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Introduction

The volume “Book of Lamentations” penned by medieval Armenian poet,
philosopher, and theologian Grigor Narekatsi (Gregory of Narek) has been
translated from Old Armenian (Grabar) into Modern Armenian as well as into
different languages. Thereby, Narekatsi, thanks to other Armenian, French,
Russian, English, Italian translators, occupied his rightful place in the Armenian
and world literature, and on April 12, 2015, Pope Francis | proclaimed him Doctor
of the Universal Church. Nowadays, translations have greatly increased in
quantity, but their study draws little attention. M. Janpoladyan has made a
significant contribution to the study of foreign translations of Narekatsi’'s work
through a detailed examination of the Russian translations of the “Book”.
Whereas, the other translations were referred to by the translators themselves in
their translations, and separate articles were written.

The Foreign Language Translations of the “Book of Lamentations”

Narekatsi’'s work first became known to foreign readers in French. Arshak
Chopanyan translated several excerpts from the “Book” into French and
published it in 1900 in the literary magazine “Mercure de France”. Subsequently,
famous writers and critics of the time, such as Eugene Boren, Félix Néve and Luc-
André Marcel, referred to Narekatsi and were so inspired by the “Book” that they

* Knndwdp tbpluywgdly £ 25.06.21, gnwiunudby [ 28.06.21, punnitifly E yuywgnnige-
Juwit 02.08.21:
! Dkannonagan 2012.
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translated and published some passages®. In 1950 and 1951, Luc-André Marcel
published his translation of several excerpts of the “Book” and the article entitled
“Grigor Narekatsi and Ancient Armenian Poetry”. In 1953 literary critic Jean
Ballard published these translations and the article in a separate book®. These
first, albeit partial, translations aroused great interest in Narekatsi, and later his
work was translated twice into French?, thrice into English®, four times into
Russian®, it was also translated into Italian’, Persian® and many other languages.

The Western Armenian Translations of the “Book of Lamentations”

Arshak Chopanyan was not only the first to present the “Book” in French,
but also translated some passages into Western Armenian. They were published
in the “Flower” (“Tsaghik”) magazine in 1895° and later summarized in two
volumes of the “Faces” collection’®. Chopanyan considered the “Book” a volume,
consisting of theological writings, prayers, historical passages and religious
poems!. For Chopanyan and his successive Western Armenian translators, the
understanding of the “Book of Prayer” was essential, which is evident even from
the titles of the translations — “Narek’s Prayer” and “Prayer Book”.

The first complete translation of the “Book” in Modern Armenian was done
by Misak Gochunyan: it was published in 1902 in Constantinople'?. Nshan Jivanyan
scrutinized the quality of this translation in the booklet “Narek and His Translation
in Modern Armenian”*3.

2 See about this in detail Gwuwwpyw, Sphgnp Lwpblwght Spwtupwlwl gpulwu
dunph quwhwwndwdp, «Unybunwlwu gpuwywunieniuy, 1966, N 6, 145-150.

3 See Marcel 1953, 19-36.

4 Grégoire de Narek 1961. Grégoire de Narek 2012.

5 Grigor Narekatsi 1977. Grigor Narekatsi 2001. St. Grigor Narekatsi 2001.

6 'purop Hapexauu 1977. lpurop Hapexaun 1985. purop Hapekauu 1984. purop
Hapekauu 1988.

" Gregorio di Narek 2016.

8 Gnhgnp Lwpklugh (O's 5 8 6 43 gls §) 2001:

® Qowwubwl, Swnhlubp dhunhpwlwl gpuluwuniebwl, «Ownhly, 1895, Swikne-
wdwlwu pht, 112-126:

10 See Qowwibw 1924, Qowywubw 1929.

1 See Qowwubwu 1924, 9.

2 Ugfuwphwpwnp Lwnbl, Lwpblw) Juuph Juuwlwuubpbu U. 9phgnp Jupnuwb-
nh wnopwdaghppp 1902:

3 See Bhuwubwi 1905, 11-15.
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In 1926, two prose translations of the “Book” into Western Armenian were
published simultaneously, one in Constantinople (translated by Bishop Karekin
Khachatoorian)!4, the other in Cairo (translated by Bishop Torgom Gushakyan)'®.
The translators authored prefaces. Khachatoorian titled his preface “Narekatsi
and the Narek”, Gushakyan - “St. Grigor Narekatsi”. They addressed both the
specifics of the work and the translation issues.

With a desire to refine their translations, translators have occasionally
revisited, revised, and translated them anew. Thereby, Khachatoorian, dissatisfied
with his first translation, published a new verse translation of the “Book” into
Western Armenian in Buenos Aires in 1948, with a juxtaposition of the original
text in Old Armenian’®.

In addition to those complete translations, which have been published in
separate books, some excerpts from the “Book” have been published in
collections, magazines, manuals and textbooks. Such are the fragmentary
translations of Z. Gazanjyan'’ into Western Armenian, the fragmentary verse
translations into Modern Eastern Armenian by V. Nersisyan'® and V. Zadayan‘®.

The Eastern Armenian Translations of the “Book of Lamentations”

The Modern Eastern Armenian translations of the “Book” by Mkrtich
Kheranyan and Vazgen Gevorgyan are best known in Armenia. The Armenian
reader often gets acquainted with Narekatsi’s work thanks to them. Mkrtich
Kheranyan’s verse translation of the “Book” into Modern Armenian, entitled
“Grigor Narekatsi, The Book of Lamentations”, edited by Varag Arakelyan, was
published in Yerevan in 1960 by “Haypethrat” publishing house®°.

The book begins with a preface by Mkrtich Mkryan, who prepares the reader
for reading the work through the interpretation of Narekatsi and his composition.
The segment entitled “From the Translator” is also important, where Kheranyan
touches upon a number of issues, such as the poetic metre, rhyme, assonance,
predominant in the “Book”, as well as the frequently used Old Armenian case

¥ LwpkY. Nnpbpgniehiu U. Sphgnp Lwpblwghh 1926:

5 Lwphy, wnopwdwuwnbwlu u. Fphgnp Lwpblwginy 1926:

® Lwpby. Uwwnbwu nnpbpgniebwu U. 9phgnp Lwpbluwghh 1948:
7 Ququiutbwt 1998, 307-397:

8 Qwy nwuwlwu puwnbipgnie)niu, 1986, 58-60:

9 Quinwyw 2013, 196-202:

20 Gnhgnp Lwpblwgh 1960:
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forms and phrases, the word formations and compoundings unique to the author.
According to the translator these forms are typical of the composition and can be
considered powerful means of conveying the appropriate “taste and smell” of the
work, he strived to preserve in his translation?.

The translator also refers to the “disputable chapters”: “Prayers 75, 92 and
93 wholly, as well as separate subsections in Prayers 33, 34 and 26, which having
a purely theological and religious-philosophical nature and content, seem to be
inconsistent with the general poem in their style and spirit and are believed not to
belong to the pen of the genius author”??. Those prayers and passages are
missing in the translation, and this was conditioned not so much by Kheranyan’s
mentioned opinion, but, at least, by the given period. In their research, scholars
of the Narekatsi studies have shown by a comprehensive examination of the
manuscripts that they belong to Narekatsi’s pen and originally existed in the
“Book”2. Later, when Kheranyan’s translation was republished, those prayers
translated by Arshak Madoyan were also included?*. Kheranyan has preserved the
sequence of prayers in his translation, but has not translated the preface entitled
“Tenets of Prayer”® and the colophon. Kheranyan’s translation has footnotes,
which the translator, with certain corrections, used when compiling the footnotes
of the Modern Western Armenian translations of the same work carried out by
Gushakyan and Khachatoorian?®.

2 See Gphgnp Lwpklwgh 1960, XXXIV.

2 See ibid. Fphgnp Lwpbklywgh 1960, XXIX.

2 See ibid. Gphgnp Lwpbklwgh 1985, 1038-1039, Sup. 5. Jean-Pierre Mahé also re-
ferred to this issue, noting: “It has long been observed that the 34th, 75th, 92nd and 93rd
prayers of the ‘Book’ are very different from the others. The difference depends on several
peculiarities. The style of these prayers is less poetical and closer to prose than the rest. In
terms of their confessional or theological content, they stand apart from Gregory’s usual
wishes and confessions. These prayers, which differ from the others in terms of form and
content, not only belong to the poem, but also emphasize its main sections”, see Uwhb, «Nn-
pbipgniebwu dwwnbwuh» Junnigwdph U unbindwagnpddwu dh pwuh hwpgbp, «Mwwndw-
pwuwuhpwlwu hwunbu», 1986, N 4, 100.

2 Up. Gphgnp Lupklwgh 2012:

% The “Tenets of Prayer” was not included in the translation, probably conditioned by
the existing various opinions about its being authorial. See about the issue of the title of the
“Book” fFwdpwqjui 2016, 297-302.

% See Gphgnp Lwpbklwgh 1960, XXXHI-XXXIV.
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Narekatsi, like almost all medieval scribes, often referred to the Bible, but
due to the Soviet era, not all the relevant passages were annotated and many
expressions remained unclear. Kheranyan’s translation has a dictionary. It
contains the Modern Armenian versions of the words in the original text that could
be used in translation. Kheranyan, however, did not do so, and this, among other
issues, was commented by Suren Shtikyan in his article entitled “The Modern
Armenian Translations of Grigor Narekatsi"?".

Every translator who undertook the translation of the “Book”, strived to
create a translation that did not repeat the previous ones, still remaining faithful
to the original text. Vazgen Gevorgyan initiated a new translation of the “Book”,
trying to translate it in his own way, to create a poetic translation and present
Narekatsi anew as a genius poet.

The verse translation of the “Book” and the canticles (tagh) by V. Gevorgyan
into Modern Armenian, entitled “Grigor Narekatsi, Book of Lamentations;
Canticles”, was published in Yerevan in 1979 by the “Soviet Writer” publishing
house?®. Gevorgyan referred to his translation back in 1968 in the article entitled
“On the New Modern Armenian Translation of Grigor Narekatsi's ‘Book of
Lamentations’”?°. The translator published some excerpts of the “Book” in the
press, and in 1970 in “Tsaghkakagh”%°. Gevorgyan’s translation did not include
the “Tenets of Prayer”, prayers 75, 92, 93 and the colophon either. The
sequence of prayers are preserved, except for the last three: Prayer 95 of the
original text is presented under Prayer 93, and Prayer 94 instead of Prayer 92.
The book lacks both footnotes and a dictionary, but a series of issues related to
the translation are discussed in the “Retrospective Review”, where the translator
with parallel examples makes comparisons between various Modern Armenian
translations of the “Book”3.

In recent years, new Modern Armenian translations of the “Book” have been
published. In 2013, Ashot Petrosyan published a prose translation of the “Book”
with a juxtaposition of the original text in Old Armenian. The book includes 95

27 See Cwnhljwi http://kalantarian.org/shtikyan/work/Hod.1960%20(antip).pdf.

28 Qnhgnp Lwpklwgh 1979:

2 See Yunpqyui, Fphgnp Lwpblwgnt Uwnjwu nnpbipgniejwu wynbdh woluwphw-
pwp unp pwpgdwunyejwu Jwuht, «Pwupbp Gplwuh hwdwuwpwup», 1968, N 2, 168-172.

30 Qphgnp Lwpbklwgh 1970:

3l See Gphgnp LupbYwgh 1979, 598-654.
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prayers and a colophon, has prayer titles, an epilogue, a concise dictionary and
footnotes®2.

In 2016, the “Book” was translated by Maxim Voskanyan®:. The translation
had a preface and footnotes to several excerpts of Prayer 2. M. Voskanyan noted
that at first it was broken down into poetic lines to translate the “Book” following
the scientific publication. Thenceforth, taking into account that the original text
was not broken down into poetic lines in the manuscripts, he compared the
translation with the original text entitled “The Tragedy of Our Holy Father
Gregory - the Monk from Narek Monastery" which was published in Antelias, and
removed the poetic lines broken down34,

The last two translators did not attach importance to the fact that although
the original text was not broken down into poetic lines, Narekatsi constructed his
composition in such a way as to reveal the pronunciation, syntax, semantic
independence and significance of the units that were separated thanks to the
pauses between them, the specially expressed inner voice, tempo, rhythm and
rhyme. Their preservation in the translations must be important.

In 2019, the new Eastern Armenian prose translation of the “Book” by Father
Mesrop Aramyan was published, with a juxtaposition of the original text in Old
Armenian®. The author used the achievements of the translation heritage of the
“Narek” and G. Avetikyan’s commentary. The translation was done from the
critical original text published by P. Khachatryan and A. Ghazinyan, which he
scrupulously compared with G. Avetikyan’s commentary, making the necessary
changes, and turned to H. Nalyan’s commentary for semantic adjustments.

Conclusion

Thereby, referring to the complex and complicated translation work of the
“Book of Lamentations”, the translators noted that they never hoped to create a
perfect translation, but to present the original text as clearly and accurately as
possible. The translators more or less managed to express the peculiarities of the
“Book” in different passages, and this was prevailingly conditioned by the

32 Up. Gphgnp Lwpklwgh 2013:

33 Unipp 9phgnp Lwpklwgh 2016:

34 See Unipp Sphgnp Lupbklwgh 2016, 415-424.
35 Up 9phgnp Lupblwgh 2019:

36 See Up Gphgnp Lwpklwgh 2019, 17.
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grammatical differences between Modern Armenian and Old Armenian as well as
the translator’s style and taste.

In order to understand the original text, the translators have often been
guided by the interpretations of the Bible and dictionaries, or made unique
commentaries. Some of them translated the excerpts similarly to create a
translation closer to the original text, and even when expressed in other nuances,
they had almost never deviated from the original. Others were guided by the
dictates of the poetic metre, the desire to always express the original text in the
same metre, sometimes deviating from the meanings, creating new forms and
applications. However, despite some omissions and other translations, they have
managed to create such translations thanks to which, the reader may be
acquainted with the “Book” a millennium later.
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arrqnr vursuushu bd fFurqUuULPALENrL

unrsusuu U.
Udthnthnid

Puwtiuth puwnbp’ Qphgnp Lwpblwgh, «Uwwnbwu nnpbpgniebwt», wnnpw-
ghpp, hhpawwnwwpwt, pwupgdwtwlywu fuunhpubp, phpulwiuwlwyu wwppbpnie-
intuubp, Ypnuwlwu pwtwunbndnipiniuubp:

«Uwwnbwu nnpbpgniyetwu» Gpyh pwpgdwunyeniuutphg wluhwwn E, np
Qphgnp Lwpblwgne Gpyp' hwy U hwdwotuwphwihu gpulwunyewu wdb-
Uwwndtipwynp unbindwgnpdnieiniuutiphg dbyp, pwpgdwupsubpp ubplwjwg-
pb| GU npwbu dhunplwlwuniejwu U puwtwunbndwlwunyejwu gjntfugnpdng:
Pwuwuwmbind W hnqunp pwpgdwuhsubpp  wwpptp wbuwuynwubphg Gu
[nwgnbp nt hwpuwnwgpt] pwpgdwunyeniuttpp: Ugfuwphwlwu pwnpgdwuhs-
ubpp pwuwuntingd Iphgnp Lwpblwgnt unbndwgnpdniepjwu gbinwghunwywu
Ynndu Bu wpunwhwynbl' ghinfuwtgbing upw pwuwunbndwlwu funuph hw-
puwnnyeiniup, hupuwhtuwp nwpdjwdubipp, pwnbph hwéwfu unpp nL pwqdp-
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dwuwin Yppwnnipejniuutipp: <nqlunp pwpgdwuhsutipp hngunpwywu Lwpbiw-
gnt bpyh wundwdwpwuwlwu pnjwunuynyeiwu funppu Bu ubipluywgpb’
untppgnuwiht hwpwunieyniiubiph delunyejwdp, wpunwhwynngeintuubph' Ypn-
uwlwu, funphpnutowywu hdwunubph dwywdwdp: Unnthwunbps, Gpynt
nbwpnw | pwpgdwuneniuubpp hweonnyby Gu, pwuh np pwpgdwuhsubpp
dhnuwdnifu Bu bnb| pwpgiwuwlywu pwpn nL nddupht wtuwwnwupht' hw-
Juwnwphd duwin Lwpblwgnt winnht' ghpp' dwpduhu, W funupp' hngniu
winbin:

'PUITOP HAPEKALU U NEPEBOJYUKH

ATNPECAH A.

Pesiome

Knroyesbie cnosa: [purop Hapekauu, «KHura ckopbHbIX necHomeHuii», MonuT-
BEHHUK, KOMocpoH, Mpobnembl Nepesofa, rpammaTU4ecKUe PasnNuuA, PenurnosHble

CTUXn.

«KHura ckopbHbIx necHoneHuit» [puropa Hapekaum — ogHO M3 LeHHeN-
LUINX NPOU3BELEHNI apMAHCKOW U MUPOBOI NNTepaTypbl — bbina NpefcTaBneHa
nepeBofYMKaMN KaK MUCTMHECKUI W MoaTudeckuin wwepesp. B npouecce
paboTbl MO3TbI-NEPEBOAUNKMN U NMEPEBOLUNKN-60rOCNOBbI JOMOAHANMN U obora-
wanm csou nepesogbl. [loaTbl-nepeBofUMKN NepefaBany 3CTETUHECKYIO CTO-
pOHY TBOpYecTBa NosTa, HOraTcTBO €ro MOSTUYECKON peun, TOHKOCTb U MHO-
FO3HaYHOCTb WUCMONb30BaHHON neKcuku. [lepeBofumkun-6orocnosbl MbiTanuch
BOCMPOM3BECTN DBOrOCNOBCKYHO MYOUHY AYXOBHOIO COAEpPMHaHuA NpousBeLeHnA
Hapekauu, no-ceoemy Tonkya ero bubneiickme obpasbl, oTpaxas B nepesofe
aBTOPCKYIO CUMBOJIMKY W PENUrno3Hble oTKposeHWA. BaxHo otmeTuTb, YTO Ne-
peBOAYMKaM FeHManbHoro TBopeHua Hapekauwn ypanocb coxpaHuWTb BEPHOCTb
opwrvHany, NockosibKy «KHUra sTa cyTb MOA, U CIOBO 3TO cyTb Aywia moa» ([
Hapekauw).
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