uroarm guraursdu

fePLUCY TNNEE «MhQUULENL» MhGUR aluudn,
ucrMUNLENE lNUeusrL fhuuLvuurLver/e

Spwlwd Yhpwwnbbnph «lunupuyhl nhdwGlwnhb» (speech portrayal) Gwid
«funupwyhG phmpwgnpiulp» (speech characteristics) wnwphl wGqud wlnpw-
nwpdtp b wypnptiunp O.U.Uudwinwd: Ujuwbu, «funupwishG pGnipwgpnidpy,
puwnn Opw, pwntiph, wpowhwjnnipynibbph, nwpddwéplbiph  hwwnntly plhupni-
g0 | npwbu gpuywl unbndwgnpénipjwb dbp qnpénn  YEpwwnGbph
aqbinwpybunwywo Gepluw)ywgdwi dhpng:'

runupwishG nhdwbywph dhengny hGwpwynpoipntl b unbinoynd uwh-
Swlby yepwwph unghwwlwl upqwyhSwlp, qpunidntbpp, ubnp, twphpp b
GnyGhuly hnghyhswyp? 3bwnbwpwn gwilwgws gpulwh Yapwwnh funupwhb
nhiwbywp unghnibqwpwlnptb bhdbGwynpyws b, pwigh wjl oqlnid t pwgu-
hwynty, pti np unghwwyws uwyhG E ywnwinud wju Ywd wyb Yepwwpp:

«MhqdwihnG» whtuh yrepwpwbynep Yhpwwp ndbh hp nepnya funupw-
JhG nhdwGhwpp, npp hGwpwynpnepnts t wwihu pwlwetphls  «ytpdwih|»
htipnuph wGhwwnwlwl wewGdbwhwnympntGatpp, funubpwntp:

Uy hnndwamd thnapd YuwobGp Japimat) PtpGwpn Cnnth «Mhauiw-
LthnG» whbuh gifuwynp hbpnuGtp® tihquw 9nithpih b wpndtiunp Gph 3hghGgh
tunupwihG nhiwblwnabnp: Jdbpgnidnpnbp Yhpwywlwgydh bpbp dwywpnw-
Und" hwwnnypuwihl (segmental), YtiphunnnipuwjhG (suprasegmental) L dbipwpw-
hnwuwwi (suprasyntactic):
tihqu Snuyppih fppb swniwwswne wnoyw funupuyhl nhdwbluwpp
tihqwl hwuwpwl Swniuwyqwswn wnphy t: Lw tunund t «Bnplhh»
(Cockney) pwppwnny, npp hwwnney t gwép uwdh GipyuwywgneghsOtinhG: tthqub
puwlwywbhb pwptinbu t, s0wjwd wawehl hwywgphg wyd Gpdwnbigh st: Uhw pb
hOgwtiu t Ohwpwagpmy Gpwb Cnnl whbuh uyqpened.

She is not at all a romantic figure. She is perhaps eighteen, perhaps twenty.
hardly older She wears a little sailor hat of black straw that has long been exposed to the
dust and soot of London and has seldom 1f ever been brushed Her hair needs washing
rather badly. its mousy color can hardly be natural .. She is no doubt as clean as she can
afford to be: but compared to the ladies she is very dirty. Her features are no worse than
theirs: but their condition leaves something to be desired; and she needs the services of a
denrist’

' 0. C. AxmaHosa, CnoBaps MMHIBACTHNECKHX TepMUHOB, Mockpa 1966.. ¢. 385.
' M.V. Davidov, Y V. Yakovleva “Types of Voices as Part of Speech Portrayals™. 2001, p.8.
Bernard Shaw “‘Pygmalion™. Moscow 1959, p.7
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tthquih pOnhwGnip Ghwpwgpnipnilhg wGgGbiny funupwjht wrwGd-

gwhwunynipymGotinht’ pbptGp htnlyw| ophlwlp.
'

The flower girl: wiéo ~ii‘e.".’” .\y | fewd dan y’' de-ooty
bawmz a'mather\should,| eM@MW
aW ye-00 py me fthem?||

3 3Gynbwpwlwliwt L phpwluiwlwl wbuwbyniGhg tnnudbbpny
wnpnwpbpdwé  wju  Gwhiwnuwunegintp gpwlul wigbplned unwinud t
htwinbjw) nbupp.

Oh, he's your son, is he? Well, if you'd done your duty by him as a mother
should, he’d know better than spoil a poor girl’s flowers, then run away without
paying. Will you pay me for them?
doppnedtind gbpp Ggwe Gwhiwnwunipynibp” wrwGdbhuglhlp «2npGhhG»
hwwnnty hbinbyw| 2tinnudGhpp.

“bawmz”, “spawl” — «RnpGhnii» [ai] L [3i) bpypwppwnilipp wpnwuwGynid LG
(o}

“flahrzn™ — “flowers” [aus] trwpwppwnp nGguw)Gwgynid t, huy bgnlb
hbtn b pwaynud:

“awy”. “pyin” - «@npOhnid» «plnnlfwsé wpnwuwlnippuls  [ei]
iplpwnpwnp thnfuwphGynud t [ai] Gpypwppwneny:

Fwwinnpwihb Jepiménippul nbuwbynibhg tihquih funuphG plnpng
djmu qotiphg £ UnynprughG pthwlywh higniGh shGsbghhip, wjuwbu Yngwé
(aitch-dropping).

The flower girl: ight to be 2rel,same as oull|

The flower girl: W\zﬁﬁbloomil)@mtn

Ethqush funuph FGRpN? Gobhg { Bl hEnbwibquwiht nlquyhG [n)
hGgnihh thntuwphGnidp 1GntpuhG [pl-nd.

The flower girl: Andyou wouldn’t go off without'payin'\gither.n

The flower girl:  want to be a !ady in the!!owerehop! stead of'sellin’ at the

corner of Tottenham Court oad.||
n GOpGTWE  wewGdOwhwinynpymbitpp  Jywnid &G, np

«Pnplhh» pwppwnny fununn wGdwlg plnpny gétinhg OLYO b hGsniGGEph
wlhhwulwlwh wpnwuwbip L Gppbdaa b npwig Ynig twp:

It's aw\awt |2:rait]:| e's a\gemleman;]'look at his\;e-oo!s.[{

Gpwlwh whgbiptGnd wyu GwhiwnwuntpntGp unwinid b htnbywyg
wtiupp.

It's all right: He's a gentleman: look at his boots.

dtiphwwnnypughG gbipgnidnipywb nbuwGlynlihg wewGdGwhwwnnl t
tihawsh dw)Gh winGp. nwnwpp, nkdwp, nudalnipntlp, dw)lwdww(p:
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SnGh thnthntuntpinilp, npwbu YwGn@, nbnh t neGBGNLd 66 dwjhwdw-
Juwih uwhdwaltpald, npl pGplipgnnh dnu unbnénul t lunuph «dhwwwnwnm-
pjwl» nwywynpnip)nil:

2wybh ntdqlnipjwl nbuwlbtnhg whwnp t 626, np EthquyhG hwandy t
unynpwlwbGhg wytith pwndn funubijp.

The flower girl: l\\int done nothingswrong by speaking to the,gentleman.||

The flower girl (rising in desperationw
youpught.|| (Flinging the basket at his feet). |[fakg t olg blgoming \basket Tor
xpence.|

Itwwpnphp YihGh dtpimobi Gwb wjt npdwap, pp Ehquwa funiSuiwh
dwuwnOynud” puliind 3IhghOgh Ynnishg' Gpwb Ghawn funuby unynpbligGhint hwdwp
wwhwlpwd gmaiwnph swihp.

Higgins:'Sixty\Qounds." lt‘s\{iandsome.H !t‘s'biggest of@LIMII_

Eliza: (rising terrifying)\Sixty pounds.|| ‘What are you\alking.about?” 1
ever offered sixty pounds,| :
\c\/\f\_r\/*P\_/v‘

ery> <cry

Where would l\get sixty pounds? ||
\

2woén Mwdh GGpLwywghtgibbphl plnhwipwwbu hwinnly £ unynpw-
Yuwihg wybih wpwg wkdwp: Yhwnwnytbp 6h pwlh ophGwy, tpp EthquihG

qgniawgbnud &G, np hGg-np dGYp hEwnknud t Gpwb ne gph welnd wil wdkinp, his
Ow wumd , Gw gngned t.

Eliza: (Springing up terrified) l/v_e_@right to sell flowersj if I'Keg off the
’BSLE.H (Hyslt(e:cally)b!%g&:{t}k_l%ggwelp ﬂ; ”/l evercpgke to him
sxcept toask him to buy sawerofme |

UbY wy| ophlwly

Eliza: (Breaking through them to the gentleman crying wildly)'Oh,i'sir,|\dont let him
\charge‘me.ll You\Qunno what it\neans to,me. ||

Gyu okyp. thqu, ' whiny Onp  woluwnwbph wGgltint Swuhd,
puwgwtjwbsnid k. Eliza: “\WVhat’s that you,say?||

Conhwipwwbu gwop fuwdh Gapywjwgnighslbiph funuplG wsph t
plytned gpbpb spudnn dwylhg OhOsk swipwaqulg pwpdp dwylp, nwlnwn
wnbtidwhg ohosk swihwquig wpwag nbdwp, b hGsEpwGguihG Ywrenyghliph uhuuwg
ogquwgnpddwdp.

The flower girl: “9.!1,{ _l&now what's sight.|| A'Iady friend of mine| gets

French Jessons for eighteellgence an,hourrﬁtom a real\french gentleman.[[Well,| you

\wouldn’t have the face to ask me for feaching my\own language[ as would Tor

ke Lo _ﬁ e
V‘rengh:l §E li" on't give;norelthan a\;hillinz.l ke it| orﬁeivepllﬂ'f/y—mA

dbphwwnnipwihG Jtpnidnip) wl@pnwiynd  wnwGabwhwwnndy

nwnpnpjwl t wpdwlh nunwph hulnhpp  «BnpGhny» fununn  hepnuGbiph
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tunupntd: Cww hwBwiu Gpwlg Ynndhg oquwgnpéynid t wyuwbu Yngws
«winpwiwpwlwywe» Ywd «ng inknhl» nwnwpp:

The flower girl: 1'called him | Freddy or\Charlie same as you |'might
you;self| if you was\alking to a stranger | and'wished to be|pleasant.||

The flower girl (appalled). 'Oh,| what'harm is there |-in.my-living(L_isson
sob> LSS VU VU

srove?|| Il\wa 't fit | for a pig to livc\{n;l and 1 had to pay four-and-six a week... ||
\%(" RORA AR - IR R RROA

uGgotiny dtpintontppwl Jbpwpwhjnuuwywl dwhwpnwyphs’ wbnp t
Gzti, np wju wwpwguwnid  swnhwdwswn tthqwih RnupuyhG ahdwiywnh
wnhwhl dwyGuhl wpwidGwhwwnynipintlp Ynawnp)ntll t (harshness): Lagyw-
pwbOGpp pGnipwgnpnud 66 wjG npwbu dwjiwjhG uwblinpntd wllywbnG, ng
wwppbpwwd wndny: Mw wuwydwlwdnpdws t dwjbwiwpbiph  jwihwquig
nudqhl wnlydwip®;

tipqw nyppih’ penl plnniGyws wounuwuwbmpude fununn wpyhlng
funupuyhl nhdwGlywnp

uagGbiny tihqu nuppth’ hpple «plnniGdws  wpnwuwbnipjwdp
fununn» whlhlng funupwyhG nhiwGywph deprndnipjwhp” GatGp, np Gpw Gnp
YywpgquyhBwyp thnfunid t pt Gpw wwhbjwélp, L pb funubiwntp: Upnbo Gw wyl
wnilnin wnehbp st, pwgwluymd &0 grbhhly pwgwywisnmpyntGGhpp: 6 wyu
pninp thathnfunipyntGGERG wmnwgnynid 66 Gwl Gpw funupuwhb ghiwGywpnud:

Swuwinpushl dwhwpnwymd Ethguyh funupnud «plrnulywd wpnwuw-
Gnipynilihg» 2nnudbp 3606 Glunynud: Qlwuppwpwp wfuwnbing hp wpow-
uwbnipywl ypw' Gw nwnelnd b «pinnlbdws wpnwowbnipjwby Ypnnbknhg
dkhp: 3GynbGEph hnGdwl hbwn Sklntn hnlded b Gwl Gpw Yenwwpp: funuph
Ynupinnepwb pp wGlhowywl wagnbgnipntlt & pnnlnud Gpw wwhbwakh Jpu
B209nhw ni hunwl wprwuwbnepnidp unhuntd £ GnijGhuly ndwbg pGaniatg, np
Eihqut fununid & hGswbu Yhywnphw pwagnthh.

Liza: l\jon't think/ 1 can'bear much'more.U The'people all\ttare at'me.H
An old/lady has just\{old,me[ that Ilspeak\xactly like“‘QueenWictoria"...”

Jdbphwinnypwyhh dwhwpnwlynd  Gpw ffunupp nweGnud t wydbh
npwiwpwOwlwh b hunwy nwnwph Shn oguiwgnpoiwdp: tlhquih funuph
wsph b pGUGned nwinwn wbowny L qind b wdbinpn nudgbnip)niGhg.

Liza: (speaking with pedantic correctness of pronunciation and great
beauty

of tone) 'How do you\QO.lers.\Higgins?H (she gasps slightly in making sure

of the H in Higgins, but is quite successful) Mr.'Higgins told‘me I‘(night
come.||

*M.V Davidov. Y.V. Yakovleva “Types of Voices as Part of Speech Portrayals™, 2001, p.12
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tunubignt Gnp n60 odwnmd  t Opwlh  hwjwuwpwyzrnepjwdp L
hGpGwduwnwhnipjwdp.
“Eliza enters, sunny, self-possessed, and giving a staggeringly convincing exhibition of
ease of manner. She carries a little workbasket, and is very much at home.”
Liza:'How do you\flo,l Pro'fessor\liggins?" ‘Are you quile,well?ﬂ
Higgins: (choking) Am 1- [[(He can say no more).
A Liza: But 'of\ourse you are:| you are\{xever‘ill. || So \\glad to see you\lgain,]
ColoneI\Pickering.H Quite\chilly this morning, I\sn‘t'it'.’ll
tlbnzumwh]muuj\;wﬁ dwluwinnwynid tihquih lunupwjhG nhdwGwpnid
G0wpbih 60 hbunlyw)  thnthnfunipnuGGEpp.  Ynynpnwiht  wpnwuwGmpywi
nnubnpnuitbp s66 Ghwnynud, dwjlip hbinghbinng Ynpgbnud t hp GnupnnipyatGp, L
unnwlnud Gnp npwy’ "dwjGh nnawle”, npp hwwnly t wqlywlws fuwdh
GoplwywgnighsGbphG: Ethqub hwolwGnid t, np Gw Yuwiw pb wlwiuw hpwdtn
t iyt hp wGgywp YuwOphl b fununnywGnd t nw Gwl OhptphlGghl.
Liza: Last|night| when I was wandering in the streets| a'girl talked mlme,l I
“wanted to answer her in an old,way|‘but <%kl
Npnpbunp I60ph Thahlagh funupuyhl npdwblywpp
3t0Gph 3hghlqp hGymGwpwlinepywl dwulwagbn t L nwuw]winmd t
nwppbp  pwppwnelbp: Cwuwn  |Gqupwi6itn hwdwpmd 66 Opwh  huynGh
pwlwubp L hGgnGwpwl A6Gph Unithph (1845-1912) Gwhuwwhwgp: Ynehpp
whgyn-uwpunlbbpbGh L whgitipbb |tqubh wwwinpjwl wuwuwnpbqntd htnhGw-
ynipjniGGtinhg, hGgwtiu Gwl ghinwywl hGgynbwpwbnipjwl wrwowiwpnhy-
Gtphg t hwowpyntd:® Gy wyn wwinSwneny b wwinwhwlwb st 36Gph 3hghGght'
npwbu Gpw Gwhuwinpuy GEpYwwglb)p:
3kGnh 3hghlqp pwndn fuwdh Otplywjwgnighs . Opw tunupp pGnt-
pwagnynud t hppl «pOnnibdwéd wpunwuwinepjwl» hnjwlwy Gdniz: 3hghlGgh
funupl wsph bt paYyamd wpunwuwbmppulb Sgpuniniejwip, npp wwunwhwyw gk
dhyunnphwlwlyws  Uldqihwintd  Sqphy wpunwuwGnipimlp  wwpunwnhp
wwhwp tn wabwlwGnppul hwiwp: Ipghliqp 2win hOplwinhy Gepwwn t,
Ow vppwhwndwd t hp dwuGwghonppwlp b upnquind t nwpptpuyt)
qulwquwi pwnpweGtipny funung dwpnwig: Lw wwn (wy Gbplyuywglnud £
hGpl hnptl htlg whbuh ubyqpnid.
Gentleman: How do you‘@o.it.| if ]'may,ask?"”
Higgins:'SimpIy ph&(letics.| the 'science of\Qpeech."That‘s my prt\essionl
also
my\Qobby!H You can (stop an lrishman| or a Yokshireman by his\progue." I can

\Place

anylman%within six\c\niles.ll 1 can'place him within\{wo miles in London.|| Sometimes

* http.//en.wikipedia.org/wiki/Henry_Sweet
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within two'streets.||
3hghGql wlhwlnnipdnn YbnwpbndniGp nulp nbqulwh pwppwnny
fununnGbph GYuwndwdp.

Higgins: “Alwoman | who.utters such dgﬁgssing | asd di&usting sounds |
ight to beﬁmw\l“"‘b" | thaf you are a human
\l‘)ewélmh ayoul | and divine gift | to aklculate&gﬁzlm your'native IMEEE:E-;
the language of §hakespeare an tlton and the\@ible;\ and\don’t sit there croonmgi
fike a bill I

20wjwé 3hghlap pwpdp fuwyh GepYywywgnighs £, Gw 2w Ynwha t,
gnang L Guwubip, tthquibh htin Jupynid b pwn wipunwpwydwph b GYwunw-
gnighs: Lw bthquih0 wodwinud t G bilious pigeon”. “a squashed cabbage leaf, “a
searecrow’ 3hghlgh gnpép twpnywlg «pinniidwéd wpnwuwlnepyniGs unyn-
nbighti|G t L ogOb| Gpwig dtppwquungb) mbRwlwh pwppwnlbphg:

Fwunnypuyhl Swhwpnwlnd IhghGgh funupwihG nhdwbywpp plni-
pwgnynud t wpinwuwlnippul Gyqpunnepjwdp, npp hwwnndy b hGgntGupwGhG:
Lpw funupp Ywpnn b swew)b| npwbu «pnniGyuwé wpnwuwbnipywly» hnjwljuy
Gdinip: Upw funupp  «hnnuipwpfu t» L «hunwls” hwany pwpdp  fuwyh
GbpYugwgnighsibnh funuphG®:

dtiphwwnypwihl dwywpnwynid Ipghlgh funupp plnipwgpyned t jwyl
dwybwédwywiny, dwylh winGh pwpépnipywb L nbdwh Juphwghwltpny, huwnwy
k d2qphin dwGpwpwdwlnuibtpny, npb nuntygyntd b hutnwy npwiwpwlwlywo
qunwpbtpmy, GwiiwnwunipntdGEph Shawn nhpdw)bnipjwdp.

Higgins: r>'Henry\Higgins,|'author of\{{iggins's Universal Alphabet.|<r

3hghbqp, thGEnY 2w nwpwpntl, (wpdwéd wwhbphG wpnwhuwyunnud
t hp qquginiGplbpp dwjGh nidqlnipjwip b funuph wpwagnipjwdp.
Higgins: “What am I to\do? || I got\tea this morning | instead of coffee.{|I

P

\can't
find anything.|| l\ion‘t know what appointments I've got.||

Mrs. Pearce: “Iz\Jiza would know”.|

Higgins: “Oﬁgourse she would,| thn It] she's gope™. |

Jtipnhzjwy nbwihyGbp 3hghlql wpwwpbpnid t qujpugwéd Jhdwlyned,
npl hp wpunwgn(nidl t qubnid Gwb wenqupwiwlwh jwhwhGEph oquw-
gnnéiwh 069, wwn wpwg whdwp, swihwquig nidghl dwyGp b wy) G: VwluyG
whwnp t Gph, np 3hghbgh tunuph wpwantp)ntll nu swihwquwig nidghl dw)Gp
nwppbpdnud £ «Bnplhny» tununnGbphg: Udpnne uwtinéwqnpénipjwl  dtip
hwghy pt qqwgintGpwiht wpndtunph funupnid Gupbth t Gdwpbp wnwg

“M.V. Davidov. Y.V. Yakovleva “Types of Voices as Part of Speech Portrayals”. 2001. p.29
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nbdwhg nwlnwnp, pwpdp winGhg gwaph Yunpnly wignudGlp, npnip Gywnygnig
LG Ethquyh, U dntn dnuhplh L «2npGhny» fununn wy) Yepwwnbbph funupnid’:
dbpwpwhiniuwiwl dwywpnwlnud IpghGgh dwyGh npuyp «duilh
nnnwlol b»" funwninnipjwl b pGshnnpywb wiGwh qotipny: Ujn qdtinp wnwdb;
whGhwjin GO nueGnuy, bpp Gw YnpgGned b hp hwywuwnwlzenieyniGp.

Higgins: (thundering) huskiness>§ay youralphabet.[|[<huskiness

Higgins (with the roar of a wounded lion) h>\Sto I \Listen to \this,|

\{’ickering.ll This is what we\Pay for as ele'mentary edu\gation.] This un'\{ortunate
animal has been focked up for nine years in school | at our\gxpense to ‘teach her to
'speak | and read the language of‘G\hakespeare and\l\rlilton.u And the result i%\ﬁhyee,]
Wayee,IYdee,N)ayee.“ (To Eliza)%\& ND. <h (| {

Ujuwhunyd wbwp t GG, Ap upwjhh nhdwGywpGtiph nruntdGuwuh-
pnip)ntlp hGwpwynpnipynil £ pGdtnnid pwlwubiphl Yepdwaby jnupwpwbsnip
YEpwwph  wpwbdGwhwwnynipntGlipp, funubiwndp:  Ybepwwph  funupwhl
nhiwllwpp unghniiqyupwlnptG hhoGwdnpywd t, pusigh wyb pnuy £ twihu
wnwnpbpwyb|, pt unghwjwywb np fuwdh6 b ywnwbnd gpulwt wyu Yud wb
UEpwwpp: lunupwihG nhiwllwppe nwelned b wuwbu Yngdwsd nintignig, npp
uwhdwlnd t Yepwwph unghwjwlwb nhppp, qpundniGpp, wwphpp, ubnp,
hnabyhswyp L pwqdwphy wyp gnpénbGbp, wy Yepw wuws” wyG Yepwwnh
phnipwagnnedp nwpdGnud t wdpnnpwwa:

UpLlnuyG dwiwlwy wohhpwdtian b wpdwlwgptk|, np wnnqupwiwlwb
swthwOh0tpp Swnwynid 66 npwbu Yepwwph |hwpdtip plntpwgpiwG theng:
hul  wlhqitptGl  nunuiGwuhpnnGbpht  hwphwdnp bt wowGdGwhwnntl
newnpnepynt nwndGbp wprnwuwinipjwl b fjunuph wnnqupwGwlwl Yugqiw-
YEpwowh GpptpwGqlhphG, pwhgh npwip huwGnhuwGnid GG Ywpbnp gnponGGep
funuph Ynepinnipwb pwpdnwgObippt gnpdnii:
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