 06pa3om
KapTHHa MuUpa MOXeT ObITb NpelncTaBieHa cnoBooOpa3oBaTesbHbIMU CPEACT-
BaMH MpHU NOCTPOEHMMU H BOCMPHUATHH XYA0KECTBEHHOIO TEKCTA. XYAOKECTBEH-
HbIl TEKCT, KaK W3BECTHO, OPMEHTHMPOBAH HA MOCTPOEHUE B CO3HAHWW aapecara
KapTHHbLI “BO3MOXHBIX" MHUPOB, OTPaXKalOWMX BHYTPEHHIOK IYXOBHYIO XH3Hb
yenoseka. beaycnoBHo, UTO B JUTEPATYPHOH KOMMYHUKAUKW C ee CyOBeKTHB-
HOM, 3CTETHYECKU-UEHHOCTHOMW, IMOLMOHATILHO-OUEHOYHOM, COUMANIBHO-THY-
HOCTHOM opHeHTaurei 06bekThbl 1yXOBHOTO MMpa, a C/le108aTeNbHO, U JIEKCHKa,
obo3Havatoulas WX, npuodpeTaroT NEpPBOCTENEHHYK ponb. X B 3TOM nnaHe
60nbUIYI0O 3HAYUMOCTHL MOJYYAIOT TaK Ha3blBaeMble HOMHHAAbHbIE CIIOBA,
HanpaBfieHHbIe HA HOMUHALMIO WaeaNbHbIX CyulHocTel. HeobxoaMMo OTMETHTS,
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YTO B KaXAOM SA3bIKE BbIJENAETCA 0c00an, C TOUKH 3PEHHS CEMAHTUKH, rpynna
NpeaMETHbIX MMEH, Ha3blBaEMbIX HOMHMHAIbHBIMH KiaccaMu. Knacc HoMuHamb-
HbIX MMEH MNpEACTaB/feT QA Hac OONMbIIOH MHTEPEC B CBA3M C HCCIEN0BAHHEM
E. KybpsakoBoi, KOTOpo€ Moka3ano, YTO CA0BOOGPa3OBAHHE OPHEHTHPOBAHO
NPENMYLIECTBEHHO Ha CO3]laHM€ MMEHHO 3Toro kiacca cnos. E. KyGpskosa
OTMEYaEeT, 4TO MPOM3BOAHAA JIEKCHKA, HMEHHO Onaromaps cBoel cMocoOHOCTH
CIIYXHUTb 0603HAYEHUAMH PE3YNbTATOB KOHLENTYA1bHONW AEATENLHOCTH YeToBe-
Ka, 3aHMMaeT CTONb 3aMEeTHOE H BaXKHOe MECTO B O0TOOpPa)kaeMol 4eIOBEKOM
kapTvHe mupa.' Takum 06pa3oM, NPOM3BOAHBIE C/IOBA MIPAIOT 3HAYMTENBHYIO
poJib B NIMTEPATYPHON KOMMYHHKAUMH, BLICTYNAas CUCHANAMHU KOHUENTYAIbHO! H
3CTETHYECKH-3HAYUMON HHDOPMaLIMK. e

¢ “Clark, I wouldn’t change you for the world. You’re sweet the way
you are. The things that’ll make you fail I’ll love always — the living in the
past, the lazy days and nights you have, and all your carelessness and
generosity.” (S. Fitzgerald, “The Ice Palace”, p.75)

¢ “Honey, you dead at last outa sheer laziness?” (S. Fitzgerald, “The
Ice Palace”, p.76)

e Her spring — to lose it forever — with its lilacs and the lazy sweetness
it stirred in her heart. She was laying away that spring — afterward she
would lay away that sweetness. (S. Fitzgerald, "“The Ice Palace”, p.91)

e She was alone with this presence that came out of the North, the
dreary loneliness that rose from ice-bound whalers in the Arctic seas, from
smokeless, trackless wastes where were strewn the whitened bones of
adventure. (S. Fitzgerald, “The Ice Palace”, p. 94)

o Then after a succession of moments that went fast and the slow, but
seemed ultimately resolving themselves into a multitude of blurred rays
converging toward a pale-yellow sun, she heard a great cracking noise
break her new-found stillness. (S. Fitzgerald, "'The Ice Palace”, p.95)

Anson accepted without reservation the world of high finance and
high extravagance, of divorce and dissipation, of snobbery and of privilege.
(S. Fitzgerald, “The Rich Boy”, p. 99)

e Nevertheless, his very superiority kept him from being a success in
college — the independence was mistaken for egotism. and the refusal to
accept Yale standards with the proper awe seemed to belittle all those who
had. (S. Fitzgerald, “The Rich Boy”, p. 99)

OnucaHmne pasNHUHbIX XapaKTEPHbIX YEPT, NPUCYLLUX HEN0BEKY, AAETCA €
MOMOLLBIO NPOU3BOAHOM NEKCHKH — aBCTPAaKTHBIX CYLECTBUTENLHBIX ¢ CyPduk-
camu -ness, -ity, -(e)ance, -(a)tion, -ery(ry), -ism. JIna npou3BoaHbIX Moxo6-
HOTO THMa XapakTepHa abCTPaKTHOCTL 3HAYEHHS, BbIPAXKEHHE OTBIEYEHHOTO Ka-

' Ky6pskosa E. Ponb cnosooGpasosaitin B (JOPMIPOBAHHN A3LIKOBOH KapTuubt Mupa //Pons
yenoseveckoro Gakropa B A3bike: SI3bIK H KapTiiHa Mipa. M.: Hayka, 1988. C. 141-172.
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4ecTBa, CBOWCTBA, COCTOAHMA. J[aHHbIe CBOMCTBA 0Ka3blBAKTCS BeCbMa CYLIECT-
BEHHBIMM B MPEACTABIEHHHM ¥ BOCNIPUATHH KOHUENTyalubHOM uMHbopMaunu. Bo-
NEpPBbIX, B CHY CBOMX CEMAHTHYECKUX M OHOMACHONOTMYECKUX OCOOEHHOCTEMH
3TH NPOM3BOAHbIE CIOBa HanpasjieHbl Ha O0O3HAY€HHE pe3yNbTAaTOB KOHUEN-
TYanbHOM AEATENLHOCTH, HTO caMo No cebe CBUAETENLCTBYET O BaXKHOCTH
3ak0UeHHOR B HUX HHpopMauun. Bo-BTOPLIX, MPHHAANEKHOCTb 3TUX CNOB K
pa3psly HMMeH CYLIECTBUTENbHbIX B pe3yibTaTe akTa TPAaHCMO3MLKM AenaeT
BO3MOXHbIM BOCTIPHATHE MPH3HAKA Kak OTBIEYEHHOro NOHATHA. Bnaromaps
ITOMY KOHUENTyanbHble Npu3Haku ‘“‘careless”, ‘“‘generous”, “lazy”, “sweet”,
“lonely”, “still”, “abnormal”, “extravagant”, “dissipated”, “snobbish”, “privile-
ged”, “superior”, “independent”, “egoistical”, 06o3HaueHHbIE B NPON3BOAHBIX
cl0BaX H MCMOAb3yeMble B UENSX XapakTepu3auWH, LOCTUralOT BbICOKOM
cTeneHy 0606LLEHHOCTH U KOHLENTYanbHOM 3HAYUMOCTH.

Jlna toro, 4tobbl eue pa3 MOAYEPKHYTb pOib NPOW3BOAHOWH NEKCHUKH B
nepenadye KOHLENTyalbHOU MH(pOpPMaUMHM TEKCTa M pEnpe3eHTallMd KapTHHbI
mupa, pacemoTpuM pacckad C. dwurtumxepansia “The Ice Palace”. Paccka3s
noBecTBYyeT O >KW3HEpanoCTHOH M 6e33aboTHOM Mononod neByluke, KOTOpas
nepeednaer ¢ KOra Ha Cesep, rae cTalKMBAETCA ¢ COBEPLUEHHO HHBLIM YKN3AOM
KHM3HH M B KOHUE, OKa3aBLIXCH 3aMYDOBAHHOW B NEAAHOM ABOpLE, OUlyLIAeT
y’ac nepea oracHocTsi0 ObITh 3akHBO MOrpebeHHo B XonoaHoM Jibay Cesepa,
rae “neaeHeet” BCe — W TeNo, M Aywa, U 4yBcTBa. OBpaTHMCa K aHanu3y 3TOro
paccKa3a ¢ bt BLIABIEHHUA PONIM NPOUIBO/HBIX CNIOB B BOCTIPUATHYM KOHLEI-
TyajibHOM MHGOpPMAUMK W penpeleHTauMW KapTuHbl Mupa. [lpexne Bcero
Heo0X0a1MO 00paTHTh BHUMAHHE Ha BbICOKYIO KOHLEHTPAUMIO B TEKCTE MPOM3-
BOAHBIX CJIOB, MEX(Yy KOTOPbIMH MNPOCIEXHBAIOTCA OMpeAeNeHHble rpaMMaTH-
yeckHe, ¢noBoobpazoBaTenbHbie, CEMAHTHYECKHE M CTHIMCTHYECKME B3aUMO-
ca3u. Ucnoas3yrores cnoBoobpasopaTenbHble MOAEIM B OCHOBHOM B Mpefeiax
OBYX 4aCTe€W peYn — MMEH CYLUECTBUTEIbHbIX W NpuaararefbHbix. Mg
CYLEeCTBUTENLHOE MPEICTaBIeHo cloBooOpa3oBaTenbHbIMU Moaenamu: Adj + -
ness > N; Adj + -ery(ry) > N, Adj + -ity > N, V + -(a)tion = N. Eue pa3
NoaYepKHeM, YTO MCNONbL30OBAHUE NPOU3BOAHON JIEKCHUKH CO3aAaeT 0co60e HOMMU-
HaTHBHOE MPOCTPAHCTBO TEKCTA, KOTOPOE BbIPAXAET KOHLEMNTbI BHYTPEHHErO H
AyXOBHOro MHpa. Jlpyras rpynna coBooOpa3oBaTeNbHbiX MOIAENEH ppencrasnena
rpaMMaTU4ecKUM pa3paaoM npuaaraTelbHbIX W Hapeuwnit (lazy, summery,
casually, sleepy, drowsy, sleepily, lazily, frosty, gloomy, icy, dreary, icy-cold,
cheerless, ice-bound, snobbish, horsey, expensive, superior, privileged). B
GONbLIUMHCTBE CBOEM MPOM3BOAHBIE NpUJaraTebHble MU Hapeyus OTHOCATCA K
IMOTHBHO-OLEHOYHON JIeKCHKe, KOTOpas B CBOINO OYepedb MrpaeT OrpOMHYIO
pOJib B PEMNPE3EHTAUMU KapTHHBLI MHPa, CO3aeT CBOEOOPA3HOE ee NpeNoMaeHHe,
$OpMHUpYS UEHHOCTHYH KapTHHY MMpa.

Kak nokasa aHanu3 npou3BOAHON eKcHKH, B pacckase “The Ice Palace”
HCMOAB3YHOTCA CEMAHTHYECKHME TPYNNbI CJIOB, CBA3aHHbIE C ONIUCAHHEM ABAEHUH
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npuponst (flower-filled summery evenings, dreamy skies, lazy days and
nights, lazy cotton-fields, drowsy picturesqueness; frosty station, ice-bound
whalers, smokeless, trackless wastes), BHyTpEHHEr0, NCHXONOrUYECKOrO COC-
TOAHHSA YENIOBEKA, ero XapakTepHbIX KauecTB, YYBCTB, OLLylUEeHHH (carelessness,
generosity, sheer laziness, sleepy old side, lazily, sleepily, lazy sweetness;
gloomy and melancholy, icy terror, dreary loneliness, icy breath, stillness). C
TOYKM 3PEHHA CONEPXAHHA B HUX NpeoOnajalT C€10Ba, XapakTepH3ylollhe
xkutenei lOra, ob6o3Havaroulne W BbIpaxaloiliMe TEMNOTY, WEAPOCTh, ApPEMY,
JIEHOCTh, CNAfOCTb W CJIOBZ, ONMUCHIBANOLIME CEBEPAH: XOMOHd, OAMHOYECTBO,
NeNEHALHA YKac, MENAHXONMS, YHBITOCTb, MPaYHOCTh.

H3yyeHue cnosoobpa3oBaTebHbIX CBA3ESH NPOM3BOAHBIX CAOB MOKA3bl-
BAET, YTO B TEKCTE WIMPOKO HCIOJIb3YHOTCA NPOUECCH! aHATIOTHYECKOTO 1 Koppe-
JIAUKOHHOTO CJI0BOOGPA30BaHHsA, MOBTOPbI KOPHEBLIX W ahGUKCANbHBLIX MOp-
¢pem. CuuTaem HEOOXONMMBIM PAacCMOTPETb HX C TOYKM 3PEHMS MPOLECCOB
BOCNIPHATHA M WHTepripeTauun TekcTa. KopHepoit nosTop, o6paszys koppenu-
pPYIOLIME TEKCTOBbIE UEMNOYKH, CrOcOOCTBYET BbIABHKEHHWIO KJIFOYEBLIX CJIOB
TEKCTa, KOTOPbIE MapKHPYIOT KOHLENTYalnbHO 3HAauMMble MOHATHA, NpPH BOC-
npuatuK uHdopmaunu. B pacckase “The Ice Palace’” ncnonbsytoTes koppens-
unu hot — heat, summer — summery, dream — dreamy, lazy — laziness —
lazily, idle — idly, sleepy — sleepily, still — stillness, ice — icy — icy-cold, lonely
— alone — loneliness, kOTOpbIE MOAYEPKMBAIOT, IMOLHOHATLHO YCHIMBAIOT
OlyLEHHe TelJIoThl, Pa3MEPeHHOCTH W 6e33aDOTHOCTH B KM3HM HOXaH N,
Hao60poT, 060CTPAOT HYYBCTBO JIEAEHALIETO X0107a, OAMHOYECTBA, YHLIHKA W
6e3bicxonHocTn oburatenei Cesepa.

CuuTtaem HEOOXOAMMbIM OTMETHTb TaKKe CYLUECTBEHHYK) OCOGEHHOCTD
apduxcansHoro nosTtopa. IToBTop oaHoro u Toro xe apdukca oGbearHsET
NIPOU3BOMHLIE C/IOBA B CEPUH CNOB, CNEAYIOLINX ONHOH M TOlH Xe cnoBoobpa-
30BaTeNbHON MOAENH, B PAMKAaX KOTOPOH 1IPOM3BOJHBIE CNOBA XapaKTePH3YIOTCH
0OLHOCTBIO C10B00OPA30BATENLHOrO 3HalUeHWs. OQHaKo, 3TO He MPOCTO cepuu
cnoB ¢ o6WHUM cnoBooOpa3oBaTeNbHbIM 3HAUYEHUEM, HO TakHe OObeNMHEHUS, B
KOTOPBIX MPOCEXHUBAETCA CAOXKHOE CEMAHTHYECKOE B3aMMOOEHCTBHE, MO3BO-
ASKOLLEE COMOCTABIATE, OTOXAECTBAATL MM APOTHBONOCTABAATL 0603HAYaEMbIE
MU noHATHA, O6ILHOCTb €10BOOOPA3OBATENLHOIO 3HAUYEHHS CO3AET BO3IMOXK-
HOCTb BOCIIPUHMMATh 3TH CJ10Ba H 0003HaYyaemble UMH MOHATHA HE OTAENIbHO, a
BO B3aMMOCBA3M, Hepe3 NPHU3MY ONpPEeReNeHHbIX OHOMACHONOTHMYECKHX KaTero-
pHH, 4TO cnoco6cTByeT 00bEAUHEHHIO OTAENbHBLIX AOHATHI B Gosee obwiue u
Gonee crnoxHelie koHuenTbl. C TOUKM 3peHUs (HOPMHUPOBAHHA B CO3HAHMH
ajipecata KapTiHbl MMpa 3TO BECbMa 3HAYMMOE ABIEHME, H, kak oTmevaeT E.
Ky6pakoBa, “0 KapTHHE MHpa B FOJIOBE YEJIOBEKA MO3BOAAIOT CyANTh HE CTOJILKO
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OTAENLHbIE CNOBa, CKOMBKO NPUHUMMBI T[PYNMWPOBKM M  KAacCUpUKAUMUH
NOHATHUH, HaxoaAlKHe GOPMATLHOE BbIpaXKEHHE B CTPYKTYpPE A3bIKa”™.

Takum o0Opa3zom, mpoBedeHHbIH aHaiu3 ybOexaaeT B TOM, YTO CJIOBO-
obpa3zoBaTenbHble CpPeACTBA B NpoOUECCe JMTEPAaTypHOH KOMMYHHKaLUMH MOTYT
BBITIOJIHATL ONpeAeNieHHYIO poib B penpe3eHTaluuH KapTUHBI MUpa, MPU 3TOM B
Ka4yeCTBE PENEBAHTHBIX BBISBARIOTCA CleAyOWHe HaKkTopbl: 1) HanpaBleHHOCTD
0603Ha4eHHUA Ha OOBEKTHI AYXOBHOFO MHpa; 2) CrpyNNUpPOBaHHOCTb NPOU3BOLA-
HbIX CJIOB B TEKCTE Ha OCHOBE NMPOLIECCOB aHANOFMYECKOro, KOPPEAAUMOHHOFO U
ne(pUHUUMOHHOTO CIIOBOO6pa3oBaHuA.

! Ky6pskosa E. Poab cnoeoobpazoBanus B (OPMHpPOBaHMM A3bIKOBOH KapTHHLI Mupa//Ponb
yenoseyeckoro gakropa B A3bike: A3bIK 11 kapTHHa Mupa. M. Hayka, 1988. C. 141-172.
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