<U3UuUSuUULh <ULMUMESNRE3UL
GhSNhfa3NRLLENP URFUShL UMUTEUNhU
urdsuSh huuUShSNhS

ururus uuu3uu

ondnd <uvcsSuud4uoc.
<N4<utLiLbU u3dun4uyn

(Lywnsh duunywu 200-wdjwyh wnehy)

GNe4duL
L AUU «FhSNha3NhL» LPUSUNUY2NRE3NhL
2017



HAUNOHANBHAA AKADEMUA HAYK
PECIMYBINKN APMEHWA
NHCTUTYT NCKYCCTB

APAPAT AI'ACAH

3AYAPOBAHHbIi1 MOPEM:
WUBAH (OBAHHEC) ABA30OBCKMiA

(K 200-neTuto co pHA poMoeHNA XyA0MHNKA)

EPEBAH
N3 OATENBCTBO «TUTYTHOH» HAH PA
2017



NATIONAL ACADEMY OF SCIENCES OF THE
REPUBLIC OF ARMENIA
INSTITUTE OF ARTS

ARARAT AGHASYAN

ENCHANTED BY THE SEA:
IVAN (HOVHANNES) AIVAZOVSKY

(On the 200th Anniversary of painter’s birthday)

YEREVAN
«GITUTYUN» PUBLISHING HOUSE OF THE NAS RA
2017



{875
QU 85.14
u 467

Cpwunwpuwlynud £ ££ GUU Upybunp huunhwnniinh
ghunwlwt funphpnh npnadwdp

Mwwnwufuwuwwnt fudpwghp'
<L wpybunp yuwuwnwwynp gnpdhs,
wpybuinwghwnigjwt nnyunnnp, wypndbiunnp
Uuuw UUUSMr3UL

u1uuU3uL ururus

U 467 onyny hwippunwyjwdp. <nghwuubu Ujqugnduyp (Ljwp-
sh duunywu 200-wdjwyh wnehy)/U. Unwujwu.- Gp. <L
QUU «Ghuinnieyniu» hpwn., 2017.-88 £9+8 L9 uljwn:

<nghwuubiu Ujwgnduyhu (1817-1900) hwjwqgh wnwohu uyw-
nhsu En, npuhp Ywtph opnp dhowiqguiht jwju Gwtwgnud gunwy b nph
(wywgnyu Yuwyubpp, hwinwwbu' dndwjht wbuwpwuubpp, nwuyb-
ghtu hwdwotuwphwjhu Yepwywnybunh wnwyb| vpwuwlwihg unbindw-
gnpdniejntutbiph 2wpphu:

MeaH (OsaHHec) AiiBasosckuii (1817-1900) 6bin nepBbiM XyAOMHM-
KOM apMAHCKOTO MPOWCXOMAEHNA, KTO eLle MPU HU3HW YAOCTOUNCA LUM-
POKOrO MEJyHapoLHOro MpU3HaHWA W YbW JydlIMe MONOTHA, O0COBEeHHO
MOpCKMe neii3amu, Obinn npuyncneHbl k Hanbonee 3Ha4yMTeNbHbIM MPOWN3-
BeJEHUAM MUPOBOIo M300pa3nTenbHOMO UCKYCCTBaA.

Ivan (Hovhannes) Aivazovsky (1817-1900) was the first painter of
Armenian origin who earned broad recognition during his lifetime. His
best works — unmatchable marines in particular - were placed at the same
level as the outstanding creations of the world visual arts.
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LEnwagnunientut hpwlwuwgyb £ << YSL ghwnniejwu
whwnwywu Yndhnbh b <wy Unwpbjwywu Minnuithwn Unipp
Gltintignt Mnuwuwnwup b Lnp Lwfuholwuh &dh Ynndhg wug-

Ywgywd dpgnyph wpryniupnid  ppuwtuwynpynn «Lwy  Lipw-
dhowubiph, ulwppsubpp L Gwpwnwpwwbnubph  gnpdniutini-
pINtup Lphdnud» ghinwywu dpwgph 2powuwlyutpnid:

Wccneposanne BbinonHeHo npu nopfepxke [ocymapcTeeH-
Horo komuteta no Hayke MOH PA n Poccuiickoii n Hoso-Haxunye-
BaHCKoIl Enapxun ApMAHCKOIi anocToNbCKOI LLEPKBU B paMKax Hayu-
Horo npoekTta “[leATenbHOCTb apMAHCKUX MY3bIKAHTOB, XyOMHUKOB

1 apxuTekTopos B Kpbimy”.

The research is supported by the RA MES State Committee of
Science and the Russian and New Nakhichevan Diocese of the Ar-
menian Apostolic Church, within the frames of the research project
“The activity of Armenian musicians, painters and architects in
Crimea”.



<nyhwutbu UjJwagnyuypu (1817-1900) hwjwqgh wnweohu
uywphst Ep, nph wuntup nbn hp YEunwuntejwu opnp dhowqgu-
Jhu qwyu dwuwsnd gunwy W npp jwywgnyt Yuwyubpp nwuyb-
ght hwdwfuwphwjht Yapwwpybunh wwndnijwu dby Gpplk
untindywé wnwyb) tpwuwywihg Gpunyputiph 2wpphtu: Lw qb-
nwpybunmwlwu unp Jdwywpnwyh pwpdpwgntg dnwulwnp
dwupp, LWL hp untindwgnpébwwu Gplwpwwnl nt wpgwuwynp
Ywuph pupwgpntd, dnjwjht pwqdwpehy wbuwpwuubphg W én-
qwdwpwbiphg pwgh, ypéub) £ bwb «guwdwpwihtu» wpbwnn L
dubinwjhtu uwnuwonius puwulwpubip, nhdwulwpubp nt wuduw-
uywpubp, YEugwnwihu dninpyutipny, ppplpwlwt b wwndwywu
ptdwutpny n Ypwwnpubpny ubippuswd wywwnybpubin:

Wywgnduyhtu uwpsnipjuu wuwwnbg dwnwy ny nndwi-
wnhquh nwpwopowund b dhusk ybpe hwywuwnwphd duwg wjn
ninnniejwup’ stnwpybiny Bypnwywlwu b nnuwlwu wpdbunnd
nL gpwlwuniejuu vty dwdwuwyh pupwgpnid twpwdnud gunwd
unp hnuwupubpny: fdtplu nw tp wwwbwnubphg dyp, np XIX
nwnph ybpohtu pwnnpnhtu hwunbu tlwéd Gppunwuwpn puuwnwwn-
ubiphg ndwup, ophtwy' «wqwwu wpybunp» swwnwgny, gbinw-
wwown uywphs b wpybunwpwu Utpuwunp PEUNwu, upwu hw-
dwpbtight qunwthwpwywu nt gbinughunwywu hpwnww ww-
hwusubipht wjlu shwdwwwwnwuluwunn, dwdwuwywypbwy wp-
Jbuwnwgbiwn':

Uwlwju nnuwlwu wpdbunp b gpuluunygyut’ ulupshu

! St'u, ophuwl. Benya A.H. WUctopus pycckoii xusonucu B XIX Beke. CaHkT-
Metepbypr, 1902, ctp. 201-202.
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dwuwswd, upw unbindwgnpdwlwu ninntu hbnlwé wnwownty
gnpdhsubipnhg owwnbpp' hdwu Ynphindp, Ujbpuly Jdbubghwunyp,
Opbiun Yhwpbuuyhu, Ywuph dnynquypu, Uhfuwjh; Shuyw,
dhuwphnu Pthuuypu, djwnhdpp Unwundp, Uuwnnu (niphu-
owbjup, hqwu Ypwduynip, huy wybh ny' Sbnnnp Fnuwnnlu-
ypu, hyw MNwhup, Uunnu 2Gfunyp L niphoubp, Wywagnyduynt
untindwagnpénypjwu hwunbw niubigwsd npwywu Ywd pwgwuw-
ywu (bGpwpbpdniupny hwunbpsd, pwpép Gu quwhwwb] upw
nbpu nt Jwuwmwyp nnwwwlwi YEpwwnpybiunh qupgqugdwu gnp-
onud:

XIX nwph 4tpohtu L, hwunlwwbu, 1900-wywu pwlwuub-
phu, Gpp nnwwlwu wpdbunnd ne gpulwunyjwu by uyhqp
wnwy W wnwpwénd gunwy nndwuwnhqihg plunn uhdynihunw-
Ywu hnuwupp, Wywgnduynt unbindwagnpdnipjw ujwundwdp
hGunwppppniejwu unp wipp pwpdpwgwy: <bug wn dwdwuwy'
1901-hu, uywpsh dwhhg dbGYy wwph wug, pupbpgnnutph ubnw-
upu npybg Snwuluwpshu udphpwd wnwohtu dbuwgpnieniup®:
Wuon k| sh udwgb) hbinwppppnegyniup Ujdwgnyuynt’ dwdwuwyh
thnpénipintup pnuwd b wpnbu Jwnnig nwuwlwuwgwsd wnpybiu-
wnh hwunbw: Lpw wywagnyu Yuwyubpp Yuntt ywhwuowny
nubt  gbinwpybunwywu oniyuynud, wupunhwwn  hwuynd  Gu
wénipnh nt Jwbwnynwd wunnwpwfuwlwu qubipny:

Wywgnyuyphtu Mnwwwuwnmwund b wpnwuwhdwund onipg
125 wuhwwwlwu gnigwhwunbu k niubkgb): Lw punpygb) £ <nn-
dh, $nptiughwih, Pwphgh, Udunbpnwdh b Cwinunqupwnh gb-
nwpytiunh wywnbdhwubph wwwunjwynp wunwd: Lpwu wb-

2 St'u. Kysbmun H.H. Bocrnomunanus o npodpeccope W.K. AiiBasosckom. CaHKT-
Metepbypr, 1901.
8



wnwlwu pwpdpwgnyu wunhbwuubiph 2pwupwuubn nu denwutp
Gu sunphbi| Mnwwuwnwuh, Spwuuphwih, Oudwuyjwu Yuwjupniejwu
U wy Gpypubph hofuwuniyenwuubpp:

Llwpsh  unbndwgnpéniginiutiphg  pwwbpp  nhwunnnhu
ghwynid U ny dhwju nbuuhyuwywu wuptph Jupwbunyejwdp,
wjll  pwuwunbndwlywu  npwdwnpnigjudp, nndwunhlulwu
ngny nv 2usny, npwdwwhlwlywu funp wwpnuubpny: UWyw-
gnjuynt’ dndwjhtu wnbwnwpbp, wnwoht hwjwgphg wubjwubih
pYwgnn mbuwpwuubpnd wuqwd Yw Gph, thpynyjwu npuk wy-
uwny’ |huh nw dnwy) wdwbipp dinpnn wplh 2nnp, onnud nsushg
gnjwgnn dhwdwup Ywd k| hwpnuh punwnnwu |nyup...

<nyhwutbu Wywgnyuyhu suyb| £ 1817 pdwlywuh hnihup
17-hu rFnnnupwynud® XIX nwph uygphtu Pnlynghuwihg® ppd
Gwd U <nhthupdt wunwund hwynthnt htitn wdnwuwgwsé Jwu-
pwywbwn Ynunwunhtu (Funpg) Sphgnph Swyywgnyguyne (W-
Juquwt) pwqiwqudwy' bpbp winw ne Gpyne wnohy (nyu w-
fuwph pbpwd U nbinh hwjlwywu U. Uwpghu tltinkgnid upwug
Yupwd punwuhpnid*: <ndhwuubup Gppnpn npnhu Ep' hbnwgw-
Jjnd <wy wnwpbjwywu GYbnbgnt wpptwhuynwnu Swpppbiihg L
dhoutily tinpnphg” Aphgnphg htinn:

Lwpitwlwu Yppnypintup tw unwgb) £ unyu Gybnbgniu
wnpuebn Sfuwlwu nwpngnid, npntin undnpb| £ hpug wnwpp’
1825-1830 pywlywuutippu: <ndhwuubiuu niyhd nt gunphwih bpb-

3 Lowd dwdwuwlwopowund Pniyndhuwu pungpyjws tp Udunpn-<niuqu-
pwywu Yuwyupnigywu Yuqdnwt: LepJuyndu wyn Gpypwdwup  hjnwhuwghu
hwundwdp wwwnywunwd £ Nlypwhuwht, huy hwpwdwhup' Mndhuhwght:

4 LUnyu blbnbgnt swihwpbpwlywu dwujwund wpydb) b wywaqw dndwulwnsh
Suurywu dwuhtu Jywinn hbnlyw gpnipyniup. «Sunpg Wywgqyuuh npnh <ny-
hwuubup» (nb'u. AliBasosckuii. lokymeHTsl n MaTepuanbl. EpesaH, 1967, ctp. 9):
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fuw Ep' wpnbu wyn wwphpnd bw hupunipnyu unynpbig onupwl
ujwagb) W uyubg ujwnt): <pwowdwunty wnnwih tywpswywu pu-
nntuwyniiniuubphtu npwnpnientu nwpaptig fFEnnnuhwjh dwnp-
wmwpwwbin Swyny Ynfup, npp Upwl Ujwpsniypjwl  wnwohlu
nwubinp wnybg: Lpwuny hGwnwppppytig twle FEnnnuphwih pw-
nwpwgniju Utpuwunp Ywquuwskup®, nph  dhounpnnigjudp
1830-hu 13-wdjw <nyhwuubiut nwnwip 2wpniuwytig Uhddbipn-
wnih nnwwwlwu ghduwghwynd: Gnunny hnjwuwynpubipp npn-
obight wwwwunu ninwpyt; Mbwnbppnipg’ Fenwipdbunp Yujub-
pwlwu wlywnbdhwind upwu Yppebint hwdwn: Un tywwnwyny
U. Ywquwskup Ftnwpybunh wlwnbdhwh twjuwqwh Ujtipub
Oltupupu dwunpwgnptg Wywgnjuynt gdwulwnpubiphu, npnug
wnhp nubgwu dwunpwuwnt bwl wppniujwg bwfuwpwp, ho-
fuwu Mnunp dnynuuyptu, wwyw b pupp' Mnwwunwup Yuyup
Lhynjwy Unwohup: Upmyniupnid® bpohuhu «pwpdpwgnyu pupb-
hwé enywnynipjwdp» 1833 . hnihuh 22-hu 16-wdjw <nyhwu-
ubup nupdwy bnwpybunp wywnbdpwih uwt' nudwu wugub-
(nY nnw wujwuh gbnwuywphs, wypndtiunp Uwpuphd Ynpnpngh
ntywwpwsd ptwulwph nwuwpwunc:

Wywgnyuyhu, npwtiu oquww, wndwdwuwly wofuwwnnid
E Lhynwy Unweohuh hpwybpny dpwuuhwihg dwdwuwd dnjw-

5 Ywquuwskl Ubpuwunp hjwup (1788-1880) - (dtinnnuhwih pwnwpwgntfu
(1827-hg), Swyphwjh Uwhwuquwbtin (1829-hg), hujwlwu qunwuuh funp-
hppnwwu (1834-hg), Swyphwjh wqujwwuntejwu twhwlugwjht ywnwgntfu
(1845-hg), Onbuwjh pwnuwpwgntfu (1848-hg), ubuwwnp' Mnwwywu Yuyupne-
pjwu whwmwlwu holuwunyjwu b opbuunpnigjwu pwpdpwgnyu dwpduh wu-
nwd (1854-hg): Uwgnyulyhtu “Ywquuwskluhu wwwnytipnn dh pwuph nhdwulwnp-
ubip £ unbindt: Ubpohuphu dwhhg htwn ujupsh twfuwgdny U upw wuduwlwu
dhongutipny (tinnuphwnd twfuyhu pwnwpwwbnh hhgwwwyp hwybpdwg-
unn gwjnwnpnip £ Yunnigybi:
10



uywphs dhihwy Swuubiph wpybunwungnd: Uwwiju, shwunnip-
dtny ybpohuhu wdpwpwwywu puwynpnieiniup, tw hbnwunw
£ Jbpwnwnuwind U. dnpnpndh dnun, wwyw dnund Jwpunw-
uywpph nwuwpwu, npph nGjwdwpu tp Uwuynm Mbunbppnipgnd
puwynieiniu hwuwnwnwsd gipdwuwgh ginwulwphs, wypndbunp
Ujtpuwunnp 2wnibpdbjnp: Wn dwdwuwy unbndwsd «Ondwihp
ghotipny» (1837), «3wew» (1838), «<hu (dtinnnuhwu» (1839),
«Lnwulyw ghotip Snipgnidnid» (1839) Yunwyubipp yywynwd &u, np
wwwnwuh ulwphsp ns dhwju |ponpbiu nunwduwuhpt| £ hp nwine-
ghsubpph' Uwpuphd Ydnpnpindp b Ujbpuwunp 2wnitpdbinh, wyl
nnw  wywuwynp puwulwphs, pwgopjw ulwnsniypjwu gbipw-
quug Jwpwbun Uphybunp Csinphuh unbindwagnpényeniuutipp®:
Uwulwn Mbwnbppnipgnd unynpbijpnt dwdwuwy UWywgnyu-
Yptu vwdwYwgpwlwu Ywy  wywhwwub) hp «hngbhnp»' Ujbp-
uwunp Ywquwstuh htwn, nph Gpwouwynpnipjwdp hwéwfub £
MbGwnbppnipgh wqujwlwuubphg 2wwnbph wubpp, npunbn hw-
qwpynud Ep dwdwuwyh nnw dnwynpwlwuniejwu punpwuhu:
Wn hwyjwpubph pupwgpnud, ubpywubph fuunpwupny, Ujgw-
qnyuyhtt wplubywu punpny nhppny’ Gpwdanwlwl  gnpdhpp
&wfu duyhu hbuwd, onpwy k uuab), Gppbdu £ uuqu ninblgb
Gpgbgnnnipjwdp: Kwywpubtiphg dtyphtu dwutwlygwsd nnwu Yndwn-
ghwninp Uhfuwjhp Sthuwtu hp «nwjwt W Ljnindhjw» bpwuwynp
owbpwjnd oguwgnpdt £ WJwgnuynt Ywwnwpdwdp huswd
lGaghulwjph Jdbntinhu ni pwpwpwywu tpynt nwuwy”: WJw-

& Mwhwwuyb| tu wn nwphubphtu <nghwuubu Uydwgnyuynt dnpny Yuwnwp-
Jwsé' Uphbuwinp Gsbnphup Yuwdubipu punophuwynn, udwuwhwunn woluw-
wwupubiphg dh pwuhup:
7 St'u. Mnuuka M.U. Jluteparyproe Hacnegue. Tom 1, Mocksa, 1952, ctp. 180.
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gnyuyhtu Gpowuhy wnhp £ niubigh| Swunpwuw|nt twl hwudw-
pbin pwuwuwnbind Uitpuwunp Mnuypup ne upw wnplung' gblinbg-
Ynthh Lwwwpyw SGnuswpndwih htin: <wunhwynwp Ywjwgb| k£
1836-ht" Uwulun Mbwbppnipgh dbnwpybiunp  wlhwnbdhwih
nwpblwu gnigwhwunbuh upwhubpnd®: Ypwupg Jde6Yy wwph
wug W.U. Mnpyhuh nnpbpquywu dwhywl nipp funpuwbiu
Yowwgpti| £ uwpshu, npu hp n opowuh unbindwgnnpdniejwu
dbg hwéwlu £ wunpwnwnéb) pwuwuwnbindh Yepwwphu®:
Wywgnyuynt unbindwagnpdwywu Yywupnd Yuplnp tpw-
uwynieinu niubgwy upw hwunhwnwp Ywpp Ppjnyingdh hbun:
«Mndwbjh Jbpohu opp» (1833) hwupwhwjn Yunwydu wpnbu
wlwpwnwd' nbn Gpphnwuwpn, pwjg wpnbu (wju hwdpwy dbinp
pbipws ulwphsp unp Ep Ybpwnwpdty Punwihwihg, W Uwtlun
Mbubippnipgh tinwpybunp ujubpwlwu wlwnbdhwh nww-
unnubiphg 2wwbpu thu dgquninud hwjnudl upw nblwdwpwd’
puwuywnhp, npdwuwpph b ywundwulwph dhwgju| nwuwpw-
unw: <ndhwutbu WyJwgnyuypt, h vmwppbipnieiniu hp hwuwyw-
Ypgubp L nwupuybpubp Unwpenu <njuwpwujwuph W Undubu
Utthpnyh (Utithpjwug), sh wawytipnty Ppnyindht, puyg hwowfu
E oty upw htwn' wpdwuwuwing Jbpohupu pwpdp quwhw-

8 St'u. bapcamos H.C. Aiisaszosckuii. Mocksa, 1962, cTp. 21.

% Lndhwuubu Uywgnduynd U.U. Mnipyhup hhpwwnwyhtu ne upw Yepwwphu
ugyhpqwd unbindwgnpdnipiniuttiphg hwjnuph Gu «MnYyhup |Gnubpnud: Uplw-
dnwn» (1877), «Mnpyhuu Uni-rwnh (Gnubph dnuns (1880), «Mnipyhup hpw-
dbignnp UL dnyhu» (1887, pwuwuwnbindh Ypwwnpu wyu ulwpnd, Ujdugnyduynt
fuunpwupnd, ypduby £ byw MHewhup), «Mnighhup dnduithhu»  (wupdwyhn),
«Mnyhup hpwdbownp dnghu» (1897), «Mnipyhup bW Uwphw Nwlbulywjwu én-
Jwthhu» (wupqwyhp, hwjnuh £ bwl wjn unyu ufuph hbnhuwywihu Ypyunt-
pIntup), «Mnipyhuu U-Nbwnphh quguehtu (Upbwdwag)» (wupywyhp) b «Mnwy-
Yhup Snipgnidph nubiph dnwn» (1899) jninwiutipy Yuwdubpp:

12



wnwlwuhu nt pwpbhwé Jepwpbpdniupht™: Ppjnyindu wnwehup
uywuwntig, np Wywgnyuynt himwagqw nwnwip Sinwpytiunp wyw-
nGdhwynd wyllu upwt nshug sh wwn: Un huYy ywwnbwnny tw
wywnbdhwh  Ywnwywpdwtu funphpnht nhdbg Gpphunwuwpn
uywpsh nwdwu dwdybwnp tGpyne wwpny Ypbwnbine b upwu
wlwnbdpwih hwoyhu wpunwuwhdwu gnpdninbint wnwownyny'
wnwyb| bu, np Wywagnyuynt «dputwlwu dnwdngh wunnppp»
(1837) Yunwyu wywnbdpwlywu hbppwywu gnigwhwunbunwd
wpdwuwgb| Ep wnwohtu wuwmh6wuh nuyt dbnwih", husp hbnp-
uwyht wpnwuwhdwund Yuunwpbjugnpddbint ppwyniup Ep
wnwihu: Uwluwju, hwodh wnubiny 4bpghtuhu wwwwuh wwphpp,
upwu 1838-hu wpwnwuwhdwuh thnfuwptu gnpdnintight phd:
UtY wwph wug, npwbiu uwunpps, Wywgnquyptu dwutuwyghb)
E Uudnjwt uwdwwnpdh Ynyuujwt wppwywupubtiphg dtyhu:
Nwqdwuwyh Yypw tw dwunpwgb) b nnwu wwywqw dnjwlwubp
nt hnfu-6njwyuwiutp Uhfuwjhy Lwqwplh, Mwyb] Lwluhdnyh,
Ywnhdpp 4nnuhingh, Uipuwunp Mwudhingh b dywnhdpp bu-
wndhuh htiw, npnug puybpwygt £ Gpywp tnwppubip:
Jdbpwnwnuwind Mbwbppnipg’ Wywgnduyptu wpdwuwgh)
E 14-pn nwuh Uhwpsh (wu E «quuwiht uhunsh») Ynsdwi:
Uwulw Mbwbppnipgh Yuwpubpwwu wlwnbdhwnd  nwunidu

10 Chug Ppjnyinyh funphpnny t nnw wudwuh wpdwYwghp b pwuwuwnmbing Lbu-
wnp Uniynjupyp Gpprnwuwpn Snduiuyuwpsh dwuptu npjunwywu dh pwpp hnn-
qwdubip gbiwnbinb] hp tudpwgpnipjudp Uwuln Mbwnbppnipgnd 1837-1838 L
1840-1841 pqwlwuubphu [nyu wnbuws «XyposmecTBeHHaa raseta» Uhuwdujw
etipentd:

" Uhus wyn' 1835-hu, «Onydbgbpph wbuwpwu Uwulwn Mbwnbppnipgh depdw-
Yuypnid» Enyninh hwdwp 18-wdjw Wywgnyuyntu gunphyby bEp wpdwet dbnwy,
hul UGy twph wug bw wpdwuwgt) Ep Gpypnpn wunhbwuhp nuyt dbnwih:

13



wywpunwd Gppunwuwpnhu ybpowwbu wpnnub) Gu wbnnejuu
hwoyhu 4tig tnwpp dwdytivnny dtlub; Gypnuw:

1840 . hniyhuptu Wwgnyuyht wpnbu bunnwhwynid Ep, np-
wnbin uw huwpwynpnientt unwgwy nunduwuhpbiint b punoph-
uwybnt prnwjwgh hhtu Jwpwbimubph woluwwnwupubpp: Pwg
hupu k| owpniwwly wofuwwnnud, unbtindwagnpdnud Ep: <nndh 9pp-
gnp XVl wwwp wbuun £ upw unpwuwnbind ulwpubpphg deyp'
Shpp Ouunngh winntipny ubippusywd, inhbgbpwlwu fuwdwpnud
Yhuwpwnywsd b wundwdwihu nyuhg gnjugnn wulwng epbipp
gbinwpybunwywu  wpunwhwynhs &dubpny wwwybpnn «Lwnu
(Ugfuwphh wpwpnudp)» (1841) Yuwyp, hwdwund b wju qubint
gwuynipyntt hwjinunw: Lwphsp hpwdwnpynid | wnwownyywd
gnidwphg U woluwwmwupp wywpquwtiu uyppnd Ywenhy Lyt-
nbgnt hngunp wnweunpnht™: h wwwwufuwu npwt' Ybpohuu
Wywgnyuynis wpdwuwgunwd £ nuyt denwih: Uund Gu, pb U-
qwgnyuynt htin dbubiinhynid dwunpwgwd Lhynjw) Sngnip, |ub-
(Y wyn wwwndnyeiniup, pwgwlwush) . «Pw’np pbliq, dwujw,
thnpphy dwpn, nnt Luwh wihbphg Gywp <nnd L wudhowwbiu
«Rwnuy» pwpépwgnpbighp Ywnhlwunud.. . »"™:

Jdbubinhyp U. Mwqup yngnwd Uyjwgnyuyhtu hwunhwnud £
wlwg bnpnpp' hwy Uluppwnuwuubph dhwpwunypjut wunwd
Qwppht; Wywagnduyniu, npp fnnnuhwihg Ytubtimpy tp deyub;
nbin 1826-hu L nphu <nyhwtubup Jwnnig skp wnbub): Wuwnbin

12 Chnwaguwinud <nndh Lunu XHT wwwp ulwpsh yGpnhhojw) woluwwnwupu pu-
Swjbi| £ dbubinhyh hwy Utuppwpjwuubph dhwpwunigjwup, npuntn b wju wwh-
ynud & dhus opu: 1864-hu Uyjwgnyuyhtu ypsub £ hwdwunwu dbYy wy Yunwy, npp
ubpyuynuiu quugnud £ Uwulwn Mbnbppnipgh Mnuwlwt wybnwywu pwu-
qupwuntd:

13 St'u. Kysbmun H.H. Bocriomunatnsa o npocbeccope W.K. AliBaszosckom, ctp. 25.
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E uwnbindynd dnwulwpsh «Utuppwpwu hwjptpp U. QLwqup
Yngnd: dbubinpy» (1843) jninwubiny Yurwyp:

hunwhwinud Wywgnjuypht dnbpdwund £ nnw nnwnwu-
nwynnp gbinwulwnhs UjGpuwunp hwunyh hbw, npu wjn nmnwph-
ubphtu nbn wpnibwynd Ep wofuwinb «phunnup  hwjnunt-
pIntup  dnnnypnpu» (1836-1857) dtdwlwwy pwgdwdhgnip
unbindwagnpdnieywu Jpw: Wywgnduynt' 1841-hu <nndnid pug-
qwé gnigwhwuntuh dwuhu hhwgdnwpny Gu gpnwd inbinh pbip-
ptpp, huy vty wwph wug LEwwnnd nt YEubnhynd Yuwjwgwsd
gnigwhwunbuttipp wmbuubiint hwdwnp dwpnhy dwdbipny hbpp tu
Ywugunw™: Gppunwuwpn dndwulwpshu nnoniuntd b hwnwbpb-
uny gpqwé pwuwuwntindnieiniu £ udhpnid nndwunpy puwulwph
funonpwgnyu Juwpwbnubphg deyp' <nndnud puwyynn wugihwgh
gbnwuywphs Nthywd (Fnpubpp™: Swwnbipu Bu wygbinud Wyw-
gnyuynt wpybunwung nt upwt wwwybpubp nwihu: Wn dw-
dwuwly Gu uwnmbndybi upw Jwn opowup wnwyb] hhowpdwu
wwwybpubpp' «Lhwwnih dndwdngp» (1841), «Lbwwnih dndw-
ongp (nwiuwy ghotipny: Ykqnu» (1841), «dbubinhljwu dnwbw-
Yp nbuwpwup» (1841), «LLwwnh thwpnup» (1842), «dbkubiunp-
Yp» (1842) L wyju:

<nndnd L Jbubnpynd Gu Ywwwpdbp dSndwuywnpshu
wwuwnlbpnn wnwohtu nhdwuywpubpp, npnughg dbyp (wennhu
Uunwd, dwwnwgnn) nnw wujwup gbinwulwnhps, Ubput) 4b-

4 St'u. Uwpquyw Uhtuwu, <ndhwuubu Wjwgnduyh, bplwu, 1967, £y 8-9:
S (gnpubiph pwuwuwnbindnigjwu  hwnwitpbu  puophuwyp L npw nnwbpbu
wquww pwpgdwunyginiup nb'u. Mean KoHctaHTMHOBMY AiiBasoBckuii u ero xy-
poxectBeHHaa XLll-netHasa peatenbHoctb (1836-1878) // Pycckaa crtapuHa. Exe-
mecAYHoe wuctopudeckoe mspanue. Tom XXII, Cawnkt-Tletepbypr, 1878 (neBATblii
rop), ctp. 431.
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utighwundh U Ywp; Ppnyndp wowlbpn Ujkputy Shpwunyp'
wjdd Unuydwjp Sptinmwynjjwt wbnwywu wwwnybpwupwhnd
wwhynn jninulwnu £, Gphnwp (gudwpunhyp punpng qgbu-
wny) Ujwagnyuynt wwnbdhwywu nwupuytin, sunphwih gbinw-
uunhg, Ywnwdtinhy Ywuhh Swnbipuptingh opwbiny - wofuw-
wmwupubpu Gu, huy snppnpnp (wpbbipwu whpwlwh wnbupny nt
wwpwqany, Yhuwwywnywsd nhppny) prnwwlywu dwunpwnnyd wp-
qwé qdwuluwp k, nph htnhuwyp Uwuywm Mbwnbppnipgh Sbinwp-
ytunh  wywnbdhwih 2powtwdwpun, Mnwwuwmwund  Gplup
wwiphutip watuwnwd hnwiwgh uywphg Uhfuwihp (Uhpbjwtskin)
Uynwnwnpu £e:

bp GYpnwwlwu «hwnpwpwdp»  Uljwgnuypu 1843-
1844 pp. owpniuwynd £ Spwuupwnud, Uugihwjnd nt Lhnbp-
(wunutpnud:  Uttwfuwnbw hwonnnieniu £ nwwbund Lnpp
upwhubpnd uwpsh Yugquiwybpwwsd gnigwhwunbup?, huy 9b-
ntighy wpybunubiph $pwuvhwlwu wywnbdhwu ufwpshu nuyb
dbnuwy £ 2unphnud:

uwuwubny hp ybgwdjw gnpdnindwtu wjwpwnhu, dwdyb-
wnphg Gpynt mwph onun’ 1844-hu, Ujwagnduypu ybpwnwnund k
Uwulywn Mbwnbppnipg b wudhowwbu wpdwuwund Gtinwnpybu-

16 Chnwguwynud XIX nwph nnw wpybuinwgbnubphg <ndhwuubu Wywgnyuynt
Ybpwwppu Gu wunpwunwpésbp uuppsubp  dwuph Spnwyhupup, Uwnbwwu
MNthdwpbuynu, FHhwnph Pnnnngp, Pywt Ypwduynyp, Yntunmwuwnmhu Uwynyu-
Yhu, byw Mbwhup, pwunwywgnpdubn Lhynw) Uwnbwwundp, Ubpuwunp
Ptywlup, Uwwnytby 2pdndp, Lenwynin Pepugnwdp, byw Shugpnipgp W niphg-
utip:

17 8nigwhwunbtiuh pwgdwup ubpyw $pwuuhwgh gbinwulwphs nt nhjwuwgbn,
opptunwihquh’ wplbjwwwown wpdbunph ubiplyujwgnighs Opwu Ybpubu, nh-
utiny Wywagnyuyniu, wub k. «@6p wpybunny Fnip thwnwynpnwd Gp Atp hwj-
pbuhpp» (nt'u. Bapcamos H.C. Aiisazosckuii, cTp. 42):
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nph Yujubpwlwu wlwnbdhwih hulwywu wunwdh Ynsdwup':
LUnyu pqwlwupt bw tpwuwyynd  Mnwuwunwuh Sfuwynp on-
Jujhu 2nwph ulwphs' Ondwiht bwuwpwpnejwu hwdwggbuwn
Ynbnt ppwynwupny: Lpw Ywwyubiphg wunbipp, dwutwynpw-
wbu' Pwyehy dndh nnuwlwu nwqdwlwu twjwlwjwuubph nb-
uwpwuubipp, wjunthtinn uyunwd Gu qupnwnpb) ng dhwju pwnép-
wunhbwu wqujwywuubph wnubpp, w)b upubpwywt wywjwun-
ubpu nt bunwywjpbipp:

1845-h qupuwuu Udwagnuyht nnw wudwup dnjwqlwg
L woluwphwgpwgbivn, wwwqw énjwlw] W Mnuwuwmwuh Sh-
wnpjniuubph wywnbdpwih bwjuwqwh SGnnnp Lhnyth nbYw-
qwpwd wpowywfludph htin ninunpynd £ nbwyh ®npp Uuhwjp
wthtipu nu <nwwuwnwuh Yngblunwpp b wnwohtu wuqwd |huntd
Unuwnwununwwynpunid: Ujunthbinl bw dayund £ Uphd, hnnudwu
gunud fdtnnnupwih dndwihht b ubithwlwl vwfuwgdny Ywnni-
gnud punwnpdwy wpybunwung ni puwybih hwpdwpwybinn nnd,
npu b hGunwjunt nwnund £ upw dornwlwu, wwwhny Yugw-
pwup:

Uty wwpp wug' 1846-hu, Ujwgnduyhu delunud £ Mbwnbp-
pnipg dp pwup wwph wlnhynpbu dwutwygbing Mnuwuwnwup
hjnupuwht dwjpwpwnwpnid, www Unuldwjnud wwppbpwpwnp'
YGu wwphu JdeYy gnWdwpynn gnigwhwunbuubppu®™: Wuwbn k

18 1847-hu unyu wywnbdhwu uluwpshu gunphb| £ uwb wypndbunph Yngnud, huy
wybh np' 1887-hu, uw puwnpyb) b wywnbdhwih ywundwdnp wunwd:
19 Uyn wwphubiphu, htuswtiu W hGnwgqwnud, uywphsp Jwutwygt b uwl retin-
nnuphwjnd W Mnuwunwuh guywnuwiht pwnwpubpnd nt bwhwugquwhu Yeuwn-
pnuubpnd’ Yhunud, fuwpynynud, Onbuwnud, Uhddbpnwninud, ubipununid, Lh-
Ynpwnid, Nthgqwynid b wynp Yugdwybpwywsd gnigwhwunbuubphu:
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uintindybi| ufwpsh, ptiplu, wdkuwhwjnuh wofuwwmwuputiphg db-
Up' «huubipnpn wipp» (1850) dnqwulwpp:

1848-hu Wywgnyuyhtu wdnwuwgt) £ b hwwywu Gybnk-
gnud wuwwnpyb] Mnuwunwund dwnwjnigjwt wugwd wug-
(hwgh ywjwwwlwu pdoyh nnwunp, nbtwjhu nwunhwpwlysnthh
3nyhw Yplup htin ne snpu nwph wug' 1852-hu, Yepouwlwuw-
wbu hwuwnwunyb ftnnnupwynwd: Wn wwphubiphu b hGwnwaqw-
Jjnud bw huwghwnwlwu wennwiutp £ Yuwnwpb] pwnwph dGpéw-
Yw pintpubipnd nt nwdpwuwpdpbpnid, Snwihyjw hp wnwus-
Uwuwnwup b wpybunmwunghu Yhg pwgti| donnwwbiu gnpdnn wwwn-
Ytpwupwh, vbthwlywu twluwagdtipny, Gpptdu £ wudtwywu dp-
ongubpny Yuwnnigl) ftnnnuhwjh <uniyejniubph pwugwpwuh
oGupp U dwpunwpwwbunwywu w)| 2punientuubp, bwywuwnnb) nb-
nh opdninh, twywlwjwuh nu Gplweninnt 2huwpwpnipjwup b
unpnqdwup:

1857-hu uwphsu ninunpyby £ Pwphq, nwbigh] wuhwunw-
Ywu unp gnigwhwuntu b dwunpwgt| dh 2wpp wujwuh dwpn-
Yutg, wyn pYnt® Pwphgnd puwlyynn hnwjwgh Yndwnghwnp
2nwyhun Nnuuhuphp htiwn:

(il 1853-hu Uwulywn Mbwnbppnipgh dnwpdbunp wyw-
ntdpwu dbpdbp Ep Wywgnduynd' ubthwlwu wpdbunwunghtu
wnpuptp ujupswlwu nwpng pwgbint wnwownpyp, uwlwju ht-
nwgwnd* 1865-hu, upwu h Ybpon hwennyby £ hwuuby hp uww-
nwyhu: «Lwdpunhwuny  wofuwwnwung» Ynsywd win Yppw-
pwunu, wnwybjwwbu wdnwu wdhuubphu, unynpb nt untindw-
ghpdwlwu thnpd Gu &binp pbpbp ny dhwju Uppdnd duywd,
wjuwnbin puwyynn uyuuwy b nuyw| wpybunmwagbnubpp (huswbu,
ophuwy, Unnmd$ dbutpp, Eddwunit; Uwhunbuwup Ywd Ynuu-
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nwuwnhtu Pnquluyht), wyl Mtnwuwunwuh wmwppbp dwiptiphg nt
wpunwuwhdwuhg (tinnnupw GYwd uywphsubpp, npnughg Ep
Wywgnyuynt hbinlinpn, hurnwjwgh 2unphwih ywpwbn Swpppbin
Pwpwinindtin Ywubuuhu:

1866-hu pdwhwé puwynpniginiu bW wnnnowlwu |ntpg
fuunhpubp niubgnn 3nyphw 9plut wyjbu hpwdwnpynd k (Gtin-
nnupwinud Juwing b deyund £ Onbuw. fuwpwnpynd E snpu
nnwwnpbph' GlGuwh, Uwphwh, Ubpuwunpwh b dwutwh hn-
gwwwp ounn <ndhwutbu  WJwgnduynt punwublwu wu-
nnppp*:

1868-hu uwphsu ninunpynwd £ Yndlwu: Ghdpihund uw
gnigwhwunbu t nibunwd? L hp uupubphg Gpynwp udphpw-
ptipnwd pwnwpnwd gnpdnn YUnylywujwu pwugwpwuhu: Lnyu gni-
gwhwunbunw tw ubipywjwgpb) £ YGugwnwih wmwpptipn hw-
deddwd «fdh$hup mbuwpwup»?, huswbu twl «Upwpwwn» no
«Uliwu» Yunwdubpp?:

20 Qhwygbiny, np wjlu huwpwdnp sk yepwlywuqub) punwubywu hwdbpwotu
dpuninpunp' Snyhw Gpluh hbn hp wdnwuneniup ndwpbine fuunpuupny
Wywgnyuyhtu uwdwlubp £ hnnud Udkuwiu hwying Ywpennhynu Slunpg 7
YUnuwnwununwynpubigniu (RbpGunbbjwu): Gpywnp pwopontyhg htinn Egdhwdup
Uhtunnh Ywpqunpnigjwdp 1877 . dwjhuh 30-hu uluwngh fuunpwupp, ybp-
owwbiu, pwjwpwpynid k:
2 Uw (Sh$hund bppll pwgywd ufwpswywu wnwohtu gnigwhwunbiuu kn:
Ypwu Jbpwpbpnn dwupwdwuubpp wnb'v. Uwpquyuy Uhtwu, UGS dndw-
uywnsh Ywupp, Gplwu, 1990, £y 219-227:
2 Utly wwph hbwn' 1869-hu, Wywgnduyhu Jpduby £ unyu depuwgpny, puwyg
wj| nhwnwlybnhg pwnwpp wwwybpnn bu dp Yunwy, npu wydd ywnlwund
Uunwypnwnih Ybpwwpybunh pypudwuwihu puugqupwuhu:
B Uywgnyuyniu pwiun sypbwlytig Lwjwunmw qu): Ladwd wwinybipubipp uw
Ywwwnpb & nuwulwpubph oqunigjwdp: Pwuwmwlwu ny dh hhdp sniup gb-
nwuluwphs b wpybunwpwu Nwdwib) Shodwujwuh wiu wunnwp, pE Udw-
gnyuypt «Lwywuwnwuh hnnp Ypw £ ufupb Upwpwnh nbuwpwuubpps (nb'u.
19



1869-hu Wywagnyuyhu php hbppwywu gnigwhwunbut £
pwgnud Uwulyun MbGwnbppnipgnid, huy vy vwph wug wpdwuw-
unwd |hppwy wbwnmwlwu funphpnwywuh npwunnnuph, npp hwyw-
uwpwgqgnp Ep dnwlwih pwpép Ynsdwup:

Lwonnnipjwdp £ wyuwyynwd 1874-hu d|npbughwynid uwp-
sh gnigwhwuntup. Wywgnjulyhtu punpynud £ nbinh Stinwpytiu-
wnh wywnbtdhwih ywwnjwynp wunwd, upw wuduwuywpubphg
dayp abnp L pbpnud dnpbiughwih tpwuwynp Mhuininp wywnyb-
pwupwhp?, huy dnwp' <nndp Yepwywpybunh pwugqupwup®:

Unyu pdulwuhtu Upnny Ughgh hpwytipnyd ulwphsp dby-
unuwd £ Ynunwununuwynihu b unypwuh hwdwp dhwuqwdhg 25
Yunwy ypsunid: Uyn wotuwwnmwuputipny hhwgwd dhwwbwnp upwu
ounphnud | «Oudwupbi» Gpypnpn wunhbwuh spwtpw:

1878-hu, dtyp djnwh hbwnlbhg, Wywgnuypu gnigwhwu-
nbuubp £ pwgnid Uwjuh Spwuldpnipnnid, Cunungupunnd,
Udunbpnwdnid, dinpbughwnud, QEUndwynid, www' Pwphgnid
U Ujniufubuncd:

1880 . hnihuh 14-hu ftnnnuphwih pwnwpwjhtu Fnwwu,
hwpgbind Wywgnquynt' punwpht dwnnigwd pwgwnhl dwnw-
jnipyntutbpp, dhwéwju upwu Fnnnuhwih wwwndwynp pwnw-
pwgnt Yngnd £ gunphnud, upw wuntung wujwuntd pwnwpwdtipé

Chadwuywu Nwhwyk], Puwulwpu nt hwy Uwphsubpp, Gplwu, 1958, ke 50):
Upwpwwn |Gnwu wwwnytipht Uwgnuyht wunpwnwnatb) £ vwb «Upwpwunh
hnyhwp» (1882, uwph unnphtu dwiu wuyniund hnhuwyp npt b Yywqbwi
hwjwwwn unnpwgpnieiniup), «Upwpwun [Gnp» (1885), «Upwpwwnp Ybuophus»
(1887), «Linju hountd £ Upwpwiwnhg» (1889) jninwiubipy wfuwwnwupubpnid:

2 Lbpywynwu dnwulwpsh wyn wuduwulwpp gnigunpynd £ Sinpbughwh
uby wy), ny wwlwu hwynuh Nthphgh wwnybpwupwhned:

%5 St'u. Kysbmun H.H. Bocnomunanus o npodpeccope W.K. AiiBasosckom, cTp. 54.
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piniputiphg W pwnwph thnnngutinhg dGyp, puly wnwihtjw nw-
nwpy hnnwdwuh Gpywjupny tlwnsh wujwu dwnninh ggnud?®:

Gpynt lmwph wug 65-wdjw wpybunmwgbint wdnwuwund
(dnnnupwih hwj Jwbwnwywuubphg dGyp Gphnwuwpn wypnd
25-wdjw Utuw Pnintwquup hbn' upw Yepwywpp hwybpdwg-
ubnd hp Yuwyubpnid?:

1887-h wdnwup uywphsp Unnyhnjdnd pwgnid £ onipg 20
Yunwdubp pungpynn gnigwhwunbu, npp |wjunpbu |NLUWpwWUYnLd
£ oybnwlywu dwdnynud®: Lnyu pwlwuh ubwunbdpbph 26-hu
Mbwbippnipgh Snwpytiunh wywnbdhwih thunbph nwhhénd
dtd hwunhuwynpnigjwdp upynd Gu <ndhwuubu Ujjwugnduynt
Suurywu 70-wdjw b unbndwgnpdwlywu gnpdniutiniejwu 50-wd-
jw hnpbywuubpp: Ondwulwnpshu nnontubint nt upwu hwpgqwup
dwuwngbnt tp Gyt Uwulun Mbunbippnipgh pwpdpwiuwy nno
hwuwpwynieinup:  Ugfuwphwhnswy  dnwulwnpshu  udphpywd
hwunhunipjwup hwugwdwunpbu wunpwnwnpaétb| £ MGwnbppnip-
gnid Uhdtnu Snywdhpjwup hpwunwpwlwsd «Upwpu» wduw-

% Sb'u. AiiBa3zoBckuii. [lokymeHTbl 1 MaTepuansi, ctp. 180-181.
7 (gtinnnupwih <ndhwuubu Uywgnyuynt wuntup Ypnn wwinybpwupwhnid bu
gnuynd uupsh ypduwd, Uttuw Pnintwquuht wwwybpnn jninwubpy nh-
dwulwpubiphg GpYntup, npnughg dbyp' oJwjwadlp, uinbndyt) & 1881-hu, upwug
wdnwiunyeiniuhg dbYy wwph wnwy, hul hwonpnp, wnwdb] hwjnupt' pw-
thwughy gifuwpnnny nhdwulywpp, Ywnwpdby £ 1882-hu, tpp upwup wpnbu
wdnwhuubp thu b 2powgquinud thu <ntbwuwnwunid: Wn - wluwwnwupubpp
wnpunpGunwihu dwupnd Ugwgnguynt Yepnws wnwyb) hwenn unbindwgnp-
onieyntuubiphg Gu:
2 Jbpnhhgw gnigwhwunbuphtu bW Uwnyhndnd ufupsh nu upwtu ninbygnn
Uutw Pninuwquup niubgwd hwunhwnwiubpht yepwpbpnn hwugqudwupubipp
wnb'u. Yppgnppu dwpnwi, <ndhwuubu Udugnduypu Unnyhndnd (Cuwn
Unpwyp Pniquiunwgnt bwdwlutiph) // Unybnwlwu wpydbuwn, Gpuwu, 1964, Ne
12, k9 46-50:
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ghpp?®: Uuwuniu hnnwdwghpp, pwplybind Mbwnbppnipgh hwy
Stuwlwuubppu ubipywjwgunn, hwjtptu W nnwbiptu |Ggniutipny
hpbug nintipép Ywpnwgws, www Wywgnduyniu ugtipubip («dh
punhp dnpwnwpt’ tyupsh denuwwn... b wpdwpjw gbntghy
ubpywwuwy, npp dpw vywpdwsé thu... Upwpwun |Gnp b MG-
wnbppnipgh hwjng tytintightu») hwuduwd wwwndhpwlubiphu, wnw-
thu | uwl byw Nwhup puybpubiphg deyp' Uwuyn Menbppnip-
gh Gtinwpytiunph wywntdhwinud nwwuwd ulwpphy b dwpunw-
pwwbn Lphunwihnp (lwswwnnin) <nwpywugh wunup®: Tni-
wny ybipohtu unbindnud £ <nhwuubiu Ujjwagnduynt yhdwuinhwy
nhdwulywpp' ogunybing dndwulwpsh 1888 pYwlywuh hwjnup
(ntuwuyuwphg®: <nwhywugh win ypdwagpnigintut wpunwnwnid
E (ahdipunid hpwwmwpwyynn «Updwgquup» gpuywu b pwnw-
pwlwl wwwnybpwqupn owpwpwRbnR*:

1890-ht’ Pwphghg winu Ybpwnwnuwint dwuwwwphhu,
Wywagnduyhtu Ywug £ wnund Ynunwununiwynjund, npuintin Up-
nny <wdhnp Upwu wwpgbwwpnd b «UGohnht» wnwohu wu-
nhGwuh opwuowuny®:

1892-h wouwup ulwphsu ninunpynd £ UUL' Ujne Snpph,

2% Sbu. U.8., <wdpwdwynp hwjwggh ulwphs <nghwuubu Ujdwgnduyh //
«Upwpu», Uwuywn Mbwnbppnipg, 1888, ghpp R, dwjhu, ty 98-105:
30 Unyu wnbinnwd, ko 104:
3 Stu. Unwuywtu Upwpwwn, Unnwgwsd wuniu. ulwphs W Gwpinwpwubn
Lphunwihnp (lvwswwnnip) <nwhljwug (1840-1910) // Lpwpbp hwuwpwwlwu
ghwnieyniuubiph, Gplwu, 2014, N= 1, £y 286:
32 SH'u. «Updwagwup», [h$ihu, 10 dwpwnh 1891, Ne 1, k9 9:
3 Swpwdwd Ywpdhp Yw wn wyu, pE hpp Oudwujwu Ywjupnuyejwu dby 1894-
1896 pR. wbnh niutgwd hwibph quugwdwihu swpnbph dwdwuwly Wyw-
gnyuyhu 6nyu £ ubinb pnipp unypwluubphg unwgwd hp gpwupwuubpu nt
dbinwubpp:
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YJwohugwnnuh, Uwu-dpwughuynh gnigwupwhubipnd, huswbu
uwl 2pYwagninud 1893-hu jwjwgwd Lwdwotuwphwipu gnigw-
hwunbuh nmwnwywnpubiphg dtynwd ubipyujwgutiing php Yurwyub-
pp**: Udbphluynd upw Yuwnwpwsd woluwwnmwupubiphg wnwyb)
hwjinuh £ «Lhwqwpwih opytidp» (1893): Ljwpsh dwhhg Gpynt
nwph wnwy' 1898-hu L uwnbindyb| upw Jbpohu ginijugnpéngp’
«Ujhputipnh dbg» jninwulwpn:

Wywqnyuyhu pnnti £ ulwpgwlwu Jhefuwph dwnwugnt-
pInlu’ onipg 6000 Bphuwgbn Yuwy®, npnug Gugnn dedwdwu-
unipyniup onwjht juwnwn Ywd thnpnpywd, Junnprywu doni-
owwwwn, gbptlwiht wpliwonn Ywd ghotipwihtu nuuw nbuw-
pwuubip Gu: Lwpphsp dndp ywwnybipty £ mwpw wnwpptip tinw-
uwlyubipptu, wwpptp Yypdwyubipnw: Uwlwju hwnjuwwbu Jdté
ubipouswupny £ uw ubipyuwjwgpb| witynd ényh funnyd Yepwwpp b
wihputiph dtg uniqynn, funpuiwlynn, pwyg Ynyp inwntinphts dh
ytpw nhdwnpnn, nidwuwwn dJwpnlwug dwpwnnidubipp («hutb-
pnpn wihp», 1850, «Lwlwpbyniejntt Upnu [tnwu dnwunx», 1856,
«Pnpenphy oyyhwununwd», 1864, «Owudwnniin puljwd uwyp»,
1872, «Lwdwptynipntu», 1876, «Lnwulw ghotp: <pnbhjwd
uwyh Ynpdwunwdp», 1883, «Ujhp», 1889, ««Uwphw» uwyp thn-
pnpyywd dnynw», 1892 L wyu): Lwphsp hwbwfu £ wwwnybnb)

3 Qnlwgnh <wdwofuwphwihu gnigwhwunbuph Ywgdwybpwhsubiph fuunpwu-
pny Ulwphsp Upwg 2nipg Gpynt tmwutjwl wfuwwnwupubp £ ninwpyt, pug
wudwdp ubpyw sh tinb| gnwnpybunwywu wyn htnhuwlwynp unniquintuhu:
% Tpwughg pwgh, Wywagnyuyht twl gpwdhlwlw nwppbip unebipny nt
wbfuupywubipny (opwubply, nwpsuwubpy, dpwubpy, dGwu, gniuwgnp no ul
dwuwnpwnubp, wéntfu) hwuwpwy b juybwwwn, dGpdwy ne Gpwuqwynp eneb-
ph ypw unbindt| b wuphy-wuhwdwp gdwwwwnlbpubn, npnughg pwwnbipu nwbu
ns L odwunwy pwuwynieiniu, w)| ginwnpybunmwywu hupunipnyu wndtip:
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twl nnwwlwu vwdwwnnpdh hwnpwuwlyubpp hwnwpwunn' ny
dhwju gbinwpyGunwywu, wjb ywwndwywu nt Juybpwgpwlwu
wndtip niutignn, 62dwpunwudwu wnbuwpwuubp:

Wywgnyuyhtu hdnin wpybivnwagbin tp b hbGonnigjudp Ep
hwnprwhwpnw w2luwwmwuph pupwgpnd wnwewgnn wkfuuhyw-
Ywu pwpnnipyniuutipp: Undnpwpwn tw wpfuwwnnd Ep wpybiu-
nwungnd’ wdpnnoniejwdp Junwhbiny hp wbunnulywu unip hp-
onnnupjwup b qnupybunwywu Jun Gplwlwinygjwup: Ugfuw-
wnw Ep wnwug «uppwagpnwiutph» nu unyuhuy pp dGdwnhp
Ywwdubphg wwnbpu wwpunnd dh pwup dwdnd’ wwhww-
ubiny puniejniuhg unwgwd wnweohu nwwynnpnigjwl Rwndnt-
pintup: 3tk UyJwgnyuynt unbindwgnpdwywu dbennh hhdpnid
puyws bLu nwuwywunpuwu b wlwnbdhqih wywunwywu
uyqpniuputipp, wjuniwdbuwiupy, dwpnwihu YGunwuh hnygb-
pny |Ggntu upw (wywgnyt Yuwdubpp, pun Eniejwu, nndwu-
wnhlwlwu dnwdnnnipjwu npulnpnudubip Gu:

Wywgnduyhu gniuwjhtu unipp puwinwdubph nbp wpybu-
wmwgbin Ep: Lpw wnwyb| hwonnywd Yuwyubipp, Yndwnghghnu
wwnq Ywnnigwdph hbwn dtywnbn, wsph Gu pulunid nmwpwdw-
Ywu' |nuwonwyht, [nuwuwndbpwihu b nuwgniuwghu ubipn
dhwutnijwdp, pwqdbpwugniejwdp, nnuwjhtu wunmhbwuwynp
dtind wugnwiubpny:

(il wnwoht hwjwgphg Ujjwgnyuynt wpybuntu wpdw-
wmwlwu Yupny wnbnwownpdtph sh Gupwnplyyb|, vwlwju wugh) £
Guwynpdwu, hwuntwgdwu nt dwnydwu hGppwihnytipny, Ypbi
gunwthwpwywu-Yapywpwihtu bW nbwywu npnawyh thnthnfunt-
pintuutin, wwnb) ybpbph nt wuldwu wywhbp:

1840-1850-wywu pwlywuubphu ujwpsh unbindwsé wnwu-
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6htu Yuwyubipnud uwuwnbh £ Ywpp Pppngindp nndwunpluiwt
wnybuwnh wgnbgnieiniup: Wywgnyuynt Yeuuwghp, wpybunw-
pwu Lhynw Pwpuwdndp sh pwgwnnid, np hdwypnyhqughnt'
hwuwwwpwuwnhg, wnwug thnpduwywu bwfuwulwnph, wquw nt
wpwg  w2fuwwnbine  Gnwuwyp Jbpohuhu  hnpbkp £ hbug
Y. Ppjnynyp®e:

Mnwwlwu uwpsnigjuu dbe Ujjwgnuypu nndwuwnhqup
ytipoht wyuwnnt ubpywywgnighsu Ep: Mndwunmpywywu hniqu-
Ywuniypjwdp, hbGpnuwlywu ngny nu 2usny G wnngnpywd win
wmwphubphu upw Ypduwsd, hwunlwwbu' phdh wwwnbpwgdh
dwdwuwly nnwuwlwu b pnippwlywu nwqdwuwybph dhol nnbinh
niubgwd Snwdwpwunbiph wbuwpwuutipp  («Lwdwphup  dndw-
dwpwp», 1846, «2Ludtup dnwdwpwnp», 1848, «Uhunwh dnjw-
dwpwup ghotipny», 1853, «Onjwdwpu», 1855, «UlLwuwnnwnih
wwowpnwip», 1859 L wyu):

Mndwuwnhquh punpny gétipu £ wybh obondb), pwgw-
hwjinyb] Gu unyu gpowund ulwpsh Yepunwsd wnwyb) hwjnup
gnpdtiphg Jdtynd' «huubpnpn wihp» (1850) fungnp Yunwynid:
Ubp wngol thnpnpynwnn, dpplwdnith ghotinphg htunn gbipowwtiu
pwgwd wnnprywt wnbuwpwu £ Lnpwéwg wplh wnwohtu
dwnwaquwjpuUEpp |nuwynpnid Gu dnjbquwd dndp U ypw hwuunn,
ownpnntfunipn Gnwdé twywlwydbphg Ywlu pulwsd, Yunswd hng-
Uwwnwug dwpnywug Yni wmwnt ywunpwuwn whtn wihpp: Quw-
Jwd ufwpph npwdwwnhy pnwunwyniejwun, wju pwihwugywsd k
onny nt |nyuny, wplh obipdwpbp onntipny, husp ywwnybippu hnt-
uwybinn Gpwug, jwwwnbuwlwu punype £ nwihu:

36 St'u. bapcamos H.C. Aiisazosckui, ctp. 113.
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Wywgnyuynt untindwgnpdwlwu Yjwupp dwnynwd £ wwpb
1860-1870-wywu pwlwuubpphu, Gpp bw uwnbindt] L pwuwu-
nbndwlwu funp ubippuswupny Yuwunwpdwd pwqdwpehy gnpdtp’
«Onyh nbuwpwu [tnubphg» (1864), «®nenphy dnynwi» (1865),
«Onyh nbuwpwt wnwqwuwnwuwyny» (1870), «Pnpnppy Ww
hpwunwuh dnw» (1875) Yuwdubipp: «Pnenphy Gwywwmnphwjh
wthtiph dnw» (1861) ujwpph Jwupu nnw d6d Jhwwuwu dbnnnp
Tnunnliuyht wub £ «Wywgnyguynt thnenphyp unyuwbiv wwb-
(Nt swith (wyu E, huswbu W upw pninp thnenphlubipp, W wjumnbin
Uw dJdpgwyhg sniubgnn Jwpwbn L... Lpw thnenpyh dby
hwihponwynypinu Yw, Yw hwhnbuwlwu wju gbintgyniejniup,
npp hhwgnud £ hulwywu thnpnpyh dbe: Ujjwgnyuynt tnwnwunh
wjn hwwnyneniup sh wpbih dhwynndwuph wudwub), pbyng
htug wju wwwbwnny, np thnpnphlu hupuhtu wuuwhdwunptu
quuwquuwlbpw £»¥7:

1873-hu £ untindyt| dnwulywpsh jwwagnyu woluwwnwup-
utiphg dbyp' «Chwdwu» Yuwyp, npnbin wwwnlbpdws k thnpnpy-
qwé ondh wnwihuyjw dwntph wwy funpunwyynn dh vwy: Uj-
qwagnyuynt puinpwsd gwdp nhunwlybnt wjuwyhuh nmwywynpnieintu
£ pnnunud, Ywpdtiu b dtup £ ginuynid Gup dniiquwd wihpubph
dbig, npnug thpthpwintiq Ywnwipubiph gpwithnh ponid £ Yunw-
nh pwdhu: Uonipninn wyuwnwhnndh dby hwghy £ updwpynid
Ynpdwuynn uwyp: dtinptiny wdwbpu nt shwowuytiny, ubppl L
hounid wplh onnp* pwgibpwug wuwubh gniuwgbinniegnu nw-
(ny nn9 wbuwpwuhtu: Yunwyp nwywd £ bpluwagnyu, ntinhu,

37 Lnyu wbinnud, kg 95:
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qupnwgnyu, Ywuws uppbpwuqubinny, npnug pnyptipp pwqlw-
wwwnyynid Gu Shwdwuh dbnd b onbiplinye dwwusubpnud:

Wywgnyuynt dnjwulwpubpnd dté wnbn £ hwnlwugynd
uwl GpYuphu: Onh hnuwupp, pwdnt wpdnidp, thnpnpyh ww-
hpt wdwbiph Jwapp, upwug thnihntuynn, Yunpdbu quijwnynn
nipugdbipp’ wyn wdbup funwgund £ Udwgnduyne dnduihu
wnbuwpwuubph hniquywu deuninpunp:

Uuyplubith Bu uhwngh ghoipwiht wwnbipipp («Lbiw-
wnh onwdngp [nwuwly ghotipny», 1842, «Ghobtipp dbubtinp-
Ynwi», 1847, «Pnpnpywd ondp ghotinny», 1849, «Ubkgnyh wnb-
uwpwup |nwuwy ghotipny», 1857, «Ghtip: YUnunwununwwynihu»,
1862, «Onbuwjh wbuwpwup ghotipny», 1865, «Lnwuwly ghobip
Ul dnyh ypw», 1873, «fdtinnnuhwu ghotipny: Unwihtjw nbuw-
pwu», 1881, «Lnwuny |nuwynpywd dnyp», 1892 U wyju), npnup
upw untindwgnpdwlwu dwnwugniejwu wnwyb] gpwyhs udniy-
ubiphg Gu: Shobipwihu |Nnuwynpnipjwt Ywiuwpnwlwu, nndwu-
wnhquht hwwny funpwfunphnipn EdtYnutipp, pwihwughly wd-
wbipny 2powiwwiinywd [nwtih gnjplipp onh hwytiine Yud wihpubiph
dbo ulwpshu hwonnynwd Ep dbpwpunwnpb gpbipt wwunpwu-
pwjhu, fjuwpbwlwu Gonnypjwdp:

Swphubiph pupwgpnud, wunhbwuwpwp, Wyjwgnyjuynt wp-
Jtunnd h hwjin GU quihu twl hpwwwonwlwu punpny qgdtp,
Upw (wywgnyt Yunwyubpt uvnwund Gu dnunwGunw] pwih,
wnuwlwu ontus b hugnnnieinit, funpwunwd £ ufupsh unbindw-
ghponipjwl qunwithwpwywu pnjwunwynypiniup: tw bpwpb-
pnud £ hwnwwbu 1870-1880-wlwu pywlwuubphtu uwmwpywd
w2luwwmwupubiphtu, npnugnud tywwbih £ nnw wbptindhduhy-
ubiph wagnbigniejniup:
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Wn wbuwlbnhg wnwyb] hwwnjwuowywu L 1881-hu
uyuwpsh Yhipunwsd «Ul dny» Yuwyp, npinkin hnphgnuh ghdp Gpynt
hwjwuwp Jwup £ Yhund nn9g nbuwpwup' hpwphg nwpwugw-
wnbny ényu ni pyhupp: UWdwywdwd dnwy b pwdnwnn op Lk, Yup-
otiu uynid tu dnyh tuny hwnwsu nt hngngubipp: Mwwybph funp-
pnw, hnphgnuh dnuin gnjugnn wihpubipp hwdwswih nhedny
wnwy bu swpdynd’ dnundbuwnwy onus hwnnpnbiny puwuyw-
phu, npnbn hofund Gu dnfupwgnyt, Juwnyun nt Yuuwswyntu
gnuuy Gpwuqubpp: Wywgnjuyhu hpwdwnyb) £ wpnwpht 2w-
gnighy Eptiuinutinhg U wiynd dnyp funny Ytipwwnt punhwu-
pwgnt ginwpybunwlwu unin dhongubtipny: Mwwwhwlwu sk,
np wtpbnyhduhyubph ubpywjwgnighs, nGwhunmwlwu wpybuwnh
swwwagny hqwu Ypwduynp, ny pwuhgu putwnwwb| b dnjw-
uywpsh wotuwwnwupubipp, wju wuqwd thnjub| £ ubthwlywu Yup-
Shpu nt «Ul dny» Yunwyp puntpwagnb) npwbtiv ufupsnipjwu dbe
Gppuk unbindwé «wnwyb| ythwoniuy bW wwwnwnwannt gnpdt-
nhg utiyp»**:

Wywgnyuynt wpybunmhtu hwbwhu £ wunpwnwpsb; twl
Gpwdonnipjwu nu Ybpwwpybunh pulwnww, nnw Yndwngh-
wnpubiph «&qnp fudpwlyp» pultipwygnieguu U wtptindhduhlutiph
dhwynpdwu qunwihwpwfunu Ywnhdhp Unwunyp: Onjwulwp-
sh unbindwagnpdnigjwt Jwuht w Lu bwfuyhund pwgwuwywu
Ywpdhpubp tp hwywnub] yupwwuwwbu depdbing upw npnb-
gnwd hdwnnyhqughnt' uwidh Jpw swihwqug wpwg nt hwu-
wwwinpwuwnhg wotuwwnbint Gnwuwyp, npp hwdwpnw Ep «wpw-
wmwynp b wupnywwnpbih»: Un wnheny tw gpby £. «PFuwilyw-

38 Sb'u. MBan HukonaeBuy Kpamckoit. Ero u3Hb, mepenucka u XygoKecTBEHHO-
KpuTuyeckue ctatbn (1837-1887). Cankt-letepbypr, 1888, ctp. 515.
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phsubph 2wppnud hud hwwnywwbu wnjuptigptig Ujwagnduyht...
bp onipg nwuwunnutiph dp funwp hwwpwd' tw Gpynt dwdnwd
Yunwy ypdubtig nu htwnn wju Ywlubg gnigwhwunbunwd: Gy nw
owwn Jwuw E: NY Gpyne dwdnud ulwp £ unbndnd, pnn hp dbg
wwhh wyn swpwpwuwnhly qunnthpp, wji ng R wju pnnuqtindh
L h gnyg nup, wnwyb Lbu Gppunwuwpn nwwunnubph wnel,
npnug tw wnwhuny pEpUwdwniEjwu L wupeniejwu nwubp k
wwijhu nu upwug dbpGUwjwywu unynpnipiniutbn  thnfuw-
gnud...»**: Pwyg hbunwquinud Unwunyp unyuwbu ybpwuwyb) £
Wywgnyuynt dwuptu hp Yupdhpp' upwu punipwgpbing npwbu
dndwulwpsnijw dbg pwgwnhly uipwbin:

Ywuph Jbpohu opowunid’ 1890-wlwu pwywuubphu Yw-
wmwnpywd wnwudht wuwwmwuputipnwd Wywgnjuyptu Yurwypu k
hwusub| dndwjhtu nwpbpph wnwyb] hwdwwwplhwy' uhupbnpy
Ypwwpp: “Hpwughg Gu dnunwdGunw (wjuwsonius wthny ni gb-
nupybunwlwu wpunwlwnpg nidny odinjwd «dwinh thinignid»
(1883), «Ujhp» (1889) L «Pnenphy Ugnyh dnynwi» (1895) db-
ownhp wwwybpubpp: Uwlwiy Wywgnjuynt wyn wmwphubph
uintindwagnpoénipjwl quqwruwytnu £ unyupwu yhpfuwnh sw-
thbp niubignn, pEUL wwn wpwg' wwuu opnud wpdwd «Uhpubiph
dbo» (1898) dnjwulwpp, npu hp Yndwnghghn wwnq Ywnnig-
wopny hphotigunw £ dbiq wpnbiu dwunp «Ul dny» (1881) Yunwynp:
Pwyg tipt tipght unbindwgnnpdniejwu dti9 hnphgnuh ghdu wug-
unwd £ Yuwydh ninpn dbginbnny, www «Ujhpubiph dbo» dnyw-

39 Sb'u. Cracos B.B. Wz6panHblie counHenusa. B pByx tomax. T. 1, Mocksa-
NenwuHrpap, 1937, ctp. 227.

40 St'u. Cracoe B.B. U3bpaHHbie counHeHna. B Tpex tomax. T. 3, Mockea, 1952,
cTp. 669.
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ujwpnud  qweoywnn, Gpluwgnyt, dwunpwlwgnyu, Ywlwshu
wnynn uwnp gnyubipny wwuwybpjwsd onu wybih jwjuwpdwy,
(wjuwdwyw) , dhusntin pluywdwd nit ul wdwbpny ywwndwsd
Gpyhupp wtn Lt gpwybt| Yuwwydh Jbpphtu, hwdbdwnwpwp ubin
otpwnh Jpw: Punipjwu whbn wbuwpwup (nuwynpnud, Yeunw-
Uwgunwd nt hus-np swithny obipdwgunwd £ dwfuhg Jwjp hounn
wplph wnnw, pny| dwnwqw)ep: Lotup, np uyqpnd Wywgnyu-
yphu Ywwyp Ytunmpnund wwwnybpb) Ep dwpnywugny ptinuwé
dh thnpp dwynyY, pwyg 2nunny hpwdwpdbg npwuhg' ghunwy-
gtny, np wynwhuny ubnugunu £ gnwpybunwywu drnwhnug-
dwt uwhdwuubipp bW uubdwgund bywpnd wpunwhwjnywd puw-
wwownwlwu gbpwyw qunwitwpp*:

(gt dtpniuwqupn wpybunwgbivp nbin wpniuwybg wo-
fuwwnbi W Ybpwnbg hhpwpdwu bu dh pwuh wywwnybipubp («Lnwu-
Uwdwd», 1899, «3wjpw», 1899, «Onjwdng», 1900 L wju), uw-
Yuyu wyn unwyutiphg ng dblu wyjlis sbp Ywpnn dpgli «Ughpubiph
dbio» Ynpnnwjhtu unbtindwagnpdnipjwu htiw:

Uwptiny Mnwwuwnmwundd, unynpbind nnw wujwup uyw-
phsubiph dnw, 2thybiiny nnwwwlwu Jowynyph wlywuwynp ubpyw-
jugnighsubiph htwn, Ujjwgnyuypt nwpdwy nnwwwlwu wpybiunp
funznpwgnyu nkdptinhg deyp’ npnawlh wqnbignuginiu panubiny
nnw uwphsubp UjGpuby Pngnpynipndh, LU Lwgnphnih, Upfuhy
Unihtughh, Mnipht Uninynduynt, Uptuwghy Ujhungh,  Uhfuwghy
Lwuwnphh, Ujbpuly Fwugbup b wyng ypw*:

4 St'u. bapcamos H.C. Aiisasosckuii, ctp. 139.
2 Uhfuwghy Lwwnpht (1875-1942) U Ujtiputyj Swiuqbiup (1876-1937) <nyhwtiibu
UjJwgnduynt pnnubpu thu, upw wjwg nnuwnpbph’ Gliuwh W Uwphwih qu-
Julubipp:
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Utpw Epu <ndhwuutiu UyJwgnduynt Yuwwbipp bwlb hwy dn-
nnypnh, hwywlywu hwuwpwwlwu nt ywundwdawynipwihu
hpwlwunigjwu htn®: Lw pwuphgu bnb| £ Ynunwununiwynjunid
nt Rdintnupwynd, wnbinh hwjwlwu hwdwjuputiph Ynndhg wnp-
dwuwghi| obpd punnwubnyeywu®, huy 1868-hu wighib) (hdhu:

Wywagnyuynt hwjpbuwuppwywu qqugndutipp pwqdwehy
npuunpnuutip Gu gt Lw Ybubnhyp Utuhpwnwu dhwpwunt-
pjwuu £ udphpbi| «Pwpnup LEwwnnd» (1842) jninwulwpp, Pnip-
uwjh hwjjwlwu unpwatiu Gytinkgnt wywg ubnwuh hwdwp Yuw-
wwnb U. Sunpgh uppwwwnybipp, ujnipwwbiv wowygtii dhouw-
nwpwu hwy wwuwdhsubph Gpytph hpwwmwpwynyejuup, huy
Ywuph ybtipond ypdubii hwy dnnnypnh wwwdnigjwup ybpwpb-
nnn Yunwyubip, npnughg Gu «3phgnp Lnwwynphsp» (1892), «Gp-
nnudp (Rnpwywp dwpnwu Uwdhynuywu)» (1892), «Lwj dnnn-
Yppnh dypwnnigniup» (1892), «Pwjpnup wigp Uluhpwpjwuttinhu
U. Twquwp Yngnw» (1899) L wyu: Uuduwulywpubphg nt hwpw-
quuwn dwpnywug nhdwuwnpubiphg quun, Uywgnuyhtu wunpw-
nwnab| b uwl hwjwqggh Gpubih gnpdhsubinhg niL upwug dwnwug-
utiphg Jph pwuhup' Unuyjwih Lwqupuu dEdwpwup hnqupwp-
ant, whnwywu funphpnwywu Fuwswwnnip Lwqupjwup Ypwnubip
npnnt, dwunty hwuwynd Ywuphg hbnwgwd <nyhwuubu Lw-

“ Un Ywwbphu hwwny udhpwsd, npwup hwugquwdwunpbu ubipywjwgunn n
(nuwpwunn hnnjwédubp Gu gpbp wpybunwpwu Uhtwu Uwpguuup (nb'u.
Uwpquywu U.U., <ndhwtubu Ujqugnquypu b hwy dawynypp / Mwundwpw-
uwuppwywu hwunbu, Gplwu, 1963, Ne 4, £y 25-38) L wwwdwpwu Ywpngbu
Uhpwjbywup (nb'u. Mukaensn B.A. U.K. AliBa30Bckuii 1 ero cooTe4eCcTBEHHUKM
// Lpwpbp hwuwpwywlwu ghwnegyniuubiph, Gplwu, 1991, Ne 1, £ 59-70):

4 St'u, ophuwy. Pnthywu Unbhwl, Lhwpsh b pwuwunbndh UL dngp //
Undbwnwlywu wpybuwn, Gpluwu, 1982, N2 9, 9 53-58:
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qupwuh, Unp Lwfuhouwuh pwnwpwagintfu Lwpnyeinu fuwihp-
jwuh, Mnuwywu Yuwjupniejwu ubipphu gnpdtiph bwfuwpwp Uh-
pwjt| Lnphu-Utihpngh, UdGuwju hwjng Ywennhynu huphdjwu
<wynppyh, phdh Unipp fuwg Juuph Juuwhwyp, Gwhuynwnu
funptiu Unbthwubh W wying Yepwwnpubippu:

<nyhwuubu Ujjwgnyuypu dbdwwbu uwywuwnb) £ wgquihu
unp YbGpwwpybiunph duwydnpdwup W npnpwyh  wqnbignieiniu
pnnt| hwjjwlwu dnqwuywpsniejw nt puwulwph qupgugdwu
Jpw: ULpw hbwn othdb, upw dnin nwwub|, upw funupny nt
fupwwnubipny Gu nqgbigusylp wpubjwhwy b wpldwnwhw) dndw-
uywphsutin UYypinhy shywuywup, Eddwunit) Uwhwnbujwup, Up-
ubt Cwwwuywup, Ywpnwu Uwfunfujwup, Snpp Rwpwpjwlp,
hw) wqgwjhu puwulwpp b ywwdwulwph hhduwnhpubp 96-
ynpg Pwohugwnwut nt Ywpngbu Unipbujwugp, ujwpsnigjudp
wmwnpywd nbpwuwu Mbuwpnu Unwdjwup, pwuwuwnbnd Shpwu
2pupjwup (hunpw) W niphoubp®: Wdwgnduyniu wudwdp Gw-
uwsk], upw Jwupu wpunwhwjnyb), upwu hnnwdubp nu swihw-
on winnbip tu udppb) wpbbjwhwy b wpldwnwhw) wujwuh gpnn-
ubip nu pwuwuwmbindutip Gpjwun Cwhwghqp, <ndhwutbu (ent-
dwtjwup, <wynp Mwpnujwup, Twqupnu Unwjwup, UjGpuwunp
Owuwnnipjwup, Utipuwunp Chpjwuqunbu, Unpthhwp Upthhwp-
jwup, Ywhwtu Uwbquwup, dwpnwpwwbn Uwpghu Mwywup,
Yndwynghwnnp Ujtipuwunp Uwbunhwpjwup, onpwlwhwp <ny-

% Cwy dndwulwphsubph hbn <ndhwuubu Uywgnduynt hwunpwnwiubpp b
upwug unbindwgnpdnipjwu Yypw pnnwd wgnbtigniejwu YEpwpbpjw| pugdwphy
hwjinuh, twl unpwhwjn thwuwnbp nt Jywjnieyniuubp £ pbpnd wpybunwpwu
Upw <wlynpjwup dbpgtipu hpwunwpwldwsd pp woluwnnyeuu dby (nb'u. Qw-
Ynpjw Upw, <wjwqgh dnjwulwnhsutipp, Gpluwu, 2017):
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hwutbu Lwpwunywup*, pwuwubpubp nu |Ggwpwuubp Ywpw-
wbwn Gguup, Unpwjp Pjniquunwghtu, <wynypnu Swjwlp,
wwwndwpwt Lbnu, Udtuwju hwing Ywpennhynuubtip Ltpubu Up-
wmwnpwytight, Sunpg V Ynunwununwynutight, Uypinps U Yw-
ubighu (ruphdjwu <wyphy), Ynuwmwununiwynup hwjng wwwn-
phwpputin Uwwptnu 2nijuwdjwup bW Uwnwphw Opdwujwup,
Gwphuynwnu hunptit Unbithwubu, Oudwujwu Ywjupnipjwu tw-
fuwpwp, wGunwlwu gnpdhs nt nhywuwgbin <wpnigintu Swin-
jwup W wyp, npnughg dh pwuhuhtu ninnjwé hp uwdwyubipp én-
quwulwnphsp 2wpwnpb £ hwjtptun nu Ggpuhwyt) Yywqbwi
uinnpwgpniejwdp:

Wywgnyuyhu dpnmwwbu hnqugb) £ Lpphdh hwjnypjwu Yw-
phputipp: Lw fungnp gnwdwpubip £ hwwnlwgpt] nbnp stuwlwu
nunnght, puswqniply hwtinh oqunht Yuqdwybipwby pwnpbgnp-
dwlwu gnigwhwunbuubip, huy dwhhg dtY wwph wnwy (dtinnn-
uphwih U. Uwpghu bLytintigniu Yuwyt, hp Yuywdpubiph dp
dwup®:

<nyhwutbu  Ujwagnuyhu 1890-wlywuubiphu  Upldunjwu
Cwjwunwuntd, Ynunwununwwynund b Oudwujwu Ywyupnipjwu
hwjwoww wj| pwnwpubipnd wnbnh niubigwd hwitiph Ynunnpws-
ubiph, hwjywywu hnglinp YGUwnpnuubiph nu dowynipwihu ogwiu-
ubph wybpdwu, hpnbhdwu b uppwwnddwu quphnipbh Gplinye-
ubphu wpdwqwupwd wnwoht hwy wpybunwgbinubiphg Epe:

4 Sb'u, ophuwy. Unwuywt Upwpww, Luwwnppwi Wubw, <wp-nnuwlwt gb-

nwpybunwywu  wnusnigniuubph - wwwdnyejniuhg.  Uwulyn  Mbwnbppnipg,

Gplwu, 2015, £9 102, 114, 140-141:

47 St'u. Mukaensan B.A. U.K. AliBasoBckuii 1 ero coote4yecTBeHHUKH, cTp. 61.

4 St'u. Unwuywu Upwpwwn, <wdhrywu owpnbiph W UGS Gnbnuh wpuwgnindp

hw) Ybpwwpybunnd (1894-1923 ppE.) / Mwwudwpwlwuhpwlwu hwunbu,
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Lw upinwgwy Yybpwpbipdniup, pwpnuywu b nypwlwu ogunt-
pInLu Ep gnigwpbipnid poywn yhbwynid hwynmudwd hp hwypbiuw-
Upgubippt' ubthwlwu Ywwdubph Jwbwnphg unwgywsd gnidwp-
ubip wwihu wninidwd hwjbiph punwuhpubphu, qpwnynid Lphdnid
upwug nbinwynpbiint hwpgny:

Wywgnyuyniu udppgwd dwutwghinwywu gpuywuntejuu
dt9 pwquhgu £ hhpwwwyyt), np 1896 R. ognunnuhtu UdGuwju
hwing Ywpennhynu Ulypwnhy fuphdjuup dnjwulwpshu twdwy k
hnb|, npnud® wnbinlwgubing upwu hwjywlwu swpnbph dwupu,
Uywpshtu hnpnnpb) £ pdub] wyn pnunieniuubip wpwnwgninn nt
nwwnwwwnpwnn dh Yuwy®: Ubwwbdpbph 8-h hbunwnwpd uw-
duwynud Ujwagnuyht wwunwutuwub k. «...dGhwihwn Skp, fun-
phu gwiny Yonwgwsd £ uppinu wupwfun hwing sjunwwd, sinbiu-
unwé Ynnnpwony: Aip dbhwihwnniehiup wynuntin, dbup wju-
wnbin bW wdbkupu hptug wbnbtp Ynywup L Ynnpwup dbp p2NLWnN,
Ynpunbwt dwununwé hwyng ybipwy b Yuunpbup wunniwdwihu
gpnehLu...»%%: twnuwiny Ywennhynuh wnwowpynipjuup' Uy-
qwqgnquyhu gpb| k. «dbip odniehtup 2w qquiniu b qbintighy
wnwownyniphtt Ywuktp hud ulwpbp Ywpdhp gnyund hwjng
Ynunnpwsh wwwnybip, wpbwu nwonbp L |Gnubp W Jounnwhwnp
Cwjng <wyphyhtu wibpwywg Ybpwy: Gpbi Skpp Yhwéh hud nbnlu
Ybwup wwpqlb), Ynqw op, np YYwwwpbd wyn upnwrwnd
wnwownynuehtup»*: - Wywgnduynis: wynubu £ sh yhéwlyyty
hpwywuwgub) ruphdjuwup wywwnybipp: <wdbuwju nbwu, dbq sh

Bplwu, 2015, N2 2, k9 13-29:

49 St'u, opptuwy. Uwpquyws Uhtwu, UGS dndwulwnsh Ywupp, ko 386:
50 St'u. AiiBa3oBckuii. [lokyMeHTbI M MaTepuanbl, cTp. 277:

S Unyu inbinnud:
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hwub] udwu pndwunwyniejudp’ dndwulwnsh unnpwgpwd nplk
uyuwp: Pwyg thnfuwpbup bw Yuuph ybponud untindti £ hwdhn-
Jwu owpnbipht Ybipwpbipnn dh 2wpp jninuiubipy Yuwdubp ne
gnpswuywnputip, npnughg dh pwuhup wywhwwuyb| tu, phuly djniu-
ubpp hwjnup Gu nwwulwpubpny: bp hngblwu wwpnwubpp
uywpphsu wpunwhwjnb| £ «Cwiph owpnp Spwwhgnunw 1895
pYwywuhu» dtdwnhp Yuwynd (1896), huswbtiu utwl 1897-hu
wywpunywéd «Lwybiph pbinunwip», «Shotp: Nnptipgnyentu Uwp-
dwpw dnynwd», «fdnppbipp hwjbpht funpunwynd Gu  dnynid»
Jjninwiubipy w2luwwnwupubpnud: dbpohu Gpynt unbindwagnpdnt-
pintuutiph qdwuywp Luphqubipp qbwnbnygt| Gu unyu pYwlwuhu
hpwwwpwwlunu, gpwywu b hwuwpwlwywu gnpdhs Sphgnp
Quuoywuh twjuwdbnuniygjwdp Unuywynud [nyu nbuwd «bn-
pwjpwlwu oqunieiniu fnipphwind nnidwd hwbphu» dGdwhw-
winp dnnnwédnih Eobpnd®, nph ginupybunwlwu duwdnpdwu
U wwuwlybpwqupniwu wofuwwnwupubipht dwutwygh| Gu ulw-
phsubp dwpngbu UnipGujwugp, Sphgnp Swpphbywup W Ming
Uuwuwinipp (Mnnnu- Stip-Uuwwnpjuug): <wwnnpnud pungpyywd’
<nyhwuubu Ujwagnyuynt YEuuwgpwlwu hwdwnnin wyuwnpyhg
wnbnGlwunw Gup, np wyn gdwulwpubipp bw Ywwwpb) £ fudpw-
gpnirjwu wwwnytpny W Unuydw ninuipytp Lhuhg®:

1900 pywlwuh wwphih 19-ht’ «Enippwlwt bwdh wwyp-
jniup» dnwiht Jwpunwulwptu wuwdwpn pnnwéd, wnpybunw-
gtivnp ghotpdw dwdhtu hwuwpdwdwh E tnk;: Lpwu hniqup-
wynpt| Gu fdtinnnupwih U. Uwpghu hwjuwywu Glybkntgnt pw-

52 Sh'u. bparckas nomowib mocTpagaBwmm B Typuuu apmanam (JlutepatypHo-
HayuHbIii cbopHuK). Mocksa, 1897, ctp. 74-75, 80-81 (BTopoii oTaen).
53 Unyu wbinnud, k9 500 (wnweohu pwdhu):
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ynud®: Lwpsh gipbqdwupu npwd dwpdwpb uyhnwly nwdpw-
Uwpwnh Yypw thnpwagpywsd £ Undubiu runpbuwgnt «Lwjng wwwn-
dniyjw» Gppnpn gpphg pwnywd hbunlyw| wnnp. «...dwhlyw-
uwgnt dubw| wudwh ghipt jhawwnwy benn...»:

5 Llhwpsh wypnt Yupgqunpnipjuwdp' <ndhwutbu Udwgnduynt nwdpwpwup
pwdwuyby k Gpynt dwuh, npnughg Gpypnpnnd wdihnhjwé £ 1944-hu Yjw-
phg htnwgwé Utuw Pnintwgqyuuh wéniun:
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Mean KoHctaHTMHOBUMY AiiBasoBckuii (1817-1900) 6bin nep-
BbIM XY[OMHUKOM apMAHCKOrO MPOUCXOMAEHUA, KTO eLle MpUu Mu3-
HU YAOCTOWUNICA LUMPOKOIO MEMAYHAPOLHOIrO NMPU3HAHWA U YbW Jyy-
LUMe NonoTHa 6binn NpuYnCieHbl K Hambonee 3HaYNTENbHbIM NPOW3-
BeeHNAM, Korpa-nmbo co3faHHbIM B UCTOPUM U306pasnTenbHOro
nckycctea. OH MOJHAN Ha HOBbI XyAOMECTBEHHbI YPOBEHb MaHpP
MapuHbl — MpU TOM, 4TO 3a CBO [JOATYIO U MIOJOTBOPHYIO TBOp-
YECKYHO M3Hb, HapALYy C MHOTOYUCNEHHBbIMW BUAAMU MOPA U CLEHa-
MW MOPCKUX CpaMeHUid, mucan TaKkme CyxOnyTHble, MPOHW3aHHble
COMHLEM U Jblllallme 3UMHEN CTyMeil nelizamm, a TakKe nopTpeTbl
M aBTOMOPTPETbI, ¥aHPOBble KapTWHbI, MOMOTHA, BAOXHOBNEHHbIE
6mbneiickummn 1 nctopuyeckummn obpasamm 1 Croetamu.

AliBa30BCKMiI1 HaYan TBOPUTb B NEPUOA, NO3[HEr0 poOMaHTHU3Ma
M JO KOHLA OCTaBalCA BEPEH 3TOMY WAENHO-XyLOMECTBEHHOMY Ha-
npaBneHuto, He MOAAABLUMCL HOBbIM TEYEHWAM, HalLefLUMM pac-
npocTpaHeHVe B €BPOMENCKOM U PYCCKOM UCKYCCTBE TOrO BPEMEHMU.
Moxanyil, MMEHHO MO3TOMY HEKOTOpble W3 MONOAbIX KPUTUKOB
nocnepHein yetseptu XIX Beka — Kak, Hanpumep, anonoreT “HOBOro
ncKkyccTBa”, XYLOMHUK-3CTET M UCTOPUK UcKyccTBa AnekcaHap be-
Hya — CUMTaNU €ro yme OTHUBLUMM CBOI BEK KMBOMUCLIEM, MPOU3Be-
OeHVA KoToporo Akobbl “yctapenn” n bonee He oTBEYanM HacyLlll-
HbIM MLEIHO-3CTETUYECKMUM 3anpocam 3noxu'.

B T0 e BpemA MHOrve 3 nporpeccuBHbIX feaTeneil pycckoro
MCKYCCTBa M NMTEpaTypbl, 3HaBLUWE XYA0KHUKA U CleauBLLNE 3a ero

TBOpYecTBOM, Takue kKak lVBaH HKpbinos, Anekceii BeneuuaHos,

! Cm., Hanpumep: Benya A.H. Uctopua pycckoii mmsonucn B XIX Beke. CaHKT-
Metepbypr, 1902, ctp. 201-202.
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Opect KunpeHckuii, Bacunuii »Kykosckuii, Muxaun [nuHka, Buc-
capvioH benunckuin, Bnapumnp Cracos, AHToH Pybunwireiin, Wean
Kpamckolii, a nozgHee — Pepnop [loctoesckuii, Unba PenuH, AHTOH
YexoB M ppyrve, HE3aBUCHMO OT WX BOCTOPMKEHHOIO WU KPUTU-
YECKOro OTHOLLUEHWA K TBOpYecTBy AliBa30BCKOro, MpusHaBanu ero
HeoCrnopumMble 3acnyrn B Pa3BUTUM PYCCKOro n3006pasnTenbHOro
NCKycCTBa.

B koHue XIX Beka n ocoberHo B 1900-e roapl, Korga B pyc-
CKOM WCKYCCTBE W nuTepaType 3apoAMnocb W HaLLio CBOMX ybem-
AeHHbIX nocneposateneii bepyllee Havano B poMaHTU3ME CUMBO-
NINCTCKOE TeYyeHue, NOofJHANACb HOBaA BONHA MHTepeca K TBOPYECTBY
AiiBasoBckoro. MmvenHo Ttorga, B 1901-m rogy, cnycta rog, nocne
KOHYMHbI Xy[JOMHMKa, NoABMNacb nepsas MoOHorpacpua O BENUKOM
mapuHucte’. MHTepec K uUcKyccTBYy AiiBa3oBCKOro He ocnaben u
cerogHa. Ero nyywme nonoTHa nonb3ytoTcA YCTOWYMBBLIM CMPOCOM
Ha XYy[OMECTBEHHOM PbIHKE, MOCTOAHHO BbICTABAAKOTCA Ha ayKLMO-
Hax 1 NpojarTCcA MO aCTPOHOMMYECKUM LieHaM.

Ha npotaseHun Bceil mu3HW AiiBasoBckuii nmen okono 125
nepcoHanbHbIX BbICTaBOK kak B Poccumn, Tak n 3a pybemom. OH
n3bupanca MOYETHbIM YNEHOM XyJOMECTBEHHbIX akagemuii Puma,
Pnopenuun, lNapuwa, Amctepgama n Ltytrapra. Emy npucyspanm
BbICLUME TOCYyJapCTBEHHbIE Harpafbl, OpfieHa W Mejanu npasBu-
TenbctBa Poccun, Pparumun, OcmaHCcKon nmnepun 1 gpyrvx cTpaH.

MpousBeneHVa XypoMHUKa NpuUBNEKalOT 3puTteneii He TONbKO
6€3yKOPU3HEHHbIM TEXHUYECKUM MacTePCTBOM, HO M TOHKUM MO3TH-

YECKWUM HacTpoeHnem, 6ECNOKOHbIM POMaHTUYECKUM lyXOoM, rny6o-

2 Cm.: Kysbmun H.H. BocnomuHanua o npodpeccope U.K. AliBasoBckom. CaHKT-
Metepbypr, 1901.
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KM ppamatusmom 4yBcTB. B camblix, kasanocb 6bl, 6efCTBEHHbIX,
6e3HagexHbIX, Aame Tparmyeckux cromerax AiBa30BCKOro ecTb BCe
}e HaMeK Ha craceHue, Ha bnarononyyHblii ucxog — 6yab TO mpo-
pBaBLUMIiCA CKBO3b TONLLY 0OnakoB nyy COnHLa, HaBucllaa Hag, byp-
HbIMM BOJAaMM paayra unu janekuii ceet NnpubpemxHoro Maska...
MBaH KoHcTaHTMHOBMY AiiBasoBckuii pogunca 17-ro utons
1817-ro ropa B ®PeofocMn B MHOrOLETHON CEMbe MENKOro TOProBsLia
KoHctaHnTuHa ([eBopra) [puropbeBuya [aiiBasoBckoro (AiiBassH),
nepebpasieroca B Kpbim u3 bykoBuHb® B Hauane XIX Beka, u
apMAHKM Puncume, poausLueii eMy Tpoux CbIHOBEW M ABYX AOYEPENd.
LeTteii kpectunu B mecTHo apmaHckoil uepken Cypb Capruc [Cea-
Toro Ceprual*. MBaH 6bin TpeTbUM pebEHKOM B CeMbe, OH MOABMICA
Ha cBeT nocne cTapliero bpata [abpuana — byayLiero apxmenmcko-
na ApmaHcKoli AnocTonbCKol LepkBu, 1 cpegHero 6pata [puropa.
HavanbHoe obpasosaHue VBaH nonyunn B NpuxoacKoii Likone
npu TOll e LepkBU, rae npoyyunca nate net, ¢ 1825-ro no 1830-i
rogbl. OH 6bIn He No rogam CMbILLAEHbIM U OJapeHHbIM pebeHKoM:
ye B 3TOM BO3pPacTe CaMOCTOATENbHO Hay4yuICA Urpe Ha CKpUMKe K
Hayan pucoBatb. He3saypafHble XyLOMECTBEHHblEe CMOCOOHOCTM
MasbymKa NPUBNEKNN BHUMaHWeE cpeofocniickoro apxutektopa Ako-
Ba Moxa, KoTopblii M pan emy nepsble ypoku pucoBaHua. HOHbIM

AAdpOBaHUEM 3aMHTEPECOBANICA TaKiKe rpafoHaYvYalbHUK Peopocuun

3 B oTmeueHHblii nepuog, BykoBuHa Haxogmnacb B coctaBe ABCTpo-BeHrepckolii
umnepun. B HacToALLee BpemA ceBepHaA YacTb 3TOrO KpaA NPUHAANEKUT YKpauHe,
a toHaA — PymbiHum.

4 B meTpuuecKoii KHUre uepkeu Obina npousBefeHa CrefyroLian 3anucb O POM-
penun bypyulero mapunucta: “OBaHHec, cbiH [eBopra AiiBasaHa” (Cm.: Ailiea-
30BcKkuit. [lokymeHTbl 1 maTepuansl. EpesaH, 1967, ctp. 9).
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Anekcangp KasHauees®: no ero pekomeHgauuun 13-nethuit Usan B
1830-m rogy noctynun B pycckyto rumHasuto Cumcbeponons. Beko-
pe TMOKpoBWUTENW pewwnnn oTnpaBuTb toHowy B [letepbypr Ha
obyyeHune B Mmnepatopckoii Akapemun xypomects. C aToii uenbto
A. KasHaueeB o3HakoMun npesupgeHTa Axkagemun Xyaomects Anek-
cea OneHunHa c pucyHkammn AiiBazoBckoro. [loBenocb yBUaeTb UX U
MUHWCTPY ABopa, KHA3sto [leTpy BonkoHckomy, a notom u camomy
umnepatopy Hukonato |. B pesynbtate, no “Bbicovaiiluemy cows-
BoneHuto” nocnegHero, 22-ro wona 1833-ro ropa 16-netHuii MsaH
6bin 3auncneH B AKafieMuto Xy[OMECTB, B MacTEpPCKylO mneii3axa
M3BECTHOrO pycCcKoro Mwusonucua, npodeccopa Makcuma Bo-
pobbeBa.

HekoTopoe Bpema B KayecTBe MoMoLLHMKa AliBa30BCKMiI1 Npo-
pabotan B Mactepckoil npurnawenHoro Hukonaem | us dpaHumu
mapuHucta Pununna TaHHepa. OpgHako, He Bblaep:Kas CBapAUBOro
M 3aHOCYMBOrO XapakTepa nocnegHero, oH Bo3patunca K M. Bo-
pobbeBy, a 3aTeM nepeLuen B MacTepcKyto baTanbHOIN KuUBONUCK, pY-
KoBOAMMYyto oceBlUMM B [leTepbypre HEMELKUM HUBOMMUCLLEM, NPO-
cpeccopom Anekcanapom 3ayepseiigom. Co3paHHble B 3TOT Nepuof,
KapTuHbl “Beper mopa Houbto” (1837), “Anta” (1838), “Crapas
Peopocuna’ (1839), “JlynHaa Houb B Kpbimy. ['yp3yd” (1839) cu-

5> KasHaueeB AnekcaHgp WMearosuu (1788-1880) - rpagoHavansHuk Peogocuu (c
1827-ro ropa), rnaBa TaBpuueckoii rybepHumn (c 1829-ro ropa), AeicTBUTENbHDII
TaliHblii coBeTHUk (c 1834-ro ropa), TaBpuueckuii rybepHckWii npenBopuTenb
pBopaAHcTBa (c 1845-ro ropa), rpagoHavanbHuk Opeccol (c 1848-ro ropa), ceHatop
- UneH BEPXOBHOTO OpraHa rocyJapcTBEHHOW W  3aKOHOAATENbHOU BRAcTy
Poccuiickoii umnepun (c 1854-ro roga). AiiBa3oBckuii Hamucan pap MNopTPeToB
KasHaueesa. [Mocne cmepTv mocnefHero Mo NMpoekTy XyAoMHWKA M Ha €ro NuyHble
cpenctaa bbin coopymeH POHTaH, YBEKOBEUMBLUWIA NamATb ObIBLUEr0 rOPOACKOro
ronosbl Peopocuu.
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LETENbCTBYIOT O TOM, YTO FOHbIN XYAOMHUK CEPbE3HO M3YUWN MPOU3-
BEleHNA He TONbKO cBoux yuuteneih Makcuma BopobbeBa n Anek-
caHapa 3ayepBeiifa, HO W BbIJAIOLLErOCA PYCCKOro neiizamucra,
3amevatenbHOro mactepa-nneHspucra Cunbsectpa LLlegputa®.

B roapbl y4ebbl B Akagemun xynomects AiiBasoBCKMiA noanep-
}MUBan Nepenucky co cBoumM “ayxoBHbIM oTuoM” AnekcaHppom Kas-
HayeeBbIM, MO peKoMeHJaLUAM KOTOPOro OH 4acto bbiBan B Jomax
netepbyprckoii 3Hatu, rae BCTpevanucb nsbpaHHble NpeacTaBUTeNu
POCCUICKOW MHTENNUreHUMU Toro BpemeHW. Ha 3Tux cobpaHuax
AiiBa3oBCKMiI1 Mo npocbbe NMpUCYTCTBOBABLUMX Urpan Ha CKpUMKe, u
Aenan 3To B TUMWYHO BOCTOYHOW MaHepe — NOoAMnupas WHCTPYMEHT
NEBbIM KONEHOM, a CNyyanocb, W COMPOBOMAAA My3blKy MEHUEM.
lNpucyTcTBOBaBLUMIT Ha OfHOM M3 Takux BeyepoB Mwuxaun [nuHKa
MCMONb30BaNn MENOAMIO NE3rMHKM W [BYX TaTapCKUX MOTUBOB,
NCNonHeHHbIx AiiBa3oBCKUM, B CBOell 3HameHuUTOl onepe “PycnaH u
Niogmuna”’. AlBa3oBCKOMY BbiMan TakMe CYacCTIMBbIA Cyyaid no-
3HaKOMUTbCA C BENUKUM pycckum noatom AnekcaHgpom Cepree-
Buyem [lylwknHbIM 1 ero cynpyroii, kpacasuueir Hatanbeit [oH4a-
poBoil. 3HakomcTBO coctosanocb B 1836-m ropy, Ha eeropHoii
BbicTaBKke Akagemumn xypoxects®. [ocnegosasluas crnycTa rog, nocne
3TOro Tparnyeckas cMepTb MoaTa rnyboko oneyanuna XymoMKHUKa; B
TBOpPYECTBE MO3[HEro nepuoja OH He pa3 obpaiianca k obpasy

reHuna’®,

6 CoxpaHunocb HECKONbKO KOMUMA, chenaHHbIX pyKoil AiiBa3soBCKOro C MonoTeH
Cunbaectpa LepnpuHa.

7 Cm.: Tnunka M.W. NutepatypHoe Hacnepme. Tom 1, Mocksa, 1952, cTp. 180.

8 Cm.: bapcamos H.C. Aiisazosckuii. Mockea, 1962, ctp. 21.

9 U3 npoussepeHuii AiiBazoBckoro, nocsALieHHbIx namatn A.C. TMywkuHa u ero
obpasy, M3BeCTHbl cnepylolime KapTuHbl Macnom: “llywikuH cpegm ckan. 3akat”
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BaxHyto ponb B TBOpYecTBe AIliBa30BCKOrO Cbirpana €ro
BcTpeya ¢ Kapnom bpronnoebim. 3aseplumsLumnii paboTy Hag, 3Hame-
HUTbIM nonotHom “lMocnepHuii peHb [Momnen” (1833), Bce ewe
MOJIOf0N, HO Y}Ke MpoCnaBneHHbll XYJOMHUK NULLIb HEfaBHO Bep-
Hynca B [etepbypr n3 Utanun, n mHorve ctyaeHTbl Mimnepatopckoii
AKapeMnn XyfoMecTB CTPEMUINCb OKa3aTbCA B PYKOBOAMMON UM
0bbegnHeHHOI MacTepCcKoil Mo neii3amy, NOPTPETY U UCTOPUYECKON
#usonucu. MBaH AiBa3sOBCKMiA, B OTAMYME OT CBOMX COOTEYECT-
BeHHUKoB AracdpoHa OsHaTtaHAHa n Mosceca Menukosa (Menukanu,),
yyeHukom bptonnosa He 6bin, ofHako o6LLancA C HUM AOBOMbHO
4acTO M yAOCTauMBancA ero NecTHbIX OLEHOK W Jobporo pacnono-
KeHnA'.  Bpronnos nepBbIM 3amMeTui, 4TO fanbHeliliee obydyeHue
AliBa30BCKOro B AKajemun XyJOMecTB BpAQJ 1M JacT eMy 4To-nnbo
HoBoe. OH npepnoxun coseTy AKagemMmnun CoKpaTUTb CPOK obyyeHus
MOJIO0rO XyJOMHMKaA Ha ABa roja u oTnpaBuTb 3a cyeT Axkagemun
3a pybex, Tem bonee, YTO Ha OYepefHOI akaJEeMUYEeCKON BbICTaBKe
KaptuHa AiBasosckoro “lUtunb Ha PuHckom 3anuee” (1837)
ygoctounach 3070Toi Meganu nepeoii cteneHn', n aTo gasano emy

npaBoO COBEPLUEHCTBOBATbCA 3a rpaHuueil. OfHako BBUAY FOHOrO

(1877), “NMywkun y ropbl Ato-far” (1880), “Mpowanve [MywkuHa c YepHbiM
mopem” (1887; obpa3 noata B 3Toii KapTuHe no npocbbe AlBa3oBCKOro Hamucan
Wnba Penun), “lywikuH Ha 6epery mopa” (HepatuposaHa), “lMpoiyanue [MywikuHa ¢
mopem” (1897), “MNywkuH n Mapua PaeBckaa Ha bepery mopa” (HepaTvpoBaHa,
“3BeCTHa TaKMKe aBTopcKaA Konua 3Toil KapTuHbl), “IMywknH Ha BepLunHe Aii-lleTpu
(Bocxop, conHua)” (HepatuposaHa) u “IywknH y Mypaydcknx ckan” (1899).

10 MmenHo no cosety bptonnoBa pycckuit nost m nposamk Hectop KykonbHuk
MoMecTUn pAapj, xBanebHbIx cTaTeil 0 MONOAOM MapuHUCTE B W3JaBaeMoii UM B
Metepbypre B 1837-1838-m 1 1840-1841-m ropax “XypoxectseHHolt razeTe”.

" lo atoro, B 1835-m ropy, 3a 3mioa “Bupg Ha B3Mopbe B okpecTHocTAX [leTep-
6ypra” 18-netHnii AiiBasoBckuii nonyuun cepebpAHylo Mefanb, a CnycTa rof, —
30710TyHO Mefanb BTOPOVi CTeneHu.

42



BO3pacTa Xy[LOMXHMKa €ro oTnpaBuUAN He B OJIUTENbHYIO 3apybemHyto
KOMaHAMPOBKY, a B pofHoi1 emy Kpbim.

Yepes rop, AiiBa3oBcKuii B KayecTBe XyfoOmHMKa y4yacTBOBal B
OfHOIi M3 KaBKa3CkMX 3Kcnepuumii YepHomopckoro cnota. Ha
BOEHHOM Kopabne OH mno3HakoMunca ¢ OyAyLMMKM POCCUIACKUMM
agmvpanamn u Buue-agmupanamm Muxavnom Jlasapesbim, [laBnom
HaxvumoBbim, Bnagyumupom KopHunosbim, Anekcanppom [laHdpuno-
BbiIM U Bnagummpom WcTomuHbIM, o0bLueHME C  KOTOpbIMKM  He
npeKpaLLanocb Ha NPOTAXKEHUN MHOTUX NET.

Mo Bo3BpalueHun B [NeTepbypr AiiBasoBckuii nonyymn 3saHue
xypomHuka 14-ro knacca (T.e. “knaccHoro xyposHuka’) un 6bin, Ha-
KOHeL,, KomaHampoBaH B EBpony B KayecTBe neHcuoHepa Akagemum
Xy[0KeCTB.

B wtone 1840-ro ropga oH otnpasnsaetca B Wrtanuto, rpe He
TONbKO BHUMATENbHO U3y4YaeT U yCepAHO KonupyeT paboTbl CTapbix
MacTepoB, HO W MPOAOMKAET UHTEHCUBHO TBOPUTb. YBUAEB BHOBb
co3paHHyto UM kapTuHy “Xaoc (CotBopeHue mupa)” (1841), rpe
BAOXHOBNEHHbI KHUroi bbiTna xypomHWk nsobpasun kak “Bo Tbme
Haj 6e3gHor0” M B OOMECTBEHHOM CBETE OTAENAIOTCA BOAbl OT
TBepam, Mana Pumckuii puropuii XVI Bbipasun xenanve npuobpec-
M 3TO npousBefeHue. AiBa3OBCKMII OTKasancA OT MpensioKeHHOl
CYMMbI 1 NPOCTO NOAAPUN KapTWHY [YXOBHOMY MpPeABOAMTENIO KaTo-
nuyeckoit uepkeu'?. B oteeT Ha 3Tto [lana ygoctoun ero 30/10ToiA

meganu. lNpocnbiwas 06 atom, xuBwnii Torga B WUtanum Hukonalii

2B panbHeiiwem Mana Pumckuit Jles Xl nepemapun paboty xypomHuka MoHac-
Thipto KoHrperaumn mxutapuctoB ApMAHCKOWM KaTonuyeckoii LepkBu B BeHeuuw,
rfie oHa no ceil AeHb U xpaHutca. B 1864-m ropy AiiBa3oBcKuii Hanucan elle ofHy
KapTVHY C TakuMM e Ha3BaHWeM, KOTopaA B HacToAllee BpemA Haxogutca B [ocy-
papcteeHHom Pycckom mysee Cankt-lNetepbypra.
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loronb Akobbl BocknukHyn: “Ucnonatb T1ebe, BaHa! [Npuwen Tbl,
ManeHbkuii yenoeek, c beperos Heebl B Pum u cpasy nopHsan
“Xaoc” B Batukane!”".

Ha octpose Cs. Jlazapa 6nu3 BeHeuun AiiBasoBckuii BCTpe-
yaeT cBoero crapiuero 6pata abpuana, 4neHa KoHrperauum apmaH-
CKMX MXMTapucToB, KOTopblii yexan u3 ®Peopocun ewe B 1826 ropy
M c KoTopbiM MBaH AaBHO He Bupenca. 3aecb UM bbina HamnvcaHa
KapTuHa “OTubl-mxutapuctbl Ha octpoBe CB. Jlasapsa. Beneuwus”
(1843).

B WUrtanun AiiBasoBckunii cbnusmnca c BblAalOLLMMCA PYCCKUM
#usonucuem Anexcangpom VesaHoBbiM, B TO Bpema ewe paboTas-
LUKMM Hapf, MacLLTabHbIM MHOroUrypHbIM npoussefeHnemM “AeneHve
Xpucrta Hapoay” (1836-1857). 06 otkpbieleiica B 1841-m rogy B
Pume BbicTaBke AiiBa30oBCKOro B MECTHOI Mpecce MOABUAUCHL BOC-
TOPMEHHbIE OT3bIBbl, a Yepe3 rof, AfA MOCELLEHUA ero BbICTaBKU B
Heanone v BeHeuun nioay BbiCTaMBanu MHOrovacoBble ovepepnm'.
Monoporo xvBonucua Tenno NPUMBETCTBYET U MOCBALLAET eMy Hanw-
CaHHOE Ha WUTaNbAHCKOM A3blKe CTUXOTBOPeHWe KpyrnHelwuii mactep
POMaHTUYECKOro neiisama, aHrMMNCKUiA XyfomHUK Yunbam TepHep,
npoxuBasLuKii Torga B Pume’™. MHoro 3aka3os noctynaet AiiBa3oBs-
CKOMY OT MoceTuTeneil ero mMacTepckoit, rae bbinu cospaHbl Takue

M3BECTHble KapTWHbl paHHero nepuopa, Kak “HeanonutaHckwuii 3a-

13 Cm.: Kysbmun H.H. BocnomuHanua o npocpeccope W.K. AiiBazosckom, cTp. 25.
4 Cm.: Uwpquyuu Uhtuwu, <ndhwuttu UjJwgnduyh, Gplwu, 1967, Ly 8-9
[Caprcan Munac. OBaHHec AiiBazoBckuii, EpesaH, 1967, ctp. 8-9].

1S MtanbAHCKMIA OopurMHan CTMXoTBOpeHWA TepHepa U €ro BOMbHbIA MepeBof Ha
pycckunii asbik cm.: MeaH KoHcTtaHTMHOBKMY AiliBa3oBCKUIT U ero XypomecTBeHHas
XLIl-netHas peatenbHocTb (1836-1878) // Pycckas crapuHa. ExemecauHoe wcto-
puyeckoe uspanune. Tom XXII, Cankt-letepbypr, 1878 (nesatbliii rog), ctp. 431.
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nue” (1841), “HeanonuTaHckuii 3anMB B NyHHYO Houb. Besysuit”
(1841), “Bup Ha BeneumaHckyto naryHy” (1841), “HeanonutaHckuii
masak” (1842), “BeHeuuna” (1842) n gpyrue.

B Pume n BeHeunn 6binn HanucaHbl nepBble MPUMU3IHEHHbIE
nopTpeTbl camoro mapuHucta. OfuH M3 HUX — MOPTPET Macnom
cupALLero Ha cTyne, ynbibaroweroca AliBa3oBCKOrO KUCTU Anekcen
TbipaHoBa, TanaHTnmeoro yyeHuka A.l'. BeneunaHosa n K.I1. bpton-
noBa, xpaHuTcA HbiHe B [ocypapcTBeHHOl TpeTbAKOBCKOI ranepee B
Mockse; pBa ppyrvux noptperta (B KOCTOMe Topeagopa) — akBapenm
cokypcHuka AiiBasoBckoro no [letepbyprckoii Axkapemun Xxypo-
MecTB, 6€3BPEeMEHHO CKOHYaBLUEroca ofapeHHoro xueonucua Bacu-
nua LltepHbepra, a 4eTBepTblii NOPTPET (B OAEAHWM BOCTOYHOrO
BnacTuTens, B nonynexalleil nose) — PUCYHOK UTANbAHCKUM KapaH-
AALLOM, BbINONHEHHbIN BbINYCKHUKOM TOl e Akagemuu, Aonrue
rogbl MuBlMM B Poccum utanbaHCKMM XypomHuUKOM Mwuxannom
(Mukenangxeno) Ckortu'e.

Csoe “nobepHoe wectBue” no Espone AiiBasoBckuii npopon-
#un Bo PpaHumu, Anrnum n Hupepnanpax. becnpeueneHTHbIi
ycnex oxugan BbicTaBky ero pabot B Jlyspe B 1843-m rogy". dpaH-
Ly3ckaa Akagemua M3ALHbIX UCKYCCTB Harpaguna XygomHuKa 30M0-

TOW Mepanblo.

16 B panbHeiilem k obpasy MBaHa AliBazoBcKoro obpallanucb pycckue XymomHUKN
XIX Beka Bacunuii Tponuuun, CrenaH Pumapenko, Omutpuii Bonotos, WsaH
Kpamckoii, KonctanTun Makosckuii, Unba Penun; ckynbntopbl Hukonait CtenaHos,
AnexkcaHpp benses, Mateeit Yumos, Jleononbs BepHwTam, Wnba [uHubypr u
Apyrue.

17 MpucyTcTBOBaBLUMIA Ha OTKPbITUW BbICTABKU (PPAHL3CKWIA MUBOMUCEL, M AWM-
nomart, ofMH U3 BUIHbIX NpeacTaButeneil opueHtanusama Opac BepHe obpatunca k
AiiBasoBckoMy co crnosamu: “Bawi TanaHT npocnaenseT Balue otevectso” (cm.:
Bapcamos H.C. AiiBa3zoBckuii, cTp. 42).

45



He omupas oKoH4YaHMA LueCTUNETHero cpoka npebbiBaHuA 3a
rpaHuuei, aBymAa rogamu padblie, B 1844-m ropy, AiiBa3oBcKuii
Bo3Bpalyaetca B [letepbypr, roe cpasy e ygocramBaeTcA 3BaHWA
feiictBuTenbHoro uneHa Vmnepatopckoii Akagemun xypoxects'®. B
TOM e rofy OH Ha3HayaeTca XyAoxHuKom [naBHoro Mopckoro LwTa-
6a Poccun c npaBom HowleHna myHampa Mopckoro mmHuctepcTBa.
OTHbIHE MHOrVE ero rnoaoTHa, B YaCTHOCTU, BUAbI PYCCKUX BOEHHbIX
nopTtoB Ha Bantuiickom mMope, ykpalualoT He TONbKO JOMa BbICOKO-
NoCTaBNeHHOW 3HaTH, HO U UMNEPATOPCKUE ABOPLIbI U PE3ULEHLUN.

BecHoit 1845-ro rogpa AiBa3oBCKWIA B cCOCTaBe 3KCheauuuu
noj, PyKOBOACTBOM BblaloOLLLErOCA PYCCKOro MopennaeaTtensa u reo-
rpada, byayliero agmupana u npesumpgeHta Poccuiickoit Akagemun
Hayk Pepopa Jlutke Hanpaenaetca k 6eperam Manoit Asum un [pe-
YecKoro apxurnenara. Toraa e Xy[OMHWK BrepBble rMoceLlaet
KoHctaHTHOMNONL. BepHyBlunch B KpbiM, OH MoKynaeT yyacTok Ha
deopocuiickom nobepexbe U NO COOCTBEHHOMY MNPOEKTY CTPOUT
ynobHoe npucTaHuLLEe — NPOCTOPHbIA ¥MNOI A,OM C MacTEPCKONA.

Yepes rop AliBa3oBckuii yesmaeT B [leTepbypr u HecKonbko
neT octaetcA Tam, NEPUOAMYECKM Yy4acTBYA B akafeMUYeCKUX Bbl-
craBkax'®. B 1848-m rogy oH xeHutcsa Ha ryBepHaHTke HOnum [pesc
— foyepu cnyxusLuero B Poccuv npuaBopHOro Bpava-aHrimyaHuHa.

o HacToAHMIO XyJOMHUKA MONOAble BEHYAIOTCA B apMAHCKOW LEepK-

18 B 1847-m rogy xynomHuKy Obino NpUCBOEHO Takxe 3BaHME npodpeccopa, a
nospHee, B 1877-m ropy, oH 6bin n3bpaH noyeTHbIM uyneHom [leTepbyprckoii
AKapemnu XyoKecTB.

9B 3T1 rogbl, Kak U B fanbHelilem, XygoxHuK, nomumo Metepbypra n Mocksbl,
MPUHUMaN y4YacTue Takke B BbICTaBKax, KOTOpble OTKpbIBanucb B Peojocun u
APYrux MNpoBMHUMANBHBIX Fopojax W rybepHckmux ueHTpax Poccum - B Kuese,
Xapbkose, Opecce, Cumdcpeponone, XepcoHe, Hukonaese, Pure.
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BU M CNycTA Heckonbko net, B 1852-m ropy, obocHoBbiBatoTCA B
deopfocun, roe, KpoMe akTUBHOI TBOpYecKoil paboTbl, AliBa3oB-
CKMUII BMeCTe C HeHOWl NpPOBOJMUT apxeonornyeckme packomky Ha
6nmsnemalLmx K ropofy MOruabHbIX XONIMax WU KypraHax, OTKpblBaeT
npu [OMe-MacTepPCKOW MOCTOAHHO [ENCTBYIOLLYIO KapTUHHYIO rane-
peto, No COOCTBEHHbIM MpoOeKTaMm, a HepeaKko M Ha CcOoOCTBEeHHble
cpepacTtsa CTpouT 3paHune deopocuiickoro Mysea gpesHocTelt u py-
rme apXuTEKTYPHbIE COOPYKEHUA, COQENCTBYET NOCTPOIKE U PEMOH-
Ty MECTHOr0 BOJOMNPOBOAA, MOPCKOrO MopTa U Kene3Hoi foporu.

B 1857-m ropy xypoHuk otnpasnaetca B [lapus, oTKpbiBaeT
TaM HOBYIO BbICTaBKy M 3HAKOMWUTCA C M3BECTHbIMU NNLLAMU, B TOM
yucne — C KMBYLLMM 3[€eCb UTANbAHCKUM KomnosuTopom [lxoakunHo
Poccunm.

Hecmotpa Ha 1o, uTo [letepbyprckas Akagemua XypoecTs B
1853-m ropy oTkasana AiiBa30BCKOMY B OTKPbITUW XYA0KeCTBEHHOM
LKOMbI NpK coOCTBEHHOI MacTepckoil, nosgHee, B 1865-m ropy,
eMy yjanocb AOCTUYb Menaemoro. B 3Toii wKone noj HasBaHuem
“BceobLuan mactepckaa” yunnucb v npuobpeTany TBOPYECKUIA OMbIT
He TONbKO popuBLUMecA B KpbiMy HauuHaroLWMe WU y¥e COCTOAB-
LIMeca XymoMHUKK (Kak, Hanpumep, Aponbd Peccnep, Immanymn
Marpecan wnn KoHctaHTuH Boraesckuii), HO U XyBOMHWKKM, npue-
xaBlime B Peopocuto co Bcex KoHUoB Poccum n us-3a pybexa, B
TOM yucne - nocnefoBatenb AiiBa3oBCKOro, TanaHTAUBbIN UTanbAH-
ckuii mactep abpueno baptonomeo Kaceccu.

B 1866-m rogy HOnua [pesc, obnapatoLlas cBOeHpaBHbIM Xa-
pakTepoM ¥ MMetoLLLaa cepbesHble NpobneMbl CO 30,0POBbEM, OTKa-
3anacb #uTb B Peopocun n nepebpanacb B Ogeccy. CemeliHbiii no-
Koin MeaHa AiiBasoBckoro, 3aboTnMBOro otua 4eTbipex pouvepein —
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EneHbi, Mapuu, Anekcanapbl n MaHHbl — 6bin HapyLueH®,

B 1868-m rogy xypomHuk otnpaeunca Ha Kaekas. B Tudpnuce
cocTosAnacb €ro nepcoHanbHaA BbICTaBKa’'; 4BEe M3 MOKa3aHHbIX Ha
Heil paboT XyAOMKHUK NpuHeC B pap peiicTeytowiemy B ropofe Kae-
KasckoMmy Myseto. Ha BbicTaBke Oblin MpeacTaBneHbl TakKe KaHpo-
BaA MO Xxapaktepy KaptuHa “Bug Tudpnmca”? w pgBa neiisaxa c
n3obpaxeHunamm ropbl Apapart n ozepa CesaH®.

B 1869-m rony AliBa3oBcKuii ycTpamBaeT o4yepefHyto BbICTaB-
Ky B [leTepbypre, a cnycta rop nonyyaer TUTyn LBeNCTBUTENbHOrO
CTaTCKOrO COBETHMKA, KOTOPbIi1 COOTBETCTBOBAN 3BaHWIO agmupana.

Ycnexom yBeH4Yanacb BbiCTaBKa XyJoOmHMKa BO PnopeHuuu B
1874-m ropy: AiiBa3oBcKkuii 6bin M3bpaH NOYETHLIM YTIEHOM MECTHOIA

AKa,D,eMl/II/I M3ALWHbIX UCKYCCTB, OOWH U3 €ro aBTOMNOPTPETOB ﬂpVIO6—

20 CosHaBad, 4TO MUPHYIO cemeliHyto aTMocdpepy BOCCTaHOBUTbL YiKE HEBO3MOMHO,
AiiBazoBckuii wnet nucbma Katonukocy Bcex apmaH [esopry |V KoHctaHTUHO-
nonbckomy (KepectensaHn) c npocbboii pactoprHyTb b6pak ¢ HOnueii 'pesc. llocne
ponrux nposonoyek, 30-ro maa 1877-ro ropa Mo pelleHuo DYMMaf3UHCKOro
CuHopa npocbba xypoHMKa bbina, HakoHeL,, yA0BNETBOPEHa.
2 370 6bina nepBas B UCTOPUM Tudpnmca XyLoKecTBeHHaA BbicTaBKa. [ofpobHocTy
o Heit cm.: Uwpquywi Uhtuwu, UGS dnquulwpsh Ywupp, Gpluwu, 1990, to 219-
227 [CaprcsH MuHac. }u3Hb Benukoro mapuHucta, Epesan, 1990, ctp. 219-227].
22 B 1869-m rogy AiiBa30BCKMiA Hamucan ele OfHY KapTUHY MOA TEM e HasBa-
HUEeM, HO M306pamartoLLLyt0 FOPOf, C APYroii TOUKM 3PEHUA; ceifyac OHa HaxOAUTCA B
CraBpononbckom kpaeBom Mysee n306pasnTenbHbIX UCKYCCTB.
23 AiiBa3oBCKOMY He oBenochb nobbiBatb B ApMeHun. HazBaHHble KapTUHbBI OH CO3-
aan no cotorpacpuam. JIneHo Kaknx-nMbo OCHOBaHWIA yTBEPHAEHWNE XY[OMKHMKA W
uckyccteoega Pacbasna LUuwimaHana o Tom, 6yato AiiBasosckuii “nucan Bupbl
Apapata Ha apmaHckoii 3emne” (Cm.: Chodwtywu Nwdwyk], Puwulwpu nt hwy
uywphpsubipp, Gplwu, 1958, Lo 50 [IUumwmanan Padaan. leiizax u apmaHckue
xymomHukm, EpesaHn, 1958, ctp. 50]). K obpasy ropbl Apapat AiiBasoBckuii obpa-
Wwanca u B KapTuHax “Apapatckaa pgonuHa” (1882, nopnvcaHa apmaHCKUMUM Oyk-
Bamu),”Topa Apapat” (1885), "Apapat B nongenb” (1887), ”Cowectere Hoa ¢
Apapara” (1889).
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pena 3HameHuTan ranepes Muttu, a BTopoii — Pumckuit My3eit nso-
6pa3nTenbHOro UCKyccTBa®.

B Tom me rogy A6pyn A3n3 npurnacun xypomHuka B KoHcTtaH-
TWHOMONb, TAE OH co3pan AnA cyntaHa 25 nonoteH. BocxuiyeHHbIi
“MM MOHapx noanosan emy opfeH “OcmaHue” BTOpOiA CTENeHMN.

B 1878-m ropy, onHa 3a Apyroil, nocnegoBanv BbICTaBKM
AiiBasosckoro Bo ®PpaHkdypre-Ha-Maiine, LLUtytrapte, Amcteppame,
PnopeHuun, l'enye, a 3atem — B [Napuke n MioHxeHe.

14-ro vrona 1880-ro ropa ropoackas [lyma dPeopgocuu, B 3HaK
0coboro yBameHMA K NMYHOCTM AiBa3OBCKOrO U 3a €ro MCKIoYU-
TenbHble 3acnyru nepef ropojoMm, €AMHOrNacHoO npuceouna emy
TUTYN MOYeTHOro rpaxpaHuHa Peopocun. Ero nmeHem Obinm Has-
BaHbl OJMH W3 OKPECTHbIX XONMOB W OAHA W3 YAuWL, ropoja; nog,
anner VMeHWU XyLoMHWKa Bblaenunu cBobOdHbI OT 3aCTpoeK yyac-
TOK Ha MOPCKOM nobepembe?.

Cnycta nBa rofa 65-neTHUIN XyA0MHUK XeHunca Ha 25-neTHeii
BAOBe dpeopocuiickoro Kynua-apmaHnHa AHHe bypHasaH, yeid nopt-
PET OH YBEKOBEYM/I B CBOMX KapTuHax®.

Jletom 1887-ro ropa xypaoHuK oTkpbin B CTOKronbme nepco-

24 B HacTofllee BpemA 3TOT aBTOMOPTPET MAapWUHWUCTA MPUHALJIEMUT He MeHee
3HameHuTOl chnopeHTuHiickoii ranepee Ydpduum.

%5 Cwm.: Kysbmun H.H. BocnomuHanusa o npodpeccope U.K. AiiBasosckom, cTp. 54.
2 Cm.: AiiBazoBckuit. [lokymeHTbI n MaTepuansbl, ctp. 180-181.

% B HocAwein uma WeaHa AiiBazoBckoro ®eogocuiickoil KapTWHHOI ranepee
HaxofAATCA fBa W3 NopTPeToB AHHbI bypHasaH KNCTW XyAoMHWKa; oBanbHOe n3obpa-
MeHue 6bino cospaHo B 1881-m ropy, 3a rop fo ux bpaka, a BTOpoii, Haubonee
M3BECTHbIN (C MpO3payHoli Byanbto, MPUKPbIBAIOLLEN BOMOCbI M HUMKHIOW 4YacTb
nMua MOAENU) — rofloM MOo3Me, KOrAa OHM e Oblnn cynpyramu 1 nyTeLuecTBoBanu
no lpeuun. DT paboTbl MO MpaBy CHATAIOTCA OJHUMM K3 Haubonee yAayHbIX
npousBefeHnin AiiBa30BCKOro B MaHpe nopTpeTa.
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HaNbHYIO BbICTaBKY, KOTOpasA Hallfa LUMPOKWUI OTKAWK B LUBEACKOI
npecce?®. B Tom e rogy, 26-ro ceHTAbpsA, B 3ane 3acepaHuit [le-
Tepbyprcrkoii AKagemmn Xy[oMecTB COCTOANUCH TOPMECTBa MO Cny-
vato 70-netna co gHa poxpenna n 50-netmua TBOpUecKoii peATenb-
Hoctn MBana AiiBasoBckoro. Bce Bbicliee obuiectso [letepbypra
cbexanocb Tyfa, 4Tobbl BO3paTb faHb yBaMEeHWA BENUKOMY Mapw-
HUCTY. Xopf, tobuneinHoro 4ectBoBaHWA MOAPOOHO OCBETUN KypHan
“Apakc”, uspaBaembiii B [letepbypre CumeoHom [ynamupaHom?.
Nepeuncnas peneratoB OoT apMAHCKUX npuxoxaH [letepbypra, KoTo-
pble 3a4nTbiBanK NPUBETCTBEHHbIE afpeca U BpydYanu tobunapy no-
napku (“usbiCKaHHbI MylwTabenb — Nanoyky AnA KMBOMWCLA... W
KpacuByto cepebpsaHyto manutpy c usobpaseHuem ropbl Apapar u
ApmaHckoii uepkBu [letepbypra”), aHOHWUMHbI KOppecnoHAeHT
YNOMMHaeT 1 UMA Xy[OMHUKa-apxuTekTopa Xpuctodopa (Xavatypa)
l'ycukaHua — BbinyckHMKka [letepbyprckoil AkafieMunn XyBoMecTs,
oaHoro u3 gpy3seit Unbn Penuna®®. Bekope lNycukaHy co3gaert nuto-
rpadouyeckuii noptpet MBaHa AiiBa3oBCKOro mo usBecTHoi doTo-

rpacouu mapuuucta 1888-ro roga®'. Jlutorpadumio MNycukarua nepe-

28 ToppobHOCTM 06 3TOl BbICTaBKE U OBCTOATENLCTBAX NpebbiBaHUA XyAOMHUKA B
Crokronbme cm.: Gphgnpyjutu dwpnwu, <ngdhwuubu WJwgnduyphu Uwnny-
hndnud (Cuinn Unpwyp PFjniquiunwgne bwdwlubph) // Unybwnwlwu wpybuwm,
Bplwu, 1964, N2 12, £ty 46-50 [[puropsH Bappan. OBaHHec AliBa3oBckuil B
Crokronbme (CornacHo nucbmam Hopalipa brosanpauu) // Cosetckoe uckyccTso,
EpesaH, 1964, N2 12, ctp. 46-50].
2 Cm.: U.8., <wdpwywynp hwjwggh ulwnphs <ndhwuutu Ujdwagnduyph //
“Upwpu”, Uwulyun Mbwbppnipg, 1888, ghpp R, dwjhu, Lty 98-105 [Mpocnas-
neHHblil apmAHckuii xypoxHuk OaHHec AliBasoBckuit // “Apakc”, Cankt-lletep-
6ypr, 1888, kHura BTopas, maii, ctp. 98-105].
30 Tam e, ctp. 104.
3 Cm.: Unuuywu Upwpww, Unnwgqwd wunu. uluphs b Swpnwpwubun
Lphunwihnp (lvwswwnnip) <nwhljwug (1840-1910) // Lpwpbp hwuwpwwlwu
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neyatbiBaeT M3gaBaemblit B Tudpnnce MNNKOCTPUPOBAHHbBIN exeHe-
AenbHUK “AppgsaraHk [9xo]”®

B 1890-m rogy, no nytu pomoii u3 lMapusa, AiiBa3oBCKUid
ocTaHaBnueaetcAa B KoHcTaHTuHoMone, rae A6ayn lamup, Harpa-
[aeT ero opaeHom “Mepxuane” nepeoii ctenenn®.

OceHbto 1892-ro ropa xypomHuk otnpaenaetca B CLUA, BbI-
CTaBfIAA CBOW MONOTHA B ranepesx Hbm—VIopKa, Bawimnrrona, CaH-
PpaHUMCKO, a TaKk¥Ke B OAHOM W3 NaBWIbOHOB MemayHapoaHoi
BbicTaBku 1893-ro roga B Yukaro®*. Hanbonee nssectHoe npousse-
OeHve, co3faHHoe UM B Amepuke — “Huarapckuii Bogonan” (1893).
3a gBa rojga o cmepTu mactepa 6bin co3paH ero nocnefHuin Lue-
aesp (“Cpenu BonH”, 1898).

TBopueckoe Hacnegue AliBa3oBCKOro Heobbl4YaliHO BENUMKO —
nouytn 6000 kapTvH*, nogasnatoLLee OONBLUMHCTBO KOTOPbIX MPEA-

CTaBnAT coboii BUAbI MOPA MpW LUTANE U LUTOPME, B YTPEHHEM Ty-

ghwnigyniuubiph, Gplwu, 2014, N2 1, by 286 [AracAaH Apapat. 3abbiToe umA:
XyBOMHUK U apxuTektop Xpuctocop (Xauatyp) lNycvkanuy (1840-1910) // BectHuk
obLuecTBeHHbIX HayK, EpesaH, 2014, N 1, ctp. 286].

32 Cm.: “Updwquup”, f¢h$ihu, 10 dwpwnp 1891, Ne 1, ko 9 (“Apazarank”, Tudp-
nuc, 10 mapta 1891, N2 1, cTp. 9).

33 BbITyeT MHeHWe O TOM, YTO BO BPEMA MacCOBbIX apMAHCKUX MorpomoB B OcmaH-
ckoii umnepumn B 1894-1896-m rr. AiiBasosckuii 6yato 6bl BbIbpocun B Mope nony-
YeHHble UM OT TypeLKMX CyNTaHOB OpAeHa U Meaany.

34 Mo npocbbe opraHN3aTOPOB BbICTABKW XyLOMHUK OTMpaBua B Ynkaro okono AByx
AECATKOB KapTWH, HO JIMYHO Ha 3TOM aBTOPUTETHOM CMOTpe W306pasuTenbHOro
MCKYCCTBa He MpUCYTCTBOBAN.

35 MNMomumo 3Toro, AiiBasoBCKMiA CO3Man OrPOMHOE KOMMYECTBO PUCYHKOB Ha 0bbIY-
HOI1 N MenoBaHHoIA, benoii 1 ToHMpoBaHHOI bymare, KOTOpble BbINONHEHbI B CaMbIX
pasnuyHbIx rpadMyecknx TEXHWKAX — akBapesb, CENuA, Tyllb, YEPHUNA, YepHbIi 1
LBETHble KapaHAalluu, yronb, nactenb.... MHorne us atux paboT UMetoT He BCro-
MoraTefbHyt0, BTOPOCTEMEHHYIO, a BMOMHE CaMOCTOATENbHYIO XY[OMECTBEHHYIO
LlEHHOCTb.
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MaHe 1 B BeYEepHUX CyMepKax, COIHEYHbIM AHEM WN NIYHHOI HOYbIO.
Mope oH nucan Bo Bce BpemeHa rofa, B PasfMyHbIX COCTOAHMUAX.
OpHako c ocobbiM BLOXHOBEHMEM MMBOMUCeL, n3obpaman obpas by-
LLYIOLLIEro, MATEXHOrO MOPA M OTHasAHHY0 6opbby co cnenoii cTuxuei
MOrNoLLAEMbIX BOJHaMW, ODECCUNEHHbIX, HO He CIIOMIEHHbIX, He
noTepABLUMX cnacuTenbHyro Hapexay ntopeii (“Hesatoiii Ban”, 1850,
“Kopabnekpywienne y AdoHckoit ropbl”, 1856, “Bypa B okeane”,
1864, “Kopabnb Ha menn”, 1872, “Kopabnekpywenne”, 1876, “Jlyn-
HaA Houb. [Mbenb ropsawero kopabna”, 1883, “BonHa” 1889, “Ko-
pabnb “Umnepatpuua Mapua” Bo Bpema wtopma”, 1892 u apyrue).

AliBa30BCKMi1 BbIN MHOrOOMbITHBIM, UCKYCHbIM XYLOMHUKOM K
C NEerkocTblo MpeofoneBan BO3HMKawLiMe B mnpouecce paboTbl
TexHnyeckue TpyaHocTu. O6bI4HO OH paboTan B MacTepCKOi, Mon-
HOCTbIO Monarascb Ha CBOKO OCTPYHO 3PUTENbHYIO MaMATb U ApKoe
XypoxecTBeHHoe BoobpaseHue. Pabotan 6e3 ucnpaenenuii n paxe
camble KpynHble MO pasmepy MonoTHa 3aBepluan B TeYeHue He-
CKOJIbKMX 4acoB, COXpaHAA CBEKECTb MOMyYeHHOro Ha Npupogae nep-
BOro BrieyatneHusa. [lpm Tom, 4to B OCHOBe MeTopa AiBa3oBCKOro
nekanu TpaauLMOHHbIE MPUHLMMbBI KNaccuumM3Ma 1 akafemmama, ero
nyywmve paboTbl MO CyTU CBOell — MPOABNEHWUA POMAHTUYECKOro
MbILLIEHUA, NMOJHbIE XUBbIX YeNOBEYECKUX YyBCTB W MEPEMUBAHUI.

AliBa3oBCkMi1 obnajan TOHKMM LBeTOBbIM 4yTbeMm. Ero Hau-
bonee ypaBLUMeECA NONOTHA, HApPALY C ACHOCTbHO KOMMO3ULMOHHbIX
peLLUeHnii, OTINYAKOTCA UCKTIOYNTENbHBbIM 60raTcTBOM U pasHoobpa-
3MEM MHOrOCNOMHBIX, HO TOHKUX W MOAYNpPO3payHbiX NecCUpPOBOY-
HbIX KpPacoK, MiaBHbIMU NepexofamMi TOHOB, abCoMOTHBIM Konopuc-
TUYECKUM E[VNHCTBOM CBETO-BO3AYLUHOW CPeAbl U MPOCTPaHCTBEH-
HbIX MNaHOB.
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HecmoTpAa Ha TO, 4TOo B UcKyccTBe AliBa30BCKOro, Ha MNepBblii
B3rnag, He Habnoganocb ABHbIX U PE3KUX CABUIOB, TEM He MeHee,
OHO NO3TarHoO NPOLLNO Yepe3 Bce HeobxoauMmble cTaguu hopmupo-
BaHWA, 3pENOCTU U paclLiBeTa, NpeTeprieB nNpu 3TOM OnpefeneHHble
npeiiHo-obpasHble U CTUNEBble W3MEHEHUA, MEepPeMuB MNepuoabl
TBOPYECKNX B3NETOB U NafeHUNA.

B orpenbHbix nonotHax, co3paHHbix B 1840-1850-x ropax, 3a-
MeTHO BNUAHWE poMaHTUYeckoro uckyccrea Kapna bpronnosa. OnuH
n3 buorpacpoB AiiBasoBckoro, nckyccteoBepn Hukonali bapcamos B
cBoeii MOHOrpacpum O MapuHUCTE He WCKMYaeT, YTO MMMpPOBM3a-
LMOHHbI, 6e3 npefBapuTENbHOrO 3CKKU3a, CBOOOAHbBIN U ObICTPbIi
cTunb paboTbl 6b1n NoackasaH emy umeHHo K. Bpronnosbim®®.

AliBa30BCKMi1 — MocnefHuii BUAHbIN MpeacTaBUTENb POMaH-
TU3Ma B pycckoii musonucu. PomaHTnyeckum nadocom, repouyec-
KM [lyXOM OBeAHbl CO3fAaHHble UM B 3TW rofbl, NMPOCNaBAIOLLME
nobepapl poccuiickoro dnota cueHbl Mopckux batanuii (“Mopckoe
cpameHue npu HasapuHe”, 1846, ““ecmeHckuii 601 Houbto”, 1848,
“CuHonckuii 6oii. Houb nocne 6os”, 1853, “Mopckoii 6oii”, 1855,
“Ocapa Cesactonona”, 1859 u ppyrue), KoTopble UMEKOT HE TONbKO
XYA0KECTBEHHYIO, HO U UCTOPUYECKYHO, LOKYMEHTaNbHYIO LEHHOCTb.

XapaKTepHble 4epTbl poMaHTM3Ma elle bonee BbINyKNO NpoA-
BUINUCb B OfHOW M3 Haubonee n3BecTHbIX paboT AiiBa30oBCKOro 3To-
ro BpemeHu — kpynHomactutabHom nonotHe “Jleeatbiil Ban” (1850).
Mepen Hamy KapTWHa [OArOMAAHHOIO paccBeTa, HaCcTyMWBLUEro
nocne TPeBOMXHOI, My4yuTenbHol Houun. Jlyun BocxopALLero conHua

OCBELLLAIOT BCe €llle CBMpEeNnoe Mope, Haberaroliaa rpo3HasA BOJSHA

36 Cm.: bapcamos H.C. AiiBasosckuii, cTp. 113.
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roToBa MOrnoOTUTb MOBUCLUMX Ha OCTaTKax pa3buToil MayTbl UCTOM-
NEHHbIX NtoJeil — }epTB CTpallHoro kopabnekpyweHnua. lNpu Bcem
ApamaTu3me CroxeTa, KapTuHa MpoHM3aHa CBETOM W BO3[AYXOM, a
Tennble Ny4y COMHLA BCENAIOT HafeMmay Ha CHacTIMBbIA UCXO[, CO-
ObITHiA.

TBopyecTBO AiiBa30BCKOro [JOCTUIIO CBOEro pacuBeta B
1860-1870-e rogbl — B nepuop, Korga 6b110 CO3JaHO MHOMECTBO
paboT, OTMEYeHHbIX rNyboKUM MO3TUYeCKMM BAOXHOBeHWem: “Bup,
mopsa c rop. Kpbim” (1864), “byps Ha CesepHom mope” (1865),
“Mopckoii neisax c napycHukom” (1870), “bypa y mbica Aiia”
(1875) n ppyrve. Botr uto nucan o6 opHOW M3 3TMX KapTWH
XyAOMHUKA Benukuii pycckuii pomanuct Pepop [locToesckmii:
““bypa Hap EBnaTtopueit” r. AiiBa3oBCKOro TaK e W3yMUTENbHO
XopolLa, Kak u Bce ero bypu, 3aecb oH mactep 6e3 conepHukos... B
ero bype ecTb ynoeHue, ecTb Ta BEYHaA KpacoTa, KoTopasa nopaaeT
3puTena B MuMBOW, HacToAwei bype. W 310 cBoiicTBO TanaHTa T.
AiiBa30BCKOro HeNb3A Ha3BaTb OAHOCTOPOHHOCTBIO YKe MOTOMY, HTO
Bypa cama no cebe beckoHeuHo pasHoobpasHa”>’.

B 1873-m ropy 6bina HanucaHa ofiHa M3 ny4ywmx paboTt mMapu-
HucTa — kapTuHa “Papyra”, B KOTOpoii NoKasaHO kak B 6ypHOM Mo-
pe y ckanuctoro bepera rubHet opvHOKWUiA Kopabnb. AiliBa3oBCKMiA
BbIbpan HWU3Kyl0 TOYKY 3peHWA, YTO CO3[aeT Yy 3puTena Brevatne-
Hue, ByaTO OH cam MpUCYTCTBYET MpWU Tpareguu, NOrpyasacb B He-
NCTOBbIE BONHbI, C MEHALMXCA rpebHeli KOTOpbIX BeTep cpblBaeT
BOAAHYIO Nbinb. Baanu, ckBo3b BUXPb efBa pa3nuyaroTca CUNyaTbl

TOHyLLlero Kopabna. [Npope3aBlunii obnaka papymHblii ny4 conHua

37 Tam e, cTp. 95.
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coobLuaeT BceMy n3obpameHnto HemblicaMMyro KpacoTy. KapTuHa pe-
LeHa B OTTeHKax ronyboro, ¥enToro, po3oBOro u 3e1eHoro L,BeToB,
OTTEHKM KOTOPbIX YMHOMAOTCA B MAFKWX, BO3AYLUHbIX MepenvBax
pagyru.

Hemanoe mecto B nonotHax AiiBasoBckoro yaenserca Heby.
NoTokn BO3pyXa, ABUMeEHVE BeTpa, ber obnakos BO Bpema b6ypu, mx
M3MEHYMBbIE, Kak Obl M3BUBAOLLMECA KOHTYpbl — BCE 3TO CryLiaet
3MOLMOHaNbHY aTMOCepy MOPCKUX Neli3amei.

HenoBTopuMbl HOYHble MapuHbl XynoMHuka (“HeanonutaH-
CKMi 3anmB B NyHHyto Houb”, 1842, “Houb B BeHneuun”, 1847,
“Bypsa Ha mope Houbto”, 1849, “Bup, Ha Be3yBuit B nyHHy0 HOub”,
1858, “Houb. KoncraHTuHONonb”, 1862, “Bupg Opeccbl HOoubiO”,
1865, “JlyHHaa Houb Ha YepHom mope”, 1873, “Peopocua HoYbtO.
MpubpexHbiin Bug”, 1881, “Mope npu ceete nyHbl”, 1892 n ppy-
rue), kotopble obnapgaroT ocoboii nputAratenbHoi cunoii. Bonwweb-
Hble, MOSIHble POMaHTUYecKol TaliHbl 3¢pheKTbl HOYHOro OCBeLLe-
HWA, oTbneckn obpamneHHoi KpymeBHbIMM obnakamu nyHbl Ha He-
NOABUKHOM 3epKane BOA, WM B MAELLYLUUXCA BOMHAX XyHOMHUK
BOCMPOU3BOAMN MOYTU C UNKO30PHOI TOYHOCTBIHO.

C ropamn B wuckycctBe AiiBa30BCKOro MOABMAKOTCA YepTbl,
POAHALLME €ro C peann3mMoM; NoNoTHa XYOMHNKA NMOCTENEHHO Npu-
obpeTatoT bonee CTpPOrme U MyMHecTBEHHbIE MOHYMEHTaNbHble ¢pop-
Mbl, 6onee rnyboKkUM M EMKUM CTAHOBUTCA UX UAeliHoe copep:kaHue.
B nepByto ouepenb 310 oTHOCUTCA K paboTam mactepa 1870-1880-x
rofoB, B KOTOPbIX 3aMETHO OMpefeNeHHOe BAWAHWE PYCCKUX Ne-
PEeABUMHNKOB.

B atom cmbicne ocobeHHO nokasaTenbHO HanWCaHHOE Xy[OM-
Hukom B 1881-m rogy ““epHoe mope”, rpe nMHWUA ropu3oHTa AenuT
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KOMMO3WLMIO Ha [iBe paBHOBENMKWE 4acTu, oThensas Hebo oT mMops.
CrouT Henoroxuii — obnayHblii 1 BETpeHbli feHb. Kametca, byato
A0 Hallero cnyxa [LOHOCATCA yXWe CTOHbI U TAMeNble B3A,0XU MOPA.
MopcTynatoline B MEPHOM pUTME U3 TNYOUHbI KapTUHbI MyTHble
BOJIHbI COObLLAtOT neli3amy MOHYMeHTanbHyto cuny. B neiizame roc-
MOACTBYIOT CHEPMKaHHbIE OTTEHKW CEpPOro, CUHEro U 3eneHoBaToro
uBeToB. AiiBa30BCKMii OTKasanca 3gecb OT Opockux 3ddeKTos,
OrpaHMyMBLLUNCD CKYMbIMU XYA0KeCTBEHHbIMU cpeacTBamu, 0600-
LLatoLLMMK yrproMblii 0bpa3 byLuytoero mopsa. He yausutensHo,
4TO OAVH W3 NUAEPOB PYCCKUX XYAOMHUKOB-NEPEABUKHUKOB, ApPbIii
NPUBEPMKEHEL, peanncTnyeckoro nckycctsa MeaH Kpamckoil, Koto-
pblii Npexae He pa3 KPUTUKOBaN TBOPYECTBO MapUHUCTA, BbIHYMAeH
6bin NpusHaTb, 4To “““YepHoe Mope” - ofHa M3 cambIX rpaHAKNO3-
HbIX KapTWH, Kakue A TONbKO 3Hato" %8,

K wnckycctBy AliBa3oBCKOro obpallanca Takie My3blKkanbHblii
N XyLOMECTBEHHbI KPUTUK, UAElHbIi BLOXHOBUTENb COAPYMECTBA
pycckmx komnosutopoB “Moryyasa Kyuka” m ToBapuiiecTBa nepe-
auxHukos Bnagumup Craco. O TBOpYecTBe MapuHUCTa OH TOMeE B
MPOLLNOM BbICKa3blBancA HeofobpuTenbHO, pe3ko oTBepras B3ATbli
XyAOKHUKOM Ha BOOPYKEHMEe MPUHLMMN MMMPOBU3ALMOHHOMN, Ypes-
BblYailHO ObIcTpoii paboTbl Hapj XONCTOM, HasblBad TaKoW METOR,
“nopoyYHbIM 1 HenosBonuTeNnbHbIM”. B opfHOW U3 cBoMX cTaTeil OH
nucan: “Bcero bonee oropunn mexpay neisaxucramu r. AiiBasos-
CKMIA... Tem, 4TO cO3Ban LNyt rpynny yyalleiicA MOMOAEHU, Ha-
nucan nepep, HUMKU KapTWHY B 2 Yaca M NOTOM BbICTaBUN €€ Ha BbiC-

TaBke. BoT 310 Tak yme Hukypa He rogutcal Kto nuwer psyxya-

3 Cwm.: MBaH HukonaeBuy Kpamckoii. Ero xu3Hb, nepenucka U XypomecTBEHHO-
KpuTuueckve ctatbn (1837-1887), Cankt-letepbypr, 1888, ctp. 515.
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COBble KapTWHbI, TOT Npo cebA Aepkn 3TOT HECHACTHbIN CeKpeT, He
BbIBOAM €ro Hapyxy, a ocobeHHO He pa3obnavaii ero nepep y4a-
eiicA MONOAEXbI0, HE YYM €e NErKOMbICAINIO U MaLLUWUHHBbIM Mpu-

Bblykam...” 3

. OpHako n CracoB co BpemeHeM MepecMoTpen CBOe
MHeHne 06 AliBa30BCKOM, MPU3HaB €ro UCKMYUTENbHBbIM MacTEPOM
B 061acT1 Mopckoro neiizama‘.

B nospHwnii nepuop, TBopyecTBa AliBa30BCKMiI1 CO3Aan HECKOMNb-
Ko ellle 6onee 0606LLEHHBIX, CUHTETUYECKUX 0Opa3oB mMopA. TakoBbl
MacLuTabHble, HafieNeHHble LLIMPOKUM MOHYMEHTaNbHbIM pa3maxoMm U
HeobblyaiiHOW Xy[OMEeCTBEHHOW cunoil kapTuHbl “Oban ckanbl”
(1883), “Bonna” (1889) n “bypa Ha Asosckom mope” (1895). Ho
BEPLUMHON UCKYCCTBa XyAOMHUKA 3TUX NEeT ABNAETCA CTOMb e rpaH-
AMO3HOE MO pa3MepamM, NPU 3TOM BbIMONHEHHOE BCEro NUWb 3a
AecaTb AHel xusonucHoe nonotHo “Cpegu BonH” (1898). Mo cBoeii
KOMMO3MLMM OHO HarmoMuHaeT yme 3Hakomoe Ham ““epHoe mope”
(1881), opHako ecnu B nocnepHei pabote NMHUA FOPU30HTa NPOXOAUT
POBHO nocepefuHe xoncTa, To B kapTuHe “Cpeau BonH” HanvcaHHoe
XONOLAHbIMW NasypHbIMU, ronybbiMK, OMONETOBLIMU U 3e1eHOBaTbIMU
LuBeTaMM Mope KameTca ropasfo 6onee MnpoCTOpHbIM, TOrga Kak
3atAHyTOE obnakamm, xmypoe HebO 3aHMMaeT OTHOCUTENbHO CKPOM-
Hoe MmecTo. [pO3Hyto, HO BENNYECTBEHHYIO NaHopamy MpUpOAbl
ocBellaeT najarolmii cneBa cnabblii Nyd conHua. 3aMeTuMm, 4TO
nepBoHavanbHO AliBa3oBCKMII M306pa3vn B LEHTPE KOMMO3MLMK

He6OJ'IbLIJy}O LLITFOMRY, Ha6l/ITyI-O nogbM1, HO BCKOpPE OTKasalca OT

39 Cm.: CracoB B.B. M36paHHble counHenua. B pByx Ttomax. T. 1, Mocksa-Jle-
HuHrpag, 1937, ctp. 227.

40 Cm.: Cracos B.B. M3bpaHHble counHennn. B tpex tomax. T. 3, Mocksa, 1952,
cTp. 669.
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3TOro, Co3HaBas, YTO TakMM 0OpPa3oM OH CyMaeT rpaHuLibl MaHTeuc-
TMYECKOrO MO CBOEI CyTU MAENHOro 3aMbicia KapTuHbIY.

YbeneHHblii ceuHamy XyAOMKHUK elle npoponxan pabotatb,
co3paBas Hosble npowussepeHuna (“Bocxop nywbl”, 1899, “Anta”,
1899, “byxta”, 1900 u apyrue), HO HM OfHO U3 HUX YHE HE MO0
CPaBHUTLCA C MOCNEAHUM LLUEAEBPOM MacTepa.

Kuea B Poccuu, nonyums obpasoBaHve Yy 3HaAMEHWUTbIX pycC-
CKMX XyHOMHWKOB, ObOLLAACb C BblJatoLLMMUCA NpeacTaBUTENAMU
pyccKoli KynbTypbl, AIBa30BCKMIA U cam CTan OJHUM U3 KPYNHENLLINX
npefcTaBUTENEin PyccKoro n3o06pasuTenbHOro WCKYcCTBa, OKasas
3aMeTHOe BNWAHWNE Kak Ha HEKOTOPbIX U3 CBOMX CBEPCTHUKOB, Tak U
Ha monopabix Musonucues — Anexkcea borontobosa, Jlbsa Jlaropuo,
Apxuna Kyunpsu, Pyduna Cypkosckoro, Muxauna Anucosa, Mu-
xauna Jlatpu, Anekces aH3eHa u gpyrux*.

TecHbimu 6binn cBA3K MBaHa AiiBa30BCKOrO U C POAHbIM Ha-
POAOM, C apMAHCKON OBLLECTBEHHOW M KyNbTypHOI XM3Hb0®. OH
He pa3 6biBan B KoHcTtanTuHONone u CmuprHe [U3mup], roe emy 6bin
OKasaH Temblii NpMem Co CTOPOHbI MeCTHbIX apmAH*, a B 1868-m

rogy, Kak yxe 6bino ckasaHo, XyaoxHuK nobbisan B Tudpnuce.

4 Cm.: bapcamos H.C. Aiisazosckuit, ctp. 139.

42 Muxaun Jlatpu (1875-1942) n Anekceii laHseH (1876-1937) - BHykn WBaHa
AliBa30BCKOro, CbIHOBbA ero cTapluux goyepei Enenbl n Mapuw.

43 211 cBA3M 06CTOATENBHO PACCMOTPEHbI M OCBELLEHbI B CTAaTbAX WCKYCCTBOBEAA
Mwuraca Caprcana (cm.: Uwpqupuu U.U., <ndhwutbu Wywgnuyht b hwy
dowynyep / Mwundwpwuwuhpwlwu hwunbu, Gplwu, 1963, Ne 4, Ly 25-38
[Caprcan M.C. OsanHec AiiBa3oBckuiA M apmaAHcKaa KynbTypa // Wctopuko-
cpunonoruyeckuii xypHan, Epesan, 1963, Ne 4, ctp. 25-38]) u uctopuka Bapgareca
MukaenaHa (cm.: Mukaenan B.A. W.K. AiiBa3oBckuii 1 ero cooteyecTBeHHWKN //
BecTHuk obLuecTBeHHbIX Hayk, EpesaH, 1991, Ne 1, ctp. 59-70).

44 Cm., Hanpumep: fEnthgwu Unbithwu, Lwpsh W pwuwuwnbngh Ul ényp //
Undbwnwywu wpybuwn, Gplwu, 1982, N2 9, ko 53-58 [Tonuan Crenan. YepHoe
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MaTpuoTnyeckne vyscTea AiiBa30BCKOro HaXxoAMIN MHOMKECTBO
pa3HoobpasHbix nposABneHunidi. KoHrperauun apmAHCKUX MXUTapuc-
ToB B BeHeuun oH nopapun kaptuHy “HeanonutaHckuii maak”
(1842), pna rnaBHOro antapA BHOBb MOCTPOEHHOI apMAHCKOW LepK-
Bu B bypce (Typuws) BbinonHun nkory Cs. ['eBopra, cnocobctsoBan
nybnukauun pykonuceii CpeAHEBEKOBbIX apMAHCKNX UCTOPUKOB, a K
KOHLY M3HM CO3[an Lenblil pAj, MONOTEH Ha apMAHCKYHO Temy:
“KpewieHne apmaHckoro Hapopa (I'puropwii  [Npoceetutens)”
(1892), “KnaTea nepep, Asapaiipckoii 6utsoii (Monkosopel, BappaH
MamukoHsaH)” (1892), “MocelteHne balipoHOM MXMTapUCTOB Ha OCT-
pose C.. Jlazapa” (1899) u ppyrue. lNlomumo aBTOMOpPTPETOB WU
MOPTPETOB POAHbIX eMy ntofei, AliBa3oBCKMIl obpaluanca Takme K
obpa3zamM M3BECTHbIX apMAH, BUIHbIX FOCYAapCTBEHHbIX, OOLLLeCTBEH-
HbIX U PenuUrMo3HbIX AeATeneil apMAHCKOro MPOUCXOMAEHUA, nucan
MOPTPETbI YNEHOB MX CEMeil M UX MOTOMKOB. TaKOBbl MOPTPETbI
OBaHHeca JlazapAHa - ywepwero u3 »u3Hu pebeHKoM MnafLuero
cblHa noneyntena Mockosckoro JlasapeBckoro WHCTUTYTa, crart-
cKoro coseTHuKa Xayvatypa JlasapsaHa; ApyTioHa XanmbaHa — ropof-
ckoro ronosbl HoBoii HaxnueBaHn; muHuctpa BHyTpeHHUX pen Poc-
cuiickoii umnepun Mwukasna Jlopuc-MenukoBa; Katonukoca Bcex
apMAH MKkpTuya XpuMsAHa; HacTOATENA apMAHCKOrO MOHAacTbIpA
Cypb Xau [CeaToro Kpecta] B Kpbimy, enuckona XopeHa CtenaHa.

AliBa30BCKMiI1 B 3HA4YMTENbHOWN Mepe cnocobcTBoBan CTaHoOB/e-
HUIO HaLMOHaNbHOrO M306pa3nTeNbHOrO UCKYCCTBA HOBOrO Bpeme-
HU. OLwyTUMO €ero BAMAHWE Ha pa3BUTUE apPMAHCKOW MapUHUCTUKK W

neiisaxHoro xaHpa B uenom. C HuUM obLianucb, y Hero y4unuce,

Mope XxymomHuka u noata // Coetckoe uckycctso, EpesaH, 1982, Ne 9, ctp. 53-
58].
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BHMManM ero CrnoBy W CnefoBany COBETaM apMAHCKWE MapUHUCTbI
Mkptuy [Oxunsanan, ImmaHyun MarpecaH, Apcen LLlabaHnaH, BapaaH
MaxoxaH, Topk 3akapAH, OCHOBaTENM apMAHCKOro neisaxa u uc-
Topuyeckoil xusonucu [esopr bawmHamaraH n Baparec CypeHaHu,
yBnekaslumeca musonucbto aktep [letpoc AgamaH, nost Tupax
YpakaH (Mutpa) n gpyrmue®. C AliBa3oBCKMM Obin NMYHO 3HAKOMbI,
NOCBALLANN €My BOCTOP:KEHHbIE CTPOKWM U OTMPaBAANN yBaMUTENb-
Hble MocnaHuWA W3BeCcTHble apMAHCKME nucaTtenu u noatbl EpsaHp,
laxa3uns, OsaHHec TymaHnsaH, Akon [lapoHsH, a3apoc ArasaH, Anek-
caHap UatypaH, Anekcanap LupsaHsape, Apnuap ApnuapsaH, BaaH
ManessaH, apxutektop Capruc [lanaH, komnosutop AnekcaHap
CnenguapaH, ckpunay OaHHec Hanbanpan*®, dpunonoru u Asbiko-
BeAbl Kapanet EsaH, Hopaiip btozanpaun, Akosboc TawsAH, ucro-
puk Jleo, KaTonukockl Bcex apmaH Hepcec AwTtapakeuu, l'esopr IV
KoHcTaHTuHONONbCKMI, MKpty | BaHckuii  (MkpTuy  Xpuman,
XpumaH Aiipuk), apmaHckue naTpuapxu KoHctaHTMHonona Mareoc
YyxapsaH n Marakua OpmaHsaH, envckon XopeH CtenaHs, MUHUCTP
OcmaHcKoll umnepumn, rocyfapcTBeHHblii geatenb u gunnomat Apy-
TioH TataH n gpyrue. CBOM NMUCbMa K HEKOTOPbIM M3 HUX NpOCnaB-

NEHHbII MapuHUCT nncan Ha apMAHCKOM A3bIKE U noanucbiBancAa

4 MHorouucneHHble yme M3BECTHble M BHOBb OOHapymeHHble (pakTbl U CBHU-
AeTenbcTBa O BCTpeyax MBaHa AliBa3OBCKOro C apMAHCKUMW MapuHUCTaMK W €ero
BAMAHMM Ha UX TBOPYECTBO MPUBOJATCA B HENABHO W3[aHHON MoHOrpacum
nckyccteosega Apa AkonsHa (Cwm.: Qwlynpjuu Upw, <wjwqgh Snjwulyw-
phsutipp, Gpluwu, 2017 [AkonsaH Apa. ApmaAHckue mapuHucTbl, Epesan, 2017]).

4 Cm., Hanpumep: Unwuywu Upwpww, Uuwwnpyjwu Uutw, <wj-nnuwlwt gb-
nwpybunwywu  wnusnigniuubph - wwwdniejniuhg.  Uwulyn  Mbwnbppnipg,
EBplwu, 2015, E9 102, 114, 140-141 [Aracan Apapart, AcatpsaH AHHa. U3 uctopum
apMAHO-PYCCKUX XymomecTBeHHbIX cBAseii: CaHkT-MeTepbypr, EpesaHn, 2015, ctp.
102, 114, 140-141].
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no-apmaHcku: <nuhwttbbu Ujduwqbwt (OsaHHec AlisasaH).

AliBa3oBCKMiI1 Bcerpa npoasnAn 3aboTy O Hyaax apMAHCKOro
Hacenenna Kpbima. OH BblAenan KpynHble CyMMbl NPUXOACKON LLKO-
ne, B KOTOPOW yyunca B JeTCTBe, OpraHn3oBbiBan bnarotBoputenb-
Hble BbICTaBKM B MONMb3y HEMMYLLMX apMAH, a 3a roj JO CMepTy
yacTb cBoero coctoaHuA 3asewan uepksn Cypb Capruc B deopo-
cun?.

MBaH AiiBa3oBCKMiA OQHWM U3 NepBbIX CPeau apMAHCKUX LeA-
Teneil WCKycCTBa OTKIMKHYNCA Ha WMeBLUME MecTO B 3anapHoii
ApmeHun, KoHcTaHTUHOMONE U APYruxX ryCTOHACENeHHbIX apMAHaMu
ropogax OcmaHcKoli mnepun KposaBble CObbITUA — PE3HIO MUPHbIX
MuTeneid, KoTopas COMPOBOMJanacb paspyLUEHUAMU U MOAMKOramMu,
OCKBEPHEHUEM apMAHCKUX LyXOBHbIX LLEHTPOB M 04aroB KynbTypbl*.
Bce 310 60nbHO paHMNO cepaLe CTaporo XyfoMHWUKa, KOTOPbIil OKa-
3blBaNl NMOCWU/IbHYIO MOPaibHYIO W MaTepuanbHytO MOMOLLb MOCTpa-
AABLUMM CEMbAM, 3aHMManca Bonpocamm nx obyctpoiictea B Kpbimy.

B noceAweHHoIi AiiBa3oBCKOMY nuTepaType YacTo MpUBOAUTCA
aflpecoBaHHOE XyAOKHUKY nucbMo MKpTuya XpumaHa, HanucaHHoe
um B aBrycte 1896-ro ropa. B Hem KaTtonmkoc Bcex apmaH, coobLuas
06 apMmAHCKMX morpomax, nobympaeT ero HanmcaTb KapTuHY, oTobpa-
HAIOLLYIO M OCYM[JAMOLLLYI0 3TV aKTbl MaccoBOro Hacunua Hap, bes-

OpYHbIMKU cooTevecTBeHHUKamn®®. B orteBetHom nucbme ot 8-ro

47 Cm.: Mukaensn B.A. N.K. AliBa30BCKMI1 1 €ro cooTeYeCTBEHHMKH, C. 61.

4 Cm.: Unwuywu Upwpwwn, <wdhrywtu swpnbiph W UGS Gntinuh wpwnwgninwip
hw) YGpwwpytunnd (1894-1923 pp.) / Mwwudwpwiwuhpwlwu hwunbu,
Gpuwu, 2015, Ne 2, k9 13-29 [Aracan Apapart. OTpaxeHue rammpoBCKUX MoOr-
pomoB u [eHoumpa B apmAHCKOM u3obpasutenbHom uckycctee (1894-1923 rr.) //
UcTopuko-dunonoruyeckuii sypHan, Epesax, 2015, Ne 2, cTp. 13-29].

4 Cm., nanpumep: Uwpquyuu Upuwu, ULS dndwulwpsh Ywupp, by 386
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ceHTABpA Toro e ropa AiiBasoBckuii nucan: “...Ceateiiwwii [aT-
puapx, rnybokoii 6onbio ompayeHO ceppue Moe HEBWAAHHOW W He-
CNbIXaHHOI pe3Heil, yunHeHHoli Hap apmaHamu. Bbi, Bawe Cateii-
LLIECTBO, TaM, Mbl — 3[€Cb, W KaX[blii HA CBOEM MeCTe ropbKo Ora-
KuBaem norybneHHble JQyLuWM HECYacCTHbIX COpOAMYeli HaluX W B3bl-
Baem K Goxbeir munoctn...”*. Ha npepnoxeHue katonukoca AiiBa-
30BcKkuit otBevan: “bomuii nomasaHHuk! Bbl cpenann mHe Becbma
4yBCTBUTENbHOE U NMpeKpacHoe npepioKeHne — n3obpasnTb KpacHbI-
MW KpacKamu KapTWHY apMAHCKOI pe3HW Ha hOoHe 3anuTblX KPOBbHO
rop v AOn W Hap, pasBaiuHamu — youtoro ropem Bnapbiky apmaH.
Byab yrogHo BceBbllwHeMy fjapoBaTb MHE ¥M3Hb M MOJOMbLLE, HacTa-
HET JeHb, KOrAa A UCMONHIO CUE TporaTenbHOe NpeanoxeHme”>'.
AliBa30BCKOMY He [OBENOCb WCMOMHWUTL 3aka3 XpumaHa. Bo
BCAKOM Cflyyae, KapTuHa € NofobHbIM copepiaHueM 3a MOAMNUCHIO
MapuHMUCTa Ham He u3BecTHa. Kak 6bl To HM ObINO, HO Ha 3aKate
MU3HU OH CO3[an HECKONbKO KapTMH MacioM MU PUCYHKOB MEPOM Ha
TeMy ramujoBCKMX MOrPOMOB; 4YacTb WX COXpaHunacb, O JpPYrux
MOMHO cyauTb no dotorpacpuam. CBou AylLleBHble NepemuBaHuA
XyAOMKHWK Bblpa3un B MaclitabHom nonotHe “U3bueHne apmaH B
TpanesyHge B 1895 ropy” (1896), a Takxe B page kaptuH 1897-ro
roga: “ApmAaH norpyaroT Ha Kopabnu”, “Houb. Tparegua B
MpamopHom mope”, “Tuxasa Houb. ApmaH cbpacbiBatoT B Mope C
Typeukux Kopabneit”. [pacpuyeckne ackusbl K HUM Obinn ony6-
NIMKOBaHbl Ha cTpaHuuax cbopHuka “Bpartckas nomollb nocTpanas-

unm B TprI,VII/I apMﬂHaM”, BbILLUEALLENroO B CBET NO WMHUUMATUBE

[Caprcan Munac. MusHb Benukoro mapuHucta, ctp. 386].
50 Cm.: AiiBa3zoBckuit. [loKyMeHTbI M MaTepuanbl, cTp. 278.
5 Tam xe.
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nutepatypHoro n obuiectseHHoro peatena [puropa [maHwaHa B
Mockse>. B odpopmneHnn cbopHuka NpUHUMaNM yHactve XyLOKHM-
ku Baparec CypeHsHu, purop abpuanan u lMonb Acatyp (IMoroc
Tep-AcatpaHu). M3 nomelteHHoro 3pecb Kpatkoro 6uorpadmyec-
Koro ouyepka 06 AiiBa30BCKOM Mbl Yy3HaeM, 4TO PUCYHKU 3T OH
BbIMONMHUA MO npocbbe pepakuun u otnpasun B MockBy w13
HuuusP3.

Houbto 19-ro anpena 1900-ro ropa xyJoMHUK CKOPOMOCTUMHO
CKOHYanca. HesakoH4eHHo Ha monbbepTe ocTanacb ero nocnegHaAs
KapTuHa — “B3pbiB Typeukoro kopabna”.

MBaH KoHcTaHTMHOBMY AiiBa3oBckuii norpebeH B Peopocuu,
BO ABope apmaHckoit uepken Cypb Capruc®. Ha 6enompamopHom
HaArpobHOM KamHe, YCTaHOBNEHHOM Haf, ero Morunoii, Ha ApeBHe-
apMAHCKOM A3blKe BbiceYeHa anuTadua — CTPOKa, 3aMMCTBOBaHHaA
13 TpeTbeit KHurn sHamenutoii “Uctopum ApmeHun” Mosceca Xope-
Hauu: “...pogMBLUMCH CMEPTHbIM, ocTaBun no cebe GeccmepTHYHo

namaTb...”.

52 Cm.: bpatckas nomowb noctpagaBluMm B Typuuu apmaHam (JlutepatypHo-
HayuHbIii cbopHuK). Mocksa, 1897, ctp. 74-75, 80-81 (BTopoii oTaen).

53 Tam xe, ctp. 500 (nepeblit otaen).

%4 Mo pacnopsxeHuto BLOBbI XyAoMHUKa ycbinanbHuua MeaHa AiiBazoBckoro 6bina
pasfeneHa Ha [iBe MOMOBWHbI; BO BTOPOi morpebeH mpax ylieplueli U3 KW3HW B
1944-m ropy AHHbI BypHasaH.
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Ivan Aivazovsky (1817-1900) was the first artist of Armenian
origin whose name received wide international recognition during
his life, and whose best canvases were considered among the most
significant artworks ever created in the history of the world visual
arts. He elevated the genre of marine to a new artistic level -
despite the fact that during his long and fruitful creative career,
along with a multitude of seascapes and sea battle scenes, he also
painted land views permeated with sunshine and cold winter breath,
portraits and self-portraits, genre paintings, canvases inspired by
biblical and historical characters and themes.

Aivazovsky appeared in the artistic arena in the era of late
Romanticism and remained to the end faithful to it, having avoided
the novel currents in European and Russian art and literature,
popular at the time. That is a very likely reason why some of the
young critics of the last quarter of the XIX century - like, for
instance, the apologist of new art, the artist-aesthete and art-critic
Alexander Benois — had labeled him as an outdated artist, who was
lagging behind the topical ideological and aesthetic demands'.

At the same time, many of the progressive figures of Russian
art and literature, who knew the artist and kept track of his creati-
vity, such as: Ivan Krylov, Alexey Venetsianov, Orest Kiprensky, Va-
siliy Zhukovsky, Mikhail Glinka, Vissarion Belinsky, Vladimir Stasov,
Anton Rubenstein, Ivan Kramskoy, and, later - Fyodor Dostoevsky,
llya Repin, Anton Chekhov and others, irrespective of their positive

! See, for instance: Benya A.H. Uctopua pycckoii xusonucu B XIX Beke. CaHKT-
Metepbypr, 1902, ctp. 201-202 [Benois A.N. The history of Russian painting in the
XIX century. Saint-Petersburg, 1902, p. 201-202].
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or negative attitude to Aivazovsky’s oeuvre, appreciated highly his
role and contribution to the development of Russian visual arts.

In the late XIX century, particularly in the 1900s, when the
Symbolist movement, stemming from Romanticism, originated and
found followers in Russian art and literature, a new surge of
interest in Aivazovsky’s art was observed. In 1901, a year after the
artist’s death, the first monographic research of the seascape
painter’s creative work was offered to readers?. The interest in
Aivazovsky’s art, which has stood the test of time and long become
classical, has not abated today. His best canvases are auctioned and
sold for astronomical sums.

Aivazovsky had about 125 solo exhibitions in Russia and
abroad. He was elected Honored Member of the Academies of Art
of Rome, Florence, Paris, Amsterdam and Stuttgart. He was awar-
ded state orders and medals of the highest levels by the govern-
ments of Russia, France, Ottoman Empire and other countries.

The painter’s artworks do not only attract the viewer with
their impeccable technical mastery, but also with their poetic mood,
romantic spirit, profound drama of feelings. In his most — at first
sight — desperate, disastrous subjects, still there is a hint of hope
and rescue; it can be a sunray cutting through the thick set of
clouds, or a rainbow out of nothing, or a dim beacon light...

Ivan Aivazovsky was born on July 17, 1817, in Feodosia to a

large family of a small trader Konstantin (Gevorg) Gaivazovsky

? See: Kysbmun H.H. BocnomuHanusa o npodpeccope W.K. Aiisasosckom. CaHKT-
Metepbypr, 1901 [Kuzmin N.N. Recollections of Professor I.K. Aivazovsky. Saint-
Petersburg, 1901].
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(Aivazyan), who moved to the Crimea from Bukovina® in the early
XIX century, and Hripsimeh, a Feodosia Armenian. The couple had
three sons and two daughters. The children were baptized in the
Armenian Church of Surb Sargis [Saint Sergius]*. Ivan was the third
son after Gabriel — a future Archbishop of the Armenian Apostolic
Church, and the middle brother Grigor.

Ivan received his elementary education at the parochial school
by Surb Sargis Church during five years, from 1825 through 1830.
He was a smart and gifted boy: at that age he had already learned
to play the violin and began drawing. The artistic abilities of the
prodigy boy drew the attention of the Feodosia architect Jacob
Koch, who was the first to give him drawing lessons. The city mayor
of Feodosia Alexander Kaznacheev®, too, showed interest in the
young talent. On his recommendation, in 1830, 13-year-old Ivan
entered the Russian gymnasium in Simferopol. Shortly, the patrons
decided to send the young man to Petersburg to study at the Impe-
rial Academy of Arts. To that end, A. Kaznacheev showed Aivazov-

* In the period in question Bukovina was part of the Austro-Hungarian Empire. At
present, the northern part of that area is incorporated into the Ukraine, and the
southern — into Romania.

* The Church Book record attesting to the birth of the future seascape painter
reads, “Hovhannes, the son of Gevorg Aivazyan” (see: AiiBa3oBckuii. [lokymeHTbI 1
matepuansl. Epesan, 1967, ctp. 9 [Aivazovsky. Documents and materials. Yerevan,
1967, p. 9]).

> Kaznacheev Alexander (1788-1880) - Feodosia city mayor (from 1827), head of
the Taurida Governorate (from 1829), privy councilor (from 1834), leader of the
Taurida Governorate nobility (from 1845), Odessa city mayor (from 1848), senator
- member of the supreme body of the state and legislative power of the Russian
Empire (from 1854). Aivazovsky painted several portraits of Kaznacheev. After his
death, to commemorate the mayor of Feodosia, a fountain was erected by the
artist’s design and at his own expense.
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sky’s drawings to Alexey Olenin, President of the Academy of Arts.
Minister of the Imperial Court, Prince Peter Volkonsky also had a
chance to see them, as did the Emperor Nicolas I. In consequence,
upon the latter’s highest assent, on July 22, 1833, 16-year-old Ivan
was admitted to the Academy of Arts, the landscape class of the
famous Russian painter, Professor Maxim Vorobyev.

Aivazovsky worked as assistant in Philippe Tanneur’s class - a
seascape painter invited by Nicolas | from France. Yet, unable to
cope with the arrogant temper of Tanneur, he returned to M.
Vorobyev, then joined the battle-painting class of Professor
Alexander Sauerweid, a German painter living in Saint-Petersburg.
The works of that period, such as “Sea Coast at Night” (1837),
“Yalta” (1838), “Old Feodosia” (1839), “Moonlit Night on the
Crimea. Gurzuf” (1839) show how seriously had the young artist
scrutinized not only the oeuvre of his teachers Maxim Vorobyev and
Alexander Sauerweid, but also of the splendid Russian landscape
painter, the eminent master of plein-air Sylvester Shchedrin®.

During his student years at Saint-Petersburg Aivazovsky
maintained his correspondence with his spiritual father Alexander
Kaznacheev, upon whose recommendations he visited the houses of
Petersburg nobility, where select persons of Russian intelligentsia
of the time would gather. At some of such gatherings Aivazovsky
was being asked to play the violin, and he did play - in an oriental
way, resting one end of the instrument on his left knee; he also
happened to sing under his own accompaniment. The Russian
composer Mikhail Glinka was present at one of such parties.

® Several works are extant made by Ivan Aivazovsky’s hand, where he imitates,
copies Sylvester Shchedrin’s artworks.
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Subsequently, he used the Lezginka and two Tatar tuneshe had
heard from Aivazovsky in his wonderful “Ruslan and Lyudmila” ”.
Aivazovsky had also the good luck to get acquainted with great
Alexander Pushkin and his wife, the beautiful Natalya Goncharova
in the halls of the Saint-Petersburg Academy of Arts annual
exhibit®. The tragic death of the poet a year after touched the artist
deeply. Many a time he portrayed the genius in his later period
creative work®.

An important role in Aivazovsky’s career played his meeting
with Karl Bryullov. The latter had completed his work on the
famous “The Last Day of Pompeii” (1833), and, still young yet
already famous, just returned from ltaly. Many of the Imperial
Academy of Arts students sought to join his united class of lands-
cape, portrait and history painting. Unlike his coevals and fellow
students Agathon Hovnatanyan and Movses Melikov (Melikyants),
Aivazovsky did not attend Bryullov’s classes. However, he had chan-
ces to communicate with the latter and received his complimentary
remarks and accolades'®. Bryullov was the first to see that Aiva-

7 See: Mnunka M.J. NutepatypHoe Hacnepme. T. 1, Mocksa, 1952, ctp. 180 [Glinka
M.I. Literary legacy. V. 1, Moscow, 1952, p. 180].

® See: Bapcamos H.C. Aiisasosckuii. Mocksa, 1962, crp. 21 [Barsamov N. S.
Aivazovsky. Moscow, 1962, p. 21].

® From Aivazovsky’s artworks dedicated to the memory of A. Pushkin, the best
known are the oil paintings “Pushkin in the mountains. Sunset” (1877), “Pushkin
near the mount of Ayu-Dag” (1880), “Pushkin’s farewell to the Black Sea” (1887,
at Aivazovsky’s request, the poet’s portrait in this picture is painted by llya Repin),
“Pushkin on the seashore” (undated), “Pushkin’s farewell to the sea” (1897),
“Pushkin and Maria Rayevskaya on the seashore” (undated; also known is the
artist’s replica of this painting), “Pushkin at the top of mount Ai-Petri. Sunrise”
(undated), and “Pushkin near Gurzuf mountains” (1899).

1t was at Bryullov’s recommendation that the renowned Russian prose writer and
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zovsky’ further training in the Academy would hardly add anything
to his skills. He suggested that the Academy Council reduce the
term of education for the young painter by two years and send him
abroad at the expense of the Academy, especially as the first class
gold medal" Aivazovsky received for his marina “Calm in the Gulf of
Finland” (1837) entitled him to that. Instead, due to Hovhaness’
young age, in 1838 he was sent to the Crimea, not abroad.

One year after, Aivazovsky took part in one of the Caucasus
maneuvers of the Black Sea Fleet as an artist. On board the naval
ship he met future Russian admirals and vice-admirals Mikhail Laza-
rev, Pavel Nakhimov, Vladimir Kornilov, Alexander Panfilov and
Vladimir Istomin, with whom he maintained communications for
many years.

Back to Saint-Petersburg, Aivazovsky received the title of an
artist of the 14" class (or class artist). Upon the completion of his
study at the Saint-Petersburg Imperial Academy of Arts, Ivan was
eventually commissioned to Europe to perfect his skills as pensioner
of the Academy for a span of six years.

In July 1840, Aivazovsky was in ltaly, where he studied and
copied the works of Old masters. But he also created his own
works. Pope of Rome Gregory XVI saw one of his just painted
canvases - “Chaos. Creation of the World” (1841), liked it and
intended to buy. The subject of the picture was inspired by the

poet Nestor Kukolnik published several articles, praising the young marine painter,
in the Art Newspaper, which he issued in Saint Petersburg in 1837-1838 and 1840-
1841.
" Prior to that, in 1835, for his sketch “A coastal view in the suburbs of Saint-
Petersburg” he received a silver medal, and a year later — a gold medal of second
class.
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Book of Genesis; using expressive artistic means, he depicted the
formation of disorderly waters from divine light in the depths of the
cosmic dark. Aivazovsky refused to receive the money and presen-
ted the painting to the spiritual leader of the Catholic Church™. In
response, the Pope bestowed a gold medal on him. As rumored,
Nikolay Gogol, who met with Aivazovsky in Venice, heard about it
and exclaimed, “Kudos to you, Vanya! You came over, a small
human, from the banks of the Neva to Rome, and instantly stirred
up a Chaos here in Vatican!”

On the island of San Lazzaro near Venice Aivazovsky saw his
elder brother Gabriel, a Member of the Mekhitarist Order. Gabriel
had left Feodosia back in 1826, and the brothers had not met since.
The oil painting “Father-Mekhitarists on the Island of San Lazzaro.
Venice” (1843) was created there.

In Italy, Aivazovsky made friends with the talented Russian
painter Alexander Ivanov, who at the time was still working on his
many-figure large-scale composition “Appearance of Christ to the
People” (1836-1857). Aivazovsky’s exhibition, opened in 1841 in Ro-
me, received rave reviews in the local press. One year later, people
would stand in line for long hours in order to attend his exhibition in
Naples and Venice'®. The greatest master of romantic landscape, the

© Subsequently, Pope of Rome Leo XlII re-presented the mentioned work to the
Mekhitarist Congregation in Venice, where it is kept to date. In 1864, Aivazovsky
painted another picture with the same title; at present it is in the State Russian
Museum, Saint-Petersburg.
B See: Kysbmun H.H. BocnomuHanua o npodpeccope W.K. AiiBazoBckom, cTp. 25
[Kuzmin N.N. Recollections of Professor I.K. Aivazovsky, p. 25].
" See: Uwpquyuu Upuwu, <ndhwutbu Ujjwgnyuyh, Gpuwu, 1967, ke 8-9
[Sargsyan Minas. Hovhannes Aivazovsky, Yerevan, 1967, p. 8-9].
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English painter William Turner, who then lived in Rome, greeted the
young marinist and dedicated to him a self-composed poem in
Italian™. Lots of visitors attended Aivavzovsky’s studio, and lots of
orders were placed too. The following noteworthy paintings were
made then: “The Bay of Naples” (1841); “The Bay of Naples by
Moonlight. Vesuvius” (1841); “A View of the Venetian Lagoon” (1841);
“The Neapolitan Beacon” (1842); “Venice” (1842), etc.

In Rome and Venice, the first portraits of Aivazovsky were
made. One of them - an oil portrait of him sitting on a chair, smi-
ling — was produced by Alexey Tiranov, the pupil of the prominent
Russian painters Alexey Venetsianov and Karl Bryullov; now it is in
the Tretyakov Gallery in Moscow. Two others (in a toreador
costume) — watercolors by Aivazovsky’s classmate in the Academy, a
gifted painter, untimely deceased Vasiliy Sternberg; the fourth
(dressed in an oriental ruler’s attire, in a reclined pose) - is a
drawing in Italian pencil, made by a graduate of the Saint-Peters-
burg Academy of Arts Mikhail (Michelangelo) Scotti, who had
worked many years in Russia'®.

His victorious march on Europe Aivazovsky continued in
1843-1844 in France, England and the Netherlands. Unprecedented

' The ltalian original of Turner’s poem and its free Russian translation see: Wsan
KoHcTaHTUHOBKY AliBa3zoBckuii u ero xyposmectseHHaa XLII-netHasa peatenbHocTb //
Pycckaa crapuHa. ExemecayHoe uctopuyeckoe uspanue. Tom XXII, Cankr-lletep-
6ypr, 1878 (meBatbiit rop), ctp. 431 [lvan Konstantinovich Aivazovsky and his
artistic XLIl-year activity (1836-1878) // Russkaya starina. Historical monthly. V.
XXII, Saint-Petersburg, 1878 (the ninth year), p. 431].

' Later on, the Russian masters of the XIX century turned to the image of Ivan Aiva-
zovsky, among them - painters Vasiliy Tropinin, Stepan Rimarenko, Dmitriy Bolotov,
Ivan Kramskoy, Konstantin Makovskiy, llya Repin; sculptors Nikolay Stepanov,
Alexander Belyaev, Matvey Chizhov, Leopold Bernstam, llya Ginzburg, and others.
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was the success of his exhibition in Louvre'’. The French Academy
of Fine Arts bestowed a gold medal on him.

In 1844, two years before the completion of the six-year term,
Aivazovsky returned to Saint-Petersburg and was immediately
assigned the title of active member of the Imperial Academy of
Arts'®. In the same year, he was appointed an artist for the Chief
Maritime Headquarters of Russia with the right to wear the full
uniform of the Maritime Ministry. Soon many of his canvases — with
views of the naval ports on the Baltic Sea in particular, began
decorating not only the high-ranked nobility houses, but also the
imperial residences and palaces.

In the spring of 1845, Aivazovsky joined the expedition,
headed by the renowned Russian navigator and geographer Fyodor
Litke, future admiral and President of Russia’s Academy of
Sciences, and set off for the shores of Asia Minor and the Greek
Archipelago. He visited then Constantinople for the first time. Upon
his return from the trip, he bought a plot of land on the Feodosia
shore and built a comfortable house of his dreams with a spacious
studio - his dependable harbor for the years to come.

In 1846, Aivazovsky left for Petersburg. From that time on, he
actively participated in the exhibitions held in the northern capital
of Russia and Moscow every half a year'. In Petersburg he pro-

' The French painter and diplomat Horace Vernet, a follower of the Orientalist
trend in art, was present at the opening of the exhibition; he turned to Aivazovsky
saying, “Your talent glorifies your homeland” (see: bapcamos H.C. AiiBasoBckuii,
cTp. 42 [Barsamov N.S. Aivazovsky, p. 42]).

% n 1847, the artist was also given the title of Professor, and later, in 1877, he
was elected an Honorary Member of the Academy of Arts.

' During these and the subsequent years, the artist also took part in the
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duced his possibly most known canvas —“The Ninth Wave” (1850).

In 1848, Aivazovsky married Julia Graves, a governess, the
daughter of an imperial court physician of English origin. The
wedding ceremony took place in the Armenian Church. Four years
later, in 1852, he settled down in Feodosia once and for all. There
he conducted archaeological excavations in the nearby hills and
burial mounds, opened a permanent gallery within his house-studio,
built the Feodosia Museum of Antiquities and other architectural
structures, basing on his own design and often at his expense. He
supported the construction and renovation of the local water supply
system, the port and the railway.

In 1857, the artist traveled to Paris, held new solo exhibition
there, made acquaintances with famous persons, among them - the
Italian composer Gioachino Rossini, who lived then in Paris.

Despite the fact that back in 1853, the Saint-Petersburg
Academy of Arts denied Aivazovsky the opening of a school of arts
at his studio, in 1865 his wish finally came true. The school was
named Comprehensive Studio, and it was open both for the
beginners and already learned artists to study and enhance their
creative experience. Not only those born in the Crimea were welco-
me (like, for instance, Adolf Fessler, Emmanuel Mahtesyan and
Konstantin Bogayevsky), but artists who arrived in Feodosia from
across Russia and abroad (like, for instance, Gabrielo Bartolomeo
Cassesi — Aivazovsky’s adherent and a talented Italian master).

In 1866, Julia Graves, a woman of wayward nature and with

exhibitions organized in Feodosia and Russia’s other provincial cities and
governorate centers, such as Kiev, Kharkov, Odessa, Simferopol, Kherson,
Nikolayev, Riga, etc.
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serious health problems, made her final decision not to live in
Feodosia and moved to Odessa. The family tranquil atmosphere of
Ivan Aivazovsky, the caring father of four daughters - Yelena,
Maria, Alexandra and Zhanna, had been violated®°.

In 1868, the artist travels to the Caucasus. He had an exhibi-
tion in Tiflis?; two of the exhibits were presented to the municipal
Caucasus Museum. On the show were also “A View of Tiflis”, spiced
with household details??, the canvases “Ararat” and “Sevan”2.

In 1869, Aivazovsky organized yet another exhibition in Saint-
Petersburg, and a year after received the title of active state coun-
sellor, which corresponded to the high rank of an admiral.

Success crowned the artist’s exhibition in Florence in 1874:

Aivazovsky was elected Honored Member of the Florence Academy

%% Conscious of the fact that the peaceful familial atmosphere was impossible to
restore, Aivazovsky corresponded with Catholicos of All Armenians Gevorg IV of
Constantinople (Kerestejyan) with a request to dissolve the marriage with Julia
Graves. After all the fuss and trouble, on May 30 1877, by the Decree of Ejmiatzin
Synod, the artist’s request was finally satisfied.

*! It was the first ever art exhibition in Tiflis’ history. For details see: Uwipquywi
Uhtwu, Ut§ dndwuluwnsh Ywupp, Gplwu, 1990, Lo 219-227 [Sargsyan Minas.
The life of the great marine painter, Yerevan, 1990, p. 219-227].

2 One year after, in 1869, Aivazovsky painted another picture with the same title,
yet from another perspective; at present it is in the Stavropol Regional Museum of
Fine Arts.

2 Aivazovsky did not happen to be in Armenia. The mentioned works are painted
based on photographs. Totally groundless is the painter and art critic Rafael
Shishmanyan’s statement that Aivazovsky “painted the views of Ararat when on the
Armenian soil” (See: Thodwuywu Mwdwyk], Puwulwpu nu hwy uywphsubpp,
Gplwu, 1958, Lo 50 [Shishmanyan Rafael. Landscape and Armenian Painters,
Yerevan, 1958, p. 50]). Aivazovsky turned to the theme of Mount Ararat in such oil
paintings as “Valley of Mount Ararat” (1882, in the lower left corner the artist put
his signature Aivazean in Armenian letters), “Mount Ararat (1885), “Ararat at
noon” (1887), “Descent of Noah from Ararat” (1889).
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of Art; one of his self-portraits was purchased by the renowned Pitti
Gallery*, and the other one - by the Museum of Fine Arts in
Rome®.

In the same year, Abdul Aziz invited the artist to Constan-
tinople. There he painted 25 canvases for the sultan. The delighted
monarch bestowed a second class Osmanie order on him.

In 1878, Aivazovsky’s exhibitions follow one after another in
Frankfurt am Main, Stuttgart, Amsterdam, Florence, Genoa, there-
after — in Paris and Munich.

On July 14, 1880, as a token of the profound respect towards
Aivazovsky for his exclusive contribution to the city’s development,
the city Duma of Feodosia unanimously conferred on him the title
of Honorable Citizen of the city of Feodosia. One of the nearby hills
and a city street were given his name; besides, an undeveloped area
on the seashore was allotted to build an alley to be named after the
painter®.

Two years later, the 65-year-old artist married a 25-year-old
widow of an Armenian merchant from Feodosia, Anna Burnazyan,

whose portrait he had immortalized in his pictures®.

*% At present, the mentioned self-portrait of the marinist is exhibited in the no less
renowned Uffizi Gallery in Florence.

% See: Kysbmuu H.H. BocnomnHaHua o npodpeccope U.K. AiiBazosckom, cTtp. 54
[Kuzmin N.N. Recollections of Professor I.K. Aivazovsky, p. 54].

*® See: AiiBasoBCKMUiA. [lokymeHTbl 1 matepuansbl, ctp. 180-181 [Aivazovsky. Docu-
ments and materials, p. 180-181].

%’ In the Aivazovsky National Art Gallery in Feodosia, there are two portraits of
Anna Burnazyan by Aivazovsky: the oval one is made in 1881, a year before their
marriage, while the second, better known one with a transparent veil — in 1882, as
they traveled in Greece already married. These works are considered as his best
in the genre of portrait.
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In the summer of 1887, the artist opened an exhibition of 20
works in Stockholm which received good coverage in the Swedish
press®®. In the same year, on September 26, in the Conference Hall
of the Saint-Petersburg Academy of Arts, Ivan Aivazovsky’s 70™
birthday and 50™ year of creative work were celebrated. The high
society of Saint-Petersburg all were there to extend their appre-
ciation and pay their tribute to the marinist. The anniversary cele-
bration got full coverage in the “Araks” magazine, published by
Simeon Gulamiryan in Saint-Petersburg®. Among the guests repre-
senting the Armenian parishioners of Petersburg (salutatory add-
resses were read in Armenian and Russian, gifts were presented,
among others - “an exquisite maulstick for the painter... and a
beautiful silver palette with the images of Mount Ararat and the
Armenian Church of Petersburg”), the anonymous author gave also
the name of the artist and architect Christopher (Khachatur) Husi-
kyants, one of llya Repin’s friends and a graduate of the Saint-Pe-
tersburg Academy of Arts®°. Shortly after, Husikyants executed Ivan
Aivazovsky’s lithographic portrait from the artist’s well-known
photograph of 1888%". This lithograph was reprinted in the Ardza-

?® More on the exhibition see: Qphgnput Ywpnwu, <nhwuubu Wywgnyuyhu

Uwnnyhnjdnud // Undbnwlwu wpydbiuwn, Gplwu, 1964, Ne 12, ko 46-50 [Gri-

goryan Vardan. Hovhannes Aivazovsky in Stockholm // Sovetakan arvest (Soviet

Art), Yerevan, 1964, N2 12, p. 46-50].

» See: U.3., <wdpwywynp hwjwggh ulywphs <nyhwuubu Wywgnyuyh //

Upwpu, Uwulun Mbwnbppnipg, 1888, ghpp P, dwjhu, ty 98-105 [S.H. The

famous artist of Armenian origin Hovhannes Aivazovsky // Araks, Saint-Petersburg,

1888, book B, May, p. 98-105].

* Ibid, p. 104.

! See: Unwujwu Wpwpww, Unnwgwd wuntt. ulwphs b dwpnwpwwbin

Lphunwihnp (lvwswwnnip) <nwhljwug (1840-1910) // Lpwpbp hwuwpwwlwu

ghwnigyniuubiph, Gplwu, 2014, Ne 1, ko 286 [Aghasyan Ararat, Forgotten name:
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ganq [Echo] illustrated literary and political weekly issued in Tiflis®.

In 1890, on his way home from Paris, Aivazovsky stopped off
in Constantinople, where he was awarded the first class Megjidie
order by Abdul Hamid?3.

In the fall of 1892, the artist traveled to the USA. There he
exhibited his works in the galleries of New-York, Washington, San-
Francisco, as well as in one of the pavilions of the 1893 Chicago
International Exhibition**. The best known work he created in the
USA is the “Niagara Falls” (1893). In 1898, two years before his
death, the artist created his masterpiece oil painting “Among the
Waves”.

Aivazovsky left behind a surprisingly extensive creative legacy
— about 6,000 canvases®; the vast majority of them are views of the
sea in calm and stormy weather, in the morning mist and bright
sunlight or at moonlit night. He painted the sea in all the seasons,
in various states. Yet the most preferred by the painter was the
troubled view of the tempestuous sea, and the struggle of the

the artist and architect Christopher (Khachatur) Husikyants (1840-1910) // Lraber
hasarakakan gitutyunneri (Bulletin of social sciences), Yerevan, 2014, N2 1, p. 286].
%2 See: Upawaquwp [Echo], Tiflis, March 10, 1891, Ne 1, p. 9.
** There is a widely held opinion that at the time of mass pogroms of Armenians in
the Ottoman Empire in 1894-1896, Aivazovsky tossed into the sea the orders and
medals he had received from the Turkish sultans.
** At the request of the organizers of the Chicago International Exhibition, the
artist sent about two dozen of paintings, yet he personally did not attend that
authoritative show of fine arts.
** Besides that, Aivazovsky created an enormous number of graphic works on
uncoated and coated, white and tinted paper, using a variety of media -
watercolor, sepia, ink and Indian ink, black and colored pencils etc. These works
are of high artistic value on their own, and in no way shall be considered as
secondary.
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people, who, in spite of anything, with their last bit of strength,
withstand the fury of the elements, the mighty waves ready to gulp
them down (“The Ninth Wave”, 1850; “A Shipwreck near Mount
Athos”, 1856; “Storm in the Arctic Ocean”, 1864; “The Ship on a
Sandbar”, 1872; “Shipwreck”, 1876; “Moonlit Night. Wreck of a
Burning Ship”, 1883; “Wave”, 1889; “Ship Empress Maria in
Storm”, 1892, etc.). The painter also depicted verisimilar scenes,
glorifying the victories of the Russian Fleet; these works are not
only of artistic, but also of historical and documentary value.

Aivazovsky was a skillful artist and overcame with ease the
difficulties emerging during the work. He used to work in the
studio, fully relying on his acute visual memory and bright artistic
imagination. He worked without correction, and even his biggest
canvases he would complete during a few hours, retaining the
freshness of the first impression from nature. While Aivazovsky’s
method was based on the traditional principles of classicism and
academism, his best works full of live human feelings are in essence
expressions of romantic thinking.

Aivazovsky was an artist with refined sense of color. His best
executed canvases, along with a clear composition structure, are
conspicuous for their spatial light-and-air, light-to-dark and light-
and-color absolute unity, rich variety of colors, smooth tonal tran-
sitions.

At first sight, there were no obvious shifts in Aivazovsky’s art.
Nonetheless, there were phases of formation, maturation and
prime, as well as certain ideological, pictorial and stylistic transfor-
mations, periods of ups and downs.

In some canvases, executed in the 1840-1850s, the influence
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of Karl Bryullov’'s romantic art is noticeable. Aivazovsky’s bio-
grapher, the art critic Nikolay Barsamov, in his monograph about
the marine painter, does not exclude that the improvising, without a
preliminary sketch, free and fast style of work was prompted by no
one but K. Bryullov®.

Aivazovsky is the last prominent representative of Roman-
ticism in Russian fine arts. The romantic emotionality, heroic spirit
and soul permeate the scenes of naval battles created in these years
(“Sea Battle at Navarino”, 1846; “Battle of Chesma”, 1848; “The
Battle of Sinop”, 1853; “Sea Battle”, 1855; “Siege of Sevastopol”,
1859, etc.).

The specific features of Romanticism became increasingly
pronounced in one of his best known works of said period - the
large-scale canvas “The Ninth Wave” (1850). It depicts the long
awaited morning after a stormy night. The rays of the rising sun lit
the rough sea; the surging terrifying wave is about to gulp in the
small group of exhausted people clinging onto the wreckage of the
mast. Given all the drama of the subject, the air and light, the
warming rays of the dawning sun add some shade of hope and
optimism to it.

Aivazovsky’s career had flourished in the 1860-1870s - the
period when he created quite a number of works standing out for
their profound poetic inspiration: “View of the Sea from Mountains.
Crimea” (1864), “Storm on the North Sea” (1865), “Sea Landscape
with a Sailboat” (1870), “Storm at Cape Aya” (1875). The famous
Russian novelist Fyodor Dostoevsky wrote, “Mr. Aivazovsky’s Storm

% See: Bapcamos H.C. AiisasoBckuii, ctp. 113 [Barsamov N.S. Aivazovsky, p.
113].
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over Yevpatoria is just as amazingly good as all his storms are, and
in that, he is a master with no rivals... In his storm, there is
rejoicing, eternal beauty that strikes the viewer in a live, real storm.
And this quality of Aivazovsky’s talent shall not be called narrowness
— for the reason that a storm as such is extremely varied by itself”’.

In 1873, one of the most popular works by the marinist was
produced - “The Rainbow”, in which a ship is wrecking in the
rough sea near a rocky shore. Aivazovsky chose a low viewpoint,
which makes an impression of the viewer’s presence in the violent
waves, from whose foamy crests the vicious wind tears off water
dust. Through the foggy whirlwind, hardly discernible are the
contours of the wrecking ship. The sunray cutting through the
clouds down in the shape of a rainbow imparts incredible color-
fulness to the entire image. The picture is solved in the nuances of
blue, yellow, pink and green, whose tones multiply in the soft and
airy plays of the rainbow.

The sky is given a significant place in Aivazovsky’s marinas.
The flow of the air, the direction of wind gusts, the race of the
clouds during a tempest, their changing writhing contours - all of
that condenses the emotional atmosphere of the seascapes.

Aivazovsky’s unique night views (“The Bay of Naples at
Moonlit Night”, 1842; “Night in Venice”, 1847; “Storm on the Sea
at Night”, 1849; “A View of Vesuvius at Moonlit Night”, 1858;
“Night. Constantinople”, 1862; “Odessa at Night”, 1865; “Moonlit
Night on the Black Sea”, 1873; “Feodosia at Night. Coastal View”,
1881; “Moonlit Sea”, 1892, etc.), are particularly attractive. The

*” Ibid, p. 95.
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magic night light effects, the reflection of the cloud-framed moon in
the water mirror or in the waves are full of profound
mysteriousness peculiar to Romanticism, and the painter was able
to reproduce these with almost illusory, deceptive accuracy.

Over years, features of Realism begin to show in Aivazovsky’s
art. His best canvases acquire monumental scale, manly spirit and
sounding, deeper ideological content. This particularly concerns the
works of the 1870-1880s, where one can see some influence of the
Russian Peredvizhniki (Wanderers).

In that sense, noteworthy is “The Black Sea” of 1881: the line
of the horizon divides the canvas into two equal parts, separating
the sea from the sky. It is a gloomy, cloudy and windy day. One can
hear the muffled sigh and groan of the sea. The surging in a
measured rhythm from the depth of the picture, from the horizon
line, waves add monumentality to the seascape. The shades of grey,
blue and greenish prevail in the picture. Aivazovsky gave up any
eye-catching external effects, choosing limited artistic means for
generalization of the sullen image of the mutinous sea. No wonder
that such an ardent adherent of the Russian artists’ Peredvizhniki
movement as Ivan Kramskoy, who had many a time criticized the
marinist’s works, changed his opinion; he admitted, “«The Black
Sea» is one of the greatest pictures | have ever known”3.

Aivazovsky’s art also was commented on by Vladimir Stasov, a
music and art critic, the ideological inspirer of both the Russian

** See: MBan Hukonaesuy Kpamckoil. Ero xu3Hb, nepenucka u XypomeCTBEHHO-
Kputuueckve crtatbh (1837-1887), Cankt-lletepbypr, 1888, cTtp. 515 [lvan
Nikolayevich Kramskoy. His life, correspondence and artistic-critical articles (1837-
1887), Saint-Petersburg, 1888, p. 515].
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composers’ Moguchaya kuchka (The Mighty Handful) and the
Peredvizhniki. He, too, spoke unapprovingly about the marinist’s
works, flatly rejecting the latter’s extremely fast, improvising
method of painting, labeling it “vicious and impermissible”. He
wrote, “Most of all the landscape painters, Mr. Aivazovsky is the one
who upset me... by that he gathered a bunch of young students
around him and painted a picture in front of them during 2 hours,
and then displayed it at the show. That was totally inappropriate!
Whoever paints a 2-hour-long picture, let him keep that
unfortunate secret to himself and not bring it out, not uncover it -
especially in front of the students, thereby teaching them light-
mindedness and machine habits...”3°. However, Stasov also had to
revise his opinion about Aivazovsky and recognize him as an
exceptional master in the field of marine art*.

By the end of his life, in the 1890s, Aivazovsky created a mo-
re generalized, synthetic images of the sea. Such are the large-scale
paintings endowed with impressive monumentalism and conspi-
cuous artistic power “Rockslide” (1883), “Wave” (1889) and “The
Storm on the Azov Sea” (1895). However, the pinnacle of the
artist’s creativity of these years is “Among the Waves” (1898) - a
just as big marina, completed, though, within a short 10-day span.
Compositionally, it is reminiscent of the already familiar “The Black
Sea” (1881), but, while in the latter, the horizon line goes right in

* See: Cracos B.B. M3bpaHHble counHeHua. B pByx Tomax. T. 1, Mocksa-
Nenwunrpap, 1937, ctp. 227 [Stasov V.V. Select Works. In two volumes. V. 1,
Moscow-Leningrad, 1937, p. 227].
0 See: Cracos B.B. M3bpaHHble counHenua. B Tpex Tomax. T. 3, Mocksa, 1952,
cTp. 669 [Stasov V.V. Select Works. In three volumes. V. 3, Moscow, 1952, p.
669].
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the midline of the canvas, in “Among the Waves”, the sea, painted
in cold azure, blue, violet and greenish colors, is given much more
space as compared to the cloud-clad black sky that stretches along
the top of the composition. The dreadful view of nature is lit,
vivified and to some extent warmed up by the dim, feeble sunray
descending from the left. It is worth noting that initially, positioned
in the center of the composition there was a small lifeboat loaded
with people. The artist abandoned that idea, considering that it
would narrow the frames of the artistic conception and the ultimate
pantheistic approach*. The artist, hoary with age, kept on working
(“Moonrise”, 1899; “Yalta”, 1899; “Sea Harbor”, 1900, etc.), yet
none of his new paintings could compete with the monumental
“Among the Waves”.

Having lived in Russia, educated by the prominent Russian
artists, socialized with the best known figures of Russian culture,
Aivazovsky himself became one of the greatest representatives of
Russian art, who had influenced the creativity of such artists as
Alexey Bogolyubov, Lev Lagorio, Arkhip Kuinji, Rufin Sudkovsky,
Mikhail Alisov, Mikhail Latri, Alexey Ganzen, and others*.

Ivan Aivazovsky also maintained close relations with the Arme-
nian people, Armenian social, cultural and historical reality**. He

* See: Bapcamos H.C. Aiisasosckuii, ctp. 139 [Barsamov N.S. Aivazovsky, p.
139].

* Mikhail Latri (1875-1942) and Alexey Ganzen (1876-1937) were Ivan Aivazovsky’s
grandsons, the children of his elder daughters Yelena and Maria.

* These contacts have been thoroughly analyzed and covered in the papers of the
art critic Minas Sargsyan (see: Uwpquyutu U.U., <ndhwuubu Ujqugnduypu b
hw) dowynyep / Mwwndwpwuwuhpwlwu hwunbu, Gpuwu, 1963, N 4, ko 25-
38 [Sargsyan M.S. Hovhannes Aivazovsky and Armenian Culture // Patma-
banasirakan handes (Historical-Philological Journal), Yerevan, 1963, Ne 4, p. 25-
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had been to Constantinople and Smyrna several times, where the
local Armenian communities welcomed him heartily*; in 1868 he
also visited Tiflis.

Aivazovsky’s patriotic feelings found a multitude of manifes-
tations. Thus, he presented his oil painting “The Lighthouse in
Naples Harbour” (1842) to the Congregation of Mekhitarists in
Venice; he executed the iconic portrait of Surb Gevorg for the main
altar of the newly built Armenian Church in Bursa (Turkey); he
supported the publication of the works by medieval Armenian histo-
riographers; by the end of his life, he painted canvases inspired by
Armenian history: “Grigor Lusavorich [Gregory the llluminator]”
(1892); “The Oath Before the Battle of Avarayr. Commander
Vardan Mamikonyan”, (1892); “Baptism of the Armenian People”,
(1892); “Byron’s Visit to the Mekhitarists on San Lazzaro Island in
Venice” (1899), etc. Apart from self-portraits and portraits of his
loved ones, Aivazovsky also turned to the images of outstanding
figures of Armenian origin and their family members. Among them,
the portraits of Hovhannes Lazaryan (died as a child), the younger
son of Khachatur Lazaryan, the trustee of the Moscow Lazarev
Institute; Harutyun Khalibyan, city mayor of Nor Nakhijevan; Mikael
Loris-Melikov, Internal Minister of the Russian Empire; Catholicos

38]) and the historian Vardges Mikaelyan (see: MukaensH B.A. U.K. AiiBa3oBckuii
1 ero cooTeyecTBeHHUKM // BecTHuK obLuecTBeHHbIX Hayk, EpeBaH, 1991, Ne 1, cTp.
59-70 [Mikaelyan V.A. |.K. Aivazovsky and his compatriots // Vestnik obshchest-
vennykh nauk (Bulletin of social sciences), Yerevan, 1991, Ne 1. p. 59-70]).

* See, for instance: @nthguwu Unbthwu, Ljwpsh bW pwuwuwnbndh Ul ényp //
Unybunwywu wpybuwn, Gpuwu, 1982, Ne 9, ko 53-58 [Topchyan Stepan. The
Black Sea of the Artist and Poet // Sovetakan arvest (Soviet Art), Yerevan, 1982, N¢
9, p. 53-58].

84



of All Armenians Khrimyan Hayrik; Bishop Khoren Stepaneh, the
father superior of the Armenian Monastery Surb Khach [Saint
Cross] in the Crimea, and others.

Ivan Aivazovsky contributed greatly to the formation of new
national fine arts. Undeniable is his influence on the development of
Armenian marine and landscape painting. He kept company with,
he trained, his word and recommendations were heeded to by Eas-
tern Armenian and Western Armenian marine painters Mkrtich
Chivanyan, Emmanuel Mahtesyan, Arsen Shabanyan, Vardan Ma-
khokhyan, Tork Zaqgaryan, the founders of Armenian national lands-
cape and history painting Gevorg Bashinjaghyan and Vardges Su-
renyants; the actor Petros Adamyan, keen on painting; the poet
Tiran Chrakyan (Intra), and others®. Eastern Armenian and Wes-
tern Armenian renowned prose writers and poets knew Aivazovsky
in person and dedicated him their lines, among them: Yervand
Shahaziz, Hovhannes Tumanyan, Hakob Paronyan, Ghazaros Agha-
yan, Alexander Tzaturyan, Alexander Shirvanzadeh, Arpiar Arpiar-
yan, Vahan Malezyan, the architect Sargis Palyan, the composer
Alexander Spendiaryan, the violinist Hovhannes Nalbandyan, the
philologists and linguists Karapet Yezyan, Norair Buzandatsi,

* Many already known and newly discovered facts and evidences about Ivan
Aivazovsky’s meetings with Eastern Armenian and Western Armenian marinists, his
influence on their creativity, are provided in the recent monograph of the art critic
Ara Hakobyan (see: Kwlnpjwtu Wpw, <wjwqgh Snjwulwnpsubipp, Gplwu, 2017
[Hakobyan Ara. The Armenian Marinists, Yerevan, 2017]).

*® See, for instance: Unwujwu UWpwpwwn, Uuwnpjuu Uutw, <wj-nniuwyuu
gbnwpybunwlwu  wnusnigyniuubph wwuwdnyejniuhg. Uwulyun Mbwnbppnipg,
Gplwu, 2015, k9 102, 114, 140-141 [Aghasyan Ararat, Asatryan Anna. From the
history of Armeno-Russian artistic relations: Saint-Petersburg, Yerevan, 2015, p.
102, 114, 140-141].
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Hakovbos Tashyan, the historian Leo, Catholicoses of All Armenians
Nerses Ashtaraketsi, Gevorg IV of Constantinople, Mkrtich | of Van
(Khrimyan Hairik), Armenian Patriarchs of Constantinople Mateos
Chukhachyan and Maghakia Ormanyan, Bishop Khoren Stepaneh,
Minister of the Ottoman Empire, state figure and diplomat Harutyun
Tatyan and many others. The painter corresponded with some of
them in Armenian and concluded his letters with signature Aivazean
in the Armenian script.

Aivazovsky had always cared about the Armenian community
of the Crimea. He allocated considerable amounts to the local
parish school, organized charity exhibitions in favor of needy
Armenians, and a year before his death he bequeathed part of his
property to the Armenian Church of Surb Sargis in Feodosia*.

Ivan Aivazovsky was the first among the Armenian figures of
art to respond to the atrocities — such as slaughters of Armenians,
destruction, arson and desecration of the Armenian spiritual cen-
ters and cultural facilities — happening in Western Armenia, Cons-
tantinople and other cities of the Ottoman Empire, densely popula-
ted by Armenians®®. His heartfelt attitude showed in his moral and
material support to his compatriots in distress: he allocated certain
sums from the sales of his works to the families of the victims, was

47 o o
See: Mukaensan B.A. W.K. AinBa3oBCKMII M €ro cCOOTEYECTBEHHUKM, C. 61

[Mikaelyan V.A. |.K. Aivazovsky and his compatriots, p. 61].

*® See: Unwujwu Upwpwwn, <wdhrnywt swpnbph b UGS tintinuh wpunwgninudp
hw) Ypwwpytunnd (1894-1923 pp.) / Mwwudwpwlwuhpwlwu hwunbu,
Gpuwu, 2015, Ne 2, k9 13-29 [Aghasyan Ararat. Reflection of the Hamidian
pogroms and the Armenian Genocide in Armenian visual arts (1894-1923) //
Patmabanasirakan handes (Historical-Philological Journal), Yerevan, 2015, Ne 2, p.
13-29].
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involved in the issues of their settlement in the Crimea.

In the special literature on Aivazovsky, there is a letter from
Mkrtich | of Van to the artist, dated August 1896. In it, the Catholi-
cos of All Armenians, after the lines narrating about the Armenian
pogroms, encouraged him to paint a picture that would depict and
condemn the perpetrated atrocities*®®. In his response letter dated

€

September 8, Aivazovsky wrote, “...Most Holy Patriarch, my heart
has been saddened with deep pain on hearing about the unseen
and unheard massacre perpetrated against Armenians. Your Holi-
ness, You — over there, and we - here, each of us in our own place
bitterly mourn over the perished souls of our misfortunate fellow
countrymen, and we appeal to the Grace of God...”*° Addressing
the Catholicos’ suggestion, Aivazovsky wrote, “The Lord’s Anointed!
You have made quite a sensitive and beautiful suggestion - to depict
in red colors the scenes of the carnage of Armenians against the
suffused with blood mountains and valleys, and over the ruins - the
heartbroken Patriarch of Armenians. May the Lord grant me longer
life, and the day shall come when | fulfill this touching request”>'.
Aivazovsky did not happen to realize Khrimyan’s order. At any
rate, no painting with such a content and the marinist’s signature
has reached us. But at the dusk of his life, he created a series of oil
paintings and drawings on Hamidian pogroms; part of them is
extant, some others are known from photographs. The artist

conveyed his emotions in the large-scale canvas “The Armenian

* See, for instance: Uwpqujwu Uhtwu, UGS dnjwulwpsh Yywupp, Lo 386
[Sargsyan Minas. The life of the great marine painter, p. 386].

>0 See: AiiBa3OBCKMiA. [lokymeHTbI n maTepuansl, cTp. 277-278 [Aivazovsky. Docu-
ments and materials, p. 277-278].

** Ibid.
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Massacres of Trebizond in 1895” (1896), as well as in the oil
paintings completed in 1897: “Armenians Loaded on Ship”; “Calm
Night. Armenians Thrown into the Sea of Marmara Alive From
Turkish Ships”; “Night. Tragedy in the Sea of Marmara”. The
sketches of these works were published in the voluminous collection
Brotherly Aid to Armenian Victims in Turkey, which came out the
same year at the initiative of the publicist, literary and social figure
Grigor Janshyan in Moscow®. The graphic design of this book was
carried out by the artists Vardges Surenyants, Grigor Gabrielyan
and Paul Asatur (Poghos Ter-Asatryants). From the brief bio-
graphical notes of the painter placed there, we learn that the
drawings had been made by Aivazovsky at the editor’s request and
sent to Moscow from Nice.

In the night of April 19, 1900, the artist unexpectedly passed
away. The “Explosion of Turkish Ship” remained unfinished.

Ivan Konstantinovich Aivazovsky is buried in Feodosia, in the
courtyard of the Armenian Church of Surb Sargis®*. A line from
Movses Khorenatsi’s History of Armenia is engraved on his
tombstone, reading, “..born as a mortal, left an immortal me-
mory of himself...”.

> See: bpatckaa nomowib noctpapaslmm B Typuun apmanam (JlutepatypHo-
HayuHbIli cbopHuK). Mocksa, 1897, ctp. 74-75, 80-81 (BTopoii otpen) [Brotherly
Aid to Armenian Victims in Turkey (Literary-Scientific Collection), Moscow, 1897,
p. 74-75, 80-81 (second section)].

> Ibid, p. 500 (first section).

>* At the request of the artist’s widow, the vault of Ivan Aivazovsky was divided into
two halves; Anna Burnazyan, who passed away in 1944, was buried in the second
half.
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Uuduwulwn, 1874
ABTonoptper, 1874
Self-Portrait, 1874



Lwnu (Ugfluwphh wpwpndp), 1841
Xaoc (CoTBopeHue mupa), 1841
Chaos (Creation of the World), 1841



huubipnpn wihp, 1850
Dessatbiit Ban, 1850
The Ninth Wave, 1850

Uhunwh dndwdwpup: 1853
CuHonckui 6oi, 1853
The Battle of Sinop, 1853



Ohwdwu, 1873
Papyra, 1873
The Rainbow, 1873

Ul ény, 1881
YepHoe mope, 1881
The Black Sea, 1881



L{wpsh Yung' Uuuw Pninuwquuh nhdwulwpp, 1882
MopTpeT #eHbl XypomHuKka AHHbI BypHassaH, 1882

Portrait of the Artist's Wife Anna Burnazyan, 1882



Unju hounud £ Upwpwuinhg, 1889
Cowecteue Hos c Apaparta, 1889
Descent of Noah from Ararat, 1889

Qhobip: Nnptpgnyentu Uwpdwpw dnynid, 1897
Houb. Tpareana B MpamopHom mope, 1897
Night. Tragedy in the Sea of Marmara, 1897



Ujppubiph dby, 1898
Cpepym BonH, 1898
Among the Waves, 1898



(Gnippwlwu bwyh wwyeintup, 1900
B3pbiB Typeukoro kopabnsa, 1900
Explosion of Turkish Ship, 1900
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ARARAT AGHASYAN
ENCHANTED BY THE SEA: IVAN (HOYHANNES) AIVAZOVSKY
(On the 200th Anniversary of painter’s birthday)
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