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ABOUT SOME ARCHITECTURAL STYLISTIC
FEATURES OF THE ARMENIAN GENOCIDE
MEMORIALS

The monuments dedicated to 1915 Great Massacre have generated new trend in
modern Armenian architecture and a new attitude in World memorial tradition. How-
ever, without their study modern and contemporary civilization could have remained
incomplete. Despite their importance, 1915 Armenian genocide monuments has not
been studied methodically. There are a good systematization by ANI Institute', as
well as multiple albums and brief articles®. The main problem of the present study is
comparative analysis of the indicated memorials in world parallels.

The tradition of memorial architecture theoreticallyhas threeconcepts. The first
is the creation of a thematic compositionby meansofplane, volume, orstructure. The
second is an environmental interpretation of events consisting of many layouts. The
third is a historical marker (creation of a site museum) on the place of the events.
Actually the scope of world memorial architecture can distinguish three develop-
ment phases including the historical, modern and contemporary periods to be
discussed below.

The Historical Time Line of Ancient, Medieval and New Period of the
World Art (Table. 1) have theirmemorial architecture instances beginning from
megalithic monuments ofmenhirs, dolmens and cromleches. Next to them are the
Egyptian pyramids, Mesopotamian ziggurats, the memorial treasury of Atreus.
Many wonders of Ancient Greece, Ancient Rome and Hellenistic period, such as
the Choragic Monument of Lysicrates, Mausoleum ofHadrian, the Great Altar of

" ANI (Armenian National Institute) site, dedicated to the study, research, affirmation of
the Armenian Genocide, Armenian Genocide Memorials, Copyright 1998-2014.

? “Stone Built Memories of Heroic Fights”, “Town-Planningand “History and Theory”
mainproblems in Architecture” collection of Articles by Academician Varazdat Haroutunyan
Erevan, 2004, pp. 672—667 (in Armenian). See also: A Short Bibliography of Publications by
the Armenian Genocide Museum-Institute of National Academy of Sciences. See more at:
http://www.genocide museum.am/eng/publications.php#sthash.LihSX61G.dpuf..
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Zeus etc. Mentioned and other memorials from Medieval timesare creative
achievements in behalf of Early Medieval Martyriums, High Medieval multistory
memorial of Noravank monastery in Armenia, the miraculous space of Taj-Mahal
etc. Very great are the wonderful Sacristies of Renaissance and Baroque, the utopic
grandeur in behalf of Newton’s memorial or Cenotaph of the elimination period, as
well as the majestic atmospheres created in Neo-Classical monuments of Walhalla,
the temples of Pantheonand Invalid in Paris etc. All mentioned monuments really
created a vigorous foundation for the modern memorial architecture.

The memorials of Modern and Contemporary Architecture (Table 2), find
their expression in the face of WWI and WWII, as well as other events of Modern
History. The subject of WWI memorials among many tragediesincluded Armenian
Genocide of 1915, too. WWII memorial monuments evidenced the Soviet reality,
the Holocaust, many other massacres of 20™ century®. Special indication have the
Soviet architectural ensembles, such as the “Victory” memorial-museum in Erevan
(architect Raphael Israelyan, 1950), Khatin memorial in Belorussia (group of
authors, sculptor S. Selikhanov), Salispilsensemble in Riga (group of authors,
1967), Mamaev Kurgan complex of Volgograd (architect and sculptor Evgeni
Vouchedich 1959-1967), Azatan memorial nearby Gyumri (architect Hakob
Jivanyan 1981) and many others. The modern memorial architecture proceded
according to the 20™-century styles and developed from modernism into
postmodern, deconstructivism and ecological trends of sustainable architecturein
the contemporary era. This is evident on the example of numerous monuments, the
most notable of them being the followings: the minimalistic style of Jefferson
National Expansion Memorial, St. Louis, Missouri (architect Eero Saarinen, 1947—
1968), the new reinforced concretea esthetic trend of Latin America memorial at
San Paolo (architect Oscar Nimeyer, 1989), theneo-expressionism style of
Holocaust memorial-museum in Berlin (architect Daniel Libeskind, 2001) and
others. The sustainable philosophy is very characteristic to deconstructivismtrend
works, such as: Vietnam Veterans Memorial in Washington D.C. and its memorial
wall (architect Maya Lin, 2007), the gorge-like Pentagonmemorial at Arlington,
Verginia (by KBAS Studio, 2008), The new World Trade Center complex in New
York which contributedby many famous architects and studios, in the
complexspecial notice due tothe pools of grief (architect Michael Arad, 2011),
withethe names of victims carved on the perimeter piers. Other notable modern
examples are the Japanese Immigration Memorial (by Gustavo Penna and

3 See The list of massacres in Wikipedia the free Encyclopedia.
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Associates, 2011), located in the landscape as fractures “Memory Wound” complex
of Norway massacre (architect Jonas Dahlberg, 2012) etc.

The case study of the focused 1915 Armenian Genocide memorials is

preferably presented in three following group of monuments.

A. 1915 Genocide Memorials created by architect Raphael Israelyan (Table 3).

The memorial trend has dominant indication in works by R. Israelyan.

Without any doubt he is one of main masters of 20" century vernacular

architecture, actually below presented memorials of R. Israelyan in the traditional

trend of Armenian Architecture.

“Khachkar® — memorial dedicated to the victims of 1915 Great Massacre” at
the HolySee of Ejmiadzin” (Built in 1965). The monument is a composition of
traditional Khachkars and a separate Stella of the iron ladle symbolizing the
Berlin Congress related to the Armenian Cause’.The khachkar is resolved as a
combination of many minor crosses based on a three-stepped pedestal. The
composition has dissymmetric order toward a central axis. The datum is an eagle
relief as a symbol of the holy heroic struggle. The hierarchy is in behalf of the
khachkars generally and an inscription below which explains the relevant event.
All other compositional features and regularities of the composition are in
contrast toward the surrounding components of the Great Courtyard of the Holy
See.

The “Renaissance” Monument of 1918 Battle Near a Small City of Aparan in
Ashatarak District (built 1979). The placement is a high plateau looking at the
highway passing nearby the city. The layout is a square-like space having the
monument at the South side. The layout is an Organic architecture concept related
to the surrounding landscape. The silhouette of the monument echoes the outline
of the mountain nearby. However, the monument recalls the national round dance
arrangement around the mentioned square. All composition is concentrated
around 3 apses, each dedicated to an historical event of Armenian history. From
East to West are successive commemorations of the 1915 Armenian Genocide, the
Aparan Heroic Fight of 1918 and the victims of WWIIL. The composition is very
becoming by its heroic scale, dynamics of in forms, colorful masonry. The back
elevation is an actively articulated vertical accent creating expressive chiaroscuro.

* Khachkar is a minor form type of medieval Armenian architecture which is a Cross-

carved Stone.

> More detailed see: Catholicos Mkrtich Khrimian, The Iron Ladle, http://thearmenite.

com/category/newsdesk/nation/.
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The monument is within a national traditional image of medieval Armenian
Architecture.

Very attractive are the monuments created by national communities in
Armenia. They all commemorate the abandonedlands of Western Armenia.

Among the monuments very typical are Nor-Hajen and Musa-Ler ensembles.
The indicated monuments have the same morphological concept with the above-
described monuments. In content they include community memorial museums and
other community meeting rooms within the complex.

e The memorial at Nor-Hajen Neighborhood in Kotayk District (built in 1967—
1974). Is a nostalgic return to the abandoned homeland and conceived as a castle
with the palace and a sword-like tower. All the details aretraditionally built in
red stone. The style reminds ofexpressionism.

e The Memorial-Museums at Musa-Ler Village on the Yerevan-Ejmiadzin
Highway (built 1976). Created as a stronghold in the shape of an eagle. The
composition is symmetric, enclosing an archway at the entrance, which is open to
nature.

e The Sardarapat Ethnographic Museum Complex Dedicated to the Heroic
Battle of 1918, in Armavir district (built in 1968-1978). The ensemble is one
of the outstanding memorials in Modern Architecture. The site is a gorge-like spot
at the foot of the Holy Mount of Ararat. The area is a long piece of land extending
from West to East which symmetrically starts from an entrance, followed by a
long alley ending with the the ethnographic museum. The described order
successively symbolizes: the rebellion, the heroic battle, the triumph, the
celebration and the cultural flourishing, which followed. The concept figuratively
is in an ancient Oriental motif having the following content:

1) The entrance of the complex is a solemn series of steps, at the end flanked by
huge winged oxen made of red tufa. Next to the oxen stands the memorial at the back
of a square. The memorial recalls the Early Medieval tradition of Armenian
memorials, consisting of a stepped pedestal and an arched commemoration structure.
The latter stands as a 26-meter-hightower having 12 bells located in a 2 tiered trellis
structure of 6 arches.

2) The main ally of the complex is the place of the battle which is conveyed as a
successively ordered parterres, guarded by massive ancient-style eagle-steles
arranged in metrical order on both sides.

3) The wall of triumph is at the end of the alley as a monumental arch opened at
the center of a concave wall. The wall is 55m wide and 7 m high. Both sides of the
wall are carved in reliefs presenting the fight of dragons and fiery horses from the
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front side and rows of warriors at the back. Aside from the relief is a traditional
refectory as a symbol of festivity.

4) The ethnographic museum, metaphorically designed as a casket having the
image of a castle. The building is two-storey high and has tower-like staircases at the
corners. Between the towers the external wall includes series of alcoves used for
individual expositions. The museum is exposed to skylight through 4 courtyards
arranged coherently in the context of the casket. The central axis concentrates three
exposition halls solved by a very becoming traditional Hazarashen type ceiling. The
space in the halls and the entrances around the courtyards has outstanding
expressiveness ever achieved in an exposition type of building. The architecture is an
organic concept solved in traditional motivations of vernacular style.

B. 1915 Genocide. Other Memorials in Republic of Armenia (Table 4)

There are hundreds of genocide memorials built through out Armenia, some of
which have exclusively creative features, see below.

a. The Armenian Genocide Memorial Complex of Tsitsernakaberdin
Yerevan. Built and regenerated on the occasions of the 50™ and 80" anniversaries
of 1915 Genocide. The site is a green plateau at the heart of the city, being a
constituent part of the urban silhouette of Yerevan today. The layoutis an open-
ended composition.The pedestrian path leading to the memorial complex
meandering from Northeast to Southwest of the Tsidzernakaberd hill, wherethe
main complex iswithin adirect axispassing from West to East . The composition
center isan elongated squarein term of an open altar looking at the Holy Mount of
Ararat. Three following concepts are displayed within the datum: 1&2) the main
memorial complexaccompanied bya 100m-long wall which commemorates the
deportation way of the massacre and 3) the Memorial Museum-Institute.

1. The ensemble designed by architects Arthur Tarkhanyan, Sashur Kalashyan
and artist Hovhannes Khachatryan. The complex was built on the occasion of the 50™
anniversary of the Genocide and completed in November 1967. Two parts are
attributed in the design: One is the pyramidal form consisted of 12 slabs positioned
along the circumference which symbolically represent a grave. At the center of the
base, there is the 1.5m-deep eternal flame dedicated to the 1.5 million people killed
during the genocide. The other form is on the South-West side of the pyramid. It is a
44-meter-high stele symbolizing the national rebirth of the Armenian Nation after the
Genocide. The length of the memorial wall is designed in a schematic system of
ancient traditional dynamic symmetry order.

2. The Armenian Genocide Museum-Institute,designed by Sashur Kalashyan
and Lyudmila Mktchyan in 1995. It is an impressive two-storiedstructurebuilt
directly into the side ofthe hill on the west-south corner. It has been located in a
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wayas not to detract from the imposing presence of the Genocide Monument
nearby. The roof of the Museum is flat and covered with concrete tiles.The first
floor of the Museum is subterranean and houses the administrative, engineering
and technical maintenance offices as well as Komitas Hall, which seats 170 people.
Here also are situated the storage rooms for museum artifacts and scientific objects,
as well as a library and a reading hall. The Museum exhibit is located on the second
floor in a space just over 1,000 square meters in size. There are three main indoor
exhibit halls and an outer gallery with its own hall. The Genocide Monument is
designed to memorialize the innocent victims of the first Genocide of the 20th
century. The Genocide Museum’s mission is rooted in the fact that being aware of
the Armenian Genocide is an important step in preventing similar future tragedies,
in keeping with the notion that those who forget the past are condemned to its
reiterations.” The exterior gallery symbolically divided by a glass wall into an
external courtyard continued into the lobby demonstrating the historical map of
Armenia carved on the wall. A modern khachkar is bisected by the transparent wall
stretching on both sides of it. In the courtyardareplates have been attached from the
internal side to honor persons who committed themselves to relieving the distress
of the survivors during and after the genocide,among them are:Johannes Lepsius,
France Werfel, Armin T. Egner, Henry Morgenthau, Sr., Fridtjov Nansen, Pope
Benedict XV, Jacob Kunzel, Bodil Biorn and others.

3. The Tsitsernakaberd memorial complex is an organic architecture concept,
in terms of European rationalism from the mid - 20th century.

b. The memorial monument in Agarak village at the vicinity of Ashtarak
city (architect Jim Tororsian, built 1979). Is an sculptural composition at once
opening to the highway passing from the capital Yerevan to North lands. Very
becoming is the silhouette of the monument with the surrounding nature including
the Mount Ararat and the Mount Aragats from opposite side. Thesite is an ancient
tomb yard. A slightly rising long stairs are accessing thestele like monument which
is a fountain at the lower part and thrust with spears single wing on the top.
Themonument isan organic architecture in a “Rational-South” style from the mid-
20™ century.

Beside the described 2 monuments, there are two new churches in Armenia
which are dedicated to the Holy Martyrs,including the victims of the 1915 Great
Armenian Massacre. One of them is at Teghenik village at Kotayk district and the
other was recently anointed at the center of Yerevan. The church of Teghenik is

% See Wikipedia keyword: Tsitsernakaberd.
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notable for its interior wall paintings. The other one is in design process yet. Both
of the churches are in traditional style.

1. 1915 Genocide Memorials of Armenian Diaspora (Table 5).

There are around 150 Armenian 1915 Genocide monuments built in different
countries of the world, where the Armenians deported from homeland reside.
However, the followingcomplexes of Armenian diaspora has to be the places
pilgrimage nowadays.

a. The first «Hushardzan-Memorial» of Taqsim Square in Istanbul
(unknown artist, built in 1919). This is a relief destroyed in 1922 by the Kemalists.
The monument is the first commemoration of the event built at the time of the
Genocide.

b. Memorial chapel to the Armenian Genocide at the Catholicosate in
Antelias (architect Martiros Altunian, built in 1938). This is the first church built
as commemoration monument dedicated to the 1915 Armenian Massacre. The
memorial is a small cruciform type chapel built in the courtyard on the North-West of
St. Gregory the Illuminator Cathedral. The Chapel was built when the relics of one-
and-a-half million victims were brought from the desert of Der Zor to Antelias. The
composition is a splendid structure having6 x 6.5 x 9m dimensions. Apparent are the
typological abilities of the architect. However, the church is a mastering synthesis of
the Bagaran type church, the Great-Gavit of Haghbat Monastery and the Cappella
Della Pieta of Milano. The memorial and the sanctuary are in high creativeunity
andmonumentality. The style is traditionalism in behalf of medieval revival of
Armenian Architecture.

c¢. The memorial complex at Deir-Zor in Syria (architect Sargis
Balmanukian, built in

1989-1990, consecrated may 4, 1991. On 21 September 2014, the memorial
complex was blown up by militants of the ISIS, now in ruinous condition).

The Deir-Zor memorial was a whole complex dedicated to the victims of 1915
Armenian Massacre, served as church, museum, monument, archive center and
exhibition.The concept was a courtyard layout concentrated aroundthe following 3
ideas.

1) The Wall of Friendship, was located on the right side of the courtyard. It had a
panoramic plate decorated with different Arabesque and Armenian-style legends as a
symbolic expression of the co-assistance undertaken by the inhabitants to Armenian
refugees. Two continuously flowing springs on this wall symbolized the
inexhaustible life and donations.

2) The Monument was on opposite side of the main entrance. It was a huge
monument erected to the memory of the Armenian martyrs. A cross stone brought
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from Armenia was placed in the center. In front of the monument, the eternity fire
burnt continuously. On both sides were arcades including reliefs of the main 1915
monuments constructed throughout the world.

3) The Church and the Museum was the main structure and the hierarchy of the
complex, located on the left side of the main entrance of the courtyard. The
buildingwas a memorial-church type of the medieval Armenian tradition, which had
its roots from the antiquity and the Early Christian instances. The composition
described as a memorial hall below the courtyard level, a church was on the ground
level with a belfry on the top. A huge column as the Column of Resurrection rose up
from the lower level to the hall of the church, directly under the center of the dome.
Around the base of the column were the remnants of victims of the genocide, bones
that were dug from the Syrian Desert, which was placed to witness the death
marches. The memorial hall acted as a small museum, containing books, publications
and documentary photographs exhibited to narrate the story of the sufferings during
the Genocide. The style of the complex is romanticism with regard to the Armenian
traditional details used.

d. Armenian Genocide Martyrs Monument at Bicknell Park - Montebello,
CA (architect Hrant Aghbabyan, unveiled April 1968).

Driving on 60 freeways, an information sign “Armenian Genocide Martyrs
Monument” leads the way atop a grassy knoll in the center of Bicknell Park, 10 miles
east of downtown Los Angeles in the City of Montebello. This elegant structure is an
octagon inscribed in circle having 6 m diameter and standing 23mhigh. On the
vertexes are comprised eight reinforced concrete columns that meet at the top
forming the traditional calotte of an Armenian church. The form is a dome apparently
extended at the drum part. The memorial stands at the center of a platform raised up
by several stairs. The monument and the platform are concentric, holding a
commemorational inscription in the middle. The concept is organic in sense and the
style is creative reinforced concrete known from the 1960-ies of Modern
Architecture.

e. The 1915 memorial complex at Bikfaya, Lebanon (sculptor Zaven
Khdeshian, architect Etienne Bastrmaji’, built 1968 — the regeneration project
in advance now). The site is a trapezoid land rising as a hill side toward southeast,
with an original 35m-high statue. At the feet of the statue is the summer retreat of the
Catholicossate of Cilicia and a church. However, the composition center is the church
and the summer school. The dominant is the Woman statue. The main axis is passing

7 See Furuto, Alison. «Armenian Genocide Memorial Winning Proposal/ Etienne
Bastormagi Architects», 03 Jan. 2012. Arcdaily. Acessed 21 Mar. 2012. «http://www.
arcdaily.com/ 196234
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on the back of the mentioned elements to the East. According to the new project, a 57
m- high memorial wall will go along the mentioned axis, which will represent the
deportation map of the 1915 evictions. Beside the wall, a granite-paved road will lead
the visitors to the main monument. Between the school and the Statue is an open-air
theatre for appropriate occasions. A chapel planned beside the statue too.

There are new memorials built on the occasion of 100 centennial of the 1915
Genocide. Among them are many instances, which have green architecture
background. Notable examples of the mentioned are thefollowing memorials from
Lyon and Boston.

f. 1915 Genocide Memorial in Lyon, France (architect Leonardo
Basmadyan, built in 2006). The monument is located near Place Bellecour, the
main square of Lyon and includes 36 white concrete pieces supported by stones from
Armenia. Poems of Kostan Zarian are written on the concrete pieces. The concept is
a complex of unidentified tombstones, as a symbol of mass deportation and crime.
The style is an environment design in post-modern style of architecture.

g. Armenian Heritage Park of Boston, Massachusetts (Tellalian Associates
Architects and Planners, Consultants Architects Arto Kurkjian, Yervant
Nahigian AIA , created in 2012). The Armenian Heritage Park is a memorial park
dedicated to the victims of the Armenian Genocide located on Parcel 13 of the Rose
Kennedy Greenway between Faneuil Hall and Christopher Columbus Park in
Boston, Massachusetts. The layout is a park area, having its datum in behalf of the
grassy labyrinth that not only pays tribute to the Armenian contribution to the United
States, but also represents the journey of life. The hierarchy is the memorial which
includes a sculpture surrounded by a reflecting pool as a symbol of the sorrow and
justice. The sculpture has 24-26 different configurations, which symbolize the
dispersion and coming together of immigrants from different shores. The concept is a
green architecture landscape design with an abstract sculpture.

Conclusions.

1. The memorial undertakings either monument, building or complex, have a
symbolic background of planar, volumetric and spatial compositions. They are
created as: 1) a new morphology, 2) commemoration or muse-preservation of the
historical site, 3) scarification in behalf of memorial church or sanctuary. The case of
1915 Genocide Memorials are due to the first and third cases, the site
commemoration of the events actually are beyond Armenia’s political boundary
today, they are in Modern Turkey.

2. However the consolidation of memorial architecture passed three following
phases: 1) a formation period which involves the memorials created until modern
times. 2) modern development period which extends from the midst of XIX century

33



DAVID KERTMENJIAN

until the declaration of postmodern in 1971, 3) contemporary period of memorials
created after postmodern, including some concepts of Green architecture and
sustainable strategies, too. In the case of 1915 genocide memorials, the time-line is
within modern architecture and has the following phases: 1) establishing period
which extends from 1915 to the 50™ anniversary of the Genocide in 1965, 2)
advanced period of building activities from 1965 to the end of 20" century, 3)
contemporary period of the 21 century activities and Centennial undertakings.

3. Compositional features of memorial architecture are varied according to the
Building types mentioned in point 1. However, in the case of individual monuments,
the hierarchy of the harmony is in behalf of the main building or statue, where the
datum and axial solution are solved accordingly. In the case of museum-memorials
and sanctuary-memorials or others, the hierarchy shares multiple elements, where the
composition-center and the axis have balance-creating means. The main stylistic
features in memorial architecture are in behalf of symbolism, modernism,
expressionism, surrealism, postmodern, deconstructivism and others, which are
conveyed in terms of organic, sustainable, mixed use and other philosophies of
modern architecture. The studied Armenian monuments of the 1915 Great Massacre
are in symbolist and expressionist manner. Usually they have radical or vernacular
elements described as national romanticism. All the monuments built in Armenia
have organic architecture layout and hold the Ararat Mountain as composition center.
The Postmodern and other contemporary styles are rare in the Armenian memorials.
Notable is the fact that the monuments of 1915 are located in green environment, but
they have not any sustainable approach, except for some instances built in the last
decade. In behalf of 1915 memorials, the modern architecture witnessed optimistic
details of art synthesis, where lamentation, grief and sorrow are expressed in
pompous terms of rebirth and humanistic expectations.
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Bash Aparan memorial Nearby Aparan
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World Trade Center 9-11 Memorial pools in N.Y.
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O HEKOTOPBIX APXUTEKTYPHbIX
CTHJIMCTUYECKHUX OCOBEHHOCTAX
NAMATHHUKOB, HOCBAILIEHHBIX
I'EHOLUAY APMSH

PE3IOME

ITamstauku, nocBsauénnsle ['enounny 1915 r, monoxuau Hauaao HOBOM TEHACH-
IIM1 B COBPEMEHHOW apMSHCKOM apXWUTEKType M HOBOMY IOJXOAY BO BCEMUPHOM
MEMOPHAIILHOW TpaJWIuY, MPUYEM H3yYeHHUE ITHX IMPEIMETOB SBISETCS 00s3a-
TENBHBIM JIJIS1 TIOJTHOIIEHHOTO MOHUMAaHHs COBPEMEHHOW nmuBWiIm3anuu. Hecmorps
Ha CBOIO BaXHYIO POJb, apMsHCKue maMsaTHUKY [eHonuma 1915 ©. mo cux mop He
MOJIBEPTalIuCh METOAMUYECKUM HUCCIEAOBAHUAM. JJOCTyTHBIE HCTOUHUKY BKJIIOUAIOT
nmonipoOHyto cuctemMarn3aruio Muctutyra AHM, ans00MBI B KpaTKHE CTaThH.

B nacrosmem u3noXeHUH JenaeTcs NOMbITKAa CPAaBHUTEIBHOTO aHaIn3a yKa3a-
HHBIX TAMSATHUKOB B OTHOIIEHHUH K CYIIECTBYIOINUM aHAJIOTaM.

KoHTeker mccnenoBanus BKIOYaeT: 0030p JaHHOW 00JacTH C JAPEBHHUX Bpe-
MEH 10 apXUTEKTYPhl CErONHAIIHEro nHA. MccnenoBanue HaleaeHO Ha HEKOTOPbIS
oToOpaHHBIe MeMopuanbl B Apmennn um Jlmacmope. TakoBel pabOTHI, KOTOpPHIS
co3nan Padasn UcpasnsH, B ToM gucie: mOCBAMEHHBIH xepTBaM 1915 1. «Ilamsar-
HbI Xaukap» B Dumuanzune, Memopuansasie Myseu Myca Jlep, Hop Aun, Ana-
pan u Cappaapanar. M3 cOTEH CYIICCTBYIOIIHUX MMAMITHHKOB JXEPTBaM TEHOIHIA
1915 r. paccmotpensl, B yactHocTH llunepHnakabepn B EpeBane, MeMopuaibHBIN
MaMATHUK B JepeBHE Arapak W HemaBHO ocBsmieHHas llepkoBb Cromerns ['eHo-
nuaa. M3 maMsITHUKOB Tuacmopbl — MOHyYMeHT B CramOyrne, Ha Tutomaan TakcuMm,
MeMopHalibHast yacoBHS ApmsHckoro Karonmukocara Kunuknu B AHTHIIMACE, KOM-
mwiekcsl Jlenp 3op (paspymren), Mounte6emno, Jluton, Apmsuckuii [lapk Hacie-
nust, bukdaiia u np.

[NamsTHHKY >xepTBaM [ eHOIH/IAa apMSH XapaKTEPU3YIOTCS CISAYIONIMMA apXH-
TEKTYPHBIMH OCOOCHHOCTSMH: MEMOpPHAIbHbIE 00BEKTHI — MOHYMEHTBI, CTPOCHHS
WJIH KOMIIJIEKCHI, IMEIOT CUMBOJIMYECKUH (DOH, COCTOSIINHN U3 TUIOCKHUX, O0BEMHBIX
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WIN TPOCTPaHCTBEHHBIX Kommo3uiuid. OHK co3maHbl Kak: 1) HoBas Mopdoorus,
2) TOp>KeCTBEHHAS [EPEMOHHS MOMUHOBEHHS WM XYIOKECTBEHHAS PECTaBpaIis
HCTOPUYECKOTO 00BEKTa 3) BBICEUEHHOE M300pakeHIe MEMOPHAIBHOTO Xpama Ml
catunuia. [lamsatHuky resonuaa 1915 r. noagnaaaoT noa NepBblil U TPETUH ciy-
yan. TopkecTBEHHas LEPEMOHUS IOMUHOBEHHsSI OOBEKTa OOBIYHO TPOXOAMT BHE
MOJIUTUYECKONW 30HBI ApMeHuH, Ha Tepputopuu Typumu. OmHaKo, CTaHOBIIEHUE
MOPHAJIEHON apXHUTEKTYPHI MPOXOAMIIO Yepe3 TpH cieayromue ¢as3sl: 1) hopMupy-
IOLTUI TIeprof, BKIIOYAIOIMINI MaMATHUKH, CO3IaHHBIE 10 HOBOTO BpEMEHH. 2) Tie-
PHOJ COBPEMEHHOTO Pa3BUTHsI, KOTOPHIA MPOXOJUT OT cepenuHbl 19 Beka 10 Hac-
TyIJIeHHs epuoja noctmosiepHa B 1971 1, 3) coBpeMeHHBIN MepHo/ MaMATHUKOB,
CO3JIaHHBIH TOCNIE MOCTMOJIEPHA, BKJIIOYAIOLINE HEKOTOpPHhIE KOHLEMIUHN 3elnEHOM
APXUTEKTYPhl U CTpaTeruil yCTOM4YMBOTO pa3ButTus. B ciiyuae mamarHukoB [eHo-
nuaa 1915 r. BpeMeHHas mIKana MpoxXoauT B Mpeaesiax COBPEMEHHON apXUTEKTYPhI
U UMeeT cienytomue ¢as3el: 1) ycraHoBouHBIN niepuon, ot 1915 . Jlo 50-# romos-
muHE! [eHormma B 1965 1., 2) mpoABUHYTHIN MTEPUOJ CTPOUTEIHLHON ACSITEIHHOCTH
¢ 1965 no xonna XX cronerus, 3) COBpeMeHHBIH mepuon AestenbHocTH X X1 Beka
Y MEPOIPUATUH B CBSI3U CO CTOJIETHEHW roAOBIIMHOM ['eHomMAa.

OCHOBHBIE CTHJIMCTHYECKHE 0COOEHHOCTH B MEMOPHAIBHOI apXUTEKType Ha-
XOIATCS B MpENeiax CUMBOJIM3Ma, MOJIEPHHU3MA, SKCIIPECCHOHN3Ma, CIOppeatn3Ma,
MMOCTMOZIEPHA, TEKOHCTPYKTHUBU3MA U [Ip., YTO TEPeNaeTcsl B TEPMHUHAX yCTONYH-
BOT0, CMEIIAHHOTO MCIIOJIB30BaHUS MM IPYTHX KOHLENLUH COBPEMEHHOM apXu-
TEKTYypbl. PacCMOTpeHHbIe apMsHCKHUE MaMATHUKU Benukod Pe3nu 1915 . ucnon-
HEHbl B CUMBOJIMYECKOW MJIM DKCIPECCHOHUCTCKOW MaHepe. OOBIYHO OHU HMMEIOT
paauKaIbHBIC WIM MECTHBIC 3JIEMEHTHI, XapakTepu3yeMble Kak HallMOHATIBHBIA PO-
MaHTH3M. Bce maMATHUKH, TOCTPOCHHBIE B APMEHUH, IMEIOT OpPTraHNYeCcKOe apXu-
TEKTYpHOE pacloyIOKeHHE, TPU KOTOPOM Tropa Apapar sBIseTCs] KOMIO3ULIMOHHBIM
neHTpoM. IlocTMozepH U Apyrue COBpeMEHHBIE CTHIIM — PEIKOCTh CPEeau apMsiH-
CKHUX MEMOpPHaJIbHBIX KOHCTPYKIHi. [lamsaTHuku I'enonnaa 1915 r. monHe! anemeH-
TOB ONTHMHUCTHYECKOTO XapaKTepa, Cpear KOTOPHIX IUIad, Tope M CKOpOb BBIpaXka-
FOTCSl B BBIPA3UTENbHBIX JETAJSX TIOXH BO3POXKICHUA U TYMAHUCTUIECKIX UIEH.
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1915 p. Bntinht ihpywd hnipwpdwbbtipp nGwjub tnp Gpwbq untindtight
dtiinphwy Guwpumuwpuybnnipjub dbe, wnwig nph dtliwpwinipjub phph
itup wipnh punuwpwpenipyubt hpuljubnipynibp: @uwunnpti Gpuibp ntinliu
sk wpdwbugly wtwmp Enuo dwubwghnwjub dhpnnuubt ytpmndnipyui:
Piwqujunh gnnipynid nibtignn nunibwuhpnipmnibbbpnd npwugpuy GO
Uuh htunhwninmh Ynqihg yuwmpuunywd jumwpuw hwdwlupgyud wmtint-
Juunyuljub uypp, htswtiu twle dh pwth wypndtitipt n hwdwnnn hnpudtt-
np: Uny@ wphawnnipyniip winwehlt dhpnnujuit thgngunnidh b, np hunitidw-
muljubd htimwugnumipudp L thowgquyhtt gniquhtintitiph inyuh dtppn Ytpmne -
ond k1915 p. ULd tintinth hnipwipawbhbtpn:

Utinuyugynn hnnjudh hwdwntipunt £ dkdnphuy  6wpumupuy tivnni -
Pyl wmybwnluyht hpjuywgnidp hthg dhisl dtp optipp: Wohaowmnnipyjub Yh-
quijtinnid £ Yipggud <uyuumwibtinid b uyninpnid junnigqud dtidinphwjitiph
udh pbnmpuith, npnig pynud G° dwpmuwpuyin fudpwty bupwtyuith untindw-
gnponignLbilitiphg” Uuygp Wenn U. Epdhwdth 1915 tyhpywd hhyuwnwyh fowy-
puwnp, Unrtuw Lunwb, Unp <wbbh, Uyupubh b Uwppupuyumh ne wyp hwdw-
Junnygbbtpn: Snmieinih niitignn 1915 . intintth hwpnipuynp hnywpdwbbb-
nhg wnwbabwytiu winpunupa L juumupdty Gplowbh Shotimbwuwiptipnh hw-
dwjhpht, Wywmwpwhh dtpauyu Uqupuly gninh Jwbw dtdnphunght, hswbu
twl Junnigqud U ntinlu phpugpnid tnud twhuwnwjug Ghtntghtitiphtt
wy l: Uhyninpwhwy hpujuitimipjubd hnpwipdwbtitiphg ntunidiuuhpnipyub dh-
nmd pingpldly G Unmundpnith (Gupupd hpuwupuiind ntinbiu tniintwjub
wnwphitiphtt juiiqiiigywd winwehlt hniywipawbp, Waphihwuh ULkdh Swbl Uhh-
Yhn Upenonid junniggwd dhdnphwy dwwnninp, optipu wiytipdw@t Eipupywo
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Qpgnph hnppwhwdwihpp, Unbptiptynh, Lhnth, Anunnth, Bhydwhugh b wy
Juyptiph 1915 je. unigh untindwgnpodnipnLhittpn:

Utd tintinthtt iJhpdwd hnipwpawbbtpp” pwimul, 2tbp, ph hudughp thym
B mbbl pjunhpnuuyuyumuub Sujujumupudwubt pnuimuynipnil: Sh-
yupwbwubinptb hnppwpdawbdbpp jupth L guouuaupgt nputiu’ 1) Unwbaht
oSwuuyhtt hnphtwdp, 2) hhpupdwh Juyph pubgqupubiugniy, 3) nnpuh hpw-
nupanipynLbbtinh Juypnid unniggwo thtintigh: Gnynigmit nidbkignn dkdnphuy
hnipwpawbitipp hhdbwuwinid wnwghtt U tippnpn fudpht G yunubingd:

Quuwmnptit tpypnpny fudph hnpuwpdwbbtipp Yipuptipnyg Upliduyud <w-
Juumwbh mwpuwopttphtt' pyYny vwjuy Gt Utidnphwjitph Gupunuwpuybinw-
Jui qupqugnidp dhowigquyhtt hpujuitmipniinmd jupbih T wupptipugaty
tintip thnytipny: 1-hop dhty wpnh Gwpmupuybnnipyniip unbtindywd junnyg-
utiph Gl 2-ppp Wpnh Gupunupuytinnipyui hwunwnnidhg (1850 p.) dhisl
wnuninntinith hnswinudp 1971 pe.: 3-pnp’ dundwbwjujhg Gupmupuytimnie-
Jul muubwdjuybbpt Gi: 1915 . hayng ginuuuubtniegyud dtdnphuybtinp wp-
nh b dudwbwlulhg dwpmupuytimnipyub ophtwyitpn th: Lpwbg qupqui-
gnuip Yupbih £ yupptipmgbly htimbyw) dudwbwljuppewbbtipny” 1) hhdbunp-
dwl thnih dkinphugiitp, np plingpynid £ 1920 . dhish ULd tintinih 1965 pe.
dudwbujuhunmywon: 2) <uunwndwbd jud hhdtwynp gnpdtiph unbtinddwh
dudwbwjuppewli, np pingpynid £ 1965 . thisle 20-pm nuph wjwipun: 3) 8b-
nuuywbnipyui hnpwpdwbbtiph Junnigdwd dudwbwljuyhg thny, np piingp-
Unid 21-pn nuiph mwubwdjutinp, dhisle Gntinith 100-undju mwupbihgh dhen-
gunnidtitipp:

Utiinphwy Gupunwpuybinnipjub thowgquyhlt ophiwjtitipp nGujutinptt
dhubgquiuwgt updpnihquih tpubigny Go, npnop diwpuwiuubt wnnidny nedyud
LD dnptinthunwlub, wpnmuhuwymsuuunuubt, ynpntuhunwub: <ni-
oupdwbibipnid - Gwpmuwpuytimwubt  thhjhunthuynigniin - glipulpnnipjundip
opquijutl £, ynuminntnthumwljub, thowjuypujuynit, puqiudpn ijghn-
tuy, htwybiu twle npnp opptimyitipnid  pEyntunpn mhyhunujui: 1915 1.
Utd Bnlinth dednphugbtipp pugunnipnid o6t L nudywd G junpuugny
hunphpnuyuwymnipyudp: Lputg wnwbdbwhwnniyy £ pingdywd wmpuinhghn-
twhquip hp nunhyuy b pndwbnhqing ponipugnynn nednudbttipny: Whtwuny-
Unn hugluub dtinphungiitpp dhpw f jhqujimnid G ytipgnid uppuquiic
Upwpun tinp: Mnunminpinbhumwjub b wy) dudwbwljujhg ninnnigmibitpp
huyyujubt ophtiwitipnid vwljuy Gt Lwbimpwdnh wenidny nipwgpuy L, np
Utd tintinih hnipwpawbttpp dhpum b jubtwy dhpwuypnid &, phynig thew-
Juwypuwluyni b nuonudttip snibitib:
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